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~Pat Ward Should Get Lost 
- 4 It’s considered classy—and classic—for any she-tramp brought 
. t0 tourt to identify herself as “actress” or “model” or “show- 
- girl.” Small wonder the real professional troupers of feminine 


gender occasionaliy get riled at this slander by label... From 
Montreal last week, addressed to the editor of Variety, came the 


following telegram: 


“Tried to phone you today after reading the horrifying news 
that Pat Ward was being booked at the Stage Coach Inn, South 
Hackensack, N. J. AGVA tells me, via telephone, mine was the 
only protest so far. In defense of all decent women in and out 
of our profession surely you can do something to help us up- 
hold our professional careers. Please do something, before it is 
too late, with your paper which is the most important voice we 


have. 


(signed) Karen Chandler.” 


Miss Chandler’s point is well taken. The booking of Pat Ward 
into the Stage Coach Inn was “from hunger.” But public re- 
action has already been felt and probably no more will be 
heard. Variety adds that this is mockery of, rather than a sam- 


ple of, “showmanship.” 


The taboo of New Jersey’s Alcoholic 


Beverage Control was inevitable. Liquor licenses are bestowed 
only upon establishments which can meet a passing grade for 


respectability, 


“Freak” bookings in the old Willie Hammerstein era at the 
Victoria Theatre in N. Y. included many a gunmoll who had 


dispatched her husband or paramour. 


(Necessarily only those 


acquitted by the jury were available for theatrical dates). It 
was then, it is now, a one-shot type of notcriety and a blowzy 


kind of comé-on. 


For sure Pat Ward will never be admitted to the theatrical 
profession. She joined an older one very young. Miss Ward’s 
own bad taste is exceeded only by the bad taste of the business 


men_in her life. 


Abel. 











TV Edging Out B'way as Major 
Source for Pix Play Material 


There’s no doubt about it now—+ 


legit has taken a backseat to tele- 
vision in supplying plays for Hol- 
lywood treatment. The _ tv-to-pix 
beat has displaced Broadway— 
temporarily at least—as the main- 
most proving ground. Paddy Chay- 
efsky’s “Marty” started the party 
under the Hecht-Lancaster banner 
(and is the first in release) and 
currently there are more than half 
a dozen on their way to the Coast 
lots in the smallscreen to big- 
screen processional. 


Latest slated to go before the 
cameras is Rod Serling’s ‘The 
Rack” in a swift buyup by Metro 
(and retitled “Court Martial’) 
Since the play was given only last 
week on the U. S. Steel hour over 
ABC-TV. This makes it one-two 
for Serling, with his “Patterns” 
(done twice within a month on 
NBC-TV’s Kraft TV Theatre) go- 
ing to Jed Harris and Michael 
Myerberg for an indie production. 
(Metro has also bought “Fearful 
Decision,” kidnapper themer star- 
ring\Ralph Bellamy and presented 
by U. S. Steel in the 1953-54 sea- 
son.) Although Serling is under 
a shortterm pact on the Coast, it’s 
for 20th-Fox, where he was as- 
Signed to adapt the novel, ‘‘The 
Day the Century Ended.” His 
“Rack” will be Screenplayed by 
Stewart Stern. 


Another one-two puncher is Reg- | entry. 


inald Rose who, like Serling, 
(Continued on page 71) 











Keith Birthplace Plague 


Hillsborough, N, H., April 19. 

One of this year’s projects of the 
Hillsborough Historical Society 
will be the erection of a bronze 
plaque at the birthplace here of 
Benjamin Franklin Keith, founder 
of the theatre chain. 

The group will also honor the 


| memory of two other Hil.sborough 
notables, President Franklin Pierce 


and Benjamin P. Cheney, founder 
of the first American Express Co. 


Stars Hit Road 
For Ovn Films 


With top stars more and more 
taking a partial ownership in their 
films, they’re also hitting the road 
to help in the promotion of them. 
This is part of the reason behind 
the number of name players now 
doing the p.a. bit in various parts 
of the country, either showing up 
at openings or making the press- 
radio-tv rounds. 

Kirk Douglas 





is traveling for 
“Man Without a Star,” Universal 
Greer Garson and Dana 


is a i Andrews were among those visiting 


(Continued on page 71) 





O'SEAG SHOCKERS 
ALSOLAMBASTED 


Ina unique report on the world- 


wide film. scene, writer-director 
Delmar Daves opines that sex in 
many foreign pictures has become 
so stereotyped that it’s laughable. 
In others, there’s such an attempt 
to achieve realism that a startlingly 
offensive breach of good taste re- 
sults. _ . . 

Daves’ report is in the form of a 
20-page letter sent to Y. Frank 
Freeman, president of Motion Pic- 
ture Producers Assn., in which he 
comments on 36 features and a 
number .of shorts he had seen at 
the Uruguay Film Festival. Copies 
were circulated among others in 
the film business. 

Daves, who’s a vet of 25 years 
in writing and directing Yankee 
pix, is critical of current Italian 
product. One Italo entry he cov- 
ered in the report, he said, “im- 
pressed me as an example of the 
dissipation of what was once the 
strength of the post-war Italian 
films: honesty and realism. It was 
these latter factors that made these 
earlier stories so striking, so imme- 
diately popular in Italy and abroad, 
and the technique carried over as 
the introduction of the various 
Italian beauties gave an added fillip 
to the, films. In these earlier years 
the story was the star of their 
films, then, gradually, the star sys- 
tem developed and the story em- 
phasis shrunk and with this de- 
emphasis on story came the whole 
train of evils that come when the 
star wins approval of every step 
of the film (as the Italians regret- 
fully told me was too often true 
in Italy and thus, they feel, wreck- 


(Continued on page 18) 


SHOW BIZ'S ROLE 
IN DR. SALK’S 
VICTORY 


By BOB CHANDLER 


Show business, past and present, 
played a prominent role last week 
when Dr. Jonas E. Salk’s polio 
vaccine was proclaimed a success 
and methods immediately  an- 
nounced to immunize the country’s 
population against the disease. 

In an era when individual stars 
as well as the entertainment com- 
munity as a whole have become the 
key espousers of: charitable and 
disease -fighting causes, the Na- 
tional Foundation for Infantile 
Paralysis stands out as the grand- 
daddy of them all, a cause with 
which show biz became immediate- 
ly identified and with which it’s 
been a driving force since the _ be- 
ginning. i 

The entertainment business, of 

(Continued on page 62) 
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That Fired By Godfrey’ Tag Serves 
~ Acts As Springboard To Bigtime 


-> 





Ais, hn ’ 

McCoy Sheriff in ‘Okla.’ 

Minneapolis, April 19. 

Role of the sheriff in the cur- 
rent St. Paul Opera Co. produc- 
tion of . “Oklahoma”. is being 
played. by the real thing. He’s 
Tom Gibbons, former heavyweight 
boxer who fought Jack Dempsey 
for the championship in 1923 at 
Shelby, Mont. ' 

The ex-pugilist is sheriff of 
Ramsay County, in which St. Paul 
is located. The “‘Oklahoma” stint 
is Gibbons’ first’ acting attempt. 
He says he’s enjoying it, but has 
no intention of giving up His badge 
to make a career of it. 


Como's $9,000,000 
Worth of Backers 


For the first time in years Ches- 
terfield will be missing from the 
Perry Como bankroller ranks in 
the fall, when the singer shifts 
over to NBC for his full-hour Sat- 
urday night (8 to 9) variety lay- 
out. NBC has finally parcelled out | 
the co-sponsorship segments (a| 
number of clients wanted in) and 
when the fall curtain goes up it | 
will be Kleenex, Sheaffer Pen and | 
Monsanto for the three-way par- 
ticipating sponsorship ride. All 
told, it'll fetch NBC $9,000,000 in | 
revenue on a 52-week contract, | 
with the three sponsors splitting | 
up the tab evenly. 

This, will represent Monsanto’s | 
first major invasion into the big- 
time tv programming. sweepstakes. | 
Originally they were interested in | 
sponsoring the Monday night Rob: | 
ert Montgomery dramatic show, but | 
this would have created a product’! 
conflict, pitting Monsanto back-to- | 
back with a rival outfit, Dow Chem- 
ical (which sponsors ‘“Medic.’’) 

Interesting aspect of the new | 
sponsorship array is that it means | 
a continuance of the Saturday 8 to 
9 berthing for Sheaffer Pen, which | 
had a longtime identity with the} 
Jackie Gleason Show, same time, 
on CBS, until its recent checkout. | 


U.S. PROBES JUKE MFRS. © 
AS TRUST; 0.0. MOBSTERS 


Chicago, April 19. 

The Dept. of Justice yesterday 
(Mon.) launched a far-ffung probe 
of jukebox industry here, issuing 
subpoenas for books and records | 
of five major manufacturers and | 
two unions involved. The local} 
U.S. attorney’s office is seeking 
evidence of monopolistic practices 
in restraint of trade under the| 
Sherman antitrust law, as well as 
evidence of other illegal activities. 
The Chicago Crime Commission, 
(Continued on page 71) ' 











“Fired by Arthur Godfrey” is 
becoming a better billing line for 
the talent array-than being ballied 
as part of the AG show in their 
off-the-track (nitery, etc.) bookings. 
Julius LaRosa went on to about 
$250,000 per annum after Godfrey 
“humiliated” the singer 18 months 
ago. Marion Marlowe, pinkslipped 
last week off Godfrey’s CBS-TV 
“Friends” and his other radio-tv 
shows, along with two other acts 
and three writers, will rise from 
her $1,500 AG fee to 3G for 
six shots on Ed Sullivan’s ‘Toast 
of the Town,” starting Sunday (24). 
It ain’t as steady as with AG, but 
she has other bookings as well. 

Since Sullivan was the first to 
give multiple-appearance asylum 
to LaRosa, incurring the avrath 
of Godfrey, there is now no doubt 
that the “Toast’’-master has be- 
come the Palace to Godfrey’s “fam- 
ily time” circuit. The Mariners (4), 
with Godfrey for well over eight 
years, filled a concert date in Ded- 
ham, Mass., last Friday (15) night 

(Continued on page 59) 


Beefs Heard on Pat Ward 
Nitery Date, But Union 
Can't Nix Membership 


The American Guild of Variety 
Artists has a problem on its hands. 
The union has to consider the ap- 





| plication of Pat Ward, one of the 


central figures in the Mickey Je!ke 
case, who has applied for member- 
ship as a singer. She has been 
booked at the Paraglide, Hemp- 
stead, L. I., for two days, starting 
April 29. She had been booked into 
the Stagecoach Inn, So. Hacken- 
sack, N. J., but the New Jersey 
Liquor Board threatened to revoke 
the spot’s license if it went through 
with the engagement of the former 
prostitute. She’s getting $125 for 
the weekend at the L. I. spot. 
Meanwhile, the union has no 
(Continued.on page 62) 


HERO ALVIN YORK 
DUNNED FOR TAXES 


Washington, April 19. 

Question of whether World War 
I hero Alvin York sold Warner 
Bros. a capital asset when he gave 
them the right to make the picture, 
“Sergeant York,” about 15 years 
ago, will be tested in the U. S. Tax 
Court in Nashville, next month. 

Internal Revenue Service claims 
York owes $85,442 in income taxes 
on the $134,338 he received in 
film royalties in 1942-43 from the 
picture based on his life. York 
contends he sold a capital asset and 
should pay only the lower capital 
gains tax rate. 

Issue of capital gains, and when 
it applies, has become increasingly 
moot since Dwight Eisenhower's 
war memoirs were taxed only at 
the 26% rate. 
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COMPO Poll of ‘People’s Choice’ 
Will Precede Oscars By 3 Months 





The audience poll anent best pic- 


tures and players of the year is 
shaping along elaborate lines with 
industry thinking now. trending to- 
ward full-blown bally of the old 
school tradition. Instead of mak- 
ing the project a cut and dried af- 
fair via the simple solicitation of 
votes in theatre lobbies, some 
Council of Motion Picture Organ- 
izations are aiming to give it the 
excitement inherent in an import- 
ant election. 


One plan under discussion would 
have actors and actresses hitting 
the road on p.a. tours designed to 
win ballots for themselves., Par- 
ticipating in this end of the cam- 
paign likely will be candidates for 
“most promising young player”’ ci- 
tations. Best femme and male per- 
formances and best film also will 
be voted upon. 


As for the nomenclature, 
COMPO special counsel Robert W. 
Coyne wants to get away from “au- 
dience poll” billing on the theory 
this strikes a flat note. He’s in 
favor of something like “The Peo- 
ple’s Choice.” 


COMPO toppers took a giant 
step ahead with the enterprise over 
the past week with agreement by 
Elmer C. Rhoden, head of National 
Theatres, to serve as national 
chairman. It’s pointed out that 
Rhoden has the industry stature to 
influence many circuits and indie 
operators to participate from all 
parts of the country. The main 
national chains already have 
pledged to join in. The voting is 
to run from Thanksgiving Day to 
Dec. 7. 

COMPO.-ites have reiterated that 
the poll will in no way interfere 
with or impair the values of the 
Academy Awards. The COMPO 
undertaking, it’s underlined, will 
precede the Oscar derby by three 
months, and will differ in that the 
public, rather than the inside-the- 
tradesters, will determine the win- 
ners. 


$45,000 Talent Bill For 
Ohio Supermarket Chain 


Customers’ Cuffo Shows 


Youngstown, O., April 19. 


Century Food Markets Co., local 
supermarket chain, has found a 
new way to get customers—give 
them a good show in exchange for 
$25 worth of cash register receipts. 
This year the firm will offer its 
second “Show of Shows” to its cus- 
tomers, in celebration of its 15th 
anniversary, in the large Stam- 
baugh Auditorium, the week of 
May 17. This means 16 shows, with 
two each night, at 7 and 9:30 p.m., 
and matinees May 21 and 22, Sat- 
urday and Sunday, at 3 p.m. 

In addition, also originating in 
the Stambaugh Auditorium, will 
be Marjorie Mariner’s two-hour tv 
show, May 20, 1 to 3 p.m., and 
Susie Sidesaddle’s two-hour chil- 








dren’s show, May 21, 11 a.m. to 1! 
p.m. These shows are sponsored | 


(Continued on page 62) 


RANK TV. PACKAGE 


Oliver Unger Believed Hitting 
London for a Deal 








Trip of Oliver Unger of Na- 
tional Telefilm Associates to Lon- 
don has itradesters wendering 
whether he’ll be huddling with the 
J. Arthur Rank Org on that still 
unsold package of 52 Rank fea- 
tures still being offered around for 
tv in N.Y. } 

Unger was involved recently in 
negotiations for the acquisition of 
seven Korda features for tv. These 
pix were handled in the U.S. by 
Ilya  Lopert. Morris  Helprin, 
Korda’s U.S. rep, also is in London 
now. 

There’s never been a price put 
on the Rank package, the outfit in- 
viting bids from U.S. tv film dis- 
tribs. Latter are said to be hesi- 
tant to enter into a bidding situ- 
ation. One offer reportedly was 
for $10,000 per picture against a 
percentage. So far, it hasn’t been 
accepted. 





‘Jones’ Barred in France 
Until 1971 on Grounds 


Bizet Score ‘Desecrated’ 


Hollywood, April 19. 

Otto Preminger’s “Carmen 
Jones,” currently playing in Eng- 
land, won’t be available for show- 
ing in France until 1971, under the 
Berne convention agreement, which 
applies to this 20th-Fox release, 
and in other Continental countries 
even later. 

Continental release is being held 
up by the publishers of George A. 
Bizet’s music, who have announced 
they will continue this ban so long 
as they have any control on copy- 
rights under the Berne agreements. 
Bizet wrote the opera, “Carmen,” 
on which the film is based. Pub- 
lishers aren’t raising any coin is- 
sue; to them, it’s principle—they 
feel Bizet’s music was “desecrated” 
by the writing of new, English 
lyrics and performances by a non- 
operatic, Negro cast. 

Musieal is slated for screening 
next month at the Cannes Film 
Festival, but 20th-Fox okayed it 
only after company was indemni- 
fied against any possible law suit. 
Understood company gave nod only 
because it’s a non-admission show- 
ing. ° 


Asks Aural-Visual Record 
Of Drunk Driving Pinches 


Concord, N. H., April 19. 

Atty. Gen. Louis C. Wyman has 
proposed in a letter to all the 
county solicitors in New Hamp- 
shire that film be shot while a 
tipsy suspect takes the standard 
sobriety test of walking a straight 
line. 

Furthermore, the state prosecu- 
tor would have tape recordings 
made during police questioning of 





motorists apprehended on tipsy, 


charges. 
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See Gala Tix Orgy 
For Vienna Opera 


ao 

Reopening this fall of the Vien- 
na Opera House, resplendently re- 
built after its wartime bombing, 
will not bring with if enormous 
splash and excitement, but a ticket 
situation that will make Broadway 
legit. specs look like pikers. Re- 
opening is generally regarded as 
the year’s major musical event in 
Western Europe. 

Although preem isn’t due until 
Nov. 5, the Minister of Education 
has been besieged with requests 
for info on tickets, and has already 
sent out notification about ducats. 
Time limit to file requests for seats 
for the first month (Nov. 5-Dec. 5) 
is April 28, with. payments to be 
made in June. 

Priees for the first week will run 
from $200 for first-row seats down 
to 50c “standing row.” Boxes for 
six persons sell at $650. Prices are 
lower after the first week. 

Those who’ve already asked for 
ducats have received a gentle hint, 
unofficially of course, that a “gen- 
erous” compensation (double, tre- 
ble) is expected. Informant adds 
the fact that “the deputies in Par- 
liament already have their prices.” 


London Paper Strike 


Is Settled; Show Biz 


Returning to Normal 


London, April 19. 

The London newspaper strike 
has been settled, with publication 
resuming Thursday (21). Show biz 
was hard-hit by the strike, which 
ran into its fourth week. Limited 
news of openings cut into film and 
legit receipts for recent entries. 
Biz for Maurice Chevalier, for in- 
stance, indicated the public prob- 
ably didn’t know he was here. 

The BBC, at 8:15 a.m., had been 
making some attempt to air show 
biz. Two recent major Broadway 
imports failed to get reviews be- 
cause of the strike. They were 

(Continued on page 62) 


MERCER PAYS 3006 T0 
CLEAR FAMILY NAME 


Johnny Mercer has cleared up 
the family name in his hometown 
of Savannah. Tunesmith recently 
deposited a $300,000 check in a 
Savannah bank to pay off about 
500 holders of certificates of de- 
posit -with his late father’s G. A. 
Mercer Co., real estate and insur- 
ance firm. It failed 28 years ago. 
_ Paying off the family debt had 
been an expressed wish of his 
father-and Mercer’s longtime am- 
bition. Questioned about the pay- 
off on the Coast, Mercer said, “I 
don’t want any publicity. It’s just 
a family affair.” 


‘sil 




















Einstein Postmortem 
Ad agencies and networks 
wouldn’t touch dramatic or 
docunientary stuff themed on 
Albert Einstein. He was con- 
sidered too “offbeat” in his 
views. One top tv playshop last 
season nixed a script for that 
reason. 

But now that he’s dead, 
radio-tv latched on to the 
savant with stirring sagas, 
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Workmen were repairing the air- 
conditioning unit on the editorial 
floor of the Variety edifice the 
other day (let the advertising dept. 
sweat—they’re supposed to be out 
chasing business, anyhow) and this 
served as a natural reminder that 
fashion mannequins used to come 
down from the platform in the days 
when the premises were occupied 
by the modiste establishment of 
Mme. Frances (Mrs. Nate Spingold 
of Columbia Pictures) and that 20 
years after the mannequins had de- 
parted the late Jack Pulaski in- 
sisted he was still picking hairpins 
out of his typewriter. 


Thoughts of past decades come 
readily to mind this year because 
of the preparations—now in full 
swing—for our Golden Jubilee Edi- 
tion. In the course of researching 
the history spanned by 50 years of 
publishing, amusing details of yes- 
teryear are recalled. Many of these 
sidelights are being expressed in 
this Page 2 space. For example, 
there used to be an “Artist’s 
Forum.” In it vaudeville actors, or 
anybody else, sounded off about 
things and stuff, or—frequently—a 
critic’s notice. Again there used 
to be, each issue, a listing of mail 
being held c/o VarIEty for per- 
formers. They could write in or 
come in. The mail was kept on the 
ground floor in cubicles marked 
alphabetically. These pigeonholes 
had once been used for the millin- 
ery department of Mme. Frances. 

There is no longer any need to 
run a mail-forwarding service. But 
it’s amusing to know that in the 
course of time the “actor’s mail” 
was occasionally used as a blind by 
persons not in show biz at all who 
were on the lam. 


Another VARIETY service from 
way back was “registering” vaude- 
ville (and later radio) scripts. This 
, was the Protected Materials Dept. 
and was very vital in the then high- 
ly competitive struggle for rights 
to “originality.” Time, too, has 
passed by in this regard. 

When income tax began hitting 





Nostalgia—And Gunsmoke 
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the average Joe, VARIETY had In- 
ternal Revenue ‘men stationed in 
the office to assist troupers—quite 
a novelty in its time. (Historic par- 
enthesis: the first U. S. income 
was enacted during the Civil War, 
was a flat 10% over $10,000, and 
was abolished in 1872 and not re- 
vived until 1913). 

Another bygone custom of this 
paper was to republish each issue 
a digest of news from VARIETY of 
15 years before, and news from 
the Clipper of 50 years before. 
The Clipper was the oldest of the 
theatrical tradepapers and was pur- 
chased, on its last legs, by VARIETY. 
The Clipper is a goldmine of Amer- 
icana back to before the Civil War 
—but the files are sealed out of 
sheer necessity since VARIETY is 
not a public library for scholars. 
Old copies of the Clipper have the 
disadvantage of being printed in 
tiny “pearl” type, about half the 
size of the present 8 pt. Roman you 
are now reading. A great amount 
of the news in the Clipper had to 
do with sports and it is interesting 
to note in passing that most of the 
19th Century theatrical “trades” 
operated as a link between boxing 
and other organized sports and en- 
tertainment—it was all part of the 
“night life’ dominated by men— 
with feminine patronage minor. 

Incidentally, “intermission” at 
many legitimate theatres in the 
1870s and 1880s eften lasted only 
just long enough for the stage- 
hands to rush the change of scen- 
ery. Men did not leave their seats 
because of their ladies and because 
men then smoked cigars; and never 
in the presence of the tender oppo- 
sition. 

A dramatic .moment during the 
lifetime of the founder of VARIETY 
was the firing of a revolver bullet 
through the front window. Sime, 
who was editing copy at the mo- 
ment, never looked up. But he 
made one concession: the next day 
he had his desk turned round so 
that he faced out toward the street 
and no longer offered the back of 
his head as a target. 





MRS. DORE SCHARY’S ART 





Under Her Nom de Canvas (Miriam 
Svet) She’ll Exhibit in N. Y. 





Miriam Svet, who in private life 
is the wife of Metro production 
chief Dore Schary, is scheduled to 
arrive in New York Sunday (24) to 
attend the opening of an exhibition 
of her paintings at the Associated 
American Artists Galleries. 

Three-week showing, which will 
begin next Tues. (26), will have 
some 26 new canvasses on display. 
A highlight of the exhibition will 
be Shakespearean paintings por- 
traying Portia, King Lear, et al, as 
they appear in Mrs. Schary’s 
mind’s eye after reading the 
classics. 

Same day as her art show, 
Schary will address the Sales Ex- 
ecutives’ Club in N. Y. 





Goetz Stepping Down As 
Metro’s British Head 


London, April 19. 
Ben Goetz, chairman and man- 
aging director of Metro’s British 
Studios and executive producer 
for all Metro’s British production, 
is due to return to Hollywood this 
summer. His 10-year pact with the 
company expires April 30, but he’s 
staying on at the Elstree studio to 
see the completion of its two cur- 
rent productions, “Quentin Dur- 
ward” and “Bowhani Junction.” 
These films are expected to be 
off the floor in July, when Goetz 
will return to Hollywood. He 
probably will take up an adminis- 
trative post at Culver City. 





Jessel Sparking Friars 


Fete for Sammy Davis Jr. 


George Jessel is sparking a 
Friars Club dinner (on the Coast, 
and by the Hollywood branch) for 
Sammy Davis Jr., the first time a 
colored artist has been kudosed at 
a Friars’ affair. Usually the Coast 
Friars’ revenues go almost wholly 
to three local hospitals, City of 
Hope, Cedars of Lebanon and St. 
John’s, the latter hosp in Santa 
Monica. The Negro Actors Guild 
would also be a beneficiary of the 
Davis fete. 

Per almost always, Jessel is the 





toastmiaster. 





See Hand Of Ben Smith 
On Rep’s Wall St. Spurt; 


Common At New Peak 


The hand of Bernard E. (Ben) 
Smith, leader of the dissident 
move against Republic Pictures, 
was seen in Wall Street as behind 
the steady rise in Republic com- 
mon stock last week and early this 
week. Biggest spurt came Mon- 
day (18) when the shares rose 50c 
to a new 1955 high of 7%, ign great- 
ly increased trading. Volume rose 
to 24,000 shares in Rep common 
Monday, highest it has been in 
many weeks. It held around 778 at 
the close yesterday (Tues.) de- 
spite a spotty market. 

Accumulation of Republic com- 
mon is regarded in the Street as 
a prime move towards obtaining a 
strong hand in the film company’s 
management. Rep preferred shares 
are held fairly closely, while .the 
common, representing in some in- 
stances numerous stockholders not 
happy over the dividend policy 
over the years, would be easier to 
obtain, in the opinion of financial 
observers. 

The closing price yesterday com 
pares with the 614 to 658 range of 
last Wednesday (13), when vol 


(Continued on page 62) 





Dartmouth College Films 


To Service Television 


Hanover, N. H., April 19. 

New motion picture studios for 
the production of educational films 
have been opened at Dartmouth 
College here with Robert L. Allen, 
assistant secretary of the college, 
in charge of the project. 

“Our aim,” he said, “is to pro- 
duce for use in television stations 
throughout the country a series of 
motion pictures of general appeal 
that will explain Dartmouth and 
higher education in a liberal arts 
college.” 

The staff of the studios, located 
in Fairbanks Hall, includes J. Blair 
Watson Jr., director; Adrian N. 
Bouchard, college photographer, 
chief cameraman, and Prof. Almon 
B. Ives of the Dartmouth speech 
department, technical assistant. 

The new outfit is known as Dart- 
mouth College Films. 
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~ BOOK VS. BOXOFFICE ‘SELLERS’ 





Silverstone Reports Mex., Argentine 
Features Soon Will Be CinemaScoped 


Twentieth Century-Fox is doing + 


everything possible to encourage 


production of local CinemaScope 


pix in Latin America, particularly 
in Mexico and Argentina where 
producers are very interested in 
the system, Murray Silverstone, 
20th-Fox International prexy, said 
in N. Y. yesterday on returning 
from a two-month swing through 
the territory. 

He reported that Gen. Abelardo 
Rodriguez, 20th’s exhibition part- 
ner in Mexico, would definitely 
make several C’Scope films this 
year. In addition, 20th has agreed 
to license Argentine producer Ce- 
sar Amadori to make two C’Scope 
tinters, with full Argentine govern- 
ment sanction. None of these proj- 
ects are coproductions and 20th 
won't necessarily distribute the 
films. 

Silverstone, in predicting an- 
other record foreign year for 20th 
in 1955, said the company’s Latin- 
american biilings in the past 15 
weeks were ahead by 46% over the 
comparable period in 1954. The 
Southamerican increase was put at 
59° and the Centralamerican 
boost at 33%. Latin America with 
some 1,000 C’Scope installations at 
the moment (most of them with 
stereophonic sound), today accounts 
for 22% of 20th’s total foreign 
revenue, Silverstone stimated. He 
thought the figure would continue 
to rise. 

The 20th foreign topper said his 

(Continued on page 20) 


Cuba to Forget 
10% Royalty Tax 


Cuban government has, to all in- 
tents and purposes, called off its 
proposed 10% royalty tax on the 
N. Y. share of the American film 
companies. 

While no formal action has been 
taken by the government, the Mo- 
tion Picture Export Assn. tax com- 
mittee has returned from Havana 
with the firm impression that Man- 
uel de la Torre, director general 
of direct taxation, had come to the 
conclusion that the N. Y. share was 
not properly subject to the tax. 

Levy originally was imposed in 
1943 and is being applied retro- 
actively by the Cubans. If actually 
collected, it would run to about 
$2,000,000. 

The MPEA tax committee, con- 
sisting of William H. Roberts and 
Albert A. Fisher, told the compa- 
nies in a special report last week 
that de la Torro was now against 
the tax, but that he’d still have to 
take the matter up with Garcia 
Rayneri, the Treasury Minister. 

Interesting aspect of the Cuban 
tax problem was the willingness of 
the U. S. Embassy to take a part 
in the talks. However, seeing the 
favorable turn of events, the Em- 
bassy decided to leave well enough 
alone. The American distribs had 
actually been assessed, and their 
appeals had been denied, when the 
Cuban government changed its 
mind, 











DENNIS O’KEEFE EXPANDS 


He's Producer-Director-Author — 
Trending Away From Acting 


Hollywood, April 19. 
20th Century-Fox has’ bought 
“Angela” produced, directed, writ- 








ten and _ co-starred by Dennis 
O'Keefe in Italy. For early re- 
lease. 


O'Keefe weary of acting, now is 
in N. Y. trying to negotiate deal 
with either Columbia or United 
Artists for two pix he'll produce 
and direct for Patria Pictures, 
which Steve Pallos is partner. 


MONTAGUE’S STOCK SHIFT 

Abe Montague, Columbia v.p.- 
sales manager, has unloaded 2,800 
shares of Col common stock, reduc- 
ing his ownership to 10,738 shares. 

Montague solid 2,400 shares and 
gifted 400. 














Heard of ’Em 


French pic, “La Rage Au 
Corps,” produced by Jacques 
Gautier, has been acquired by 
Pacemaker Pictures for the 
U. S. and possessions. Film 
deals with a nymphomaniac. 

According to Max Goldberg, 
Pacemaker prez, “La Rage’ 
may be dubbed. However, it’s 
expected to play N. Y. with 
subtitles. Gautier originally 
negotiated for release of the 
film via Allied Artists. How- 
ever, deal fell through when it 
became obvious that it could 
never get the Code seal. 


20th Sccops Up 
4 Plays, Novels: 
Now Eyes Video 


Twentieth Century-Fox story 
buying binge is continuing, with 
the studio adding two plays and two 
novels to its list of properties. 
Company so far has stayed clear 
of the tv field, but it’s openly ad- 
mitted that, should a good tv 
script come along, 20th wouldn’t 
turn it down. 


Latest 20th acquisitions include 
“A Room Full of Roses” on a pre- 
production deal. Play will be pro- 
duced this fall; “The Painted 
Days,” an unproduced play by 
John Byrne, and “Boy on a Dol- 
phin,” a novel by a British writer, 
David Divine. Also “Four Winds” 
by William Beaty. 

“At least you can’t say we 
aren’t buying quality material,” 
observed a 20th spokesman in N.Y. 
“Now it’s up to the studio to make 
good pictures from it.” 

20th already owns two of the hit 
plays currently on Broadway— 
“Bus Stop” and “Anastasia’’—and 
it has money in “Ankles Aweigh.” 
Studio also will make “Can Can” 
and is set to do “The King and I” 
as a musical remake of “Anna and 
the King of Siam,” using the 
Rodgers & Hammerstein score. 

“A Room Full of Roses” is an 
Edith Summer play which Guthrie 
McClintic and Stanley Gilkey are 
set to produce this fall. It’s a 
sensitive drama about the impact 
of divorce on a young girl. Ceil- 
ing price 20th will pay for the play 
is set at “under $200,000” by a 
20th exec. 














Daiei Copper of Prizes, 
Topper of Jap Profits 
Tokyo, April 19. 


The Daiei Motion Picture Co., 
producers of the Academy Award 


biog of Peter Marshall. 





winning “Gate of Hell” &nd the 
earlier internationally acclaimed |! 
“Rashamon,” was the top earning | 
concern in Tokyo for the month of | 
January, 1955, according to figures | 
released by tax authorities. Two 
other film firms, Toho and Nik- 
katsu. were in third and fourth)! 
place respectively. 


Daiei’s gross of $1,513,000 came 
from proceeds of six big b.o. films | 
released during the month includ- | 
ing one import from the U. G., 
Walt Disney’s “Living Desert.” 
The RKO release accounted for 
$75,000. During the month Daiei |} 
also sold ten houses of-its chain. 

Toho’s gross of $950,000 | 
mainly from rental of the Ernie | 
Pyle Theatre to the U. S. Security 
Forces, a monthly income which 
ended Jan. 28 when the house was 
released by the military to Toho. 
It opened last week as the Tokyo 
Takarazuka, after extensive face 
lifting, with the Italian Film Festi- | 
val. Toho also released four of. 
its own films during the month. 

Nikkatsu earned $385,000 during | 
the month. Second place earner | 
was The Nippon Refrigeration Co. 
with $111,000. | 


| 


LITERARY TITLES 
DFTEN DUBIOU: 


Current 20th-Fox emphasis on 
“presold” properties, particularly 
béstsellers, has highlighted the 
question of whether or not to keep 
the original book or play tag for 
the screen version. 

First inclination, of course, is to 
stick to a title that’s already been 
advertised and that is known to 
millions. However, that policy 
has its pitfalls. 

Example is “Man Called Peter,” 
It’s agreed 
that, while the book was a best- 
seller, there may be a tendency on 
the part of the public to mistake 
the title for a pic of Biblical era. 

Not staking too much confidence 
in the educational background of 
the public, 20th last week decided 
to change the title of its upcom- 
ing “Sir Walter Raleigh.” Expla- 
nation was that it might be misun- 
derstood to denote a contemporary 
British ‘‘gentleman.” In “Violent 
Saturday,” 20th again has a prob- 
lem. Story, under that title, was 
widely read in serialized form. Yet 
the word “Violent” in a title, many 
feel, automatically keeps a lot of 
people away. 

Upcoming on the 20th sked is 
“View from Pompey’s Head.” Ac- 
cording to present plans, the title 
will be retained for the film. It 
deals with the return of a man to 
his Southern hometown where he 
meets up with his past. Book 
has been a big hit. Yet some 20th 
execs fear that the reference to 
Pompey may be misleading, sug- 
gesting an Italian volcano, and 
they’re hoping that the title will 
be changed prior to release. 

Attempt is being made to settle 
on titles in advance of shooting 
a film. In the case of “Sir Walter 
Raleigh,” for instance, switch 
comes with the film already in the 
can. Inevitably, a good deal of 
advance publicity gets lost that 
way. 

In the past, 20th has stuck pretty 
close to original book titles. ‘“Desi- 
ree” and “The Egyptian” are just 
two examples. Upcoming are 
“The Seven Year Itch,” ‘A Many 
Splendored Thing” (from the Hans 
Su-Yin book), “Bus Stop,” etc., all 
with the original tags. 














Clip Cannibal Crack 


Passion a la~-Hollywood is 
still raising censor eyebrows, 
even in countries like 
Australia. 

Aussie censor recently de- 
leted from the film “Take Me 
To Town” a stormy embrace 
scene. Actually, his objection 
centered on a single sentence. 
_After a fervent kiss, the 
hero whispers to the girl: “All 
I want is a bite out of you!” 


Turks Offer Plan 
For Long-Range 
Earning Takeout 


Turkish government thas come 
through with a proposal for a long- 
term liquidation of accumulated 
U.S. film earnings in Turkey up 
to March 1, 1955. Involved are 
monthly payments of $15,000 be- 
tween May and September of this 
year, the remittances to be raised 
to $25,000 as of October. The 
Turks earlier had offered $25,000 
a month but later reduced it. 


The current rroposal would re- 
mit $175,000 between May and 
September and $25,000 after that 
without a period-termination date. 
The Turks originally proposed to 
pay $25,000 for 24 months after 
October, i.e. through September 
1957, in liquidation of the debt. 

The Turkish letter was unclear 
in_two aspects: it failed to specify 
an exchange rate and it appeared 
to include the independents in the 
settlement, a move which wouldn’t 
be acceptable to MPEA. Specific 
language of the Turkish proposal 
in that respect was: 

“In case that this way of settle- 
ment should be acceptable to the 
companies, I request that the nec- 
essary steps be taken so that these 
provisions be also extended to pay- 


(Continued on page 20) 




















National Boxoffice Survey 


Biz Dips Post-Holiday; ‘Eden’ New Champ, ‘Man’ 2d, 
‘Jungle’ 3d, ‘Slipper,’ ‘Girl,’ ‘Star’ Next 


Current stanza finds most ex- 
hibitors experiencing usual post- 
Easter holiday week decline, with 
the number of holdovers also con- 
tributing to downbeat. Changeable 
weather also is hurting in some 
spots while few of newcomers are 
providing much help. 

“East of Eden” (WB) is pushing 
up to first place by dint of new 
playdates and uniformly ~xcellent 


engagements. Vast majority of 
dates are big to great. “Man gee 
Peter” (20th), champ last week, 


| a close second and playing in more 
keys. It is smash in only five keys 
out of some 20 
VARIETY correspondents, 


“Blackboard Jungle” (M-G), still 


;/not out in keys too extensively, is 


| pushing uP to third while ‘Glass 
Slipper,” also from Metro, is 
|}fourth. “Country Girl” (Par) is 


| dipping to fifth, largely because 
now almost exclusively on longrun 
dates. 

“Man Without Star” (U) is finish- 


ing sixth, with “Untamed” (20th) 
|seventh. “Cinerama” (Indie) is 
landing eighth position. “Hit 
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| Deck” (M-G) is taking ninth money 
‘while “Revenge of Creature” (U) 


is 10th. 
| “Gate of Hell’ (Indie), ‘Doctor 
in House” (Rep), “Purple Plain” 


(UA) and “Long Gray Line” 
are runner-up films 
quence. 

“Marty” (UA) looms as standout 
newcomer, with a _ near-record 
/opening round at the arty Sutton, 


(Col) 
in that se- 


|N. Y. It seems assured of a long- 
i/run there. “Run For Cover” (Par) 
is | is a bit uneven this session. “Rage 
| At Dawn” (RKO), also new, is fine 
in Buffalo. 

“Strange Lady in Town” (WB) 


'shapes big in Boston, but modest 
in Philly. Another new entry, “End 
of Affair’ (Col), is rated fair in 
tA, 

“Cinerama Holiday” (Indie), now 
in four keys, soared to a new all- 
i time high in N. Y., is sock both in 
Pitt and St. Louis, and wow in 
| Philly. “Conquest of Space” (Par) 
|looks spotty in current round. 

“Chief Crazy Horse” (U) is rated 
stout in Balto. “N. Y. Confidential” 
looms big in Omaha. 
Feather” (20th) is light in 
neapolis, 

“Wayward Wife” (IFE) is hold- 
ing up nicely in second N. Y. ses- 
sion. “On Waterfront” (Col), 
around for second time in several 
keys, is trim in St. Loo and Balto, 
| great in Minneapolis and okay in 
Cleveland. 


Min- 


“Gangbusters” (Indie), solid in 
Chi, is okay in Seattle, “Capt. 
Lightfoot” (U) shapes fine in 
Omaha, 

a (Complete Boxoffice Reports on. 

a saan ‘Pages 8-9) 


“White | 





‘o0th’s Data on Circuits in 1954: 
Roxy, N.Y., Revenues Off 46.7% 


a> 


Twentieth Century-Fox revenue 
from U. S. and Canadian circuits 
was down in 1954 by only 0.13% 
from 1953 rentals whereas income 
from all other accounts dropped by 
8.8%. 

Most striking drop last year was 
registered \by the Roxy Theatre, 
N. Y., which played off most of the 
20th CinemaScopers. 20th’s take 
from the Roxy last year ran to 
$835,936, a reduction of 46.76% 
from the $1,570,285 in rentals 
which the big house delivered in 
1953, the year when it teed off 
CinemaScope with “The Robe.” 

20th’s overall sales revenue last 
year, from all types of theatres, 
came to $65,018,411, a drop of 3.4% 
from the $67,309,274 in rentals for 
1953 when C’Scope first hit the 
screens of the nation. 

Breakdown shows a 20th rental 
take from National Theatres in 
1954 of $7,143,810 (down 11.11%); 
from Paramount Theatres, $6,890,- 
000 (up 8.13%); from Loew’s $921,- 


(Continued on page 62) 


Florida Producer 


Aims at 6 a Yr. 


Orlando, Fla., April 19. 

Empire Studios Inc., local. film- 
making outfit which has a multiple 
releasing pact with Republic Pic- 
tures, ‘is revamping its financial 
structure in an effort to step up 
production to the point where the 
company can turn out a minimum 
of six feature length films a year. 

Under a plan approved by Em- 
pire stockholders at the annual 
meet last week an issue of 60,000 
shares of common stock will be 
marketed. Meantime, outstanding 
stock in the company will be re- 
called, according to Empire prez 
R. John Hugh, and reissued on a 
25-to-1 basis. 

Empire, which recently deliv- 


(Continued on page 20) 
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Foreign Spotlight on Mike Frankovich 





Has Stages in London, Rome, Madrid — Knows 
Where Frozen Funds Are Buried 





London, April 19. 

The most active and dominant 
figure in motion picture produc- 
tion, international-wise, on this 
side of the Atlantic is an Ameri- 
can, Mike Frankovich, who holds 
stage space in London, Rome and 
Madrid for his varied producer in- 
terests. He has just rented three 
floors of the Eros Bldg. here to 
house his expanding production ac- 
tivities. 

On the strength of his recent 
picture, “Rebound,” starring Stew- 
art Granger and Jean Simmons, 
he landed a six-picture deal with 
Columbia, which will distribute 
film. He also has a two-picture re- 
leasing deal with Allied Artists 
and a releasing arrangement with 
British Lion. Additionally, he is 
supervising and arranging the fi- 
nancing for several other produc- 
tions being made abroad. 

Frankovich has two of his own 
production companies, Locations 
Unlimited and Hemisphere Produc- 
tions, and also has a tie-in with 
the British Eros Productions, un- 
der whose banner he sometimes 
produces. He currently is prepping 
two films, “Joe MacBeth,” ‘starring 
Paul Douglas, which will get un- 
derway in Scotland in May as his 
first for Columbia under the new 
pact. The other is “Matador,” for 
Allied Artists. 

This will be co-produced with 
Jose Ferrer, who also will star in 
and direct. A second unit currently 
is touring Spain to get bullfight 
footage. Second for AA will be 
“Thunderstorm,” to co-star Linda 
Christian and Carlos Thompson. 

It’s understood that Frankovich’s 
bookkeeping system includes an 
accurate, up-to-the-minute record 
of every cent of frozen coin be- 
longing to U. S. producers outside 
America, which allows him to make 
deals for investments in his pic- 
tures. 


Full Readings by Cast 
Before ‘Big Knife’ Rolls; 
Goal 15-Day Schedule 


Hollywood, April 19. 

Robert Aldrich is borrowing 
from legit in prepping “The Big 
Knife,” United Artists release, via 
full readings before the cameras 
roll. Run-throughs of the entire 
script are designed to iron out any 
possible hitches in dialog and story 
situation and cut the shooting to a 
brief 15-day schedule. The rehear- 
gals started last week. 

James Poe, who adapted the pic 
from the Clifford Odets play, and 
Aldrich will sit in on the run- 
throughs. Whenever a cast niem- 
ber has a problem with phraseol- 
Ogy or offers a dialog idea those 
directly concerned will thus be on 
hand to make possible changes. 
This approach traditionally is taken 
in stage production. In line with 
this, Aldrich points out that most 
of the “Knife” players have legit 
backgrounds and are particularly 
equipped for the script readings. 
Cast includes Jack Palance, Ida 
Lupino, Wendell Corey, Rod 
Steiger, Everett Sloane and Shel- 
ley Winters. 

The Odets play centered on a 
man who forfeits his soul for a 
hold on fame and fortune as a film 
star. When presented in 1949, some 
in the film industry felt it was an 
attack upon Hollywood. 








Missouri Antitrust Suit; 
400-Seater Asks $300,000 


St. Louis, April 19. 

A $300,000 treble damage anti- 
sult was filed last week in the 
U. S. District Court here by Earl 
E. and Pauline Williams, co-owners 
of the Venita, a 400-seat house in 
Herculaneum, Mo., against 10 dis- 
tributing film distributing compa- 
nies and the Miller Theatres, Inc., 
operators of houses in Festus and 
Crystal City, Mo. 

The petition charges that be- 
cause the distributors “illegally re- 
fused” to give the plaintiffs firstrun 
pictures for showing in the Venita 
they were forced to shutter the 
house in June, 1952. Defendants 
named in the suit are Paramount, 
Columbia, Warner Brothers, 20 
Century-Fox, Universal, Loew’s, 
RKO, United Artists, Republic and 
Monogram. 








Re-Tagging Taina 

Metro is riding high on the 
promotional tieup front with 
a contest offering $100,000 in 
prizes to the public for choos- 
ing a new name for Taina Elg. 
She’s an import from Finland 
making her bow in “The Prod- 
igal” and M-G is giving her 
the buildup routine. 

The 100G sweepstakes is be- 
ing run by Armour & Co.; 
M-G is in on it gratis. Nearly 
60,000 stores which handle 
Armour products will be the 
outlets for contest blanks. 


Another TY Script Bought; 
Allied Artists to Shoot 
- ABC’s ‘Crime in Streets’ 


Hollywood, April 19. 

“Crime in the Streets,” a tele- 
vision play by Reginald Rose, has 
been acquired for filming by Allied 
Artists. A story of juvenile delin- 
quency in New York, “Crime” was 
originally presented live on the 
“Elgin Hour” via ABC-TV several 
weeks ago. | 

Deal calls for Rose to receive a 
substantial down payment plus a 
percentage of the profits. His serv- 
ice as scripter is included in the 
arrangement. 

If AA decides to film the picture 
in Gotham, which it is now weigh- 
ing, Sidney Lumet, who directed 
the teleplay, may repeat his assign- 
ment. In addition, AA is dickering 
with John Cassavetes to recreate 
his starring role. Vincent Fennel- 
ly has been assigned as producer. 
The picture is tentatively sched- 
uled to roll this summer. 

Incidentally, Rose’s “12 Angry 
Men,” which won .the author an 
Emmy for best dramatic script of 
the year, is also up for filming. An 
indie company is currently nego- 
tiating for a United Artists deal. 

Sam Jaffe office here repped 
Rose in the “Crime” deal in coop- 
eration with his New York agent, 
Ashley Steiner. 


Charles B. Moss Sails 


Charles B. Moss, exec director of 
B. S. Moss Theatres and the N.Y. 
first-run Criterion, leaves for Eu- 
rope on the Queen Elizabeth Tues. 
(19) on the prowl for foreign pic- 
tures. 

The Criterion has played a few 
imports over the past year with 
sufficient success to warrant the 
dating of others, states Moss. He’ll 
attend the Cannes Film Festival 
while abroad. 














Goldwyn’s ‘Guys & Dolls’ 
Print .Due East in Sept. 
Samuel Goldwyn is due in N.Y. 

in September with the first print 

of “Guys and Dolls,” which is now 
in its sixth week of. production. 

Plan is for Metro, which has the 

distribution rights, to release the 

film in November with the aim of 
having it in wide circulation 
around the Christmas holidays. 
Campaign for ‘“Dolis” is now 
getting underway, the “breaks” in- 
cluding a piece by Tom Pryor on 

Goldwyn in the current Collier's, 

a double truck on the film in the 

N. Y. Sunday (17) Times and a 

spread on Marlon Brando set for 

the May 1 issue of This Week mag. 


Gen’] Mills Uses 18 MGM 
Players as In-Package 
Premium for New Kix 


Minneapolis, April 19. 

As a result of a General Mills 
(Minneapolis) — MGM tieup for 
the former’s newest advertising 
gimmick, the film company and its 
stars and pictures receive gratui- 
tous plugs and publicity. 

Included in the packages of Kix, 
a new breakfast food, are 18 full 
color photographs of Metro stars. 
On the back of each of the playing 
card size pictures are a brief biog- 
raphy and description of the star’s 
latest release. 

Each cereal package is imprinted 
with the notice that the picture of 
a Hollywood star is on the inside 
and that the handsome color pho- 
tos are only obtainable in Kix. 

Purchasers are urged to collect 
the complete set which includes 
Ann Blyth, Pier Angeli, Leslie 
Caron, Marge & Gower Champion, 
Cyd Charisse, Vic Damone, Glenn 
Ford, Anne Francis, Howard Keep, 
Ann Miller, Eleanor Parker, Walter 
Pidgeon, Jane Powell, Edmund 
Purdom, Debbie Reynolds, Michael 
Wilding, Esther Williams and Ken- 
nan Wynn. 

It’s the first time General Mills 
has distributed film stars’ pictures 
as cereal premiums. 








CARL LAWRENCE COLLECTS 


Universal Prop Man Gets $50,000 
For Loss of Eye on Job 








Los Angeles, April 19. 

Carl Lawrence, Universal prop 
man, won a judgment of $50,000 
for the loss of an eye and other 
injuries received when he walked 
into the revolving tail rotor of a 
helicopter being used for the film- 
ing of studio’s “It Came From 
Outer Space.” Defendant was 
Kern Copters, Inc., which had 
rented eggbeater to U as a camera 
plane. Lawrence is back at work. 
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DeMille’s Pickford Intro 


In an introduction to Mary 


——— 


Pickford’s soon-to-be published 


“Sunshine and Shadow,” her autobiography (Doubleday; $4.95), 
Cecil B. DeMille’s introduction reads in part: 

“Among my own memories of Mary Pickford I cherish par- 
ticularly one that she has probably completely forgotten. One eve- 
ning in 1945 I was asked to speak at the Biltmore Hotel in Los 
Angeles about why I had chosen to sacrifice my right to work in 
radio rather than pay a $1 political assessment to my union. My 
stand on that question was, to say the least, not enthusiastically 
supported by all my fellow-workers in thé motion picture and 
radio industries. On the evening in question the meeting hall was 
packed to the doors; and it was packed in another sense, also, by 
some strategically placed hecklers. 

“IT saw a woman struggling to get through the crowd, patiently 
but indomitably working her way, squeezing between chairs and 
packed bodies, not being stopped by anything. It was Mary Pick- 
ford, come to take her place on the platform beside me. I had 
not asked her to come. I did not know she was coming. But she 
had heard about the meeting and, unlike many others, Mary did 
not pause to calculate whether the gesture would be popular or 
unpopular. It was a chance to stand up and be counted for political 
freedom and the right to work. And she was there. 

“Show business has a term to describe someone like Mary Pick- 
ford. She is a good trouper. As often happens, show business 
hides its heart under a glib phrase. There is another word for 
being a good trouper, a word that show business would think too 
grand to use. That word is dedication. 

“And that word, I think, is Mary Pickford’s secret, as it is the 
secret of anyone who succeeds at anything. Most of us serve our 
ideals by fits and starts. The pefson who makes a success of living 
is the one who sees his goal steadily and aims for it unswervingly. 
That is dedication. Mary Pickford’s story shows what it has 


meant in her life. 


“When Mary’s publisher asked me to write this foreword, I 
replied that Mary is one person of whom it ‘can be most truly 
said that she needs no introduction! If any readers bear with me 
this far, they will by now be in the same impatient state as a 
motion picture audience waiting for ‘our Mary’ to appear on the 
screen. It is time for the unnecessary introducer to step aside, 
not satisfied that he has done justice to his subject, but grateful 
for the opportunity of paying his tribute to America’s sweetheart 
and to a friendship that goes back to her childhood, 

“Your patience will, be. rewarded. Here she is.” 
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Current news about Republic’s industry position and the antagonistic 
attitude of stockholder Bernard (Ben) Smith shouldn’t represent a sur- 
prise development to tradesters. On April 21, 1954, VARIETY reported: 
“Looming large in Rep’s future is Bernard E, Smith. . .(who is) not 
particularly pleased with Rep’s economic status and wants ‘action’.” 

Physical layout of the MPAA and MPEA annual reports, which drew 
favorable comment in the trade, was done by Metro’s Ab Weisbord. . . 
Gene Nelson in for tv dates. . .“The Prodigal” goes into the Capitol 
May 11. . .Max E. Youngstein, United Artists v.p., leaves April 28 on a 
10-day swing of Paris, Madrid and London. UA president Arthur Krim 
is now abroad. . .Arthur Loew is still on that trans-Continental .shut- 
tle. He comes in from L.A. tomorrow (Thurs.). . .“Daddy Longlegs” 
the next 20th-Fox pic in the Roxy Theatre, N. Y. It follows “Man 
Called Peter” in early May. That leaves 20th’s “Violent Saturday” 
and “Magnificent Matador” to Brandt's Mayfair Theatre. 

“For reasons of security, no publicity was given the picture dur- 
ing shooting” is the publicity handout on a feature called “This Is 
Freedom,” reportedly photographed in the Soviet and Western halves 
of Berlin by Paul F. Heard and Herbert Luft, who wrote the screen- 
play with Malvin Waid ... players include Frederick Valk, Ursula 
Lyn, Robert K. Cunningham, all with European vidpix backgrounds 
. . . Mexico is host right now to~at least five American companies 
making features . . . Columbia has “‘Last Frontier” before the cameras 
there, Robert Webb is co-producing 20th’s “Seven Cities of Gold” 
around Guadalajara, “The Tall Man” is in work at Durango under 
William Bacher and William Hawk. Two others are Montezuma’s 
“Charge of the Rurales” and Irving Rapper’s “The Boy and the Bull” 
in Mexico City. 

Metro production chief Dore Schary will produce a two-reel docu- 
mentary in CinemaScope dealing with Gettysburg, site of the greatest 
battle of the Civil War. Schary’s idea for the documentary developed 
from a visit to the national military park a year ago... Elia Kazan 
has left for a trip to Greece and Turkey to gather material for a new 
film .. . Metro looking for a new name for its Finnish find, Taina Elg, 
and has tied in with Armour & Co. in a $100,000-in-prizes contest .. . 
Howco’s Harold F. Cohen has set 90 dates for the saturation opening 
of the company’s “Kentucky Rifle’ in the New Orleans territory 
on May ll... . 

George Skouras in Columbia Presbyterian Hospital for an eye op- 
eration. 

Ronald Reagan, program supervisor and voice of “The General 
Electric Theatre,” in an address at the annual dinner of the Greater 
Troy- Chamber of Commerce last week warned Americans against 
the danger of Communist infiltration into labor unions . . . Report 
from Montepelier: Alfred Hitchcock has purchased three original 
paintings by a Vermont artist, Bessie Drennan of Wvodbury, for his 
home in Los Angeles. 

Leppert International Enterprises Corp. has been chartered to con- 
duct a motion picture and entertainment business in New York, with 
capital stock of 200 shares, no par value. Directors include: George 
M. Leppert and Attorney Maurice R. Cheyette . . . Bert E. Friedlob 
Productions Inc. has been chartered to conduct.a film productions 
business in New York. 

Betty Marsh, who with her husband was half the cast for “Cinerama 
Holiday,” will model for Neiman-Marcus, Dallas, at the April 27 style 
show ... The film industry should awaken to television’s great sell- 
ing force, Elmer C. Rhoden, prexy of National Theatres, declares in 
an article in the current issue of the Screen Producers Journal, which 
devotes its whole issue to the problem of “How To Sell Our Pictures.” 


“THE INFORMER’ UNDER 





New York’s Cinema Verdi 





STUDY AS REISSUE 


“The Informer,” John Ford pro- 
duction for RKO, is being tested 
for reissue value. It’s set to open 
at the first-run” Aladdin Theatre, 
Denver, next Tuesday (26). “Sea 
Around Us” will play the lower 
half of the program. 

“Informer” was a 1935 entry 
that brought Oscars to Ford as 
best director and Victor McLaglen 
as best actor. 


L. A. to N. Y. 


Pedro Armendariz 
Fay Bainter 

Mort Blumenstock 
Vanessa Brown 
Eugene U. Castle 
Pat di Cicco 
Irving Cohen 
Gary Cooper 
Joseph Cotten 
Broderick Crawford 
Marion Davies 
Nelson Eddy 
Charles J. Feldman 
Larry Gates 

L. Welfe Gilbert 
Alex Gottlieb 
James R. Grainger 
Leland Hayward 
Gene Kelly 

Piper Laurie 
Gene Nelson 
Dore Schary 
Walter Seltzer 
Bernard Smith 
Gene Tierney 
Henry Tobias 
Oliver Unger 
Romo Vincent 


N. Y. to L. A. 


Valentine Davies 
Sidney Harmon 
William Liebling 
Hillis Mills 
Walter Reilly 
Richard Rodgers 
Audrey Wood 
Donald Woods 


Europe to N. Y. 
Jack Buchanan 
Eddie Fisher 
David M. Holtzmann 
Walter Lowendahl 
Lee Moselle 
Dennis Price 
Debbie Reynolds 








Shuttering; Site Will 
Be Turned Into Garage 


Blaming television and a short- 
age of suitable Italo pix, the 
Cinema Verdi, N. Y., Italian lan- 
guage house, is shuttering soon. 
House will be turned into a ga- 
rage. 

This leaves only the Cinema Gig- 
lio catering to Italian audiences in 
N. Y. That theatre, too, is cur- 
tailing its Italo film sked and may 
present them twice a week only. 

The Cinema Verdi, formerly the 
Princess, a legiter, has been under 
the present management—the Cab- 
edime Cine Corp.—since 1946. 
House manager Lou Messina said 
business had been bad and that the 
entire building would be torn 
down to make way for the Opera 
Garage. 

Messina, putting a damper on 
the argument that, there being as 
many Italians in N. Y. as there are 
in Rome (about 2,000,000), Italo 
film language houses should find a 


(Continued on page 20) 





N. Y. to Europe 


Louise Allbritton 
Brooks Atkinson 
Oriana Atkinson 
Edith Barstow 
Milbourne Christopher 
Tom Collins 

Reg Connelly 
Victoria De Los Angeles 
Billy de Wolfe 
Mattiwilda Dobbs 
Harold Freedmzin 
Nathan D. Golden 
Trudy Goth 

Sol Hurok 

E. R. (Ted) Lewis 
Harold Lloyd 

Prof. Marco Malini 
Clair McCollough 
Terry Moore 
Charles B. Moss 
Harry Novak 

Al O'Keefe 

Marion Parsonnet 
Howard Reinheimer 
Oscar Serlin 
George Shearing 
Herman Wouk 
Dino Yannopoulos 
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Good for Hollywood to Re-Discover 
(Via TV) Story ‘Intimacy —Sid Harmon 


By GEORGE GILBERT 


Writers and independent pro- 
ducers are on the brink of a new 
era in the opinion of writer-pro- 
ducer Sidney Harmon for now 
there’s a fresh, virtually untapped 
story field awaiting them. Almost 
entirely responsible for discovery 
of this yarn lode, he said, is “tv 
which has focussed the industry’s 
attention on the intimate type of 
drama that previously had been 
neglected.” 

Harmon, who returned to the 
Coast Sunday (17) after a 10-day 
New York stay to 0.0. Broadway 
plays, feels that Hecht-Lancaster’s 
*‘Marty” started the ball rolling on 
the new trend and film-makers 
would be foolish not to follow it 
up. Based on an original teleplay 
by Paddy Chayefsky, it represents 
the opening wedge in developing a 
“field for intimate entertainment 
much broader and lucrative than 
the ‘art picture’ has been able to 
do in the past.” 

A veteran toiler in Hollywood's 
script mill, Harmon declared that 
films such as “Marty” don’t com- 
pete with the $4—5,000,000 pictures 
of the major studios. “They de- 
pend solely on the critics and word 
‘of mouth,” he said. “The whole 
concept stems from television for 
these stories are alive with the in- 
timate details of a character with 
which an audience can identify it- 
self. 

“Of key importance is the script 
and ‘Marty’ proved there’s still a 
field for a small picture with good 
writing. This new trend, in which 
opportunities for writers have 
never been greater, is tailor-made 
for the independent with limited 
facilities and budget because inti- 

(Continued on page 18) 


MAJORS WITH TELEPIX 
SUBSIDS TO DOMINATE? 


Hollywood, April 19. 

Tae major film studios which 
have entered vidpix production are 
planning to build up their con- 
tract player rosters for their tele- 
vision subsidiaries. Several of the 
companies are already approaching 
top tv performers with the view 
toward signing them to~-long-term 
contracts. The majors are aware 
of the fact that many artists who 
never made the grade in theatrical 
pictures have nevertheless done 
very well in television and these 
are the performers they want to 
sign to contracts. 


A pair of outstanding examples 
of telestars who never made much 
of a dent in theatrical pix are 
Perry Como and Jo Stafford. A 
pitch has already been made by a 
major vidfilmery for Miss Stafford 
to sign a contract. Her manager, 
Mike Nidorf, admits there have 
been offers but declines to identify 
the companies involved. 


Nidorf, also chairman of the 
board of Official Films, predicted 
that within a year the major film 
studios with vidpix subsids_ wilk 
dominate the telepix field. “As in 
pictures,” he said, “they'll be in 
competition with each other, each 
trying to outdo the other. The in- 
dependent producer who has little 
margin to work on will have a 
tough time.” The tv exec asserted 
that the major vidfilmeries will 
want to use their own contract 
players in their telepix series and 
“there are nudges here and there” 
to indicate they’re out to corral as 
many successful tv players as pos- 
sible for this purpose, Nidorf said. 

“Time slots in television are lim- 
ited,” Nidorf said, ‘‘and to get and 
hold this time, the major tv sub- 
sidiaries will seek to make the best 
possible product. Television is in 
for a quality swing because of this 
competition which will be healthy 
for the industry. 

“The majors will be out for all 
the good tv artists there are today, 
seeking to supplement their picture 
contract lists, In some instances, 
the tv artists signed by the majors 
will also appear in some of their 
motion pictures if the vehicle is 
suitable.” 





+ 





Zanuck on Stars 


Modifying the star system in 
Hollywood isn’t going to re- 
duce the cost of production, as 
Darry! F. Zanuck, 20th-Fox 
production topper, sees it. On 
the other hand, it might result 
in better films.. - 

“When you have a*big star 
in a picture there may be some 
temptation to cut corners,” he 
said. “If you have to rely 
mostly on the subject matter, 
chances are you're going to be 
mighty careful to make those 
corners nice and round. That 
ee means a better pic- 
ure.” 


20th Pins Down ot 
Canadian Dates 


Assured of preferred playing 
time for its entire output on both 
the Famous Players Canadian ana 
the Odeon Theatres circuits in 
Canada, 20th-Fox is in a solid posi- 
tion in the Dominion for the next 
three years. 


Company has what it considers 
a very favorable arrangement with 
Famous Players and it has just 
signed a similar contract for the 
Famous Players drive-ins. Odeon 
deal has been agreed on but not 
yet signed. Whereas the Famous 
Players and Odeon contracts run 
to 1957, with each party free to 
cancel out in 1956, the drive-in 
deal is on a year-to-year basis. 

Under the FP contract, the cir- 
cuit, now close to 100% Cinema- 
Scope equipped, agreed to take all 
of the 20th features and shorts. 
Gimmick is that, on the basis of 
a projected 36 releases (three a 
month), 20th has the right to with- 
hold one-third of the product. 

While the contract negotiated by 
Arthur Silverstone, 20th’s assistant 
general sales mgr., doesn’t actu- 
ally say so, these films are going 
to Odeon on an alternating “first 














choice” basis. It’s worked this way: |: 


On alternating months, either 
Odeon or Famous Players are en- 
titled to “first pick” of the releases 
for that period. Split always is one 
to two in favor of Famous Players. 
In March, for instance, Odeon 
picked “A Man Called Peter.” 
Famous Players in turn later got 
“Daddy Longlegs.” 

These deals not only assure 20th 
of top outlets for all of the com- 
pany’s product, but allocate per- 
centage categories for certain 
groups of pix. Last year, the Fa- 
mous Players chain alone returned 
to 20th film rental running to 
$2,860,000. Including the FP part- 
ners, that total exceeds $3,000,000. 

Specifically excluded from any 
of the Canadian deals is “The 
Greatest Story Ever Told” which 
the studio intends to make as a 
super spectacle, possibly for a 
roadshow. 

The 20th deal on drive-ins in- 
volves some 20 ozoners operated 
by Famous Players. It represents 
a compromise in that some of the 
20th product will play on percent- 
age and the rest flat, as in the 
past. In 1956, a new deal will be 
negotiated, based on the current 
season’s b.o. experiences which are 
expected to help in adjusting flat 
rental deals on a realistic basis. 

Under the FP and the Odeon 
deals, 20th’s C’Scope shorts will 
get the same price as before, with 
extra playing time demanding 50% 
of the original price per day. 
Movietone newsreel deals also are 
to be continued. The FP ozoners 
are currently equipping for Cin- 
emaScope. 

In Canada, which last year net- 
ted 20th some $6,000,000 on the 
whole, the 20th release sked is bol- 
stered by a number of indie pro- 
ductions — mostly British — which 
the company doesn’t handle in the 
U.S. so that the release rate of 





three a month is fairly constant. 





BUT AD ACCOUNTS 
WANT BIG STARS 


Despite some protestations to the 
contrary, film companies entering 
the television program production 
field appear determined to use this 
side activity to build up new stars 
for the theatre marquees. 

Question is a sensitive one with 
the studios since advertisers are 
naturally interested in getting as 
much of Hollywood’s “‘star’”’ appeal 
on the air as possible. 

Discussing the matter privately, 
film execs make these points: 

It’ll be difficult to get the com- 
paratively few remaining “‘star” 
personalities to appear in vidpix 
remakes of, let’s say, their former 
hits; Hollywood badly needs a 
buildup for its “new faces” and tv 
would be the ideal frame for them; 
using new talent is cheaper, and 
the tv audience isn’t spoiled in 
the same way that theatre audi- 
ences are. .Many good dramatic 
shows on the air have used talent 
that’s barely known outside the 
legit stage. 

It’s generally felt that, while 
Hollywood ‘‘glamor” will of course 
be harnessed for the film compa- 
nies’ tv efforts, the primary accent 
will be on the story material. Execs 
at at least one major outfit are 
confident that the ubocasing of 
their young talent on tv may ring 
in a new era in which the star 
system may rise once again. 

: Exhib Ire 

Underlying some of the company 
thinking is a reluctance to rouse 
exhib ire by using top names. The- 
atremen are divided in their reac- 
tions to the filmeries’ newly found 
enthusiasm for tv. Some go along 
with the companies’ argument that 
building tv shows will merely serve 
to broaden the theatre audience. 
Others hold it’s bound to hurt the 
theatrical b.o. by diminishing the 
paying customers. 

There is a theory among exhibs 
that overexposure of talent on tv 
could kill its appeal in the thea- 
tres. At the same time, there’s no 
question that many exhibs today 
are taking a different view of Hol- 
lywood collaboration with tv from 

(Continued on page 138) 





‘Eternal Sea’ Premiere 

Hollywood, April 19. 
Producer-Director John H. Auer, 
Sterling Hayden and Alexis Smith 
plane for Providence, R. I., today 
(Tues.) to participate in world 
preem of Republic’s “Eternal Sea” 
at Albee Theatre tomorrow (Wed.). 


Navy brass from Washington also 
to attend event. 








‘Buried’ on Page 2 

“Which department do you 
read?” has been a timehon- 
ored VARIETY readership query. 
The gag about a story being 
“buried” on P. 1 or P. 2 is too 
often kidding - on - the - square. 
The broadcasters turn to Ra- 
dio-TV first; the music bunch 
to Music first; ditto the legit, 
vaude and even the picture 
business readers sometimes 
skim over the first two pages 
and start looking on P. 3. 

In recent weeks, and for the 
rest of the year, a somewhat 
informal and certainly al fresco 
approach to the history of the 
paper, since Sime Silverman 
founded it 50 years ago, has 
appeared serially on P. 2. This 
is part of Varrety’s Golden 
Jubilee  self-trailerizing. In 
radio-tv they call it a ‘‘com- 
mercial.” We call it a depar- 
ture, to talk about ourselves 
thisaway. But once started 
we've been told it’s ‘“‘very in- 
teresting” and, for the younger 
generation in all branches of 
show biz, and certainly for 
those in the newer mediums— 
broadcasting, the  diskeries, 
etc.—it’s a refresher course on 
what makes Variety tick. Any- 
way, that’s the main idea. 

So start looking on P. 2. 
This is the whyfore of this 
supplementary box in every 
department of the paper. 





* 





fieod Mean Fun 


St. Louis, April 19. 

Three juveniles, the oldest 
17, .were nabbed last week in 
the Kirkwood, a St. Louis 
County theatre, before they 
had time to explode a home- 
made sulphur stench bomb in 
the house. Cops who had kept 
the trio under surveillance be- 
fore they had entered the 
theatre confiscated the bomb, 
wire cutters and screw drivers 
found in their possession. 

They admited, the cops re- 
port they had been loosening 
the arms and seats in the 
theatre and had cut phone. and 
electric wires. But it was all 
in fun they insisted. They also 
told cops they belonged to the 
“National Socialist Workers 
Party of America.” The juves 
will be arranged before Ju- 
venile Court authorities. ° 


British Showmen 
Get No Tax Cut 


London, April 19. 











brush today (Tues.) from Chan- 
cellor of the Exchequer, R. A. But- 
ler. In his proposed budget he com- 
pletely ignored the industries’ ap- 
plication for tax relief. 

Principal relief was a minor in- 
come tax concession which will 
compensate slightly by increasing 
the public’s spending power. 

Film industry here had asked for 
a cut in admissions levy running to 
about $17,000,000. It’s now pay- 
ing the government over $100,000,- 
000 a year via b.o. taxes. Last year, 
the industry asked for $20,000,000 
a year relief and got $9,800,000. At 
that time it was the only industry 
to get any tax concessions from 
the Chancellor. 





PICKFORD-GOLDWYN 


Their Respective $500,000 Claims 
Cut To $15,000 and $819 








Los Angeles, April 19. 

Litigation which has been brew- 
ing between Mary Pickford and 
Samuel Goldwyn more than five 
years over their jointly-owned 
Goldwyn studios has finally been 
settled, on the eve of the property 
going on the open auction block. 

Miss Pickford had sought $500,- 
000 assertedly due her from ren- 
tals she said producer had failed 
to pay her, and Goldwyn had filed 
for $503,535 for maintenance ex- 
penses he contended she refused 
to share. 

In a decision handed down Fri- 
day (15) Superior Judge Paul 


untangle the assets of the studio 
for years, awarded Miss Pickford 
$15,000, and Goldwyn won a judg- 
ment of $819. Miss Pickford’s 
judgment was in settlement of a 
second suit for $115,000 brought 
against Goldwyn. Bench previous- 
ly tossed out her $500,000 claim 
on the ground she hadn’t been 
ousted from studio. 

The $819 awarded Goldwyn was 
in payment of utilities, Judge 
Nourse ruling he couldn’t recover 
anything on his $503,535 suit 
against actress, 

The property will go to open 
auction tomorrow (Wed.) in Judge 
Nourse’ court, when the two part- 
ners are expected to enter into 
lively bidding against each other. 
In sealed bids for studio, they 
were the only entrants, Miss Pick- 
ford having offered $1,525,000 and 
Goldwyn $1,501,000. 

All bids must be 5% higher than 
a previous bid, with any new bis 
starting at $1,601,250. Miss Pick- 
ford owns 41/80ths and Goldwyn 
39/80ths° ef ‘property. 





British film and legit biz got the | 


Nourse, who has been trying to} 


New Era, Now Dawning, of Video 
Shows Built by Majors Demands 
..  Studio-Station-Exhib Liaison 


+ Film companies’ entry into the 


television film production field is 
seen cueing a much closer liaison 
between the studios, tv stations 
and the exhibs with a view to get- 
ting the most out of over-the-air 
promotion of pix. 

In the instance of 20th-Fox, at 
least, Darryl F. Zanuck, production 
topper, has made it clear that any 
tv show built by the studio will 
include a segment devoted to cur- 
rent and upcoming 20th films, It’s 
been Zanuck’s contention § that 
20th’s entire aim in going into tv 
is to help plug pix and broaden 
the audience. . 

In the light of this approach, the 
distribs are expected to employ all 
means at their disposal to harness 
the effectiveness of the national 
plugs and to alert exhibs to them. 

At the moment, it’s felt that 
there is insufficient liaison between 
the companies, the stations and the 
theatres to take the fullest advan- 
tage of promotional material that 
gets on tv, and particularly the na- 
tional shows. 


ing plugged is when they see it on 
tv in their homes. 

According te ad-pub execs in 
N. Y., the new tv era, with studio- 
built shows, demands improve- 
ments in the cooperative skedding 
of activity centering around air- 
plugs. For instance, if an exhibi- 
tor knows that picture is to be ad- 
vertised on a show, and the film 
should at that time be playing his 
house, he’d be told well in ad- 
vance. This would enable him to 
make his tieup with the local sta- 
tion, perhaps to buy a spot follow- 
ing the show to let his public know 
that the film -they’ve just seen 
plugged, is currently playing his 
theatre. f 

While details remain to be 
worked out, some of the companies 

(Continued on page 20) 


20TH-FOX ERECTING 
TEL AVIV THEATRE 


Twentieth Century-Fox in July 
expects to start construction of a 
2,000-seat theatre in Tel Aviv, 
Israel. It will be the first American- 
built house in Israel. 


The theatre will be completely 
modern, With airconditioning, 
stereophoniec sound, etc. It is be- 
ing designed specifically for Cine- 
maScope. Another C’Scope show- 
case is planned by 20th for Haifa 
within two years. 

Meanwhile, in South Africa, 
20th’s theatrebuilding program also 
is advancing. Four houses, all de- 
signed with a view to C’Scope ex- 
| hibition, have been completed or 
/are in the planning stages. Latest 
to open was the 20th Century The- 
,atre in Germiston, a 1,500 seater 


| with a 70 foot screen. The 20th 
{Century in Port Elizabeth, also 
| 1,500 seats, is about ready to open. 











D.AR. Dubs Columbia’s 
‘Line’ Most Patriotic 


Washington, April 19. 

Columbia’s “Long Grey Line” 
has been chosen by the Daughters 
of the American Revolution as 
“best patriotic picture of the year.” 
Award will be made tomorrow (20) 
during the current annual D.A.R. 
convention. Here to receive the 
award will be John Ford, who di- 
rected “Line” and Paul N. Lazarus, 
Columbia vice prexy. 

Award for the best children’s 
film, to be made at the same time, 
will go to Michael Myerberg for 
“Hansel and Gretel.” Mvyerberg 
will be on hand to accept. He will 
also present a demonstration of 
the puppets used in the picture. 

The D.A.R. radio - television 
award of the year will be presented 
to CBS Thursday for “You Are 
| There,” with Hubbell Robinson ac- 
i cepting. 


In many instances, — 
the first exhibs know of a film be- 
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Lady and the Tramp 
(C’SCOPE-COLOR-SONGS) 





Walt Disney returns to his car- 
toon homegrounds via a dog 
story with a sturdy boxoffice 
punch line. 





Vista release of Walt Disney 
Pn Associate producer, arama 
Penner: directors, Hamilton Luske, Clyde 
ni, Wilfred Jackson. Directing ani- 


Geronimi, | tit = 
-s, Milt Kahl, Frank Thomas, oO 
Soueaten John Lounsbery, Wolfgang 


itherman, Eric Larson, Hal King, Les 
Clark. Story, Penner, Joe Rinaldi, Ralph 
Wright, Don DaGradi; based on an “—_ 
nal by Ward Greene; songs, Fessy ee 
and Sonny Burke; musical score, te) aes 
Wallace; editor, Don Halliday. Frevieye 
at Beekman Theatre, N.Y.» April 15, ‘ 
Running time, INS. 


oa A Peggy Lee 
phi , Si an Ws ss an 
— — ou es -ehan es Barbara Luddy 
Tramp et eet Pee Larry Roberts 
Jock. Bull, Dachsie......-- Bill _Thompson 
Trusty ...-.ccccseccscceses Bill Baucon 
ee. <.... cutcatcres Oe [ Freberg 
we eer pom rr te erna Feiton 
agai 2 pte o> ‘Alan Reed 
TORY ..ccccceceescesesess George Givot 
Toughy, Professor.....- Dallas McKennon 


Jthte algae Lee Millar 


dim Dear . The Melio Men 


(Aspect ratio: 2.55-1) 





A delight for the juveniles, lots 
of fun for adults and a good 
money-makerefor most situations, 
“Lady and the Tramp” marks 
Valt Disney’s return to the cartoon 
arena where he’s scored many 
previous conquests. This is the 
first animated feature in Cinema- 
Scope and the wider canvas and 
extra detail work reportedly meant 
an additional 30% in negative cost. 
It was a sound investment; the 
pictorial values thus achieved give 
the entry greater stature produc- 
tion-wise and more entertainment 
impact. g ee 

Disney’s stable of imaginative 
characters is well enhanced with 
“Lady & Tramp.” This time out 
the producer turns to members of 
the canine world and each of these 
hounds of -Disneyville reflects 
astute drawing-board knowhow 
ands richly-humorous — invention. 
This, of course, paves the way for 
merchandising tieups which make 
for an additional boxoffice bolster- 
ing factor. The songs by Peggy 
Lee and Sonny Burke figure im- 
portantly, too,-in the salability. 

“Lady & Tramp” is suggestive 
in stery line of soap opera, with 
a pedigree, and with the comedy 
touches, which are characteristic 
ot Disney product, in abundance. 
The early reels tend to slowness 
but these are forgotten once the 
film reaches, and maintains, its 
merry.paee short of the halfway 
mark. 

Characters of the title are a 
cutie-pie faced and ultra ladylike 
spaniel and the raffish mutt from 
the other side of the tracks. In 
“featured” roles are Trusty, the 
bloodhound who’s lost his sense 
of smell, and Jock, a Scottie with 
a sense of thrift. Both have a crush 
on Lady but her on-and-off ro- 
mance with Tramp finally leads to 
a mating of the minds, ete., and 
a litter basket. 

Other cuacacters, each with its 
own coloriul “personality,” include 
Boris, Russian wolfhound; Pedro, 
Mexican chihuahua; Peg, a Pek- 
- ingese with a show business back- 
ground, and Bull, gruff English 
bulldog. 


Curiously, in making a hero out 
of the jaunty Tramp, the writers 
worked in a fight with a rat that 
recalls to ‘mind the terror of the 
bat episode in “Lost Weekend.” 
This is for kids? 


A few “humans” are sketched 
in for purposes of the story telling. 
Among them are the folks in 
Lady’s household who are referred 
to by the canines as Jim Dear and 
Darling. This is the way they 
address themselves and it comes 
off as amusing billing. Also, there 
are Tony and Joe, proprietor and 
cook at a pizza bistro, who engage 
in one of the hilarious highlights 
of the film. In this they serve 
Lady and Tramp with a backyard 
meal replete with candle light and 
a serenade. Another standout item 
1s a vocal of the tune, “He’s a 
Tramp,” by the showgirl-like Peg. 
It’s Miss Lee’s voice and _ she 
torches it with great effect. 


“Tramp” and “Bella Notte” are 
rated here as the best numbers 
and figure to cop attention on their 
own. “The Siamese Cat Song” goes 
over fine in the film because of the 
cleverly-etched visual accompani- 
ment. Other songs are “La-la-'u.” 
a lullaby; “Peace on Earth,” 
Christmas entry, and “Home Sweet 
Home,” which is the only non- 
Original item in the score. 
_“Lady & Tramp” is excellently 
tinted by Technicolor. Gene, 





Nathan Golden to Europe 
Washington, April 19. 

Nathan D. Golden, director of 
the Motion Picture and Photo- 
graphic Products Division of the 
U. S. Commerce Department, 
planed to Paris today. 

He is official VU. S. Govt. 
resentative at the Cannes 
Festival 


ren 
Film 





The Man From 


Bitter Ridge 
_ (COLOR) 


Good western feature, stress- 
ing story and action, for gen- 
eral outdoor market. 





Hollywood, April 19. 
Universal release of Howard Pine 

duction. Stars Lex Barker, Mara Corday, 
Stephen McNally; features John Dehner, 
Trevor Bardette, Ray Teal, Warren 
Stevens. Directed by Jack Arnold. Screen- 
play, Lawrence Roman; adaptation, Teddi 
Sherman; based on a novel by William 
MacLeod Raine; camera (Eastman Color), 


ro- 


Russell Metty; editor, Milton Carruth; 
music supervision. Joseph Gershenson. 
Previewed April 12, 55. Running time, 
80 MINS. 

A a, eee PY eee Lex Barker 
Moliy Memtem  .i...cccces- ss Mara Corday 
Alec BIRR... ccc ccccne: Stephen McNally 


iy Sy ee Oe amet John Dehner 
cateuees Trevor Bardette 


Ranse Jackman 
Walter Dunham 


Shep BAGcOM ...cscencssgeccces Ray Teal 
tank Ee Bere Warren Stephens 
Clem Jackman .........+++- Myron Healey 
Norman Roberts ........-- John Harmon 
Wolf Landers ccicccccec.cee’s John Cliff 
Jace Gordon ........- Richard Garland 


(Aspect ratio: 1.85-1) 





Good, albeit familiar, story val- 
ues and plenty of action shape 
“The Man From Bitter Ridge’ for 


a favorable reception in the gener- 


al outdoor market. The framing is 
expert all down the line and the 
running time is a handy 80 min- 
utes, giving it a booking advantage 
for release intentions. 

Cast toppers Lex Barker, Mara 
Corday and Stephen McNally go 
about the outdoor business in the 
Howard Pine production with as- 
surance under the snappy-action 
direction by Jack Arnold. There's 
no pace lag anywhere in getting 
onto film the William MacLeod 
Raine. story, adapted by Teddi 
Sherman and scripted by Lawrence 
Roman. It’s apt writing to meet 
the .demands of the action fan. 

Barker is quite at ease in his 
role as a special investigator come 
to Tomahawk to get the facts on 
stage holdups and killings that 
have been blamed on a group of 
sheepmen headed by MeNally. 
After some run-ins with the gun- 
handy brothers of aspiring politi; 
cian John Dehner, Barker correctly 
figures who’s behind the looting. 
So does sheriff Trevor Bardette, 
but it remains a question of get- 
ting the goods on Dehner and 
brothers, Warren Stevens and My- 
ron Healey. Some ready gun jus- 
tice at the finale leaves the heavies 
dead and Barker ready to settle 
down with Miss Corday, attractive 
sheepherder. She gives the role 
zip and McNally is colorful and 
excellent as the sheepman who 
fights with and for the hero. The 


Dehner trio, plus henchmen Ray 

Teal and John Harmon, are ca- 

pable at the skullduggery. 
Production and direction get in 


| quite a bit of mass motion in the 


outdoor scenes of battles between 
Dehner hirelings and the sheep- 
men, and Russell Metty’s camera 
gets it all on film in Eastman Col- 
or effectively. The editing is good, 
the background score fair. Brog. 


Kiss Me Deadly 
(SONG) 








Hardboiled private eye meller 
from the Mickey Spillane pen, 
featuring blood, action and 
sex for exploitable b.o. 





Hollywood, April 19. 


United Artists release of Robert Ald- 
rich (Parklane Pictures) production. Stars 
Ralph Meeker; features Albert Dekker, 
Paul Stewart, Juano Hernandez, Wesley 
Addy. Directed by Aldrich. Screenplay. 
A. I. Bezzerides; from the Mickey Spil- 
lane novel; camera, Ernest Laszlo: editor, 
Mike Luciani; music composed and con- 
ducted by Frank Devol. Previewed April 
15, ’55. Running time, 105 MINS. 

Mike Hammer ..i..2.0.0s- Ralph Meeker 
Dr. SOGOrim- .cvscccecceeces Albert Dekker 
Tk MOE < ohps <0 bawss Paul Stewart 
steactane Juano Hernandez 
Wesley Addy 


eee mee ew eee te ee twee 


RED .wmcccess ce es eeet vas Marian Carr 
i ES ee ee Maxine Cooper 
Pree te eee Cloris Leachman 
| Pe ee Gaby Rodgers 
NGCK wc ccccccccccsccccess. Nick Dennis 
MME i sxebis b bam icin ts dee ee Jack Lambert 
Rr a rrr Jack Elam 
NT BR oe eee Jerry Zinneman 


Ce Oe POOR i. s bos cows Leigh Snowden 
Morgue Dector. .....-03+s Parcy Helton 
Night Club Singer ........ Madi Comfort 
SON ss vo keue céu ews Fortunio Bonanova 


NE as its whe 5's» enedis James McCallian 
ee 7.-.-«. Silvie Minciotti 
PRE Mam ..cccccsceee Robert Cornthwaite 
EE SEMA. Wee viv ee een-0 0600 beee James Seay 
MEN 303% 5 045056) oe oe ner Mara McAfee 
SE Seu cee escheat eon eve Mort Marshall 
ee Deere ee ee Jesslyn Fax 


(Aspect ratio: 1.85-1) 





The ingredients that sell Mickey 
Spillane’s novels about Mike Ham- 
mer, the thardboiled private eye, 
are thoroughly worked over in this 
latest Parklane Pictures presenta- 
tion built around the rock-and- 
sock character. The combo of 
blood, action and sex which has 
attracted exploitation b.o. in pre- 
vious entries should repeat here 
for the situations that find this 
type of filmfare sells tickets. 

Ralph Meeker takes on the Ham- 
mer character this time around 
under the producer-director wing 
of Robert Aldrich and as the surly, 
hit first, ask questions later, 
shamus turns in a job that is ac- 
ceptable, even if he seems to go 
soft in a few sequences. Aldrich’s 
handling is acceptable, too, al- 
though he prolongs the footage to 





an unnecesssary hour and 45 min- 





Capsule Foreign Film Reviews — 


(For the Record; Limited for U.S.) 


Paris, April 12. 

Le Fils de Caroline Cherie (The Son 
of Caroline Cherie) (FRENCH-COLOR). 
Gaumont release of Gaumont-Francois 
Chavane_ production. Stars Jean-Claude 
Pascal; features Brigitte Bardot, Sophie 
Desmarets, Jacques Dacqmine, Magali 
Noel, Micheline Gary. Directed by Jean 
Devaivre. Screenplay, Cecil Saint Laurent; 
camera Technicolor), Maurice Barry: edi- 
tor, Germaine Artus. At Berlitz, Paris. 
Running time, 105 MINS, 





Film is the third in a series de- 
voted to swashbuckling and sedate 
sensuality during the Napoleonic 
wars is Spain in the 19th Cen- 
tury. This concerns the son, Juan, 
of the easy and feminine Caroline 
who has been brought up in a 
Spanish family and does not know 
of his heritage. However, it shows 
up in his easy conquest @f a bevy 
of beauteous females on both sides. 
This looks in for fair b.o. here. 

But for the U.S., pic is too naive 
and languid to make for any pos- 
sible arty fare, and with its torrid 
love scenes snipped, there is 
nothing in this.to make for general 
U.S. chances. Jean-Claude Pascal 
is vapid as the young ladykiller 
while color is properly pastel. 
Editing helps get some movement 
in the better scenes. Shadow of 
Martine Carol, the previous Caro- 
line, hangs over this and is sorely 
missed. Mosk. 


Paris, April 12. 
Serie Noire (Black Edition) (FRENCH). 
Pathe release of PAC-Pathe production. 
Stars Henri Vidal; features Erich Von 
Stroheim., Monique Van Vooren, Robert 
Hossein, Jacqueline Pierreux. Directed by 
Pierre Foucaud. Screenplay, Pierre Gas- 
pard-Huit; camera, Pau! Cotteret: editor, 
Jean Feyte; music, Sidney Bechet. At 

Raimu, Paris. Running time, 90 MINS. 





_ “Serie Noire” is the tag of a spe- 
cial pop edition of detective and 
tough guy books here. With the 
cycle in full steam, the title was 
bought for a film, but the pubs 
washed their hands of it, and 
rightly so. This is enough to give 
the final black mark to this type 
gangster films. Derivative and 
imitative, at best, of its superior 
U.S. counterpart, this might have 
a fair run locally. But it emerges 
amateurish and too draggy for the 
American market except for lower 
casing. Erich Von Stroheim_ brings 


‘his talent to a lesser role and 
credits are ordinary in this violent 


affair. Mosk. 
Paris,April 12. 
Les Clandestines (FRENCH). Vascos 


production and release. Stars Maria Mau- 
ban, Philpe Lemaire; features Alexandre 
Darcy, Michele Philippe, Nicole Courcel, 
Dominique Willms. irected by Raoul 
Andre. Screenplay. Raymond Caillava; 
camera, Roger Fellous; editor, Bar- 
benchon. At Monte Carlo, Paris. Run- 
ning time, 9 MINS. 





This falls into the quickie ex- 
ploitation genre. Gimmick of “call 
girls” is used to make this pri- 
marily for the baldheaded row 
trade. Trite scripting, lacklustre 
acting and direction, and the ob- 
vious cheap technical aspects make 
this only possible for grind spot- 
ting or maybe dualers in the U:S. 
For the local scene, it has some 
fair marquee value. A taut subject 
is treated with many cliches. Re- 
sult is a familiar potpourri of film 
bits with the heroine managing to 
keep out of bed and be saved from 
“fate worse than death” by the 
inquisitive young hero, Mosk. 





Paris, April 12. 
les Impures) (FRENCH). Fernand 
Rivers release of S. B. Film production. 
Stars Micheline Presle, Raymond Pelle- 
rin; features Bill Marshall, Dora Doll, 
aniel Cauchy, Jacqueline Noelle. Di- 
rected by Pierre Chevalier; Screenplay, 
Juliette Saint-Ginez; camera, enri 
Alekan; editor, Monique Kirsanoff. At 
Balzac, Paris. Running time, 85 MINS. 





This is obviously made for ex- 
ploitation purposes in treating 
white slavery. But it defeats its 
purpose by an overly familiar story 
which plods its way to its foregone 
conclusion. The virtue of the girl, 
sold down the river, is saved and 
the soiled procurer dies for the 
woman he has come to love. 

Ordinary direction and wasting 
of two talented actors, Micheline 
Presle and Raymond Pellegrin, 
make this of dubious chances in 
America. It has a special pegging 
possibilities on the theme. Locally 
it has enough names for a fair run. 
For his first pic, Pierre Chevalier 
has given this fair mounting, but 
lacked the imagination to make 
something of this old theme. 





Mosk. 





utes by his deliberate pacing of. 


many individual scenes. 

Subject of the chase in the 
Spillane yarn, scripted by A. I. 
Bezzerides, is some kind of fission- 
able material which a gang is try- 
ing to get out of the country. At 
least, that appears to be what all 
the shocting and shouting is about 
because the viewer isn’t taken into 
guarded confidence until near the 
footage windup and even then the 
subject remains rather obscure. 


From the time Hammer picks up 
a half-naked blonde on a lonely 
highway he’s in for trouble. Before 
much footage has passed, the girl 
is killed and he nearly so in an 
arranged accident. This gets his 
curiosity aroused and he sets about 
trying to unravel the puzzle. The 
trail leads to a.series of amorous 
dames, murder-minded plug-uglies 
and dangerous adventures that 
offer excitement but have little 
clarity to let the viewer know 
what’s going on. Finish takes place 
at-a beach house, where a curious 
blonde @pens the Pandora box pro- 
tecting the fissionable substance 
and everything goes up in fiames, 
except Hammer and his warm 
brunette secretary, who manage to 
escape. 

Albert Dekker is the top heavy, 
seen through all but a few closing 
scenes as no more than a pair of 


suede shoes and striped britches, - 


while Paul Stewart is more out in 
the open as the boss of the gang 
carrying out Dekker’s orders. Wes- 
ley Addy is an FBI man. For 
femme companions, Meeker is sup- 
plied with, in order, Cloris Leach- 
man, the first blonde; Maxine 
Cooper, the secretary; Gaby 
Rodgers, a blonde menace, and 
Marian Carr, a blonde who wants 
to be loved. For good measure, pic 
has Leigh Snowden standing around 
as a spare blonde in case she’s 
needed. The femmes are well 
equipped for the s.a. demands of 
their parts. é 

Not “King” Cole sings “Rather 
Have the Blues,” a Frank Devol 
tune, as a plug piece behind the 
titles, and later in the film Madi 
Comfort does right by a piece to 
be known as “The Blues From Kiss 
Me Deadly.” Devol’s score else- 
where furnishes the proper kind of 
backing to the love and mayhem. 
Also fitting to the meller mood is 
the lowkey, artfully angled and 
lighted lensing by Ernest Laszlo. 

Brog. 


The Marauders 
(COLOR) 





Minor entertainment entry in 
the outdoor action league for 
programmer bookings. 





Hollywood, April 15. 


Metro release of Arthur M. Loew Jr. 
production. Stars Dan Duryea, Jeff Rich- 
ards, Keenan Wynn, Jarma Lewis; fea- 
tures John Hudson, Harry Shannon, 
David Kasday. Directed by Gerald Mayer. 
Screenplay, Jack Leonard. Earl Felton; 
from the novel by Alan Marcus; camera 
(Eastman Color), Harold Marzorati; edi- 
tor, Russell Selwyn: music. Paul Sawtell. 
Previewed April 11, ’55. Running time, 


80 MINS. 

Pi, os. cveveWcen cet es Dan Duryea 
Corey Everett ...-...ccces Jeff Richards 
BE xs Gidea oc Coes x eh each Keenan Wynn 
PPOMRM WOTWOr oo cccccente Jarma Lewis 
Roy Rutherford .......... John Hudson 


John Rutherford 
Albie Ferber 
Louis Ferber 


Harry Shannon 
Pe Es ey AY David Kasday 
James Anderson 
Richard Lupino 


FEES arr ere Peter Mamakos 
Php aie a Rdc-oe k Oda «he's Mort Mills 
COM oie ob «00's otbawditeiamed John Damle 
DIBA re. i aie Michael Dugan 
TR Be ree se Ken Carlton 


(Aspect ratio: 1.75-1) 





The outdoor action league has a 
minor entertainment entry f “The 
Marauders” and the picture will 
depend mostly on programmer 
bookings. Although in the actioner 
class, it’s shy of enough to get by 
as satisfactory outdoor fare, and 
the scripting fails to make the mo- 
tives plausible or the characters 
interesting. 

The Arthur M. Loew Jr., produe- 
tion comes equipped with standard 
ingredients for the market, such 
as rugged settings, widescreen and 
color, that backstop for Gerald 
Mayer's direction of the Alan Mar- 
cus story, screenplayed by Jack 
Leonard and Ear] Felton. The cast 
isn’t provided with much opportu- 
nity to show to advantage, and the 


direction sometimes. permits ludi-| Pp 


crous overplaying among several 
members. 

Basic plot is the one about big 
ranch interests trying to keep the 
range free of homesteaders. Why 
any big rancher would worry about 
a lone settler on the arid piece of 
range chosen is a question, except 
the homesteader has brought in a 
deep water well and it’s just natur- 
ally against the principles of west- 
ern plotting to let small farmers 
alone. 

Jeff Richards is the homesteader 
and the story opens with him do- 
ing a lone stand against the gun- 
men of big rancher Harry Shan- 
non. When the latter is killed, Dan 
Duryea, ranch bookkeeper who 
fancies himself a battle tactician, 
takes command and soon goes com- 
pletely erazy. He’s no match for 





—— 


Richards and dies along with near. 
ly everyone else by the time the 
homesteader proves he intends to 
hold his land, 

A few in the cast manage to 
make their performances accept- 
able within the limits of the mate. 
rial. They are Richards, Jarma 
Lewis, interesting newconfer, and 
James Anderson, her weak hus- 
band who is killed by the crazy 
Duryea. The latter and Keenan 
Wynn, gunman, are handicapped 
by the overdrawn characters they 
are called upon to portray. 

Harold Marzorati’s lensing in 
Eastman Color (Print by Techni- 
color) and the editing by Russell 
Selwyn head up the okay technica] 
credits. Brog. 





Five Guns West 
(COLOR) 





Fair bill-filer for the general 
outdoor action market with 
John Lund, Dorothy Malone 
as familiar cast names. 





Hollywood, April 18. 


American Releasing Corp., release of 
Roger Corman production. Stars John 
Lund, Dorothy Malone; features Touch 
Connors. Directed by Corman. Screen- 
play, R. Wright Campbell: camera (Pathe. 
color), Floyd Crosby; editor, Ronald Sine 
clair; music, Buddy Bregman. Previewed 
April 14, ’55. Running time, 78 MINS. 


Govern Sturges ......... .. John Lund 
RT Rae Dorothy Malone 
Eiaee -CUmSOM. 2.0 cciccevece Touch Connors 
WOE CONEY over cccceccees Bob Campbell 
EP CE te bee owsd's Jonothon Haze 
Be A ONE sain ine venice Biea'e Paul Birch 
Sy Cn Sas uteeee sss a5 James Stone 
Sr Ra oar = Jack Ingram 
Cénfederate Captain ...... Larry Thor 


Aspect ratio: 2-1) 





Familiar names of John Lund 
and Dorothy Malone, plus good 
color lensing for widescreen, make 
this second offering from the indie 
American Releasing Corp., accep- 
table fare for the smaller outdoor 
action situation. The entertain- 
ment values aren’t all they should 
be for the action trade, but pic 
should prove out for release in- 
tentions as a bill-filler. 

Story concerns five convicted 
murderers, pardoned into the Con- 
federate Army to catch a deserter 
and retrieve the gold and a list of 
Southern undercover agents he is 
carrying. The assignment is to 
waylay a stage on which he is 
travelling under Union cavalry 
escort when it reaches a lonely 
western way station. The quintet 
figures to best serve its own pur- 
poses by taking the gold after the 
deserter is caught and killed, plus 
doing some double-crossing among 
the group so the swag won't be 
cut so many ways. 

Scripter R. Wright Campbell’s 
plotting is acceptable but he per- 
mits his characters to talk too 
much. The result is that the 
pacing by producer Roger Cor- 
man, on his first directorial as- 
signment, lags often enough to 
make the unspooling seem slow. 
Too, Corman doesn’t supply as 
much drive to the action as this 
type subject requires so the ele- 
ments of suspense and _ tension 
present in the. story aren’t fully 
realized. On the production side, 
film’s assets include good outdoor 
locations and very expert photog- 
raphy in Pathecolor by Floyd 
Crosby. 

Lund portrays a member of the 
quintet, in reality a Confederate 
officer posing as a killer to make 
sure the job’s done right. When 
he makes his identity known at 
the finale, he has to take on the 
gang to save himself, his prisoner 
and Miss Malone and her uncle, 
James Stone, keepers of the stage 
station. The two stars are satis- 
factory and okay support is turned 
in by Touch Connors, Bob Camp- 
bell, Jonothon Haze and Paul 
Birch, members of the murderer 
gang. Brog. 





Oase 


(Oasis) 
(GERMAN-COLOR-C’SCOPE) 
Berlin, April 12. 
20th-Fox release of Roxy production. 
Stars Michele Morgan. Cornell Borch- 
ers and Carl Raddatz. Directed by Yves 





Allegret. Screenplay, Joseph and Georg 
Kessel; camera (Eastmancolor), Adolphe 
Charlet; music, Paul Misraki. At Delphi 
Palast, Berlin, Running time 95 MINS. 
POOR 65600004 50-845 Michele Morgan 
DEON = ss dewsbe ccnseces Cornell Borchers 
MMOOUD 06000000 6600s ce bs Carl Raddatz 
POE 00 cette secceconenes Gregoire Aslan 
SPP ry Pa Pierre Brasseur 
WE. ee centnew nvabeatebet ees Gil Galion 
DN. “sh dWes etdndaededa namaste Salens 
or idas Cabawiss <s0k ooo een Bechara 
Ne este eg bcbh hctie Cinivckenseee 
WAM. Grouten .occreeces Charles Regnier 
SN eee Helmut Weiss 
MONMOE inks necscedeacd vee’ Ulrich Beiger 
“Oasis” commands special at- 


tention because it is Germany's 
first CinemaScope feature. Mostly 
shot against actual backgrounds of 
French-Morocco and dealing with 
a gold-smuggling caravan, this 
might have been an ideal C’Scope 
action vehicle had it not been based 
on such an unconvincing and un- 
imaginative script. This just doesn’t 
give French director Allegret much 
chance. Pic, however, has suffi- 
cient exploitation angles to make 
it a healthy b.o. contender here. 
(Continued on page 22) 
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school and got a big buildup from | 


a “defector” only to be revealed 
as a not-very-bright lad who “re- 
defected” back to the Reds. Castle c ; ) 
said this episode of USIA bungling | deeming features are incorporated 
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Info Agency: We Offset Hollywood! 


Hollywood, April 19. 


While here following his speech before the San Francisco Union 
League-Press Club, Eugene W. Castle, founder of Castle Films, 
revealed the contents of a 73-page report recently circulated in 
Washington, marked “highly confidential,’ to a selected group of 
“friendly” Congressmen, newspaper columnists and others. In- 
tended as a point-by-point subrosa reply to charges in Castle’s 


book, “Billions, Blunders and 


Baloney” (Kevin-Adair), Castle 


pointed to references in the confidential report which, he argued 


supported his contention that the 


USIA was anti-Hollywood. 


In answering Castle, the Information Agency rapped the type of 


features turned out by the major 
self-appointed missionary work by 


of American films on foreign audiences.” 


In his book Castle had written, 


Hollywood movies are your best ambassadors.” In comment upon 


studios. Castle charged this was 
the USIA to “offset the influence 


quoting an Italian editor: ““Your 


this the confidential report stated: ‘Many misconceptions about 
America—that it is rich, materialistic, lacking in culture, jazz- 
happy, full of gangsters—have been promoted and prolonged by 


productions from Hollywood. 


The United States. Information 


Agency is constantly forced with having to correct this view.” 








Fix Info Agency Budget + 
At $80,500,000 in House; 
Rep. Raps Castle Book 


Washington, April 19. 


The House passed and sent to 
the Senate last week an $80,500,000 
budget for the U. S. Information 
Agency. This is about $4,000,000 
more than the Agency was given 
to spend for the current fiscal year 
ending June 30, but is $8,000,000 
less than the agency requested for 
the next fiscal year. 

The House Appropriations Com- 
mittee directed that no more than 
$3,000,000 of this amount should be 
used for the motion picture pro- 
gram, which is $87,000 less than 
for the current year and substan- 
tially under the $4,484,000 budget 
request. The amounts may _ be 
changed by the Senate which is 
generally a little more liberal. In 
the Appropriations Committee re- 
port, ‘the following recommenda- 
tions were made: 


The agency should get out more 
material which is unattributed and 
does not bear the USIA label. 


“The committee does not. believe 
this this agency was at all founded 
for the purpose of having U. S. 
citizens all over the world keep in 
touch with it, and feels that broad- 
casting in English can be reduced 
substantially.” 

“The propagandizing of the citi- 
zenry of this country should be dis- 
continued,” 

During the floor debate on the 
bill Rep. John J. Rooney (D., 
N.Y.), chairman of the appropria- 
tions subcommittee which conduct- 
ed hearings on the USIA budget 
request, tore into Eugene W. Cas- 
tle and his book, “Billions, Blun- 
ders and Baloney.” Castle was a 
witness at the hearings. 

“We went through that book with 
its author, paragraph by para- 
graph,” said Rooney, “and found 
therein a great many _ misstate- 
ments. When one considers these 
things, one has to be fair, particu- 
larly of the writer of that book 
attacks everything meataxe fashion 
and makes untrue statements. 

“We wondered, since the gentle- 
man had for 25 or more years been 
a considerable figure in the motion 
picture business and should have 
been an expert, whether or not he 
was qualified to attack the motion 
picture program. 

“In his book, he mentioned cer- 
tain motion pictures by name. The 
committee looked at some 13 or 14 
motion pictures short and long, 
and decided to question this au- 
thor. The committee found that of 
the 13 or 14 motion pictures which 
were exhibited, he had seen only 
one short two-reeler. And I have 
a doubt as to whether or not he 
saw that two-reel picture, because 
when he was asked to point out 
what were the wrong slants-in it, 
he seemed utterly unfamiliar with 
at,’ 





Eugene W. Castle’ last week 
pointed to the gase of the 17-year- 
old East Berlin boy, Valery Lysi- 
kov, who played hookey from 


the U. S. Information Agency as 





“made the United States the laugh- | 
ing stock of Europe.” 


Chicago Started It 

The pre-censorship of pic- 
tures by government bodies 
goes back 48 years. The City 
of Chicago started it off by 
establishing a blue-pencil au- 
thority in 1907. Pennsylvania 
set up its board of review in 
1911 and Ohio followed in 
1913. 

The first U. S. Supreme 
Court ruling on the subject— 
the famous Mutual Films case 
in which censorship was up- 
held as constitutional—was in 
. 1915. - 
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Illinois Idea: Sheriffs 
Would Become Censors; 
Allied Voices Dissent 


Chicago, April 19. 

Board of directors of Allied The- 
atres of Illinois placed a resolu- 
tion into the record opposing a bill 
currently being considered in the 
Illinois State Legislature which 
would introduce a censorship setup 
administered by the sheriff's of- 
fice in unincorporated areas of the 
state’s counties. The resolution 
states that such censorship is a 
violation of the First Amendment 
to the Constitution and that the 
film industry is adequately policed 
through its own production code. 

Another bill opposed is one 
which would make it’ illegal to 
erect screens visible from state 
highways. The board’s statement 
for the record read that passage of 
such a bill would curtail the estab- 
lishment of drive-ins, which can- 
not be construed a pub-ic nuisance. 





Bedford’s 120G Fire 
Des Moines, April 19. 


jtrays the 
problem in a New York City trade- 


U.0.oH0WoWORLL 
To AMY olde 


Current cycle of films featuring 
violence and relating directly to 
various phases of contemporary 
American life is a concern to for- 
eign execs at some of the com- 
panies 3 

Cited currently is Metro’s ‘‘The 
Blackboard Jungle,” which por- 
juvenile delinquency 


school. Metro has every intention 
of exporting the feature, but is 
fitting it with a foreword that 
points out that the condition 
shown in this particular school is 
by no means typical of conditions 
prevailing in American schools 
generally. — 

Nevertheless, “Blackboard Jun- 
gle” and other films, several of 
them updated versions of the. old 
gangster pix, are seen hurting 
American prestige abroad. It’s 
pointed out that a foreword can 
hardly be expected to counterbal- 
ance the dramatic impression left 
by a film such as “Jungle” and 
that audiences abroad have a 
tendency to generalize, particular- 


with preeonceived notions they 
may already hold of life in this 
country. 

Problem of what the industry 
should or could do to safeguard 
the reputation of the’U. S. abroad, 
particularly in these days. of 
ideological stryggle with the Reds, 
is an old one and, in the view of 
observers close to it, will never be 
solved satisfactorily. 

There are those who feel that 
the industry, in cooperation with 
the U. S. State Dept., should vol- 
untarily weed out and nix for ex- 
port certain films which tend to 
show the U. S. in a bad light. On 

(Continued on page 22) 


Ohio Flounders, Unable 
To Properly Frame New 
Censorship Definitions 


Columbus, April 19. 

Question of film censorship in 
Ohio is now in the hands of the 
House Judiciary subcommittee 
which is considering all legal ques- 
tions involved. If it decides a bill 
can be written which would be 
constitutional, it will draft such a 
bill and present it to the commit- 
tee. 

But if the subcommittee decides 
it is impossible to write a film cen- 








Fire, believed to have started in 


the Rialto Theater, Bedford, Iowa, | 


caused damage estimated at $160.- 
000 yesterday. 


loss to the theater and projection 
equipment is estimated to be $120,- 
000. 


_ In addition to de-| 
stroying an adjacent building, fire | 


| sorship law that will stand up in 
| the courts, the issue may die right 
in committee. 

If any new concepts arise in sub- 
committee discussion of this admit- 
| tedly thorny problem, further pub- 
llic hearings will be called. 


ly if scenes in a film coincide | 





EXPORT ‘BLACKBOARD JUNGLE’ 


Taking Care of Local Civic Pride 





‘Tail-Piece’ Following ‘Blackboard Jungle’ Assures 
Jersey Town That Conditions Are Not Native 





More Crow for Binford 
Memphis, April 19. 

Chief censor Lloyd T. Bin- 
ford of this city has eaten his 
second helping of crow in a 
week. After passing Colum- 
bia’s “Bamboo Prison’ under 
threat of litigation, Binford 
has followed by okaying Met- 
ro’s “Blackboard Jungle” 
which he had previously pub- 
licly castigated as “the vilest 
picture I’ve seen in 26 years as 
censor.” 

Binford put an “adult only” 
tag on “Blackboard Jungle,” 
although admitting the munici- 
pal censorship law did not pro- 
vide for this. Binford stated 
that the city fathers will be 
asked to legalize such a limita- 
tion. 

It all seems to spell one 
thing: censorship is changing 
even in Memphis, the Missis- 
sippi Valley’s successor to Bos- 
ton as queen city of the blue- 
noses. 


Credit Public, Not Censors 
For Improved Features: 


Schenectady Union-Star 
Schenectady, April 19. 
Commenting on the signing by 











/Gov. Fred Hall of a bill repealing | 


‘the 38-year-old Kansas censorship 
law, the Schenectady Union-Star 
editoralized: “One wonders if New 
York, Pennsylvania, Ohio, Mary- 
land and Virginia citizens need 
statutory protection from _ their 
tastes ‘in motion pictures more 
than the other 43 states. Or if 
Kansas will be any worse after 
June 30, when the present cen- 
sorship law expires. 

“Movies have been steadily im- 
proving, even without censorship 
|in 42 states,” continued the edi- 
| torial. “Public opinion, not legal 
' surveillance, accomplished it. It is 
‘that same public opinion, not laws 
| that will be most effective in sup- 
| pressing or eliminating ‘bad’ comic 
_beoks. Law can not substitute for 
| individual conviction.” 








| Art Erlich to Panama 


Arthur Erlich, formerly traveling 
| auditor in the United Artists for- 
eign department, has been named 
/manager in Pafhama. 
| He succeeds George Kallman, 
' who was shifted to the similar post 

in Peru. Isidro Rosenfeld shifted 
from the managership in Peru to 


| the Continental division in Paris. 


GALS HEAR PROS, CONS OF FILM GORE: 
DISCUSS ‘GARRISON STATE’ TENSIONS comic casos 


By FRED TEW 
Detroit, April 19. 
It was obvious that the women 
attending the first annual confer- 
ence of the Federation of Motion 
Picture Councils, Inc., at the Hotel 
Statler were principally concerned 


with brute-gore pictures and were. 


not happy about the trend, 
However, the explanations they | 
received regarding this “tough cy- | 
cle” from James Cagney, George 
Murphy and Arthur H. DeBra| 
eased their minds considerably. 
Cagney, in town for a personal, 
Was a surprise speaker at the meet- 
ing of 130 female delegates from 
all parts of the nation. He said 
that if a character is properly built | 
up so it makes it logical for him 
to be a “heavy” the portrayal 
should not be objectionable if re- 


in the role. 


Murphy, the banquet speaker | 


| who was presented a scroll for his 
| contributions in interpreting Hol- 
lywood to the public, answered a 
question from the floor in connec- 
tion with depiction of brutality in 
films, 

He said that in a society geared 
for war such films help people let 
off steam vicariously and so are 
beneficial. But, he added, in a few 
cases, perhaps, realism had gone 
too far. ; 

Later, in a speech, DeBra, di- 
rector of community relations for 
the Motion Picture Association of 
America, Inc., agreed with Murphy 
but- added that war fear has in- 
creased religious films which en- 
ables filmgoers to release frustra- 
tions in a constructive way, 

Critic for 40 Years 

Ward Marsh, film critic of ‘he 
Cleveland Plain Dealer for 40 
years, said he felt that motion pic- 
ture industry was headed for a 
future bigger and brighter than its 


| past. He deplored, however, the 


fact’ that scandal now adds to; 


rather than detracts from, the 
lustre of stars. 

Mrs. Dean Gray Edwards, mov- 
ing picture chairman of the Nation- 
al Council of Women, told the del- 
egates that various groups like the 


“Federation should contact similar} 
organizations in foreign countries | 


to help sell good American films 
abroad by calling their attention to 
, the pictures. 

St. Louis was chosen as the site 
for next year’s conference, April 
19-20, 1956. The group passed no 
resolutions and its officers, who 
had been elected previous to this 
meeting, hold office for three 
years. Mrs. Max M. Williams, of 
Royal Oak, Mich., is the president. 

The Federation is composed of 


various organizations of film coun- | 
cils whose members, mostly club 


women, review motion pictures to 
inform members about their con- 
tent to promote moviegoing and, 
also, to offer suggestions to the in- 
dustry as to their reaction to the 
‘films; |'” 





Objection of local education offi- 
cials to the depiction of school con- 
ditions in Metro’s ‘““The Blackboard 
Jungle,” is being overcome by the 
addition of a special “tail-piece” at 
the conclusion of the picturé> Gim- 
mick was devised by RKO Thea- 
tres after a confab with school 


authorities of New Brunswick, 
N. J. The local theatre’s willing- 
ness to cooperate with the school 
people resulted in good local pub- 
lic relations and Metro is now sug- 
gesting that other exhibitors, fac- 
ing the same type of opposition, 
employ a similar solution. 

The disclaimer, made up by Na- 
tional Screen, says: To Our Pa- 
trons: The school and situations 
you have just seen are NOT to be 
found in this area! We should ail 
be proud of the facilities provided 
for OUR youth by the Public 
Schools of New Brunswick and the 
Middlesex County Vocational and 
Technical High Schools. We sug- 
gest a visit to any of the fine 
schools. in our city and county. 
Your interest will be cordially wel- 
comed.” 

It’s understood that all out-of- 
town RKO Theatres playing the 
“The Blackboard Jungle” will show 
similar trailers. Metro also has 
been urging its field men to play 
up the comments of Parents Maga- 
zine relating to the picture since 
| it feels that the views of the high- 
ly-regarded publication ‘‘might be 
helpful in handling of ‘Blackboard 
Jungle’ in some situations.” 


Tampa Officials Reminded 
They Lack Authority To 
Censor Nude Camp Film 


Tampa, Fla., April 19. 

Police last week withdrew a mis- 
demeanor charge against William 
Schultz, manager of the State The- 
|atre, which grew out of a two-week 
\“adults only” showing of “Garden 
|of Eden.” Produced by Wajter 
| Bibo, the picture was lensed at a 
nearby nudist camp. City officials 
dropped the case after Municipal 
Court Judge Johnson held that a 
recent U. S. Supreme Court ruling 
on film censorship gave police no 
| legal grounds for prosecution. 


Schultz originally was accused of 
screening an obscene picture but 
the complaint was later amended 
to charge him with showing a pic- 
|; ture which did not have approval 
!of the National Board of Review 
er the New York State Censor 
Board. Defense attorney A. W. 
Brubaker argued that failure of 
“Eden” to carry such approval was 
meaningless in Florida since it was 
a delegation of power to “an out- 
side source.” 

















Draws Stony Welcome 
Hartford, April 19. 
Indications are that the _ state 
entertainment industry will  re- 
‘main free of censorship. A meas- 
‘ure to establish a State.Board of 


| 


| Review, to advise local authorities 
when any entertainment, including 
motion pictures, was considered 
indecent, immoral or likely to im- 
pair general public morality, drew 
no support at an open hearing of 
the Judiciary Committee last 
Wednesday (13). 

Bill would have had the B of R 
‘consist of five members appointed 
iby the governor. It was introed 
by Senator A, Lemaire Jr., Nor- 
walk Republican, and was tagged 
SB 608. 

Herman M. Levy, general coun- 
sel of the Theatre >Owners of 
| America, told the Committee that 
present laws provide ample pro- 
tection against the showing of 
obscene or immoral motion pic- 
lures, 
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L.A. Offish Albeit Kettles Okay 


$53.000, 9 Spots; 
Prince Mild 


Los Angeles, April 19. + 


With holdovers, extended-runs 
predominating and nothing stand- 
out among new bills, local firstrun 
trade is coasting along slowly. It 
is falling well behind the spring 
period of a year ago. 

Most coin for new bills this 
frame is going to “Kettles to Waiki- 
ki” paired with “Looters.” Picking 
up a modest $12,000 in two hard- 
tops, this combo is okay $41,000 
in one nabe and six ozoners. Fair 
$10,000 is expected for “End of 
Affair” in single situation. 

“Prince of Players” looms mild 
$6,000 in sureseat Fine Arts. A 
few extended-runs are doing okay 
but here, too, the tone is offish 
generally. Best in this category is 
“Bast of Eden,” still neat $19,000 
in fifth week, two theatres. “‘20.000 
Leagues” looms okay in_ four 
houses, third stanza. “Man Called 
Peter” is rated fair $13,500 in third 
round at Chinese. 


Estimates for This Week 


Fine Arts (FWC) (631; $1-$1.50) 
—“Prince of Players” (20th). Mild 
$6.000. Last week, “Hulot’s Holi- 
day” (GBD) (1ith wk), $5,400. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“End of Affair” 
(Col). Fair $10,000. Last week, 
“Innocents In Paris” (Indie) (2d 
wk-6 days), $4,700. 

State, Hollywoed (2.404; 965; 80- 
$1.25)—“Kettles At Waikiki” (U) 
and “Looters” (U). Modest $12,- 
000. Last week, State, “Life At 
Stake” (Lip) and “African Man- 
hunt” (Rep), $4,000; Hollywood, “3 
For Show” (Col) and “Wvoming 
Renegades” (Col) (2d wk), $3,200. 


Los Angeles, New Fox, Ritz 
(FWC) (2,097; 965; 1,363; 80-$1.25) 
—‘‘Untamed” (20th) and “Devil’s 
Harbor” (20th) (2d wk). Light $14,- 
000. Last week, $18,500. 

Warner Downtown, 
Vogue (SW-FWC) (1,757; 2,344: 
885; 80-$1.25) — “Underwater!” 
(RKO) and “Lone Gun” (UA) (2d 
wk). Slim $10,000. Last week, $16,- 
000. 


Wiltern, 


Chinese (FWC) (1,905; $1-$1.75) 
—Man Called Peter” (20th) (3d 
wk). Fair $13,500. Last week, $16,- 
000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“Purple Plain” (UA) (3d 
wk). Slight $5.000. Last week, 
$7,400. 

Hillstreet, Pantages, Loyola, Up- 
town (RKO-FWC) (2,752; 2,812; 
1,248; 1,715; 80-$1.25) — ‘20,000 
Leagues” (BV) (3d wk). Okay $21,- 
000. Last week,- $34,200. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 80-$1.25) — 


‘Affair’ Fair 106, 
6G, ‘Eden’ 196, 5th 


Broadway Grosses 


Estimated Total Gross 

This Week . $549,000 
(Based on 19 theatres.) 

Last Year ; .. $763,000 
(Based in 23 theatres.) 


fe 
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“Country Girl” (Par) (3d wk). 
oe $11,500. Last week, $15,- | 
700. 

Four Star (UATC) (900; 90-$1.50) | 
—‘Doctor In House” 
wk). 
$5.400. 


Downfown Paramount, Egyptian | 


(ABPT-UATC) @,200; 1,586; $1- 
$1.50)—“‘East of Eden” (WB) (5th 
— Neat $19,000. Last week, $21,- 
Warner Beverly (SW) (1,612: 90- 
$1.50)—“‘Hit Deck” (M-G) (5th wk). 
Thin $4,200. Last week, $6,400. 





Warner Hollywood (SW) (1,364: 
$1.20-$2.65) —“‘Cinerama” (Indie) | 
(103d wk). Into current stanza Sun- | 
day (17) after okay $21,500 last 
week. 

Vagabond (Rosener) (390: $1.50) 
—‘“Gate of Hell” (Indie) (17th wk). 





Steady $3,000. Last week, $3,100. | 


‘EDEN’ TALL 156, D.C.; 
‘MAN’ SOCKEROO 176 


1 
Washington, April 19. | 

It’s a solid holdover situation | 
along main stem this week, except | 
for reissue of “Wuthering Heights” | 
at Dupont. Despite this, biz is gen- | 
erally brisk. “Cinerama” in 75th | 
stanza at the Warner and “Coun-| 
try Girl” on 1lth week at Trans- | 
Lux seem completely unpredicta- | 
ble, showing renewed strength and | 
over expectancies. “East of Eden” | 
shapes smash in second sessions in 
two theatres. “Man Called Peter,’ | 
in second round at Loew’s Play- | 
house, is rated sock, and will go a 
third week. 
Estimates for This Week | 
Ambassador (SW) (1,490; 75-$1) | 
—"East of Eden” (WB) (2d wk). | 
Smash $5,000. Last week, $9.400. 





| 
j 
| 
| 


Capitol ‘Loew’s) (3,434; 70-95) 
—“Hit Deck” (M-G) (3d 
days). Okay $6,500 after $15,000! 


last week, 
Columbia (Loew’s) (1,174: 60-85) | 
(Continued on page 22) 


Darling’ Hep 106, 
Balto; Eden Same 


Baltimore, April 19. 


Pleasing grosses continue here 
after the spurt provided by the 
holidays. ‘“Jupiter’s Darling” is 
brisk at the Century. “Fast of 
Eden” is holding big at the Stanley 
in its second round. Second week 
of “Man Called Peter” looks like 
it will outdistance its rousing 
opener at the New. “Chief Crazy 
Horse” remains solid in its second 
at the Mayfair after sock opener. 
Sixth session of “Country Girl” is 
still potent at the Hipp. 


Estimates for This Week 


Century ‘Loew’s) (3,000; 25-65- | 
95)—“Jupiter’s Darling” (M-G). 
Tall $10,000 or near. Last weck, 


“Three For Show” (Col), $8,500. 


Cinema (Schwaber) (466; 50-S$1) 
“Belles St. Trinians’” (Indie) (3d 
wk). Fairish $2,500 after $3,000 
for second. é 

Film Cemtre (Rappaport) (960: 
50-$1)—“‘Glass Slipper” (M-G) (3d 
wk). Pleasing $5,000 following 
$6.500 in second. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Country Girl’ (Par) (6th 
wk). Still fancy at $9,000 after 
$10.500 in fifth, 

Keith’s (Fruchtman) (2,400; 25- 
$1)—‘‘Conquest Of Space’ (Par) 
(2d wk). Okay $6,800. Last week, 
$9.500. 


Little (Rappaport) (310; 50-$1)— 
“On Waterfront” (Col) (2d run) 


(2d wk). Nice $3,300 after $4,000 
getaway. 
Mayfair (Hicks) (980; 35-90)— 


“Chief Crazy Horse” (U) (2d wk). | 
Strong $4,800 after sock $6,500) 
over hopes in first. 


New (Fruchtman) (1,800: 35-$1) 





—‘‘Man Called Peter” (20th) (2d 
wk). Looks bigger than opener at |} 
$15,000. Last week, $14,000. | 


Stanley (WB) (3.200; 35-$1)—| 
“East Of Eden” (WB) (2d wk). | 
Torrid $10,000 after $13,000) 


opener. 


Town (Rappaport) (1,600; 50-$1) | 
—‘“Hit Deck” (M-G). Opens to- 
morrow (Wed.). Seventh round of | 


$5,000. 


(Rep) (4th | “Lon G. j ” , : 75-$1.25)—"“C : ” 
Steady $5,200. Last week, | g Gay Line” (Col) was fair | $1.25) —“Camille 
| 


‘XMAS’ HEFTY $17,500, 
ST. L; ‘MAN’ NEAT 136 


St. Louis, April 19. 

“Man Called Peter” shapes as 
boxoffice leader this frame, which 
is overloaded with holdovers for 
second straight week. ‘Compan- 
ions of Night” also looms strong 
in two arty theatres. ‘White 
Christmas” finished its stanza at 
the Fox with a hefty take. “Hit 
Deck” is still good in third Loew’s 
session. Outdoor weather provided 
some tough competition over the 
past weekend. Biz for “Cinerama 
Holiday” is being boosted by some 
extra shows. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama Holiday” (Indie) 
(9th wk). Fancy $20,000. Last week, 
$20,500. 

Fox (F&M) (5,000; 51-75)—“N.Y. 
Confidential” (WB) and “Unchain- 


ed” (WB). Opened today (Tues.). 
Last week, “White Christmas” 
(Par), hefty $17,500. 

Hi-Pointe (St. L. Amus.) (800; 
90) — “Companions of Night” 
(Indie), Fine $3,000. Last week, 
“3 Cases of Murder” (Jndie), | 
$2,500. 


Loew’s (Loew’s) (3,172; 75-$1)— 
“Hit Deck” (M-G) and “Golden 
Mistress” (UA) (3d wk). Good 
$9,000 after $13,500 in second. 

Orpheum (Loew’s) (1.400; 50-85) 
—‘“Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue) (3d 
wk). Trim $7,000 after $9,500 for 
second. 

Pageant (St. L. Amus.) (1,000; 
90) — “Companions of Night” 
(Indie). Hot $3.500. Last week, 
“3 Cases of Murder” (Indie), 
$3,000. 

Richmond (St. 
$1.10)—‘‘Aida” (IFE) (2d wk). Big 
$2.000. Last week, $2,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—‘“‘Man Called Peter” (20th). 
Neat $13,000. Last week, “Rear 
Window” (Par) (2d wk), $15,000. 

Shady Oak ‘St. L. Amus.) (800; 
$1.10)—“‘Aida” (IFE) (2d wk). Nice 
$2,500 after $3,500 opener, 


Deck’ Smooth 306, 





Hub; ‘Lady’ Big 206: 


; Boston, April 19. 
Biz continues to perk this frame, 


;With new product. especially sock 


and holdovers still in the chips. 
Hypo was caused by the holiday, 
Patriot’s Day, here today (Tuts.), 
and spring vacation for one week. 
Best of newcomers is “Hit the 
Deck,” which opened niceiy at the 
Orpheum and State. “Gate of Hell” 
still is very good in fourth week 
at the Exeter. “Strange Lady In 
Town” at Paramount and Fenway 
is rated smooth. 
Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25) — 
“Glass Slipper” (M-G). Brisk $20.- 
000. Last week, “Country Girl” 
(Par), $12,000. 

Beacon Hill (Beacon Hill) (800: 
(M-G)_ (re- 





‘Eden’ Paces Cincy, 


(Continued on page 22) 


Swell $15,500; 


‘Lady’ Light 86, ‘Man’ Fat 126, 2d 





‘Jungle’ Lush $12,000, | 
Indpls; ‘Man’ 9G, 2d. 


Indianapolis, April 19. | 
With outdoor eompetition in full | 


'swing for first time this season,| Line” on Grand 
| grosses generally are lower at first- | “Cinerama” 


run situations here. 
board Jungle” is runniu. socko at | 
Loew's, to Jead town. ‘A Man| 
Called Peter” looms oke in sec- | 
ond week at Indiana. “Rage at 
Dawn” is fair at Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; | 
50-85) —"‘Rage at Dawn” (RKO) | 
and “Sleeping Tiger” (Indie). Fair | 
$7,000. _ Last week, ‘““Man Without | 
Star” (U), $9,500. 

Indiana (Cockrill-Dolle) (3,200; | 
60-95)—“‘Man Called Peter” (20th) | 
(2d wk). Good $9,000 after $14,- | 
000 opener. 

Loew’s (Loew's) (2,427; 50-80)— 


nt “Black- | 


“Blackboard Jungle” (M-G) and 
“New Orleans Uncensored” (Col), | 
Sock $12,000. Last week, ‘Glass 


Slipper” (M-G) and “Yesterday and | 
Today” (Indie), $8,000. 


Cincinnati, April 19. 

“East of Eden” looms big at the 
huge Albee to head the firstruns 
this stanza. But “Strange Lady” 
shapes fairish at the Palace. 
at Keith's is great. “Long Gray 
m.o. is fancy. 
remains in hefty 
stride in 44th round. . 

Estimates for This Week 

Albee (RKO) (3,100; 75-90)— 
“East of Eden” (WB). Swell $15.- 
500. Last week, ‘“‘Long Gray Line” 
(Col), $12,500. 


Capitol (Ohio Cinema _ Corp.) 


(1,376; $1.20-$2.65) — “Cinerama’” | 


(Indie) (44th wk). Hefty $19,000. 
Last week, $19,300, with boost via 
Wednesday (13) matinee from 
train excursion from Louisville, 
Ky., and 1,005 kids for record out- 
of-town group. 

Grand (RKO) (1,400; '75-90)— 
“Long Gray Line’ (Col) (m.o.) 
Fast $7,000. Last week, “6 Bridges 
to Cross” (U and ‘‘Four Guns” (U), 

Keith’s (Shor) (1,500;.'75-$1.25)— 
“Man Called Peter” ‘20th) (2d wk). 


L. Amts.) (400; | 


Sec- | ; 
‘ond round of “Man Called Peter” , 4 “ays), $2,100. 


| 





Key City Grosses 


Estimated Total Gross 
This Week ......$2,615,200 
(Based on 23 cities and 227 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 
Last Year .... $3,112,300 
(Based on 24 cities and 223 

theatres.) 








| 


} 


‘Eden’ Rousing 








A “gih wk). Okay $1,000. Last week, 
17G, Toronto ce 3 Kime (Dickinson) (504; 85-$1)— 


Toronto, April 19. 


With biz on upbeat, “Untamed” | 


Fden’ Big K.C. News, Sock $16,000; 
‘Man’ Solid 126, 2d, 


‘Girl 106, 4th 


, . Kansas City, April 19. 

“East of Eden” at the Missouri 
is the big news currently, with a 
huge gross and best biz at this 
house in many weeks. “Country 
Girl” in fourth week at Paramount 
also is great. “Man Called Peter” 
looms neat in second week at Or- 
pheum. “Revenge of Creature” 
and “Cult of Cobra” in four Fox 
Midwest houses shapes okay. Art 
houses continue strong, “Doctor in 
House” holding record pace in sec- 
ond week at the Vogue and “Glass 
Slipper” getting big play at the 
Kimo. 

Weather is the _ typically 
spring type. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 

“One Summer Happiness” (Indie) 


mild 





'\“Glass Slipper” (M-G) (2d wk). 
Fancy $3,000. Last week, $3,500. 
Midland (Loew’s) (3.500: 70-90)— 


is landing the most coin of new-, “Hit Deck” (M-G) and “White Or- 


‘comers. “East of Eden” is actually }chid” (UA) (2d wk). 


Slow $6,000. 


making a better showing with a/ Last week, $9,000. 


| sock take. “Man Without a Star” | . 
Leading the town | “East of Eden” (WB). 


‘also is fancy. 


Missouri (RKO) (2.650; 65-90)— 
Sock $18.- 


‘is “Country Girl,” wham in third | 000, biggest here in many weeks. 


|round. “Man Called Peter” shapes | 


‘hefty in second session. 

1 Estimates for This Week 
| Christie, Hyland (Rank) 
11,354: 75-$1) — “To Paris 

| Love” (Rank), Nice. $9,000. 

| week, $13,000. 
Downtown, 
State 


(848: 


| Searboro, (Taylor) 


Holds. Last week, “Unchained” 
| (WB) and “Sleeping Tiger” (Indie), 
| $5.500. 

| Orpheum (Fox Midwest) (1.900: 
| 75-$1)—"‘Man Called Peter” (20th) 


With | (2d wk). Nifty $12,000. Stays. Last 
Last _ week, $14,000. 


Paramount (United Par) (1,900: 


Glendale, Mayfair, 75-$1)—“Country Girl” (Par) (4th 
(1,059; | wk). Great $10,000. Holds to near 


'955; 478: 696; 694; 40-75)—‘‘Ten | house record. Last week, $12,000. 


|Wanted Men” (Col) and “Bowery | 


| Boys High Society” 


(AA). Nice 
'$15.500. Last week, 


“A-C Meet 
(U), $14,000. 


Roxy (Durwood) (879; 70-90)— 
“Looters” (U). Fairish $3,500. Last 
week, “Jupiter’s Darling” (M-G) 


Tower, Uptown, Fairway, Grana- 


Keystone Kops” (U) and “Destry” | (4th wk), $2,500. 


Eglinton, University (FP) (1.088; da (Fox Midwest) (2,100; 2,043: 700; 


1.588; 
(WB). Big $17,000 or near. 
week. “Long John Silver” 
$11,000. - 


Fairlawn, Odeon (Rank) (1.165; 
| 2,580; 60-$1)—“Man Called Peter” 
| (20th) (2d wk), Hefty $19,000. Last 
, week, $24,000. 

Imperial (FP) (3,373; 60-$1))— 
;“Untamed” (20th). 
Last week, “White Feather” (20th), 
$18,500. 

Loew’s (Loew’s) (2,090; 60-$1)— 
“Hit Deck” (M-G) (4th wk). Neat 
$11,000. Last week, $15,000. 

Shea’s (FP) (2,386; 60-$1)— 
“Country Girl” (Par) (3d wk). 
Wham $18,000. Last week, $25,000. 

Towne. (Taylor) (693; 75-$1)— 
“Aida” (IFE) (2d wk). Big $8,000. 
Last week, $9,000. 

Uptown (Loew) (2,745: 60-$1)— 


(IFD) 








000. Last week, “Ma, Pa Kettle at 
| Waikiki” (U), $8,500. 


‘Man’ Mighty $13,000, 
Seattle; ‘Star’ Oke 76 


Seattle, April 19. 
“Man Called Peter” is heading 
for a great session at Fifth Avenue 
here this stanza. “Man Without 
Star” is rated okay at Music Hall 
|} as does “Gangbusters” at Orphe- 
;}um. “Three For Show” is down to 








imild takings in first holdover 
. week at Paramount. “Aida” is 
| rated okay in second round at 


| Music Box, 

| Estimates for This Week 
Blue Mouse (Hamrick) (800; 75- 

'$1)—“Timberjack” (Rep) and “Dark 

| Violence” (Rep). Sad $2,500. Last 

| week, “Garden of Eden” (Indie) 

'and “Black Pirate” (Indie) (3d wk- 


, Coliseum (Evergreen) (1,830; $1- 
| $1.25)—“Pirates of Tripoli” (Col) 
|and “Conquest of Space” (Par). 
Good $8,500. Last week, “Stranger 
on Horseback” (UA) and ‘Killer 
Leopard” (AA), $8,600. 
| Fifth Avenue (Evergreen) (2,500: 
$1-$1.25)—"“"Man Called Peter” 
| (20th) and “Stranger’s Hand” (FF). 
Great $13,000. Last week, ‘“‘Coun- 
try Girl” (5th wk-4 days), $5.600. 
| Musie Box (Hamrick) (850: 90- 
| $1.25) —“Aida” (IFE) (2d wk). Okay 
$3,500 after $4,700 last week. 
| Music Hall (Hamrick) (2,300; 90- 
| $1.25)—“*Man Without Star’ (U) 
jand “Land of Fury” (U). Okay 
| $7,000. Last week “Glass Slipper” 





(M-G) and ¢‘Trouble in ore” 
bern $7,400. 
Orpheum (Hamrick) (2,700; $1- 


$1.25)—"‘Gangbusters” (Indie) and 
|“Five Guns West” (Indie). Okay 
| $8,500. Last week, “Revenge of 


Lyrie (C-D) (1,600; 35-85)—‘“‘Man | Holding to big $12,000 or near Creature” (U) and “Cult of Cobra” 


fornia Outpost” (Indie). Okay 


| $3,000. Last week, “Dial M For| “Strange Lady in 


Murder” (WB) and “The Men” | 


| (UA) (reissues), $4,000. 


wk-3 | Without Star” (U) (m.o.) and “Cali- | after $15,600 bow. 


Palace (RKO) (2,600; 75-90)— 
own” (WB). 
Mild $8,000. Last week, “Glass 


Slipper”. (M-G), ditto, 


(U) (2d wk-4 days), $3,200. 
Paramount (Evergreen) 
$1-$1.25)—“Three for the 

| (Col) (2d wk), 

week, $8,200, 


(3,039: 
Show” 
Mild $6,000. Last 


Tall $17,000. | 


“Man Without Star” (U). Solid $11,- | Pointing. 


60-$1) — “East of Eden” | 1.217; 65-85)—“‘Revenge of Crea- 


ture” (U) and “Cult of Cobra” (U). 
Okay $13,000. Last week, “Man 


"| Without a Star” (U) and “Roogie’s 


! Bump” (Rep), $14,000. 

| Vogue (Golden) (550; 75-$1) — 
|“‘Doctor in House” (Rep) (2d wk). 
Championship $3,500. Holds. Last 
, week, $4,000, record at this house. 


‘Slipper’ Slick $17,000, 
Philly; Mambo’ Oke 126, 
‘Lady’ 15G, ‘Eden’ 226, 2d 


Philadelphia, April 19. 
There are five newcomers here 
|this stanza but they got a mixed 
;reception, some doing sturdy biz 
i; while others were mild or disap- 








However, strong hold- 
lovers continue doing well. 
;‘Mambo” is just okay opening 


round at Goldman. “Tight Spot,” 
also new, looms mild at Mastbaum. 
“Strange Lady in Town” is not 
doing too much at- Stanley but 
“Glass Slipper” shapes sturdy at 
Viking. Top holdover is “East of 
Eden,” still smash in second round 
at Randolph. “Blackboard Jungle” 
is rated lusty in fourth week at 
Arcadia. 


Estimates for This Week 
Arcadia (S&S) (625; 99-$1.49)— 


“Blackboard Jungle’ (M-G) (4th 
wk). Lusty $17,000. Last week, 
| $19,000. 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (9th 
wk). Happy $24,000. Last week, 
$26,000. 

Fox: (20th) (2,250; 90-$1.40) — 
“Man Called Peter” (20th) (2d wk). 
Good $16,000 but more expected. 


Last week, $28,000. 

Goldman (Goldman) (1,200; 65- 
$1.30) — “Mambo” (Par). Okay 
$12,000 or over. Last week, 


“N.Y. Confidential” (WB) (2d wk), 
$13,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘Tight Spot” (Col). Mild $18,000 


or less. Last week, “Run for 
Cover” (Par), $12,000. 
Midtown (Goldman) (1,200; 65- 


$1.49)—“‘Country Girl” (Par) (11th 
wk). Neat $11,000. Last week, 
$16,500. 

Randolph (Goldman) (2,500; 75- 


$1.40)—“‘East of Eden” (WB) (2d 
wk). Socko $22,000. Last week, 
$30,000. 


Stanley (SW) (2,900; 74-$1.40)— 
“Strange Lady in Town” (WB), 
Modest $15,000. Last week, ‘“‘Crash- 
out” (Indie), $11,000. 

Stanton (SW) (1,483; 50-99) — 
“Revenge of Creature’ (U) and 
“Cult of Cobra” (U) (2d wk). Good 
$7,000. Last week, $11,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
— “Doctor in House” (Rep) (4th 
wk). Trim $4,400. Last week, 
$5,700. 5 

Viking (Sley) (1,000; 74-$1.50)-— 
“Glass. Slipper” (M-G). Sturdy 
$17,000. Last week, “Hit Deck’ 





i 


(M-G) (5th wk), $9,500, 
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Kids Back in School But Chi OK; 
‘Star’ Bright $28,000; ‘Eden’ Hotsy 
306, ‘Man’ Sturdy 216, Both in 2d 


Chicago, April 19. + 


Wicket coin in the Windy City is 
not as free-flowing thtis week as in 
the last  Easter-hypoed round 
mainly because of kiddies’ return 
to school and a plethora of hold- 
overs, but it still is rated very good. 

‘Man Without Star” shapes lofty 
$28,000 opener at the Woods. 
“House of Arrow” looks to nifty. 
$9,000 in first round at Esquire. 
“A Nous La Liberte’’”’ is solid 
$4,800 at the World. “Isn’t Life 
Wonderful.” also new, looks okay 
$3,300 at Carnegie. 

“Untamed” with the Crew Cuts 
topping vaude is strong in second 
stanza at the Chicago “East of 
Eden” shapes hotsy in same week 
at the State-Lake. “A Man Called 
Peter” looms lusty in second round 
at the Oriental. 


“Hit the Deck” and “big Tipoff” + 


continues sturdy at the McVickers 
in first holdover week. ‘“Gang- 
busters” and “Battle Taxi” twin 
bill at the Roosevelt is swell, also 
in second. The Grand’s “Revenge 
of the Creature” looks terrif for 
this house in the second week. 
“The Glass Slipper” is still hefty 
in same frame at the Loop. “Cine- 
rama” looms steady in 90th session 
at the Palace. 
Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Tsn’t Life Wonderful” (Indie). 
Nice $2,700. Last week, subsequent 
run. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Untamed” (20th) with Crew 
Cuts helming vaude (2d wk). Fair 
$41,000. Last week, $55,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“‘House of Arrow” (Indie). 
Okay $7,500. Last week, subse- 
quent-run. 

Grand (Nomikos) (1,200; 98-$1)— 
“Revenge of Creature” (U) and 
“Cult, of Cobra”. (QU). (2d. wk). 
Snappy $13,000. Last week, $22,000. | 

Loop (Telem’t) (606; 90-$1.25)— 
“Glass Slipper’ (M-G) (2d wk). 
Solid $11,500. Last week, $14,000. 

Monroe (Indie) (1,000; 98-$1.50) 
—“To Paris With Love” (indie) 
(2d wk). Sturdy $9,000. Last week, 
$11,500. “ 

MeVickers (JL&S) (2,200: 
$1.25)—"‘Hit Deck” (M-G) and “Big 
Tip Off” (AA) (2d wk). Swell 
$20,500. Last week, $27,000. 

Oriental (Indie) (3,400; 98-$1.25) 


65- | 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usualk tax. Distrib- 
uiors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. ; 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 


tax. 4 








| “Blackboard Jungle” 
/ 000 last week. 





—‘‘Man Called Peter” (29th) (2d 
pA Okay $21,000. Last week, $29,- | 
00. 


Palace (Eitel) (1,484; $1.25-$3.40) 
—"Cinerama” (Indie) (90th wk). 
Sock $24,800. Last week, $20,200. 

Roosevelt (B&K) (1,400; 65-98)— 
“Gangbusters” (Indie) and “Battle 
Taxi” (UA) (2d wk). Nifty $18,500. 
Last week, $22,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘East of Eden” (WB) (2d wk). 
Tall $30,000. Last week, $34,000. | 

Surf (H&E Balaban) (685; 95)— 


‘Cover’ So-So $10,000 In 





“Little Kidnappers” (Indie) (9th 
wk). Slight $2,700. Last week, 


4.200. 
United Artists (B&K) (1,700; 98- 


$1.25)—"Country Girl” (Par) (9th 
wk). Good $15,000. Last week, 
$16.000. 

Woods (Essaness) (1,206; 98- 


$1.25)—‘Man Without Star” (U). 
Lofty $28.000. Last week, ‘‘Under- 
water!” (RKO) (3d wk), $16,000. 


World (Indie) (697; 98)—‘“A} 
Nous, La Liberte” (Indie). Fair} 
$3,700. Last week, “Illicit Inter- 


lude” (Indie) (6th wk), $3,400. 


‘Jungle’ Torrid $25,000, 
Prov.; ‘Eden’ Wow 186, 
‘Cover’ Sluggish at 66. 


Providence, April 19. 

Terrific is the word for take on} 
“Blackboard Jungle” at 
State. Also sockeroo is Majestic’s | 
“East of Eden,” with 
strong take. RKO Albee’s “Escape 
to Burma” is average. 

Estimates for This Week | 

Albee (RKO) (2,200; 50-75)—'! 
*“Eseape to Burma” (RKO) and 
“Ma, Pa Kettle at Waikiki” (U), | 
Fair $6,500. Last week, “Man 
Without Star” (U) and “Paris Ex- 
press” (U), $8,500, 

Majestic (Fay) (2,200; '70-90)— | 
“East of Eden” (WB). Sockeroo 
$18,000. Last week, “Man Called | 
Peter” (20th), $11,000. 

State (Loew’s) (3,200; 50-75)— : 
“Blackboard Jungle’ (M-G) and. 
“Sew Orleans Uncensored” (Col). | 
Solid $25,000 or near. Last week, 
“Glass Slipper” (M-G) and ‘“Wy- 
om'ing Renegade” (M-G), $9,500. 

“and (Silverman) (2,200; 50-80) | 








— ‘'n for Cove.” (Par). Fair; 
$6,000. Last week, “Three for: 
Show” (Col), $4,000. | 


| $3,000. 


‘Eden’ Smart 196, 
Cleve.; Man’ 126 


Cleveland, April 19. . 

Standout here this session is 
“East of .Eden,”’ smash at Allen 
Theatre. “Man Called Peter” looms 
fairly okay at Palace in second 
round. “Blackboard Jungle” still is 
excellent in fourth frame at State 
while ‘Man Without Star’ looks 
nice in second Hipp stanza. 

Estimates for This Week 

Allen (S-W) ((3,000; 70-$1)— 
“East of Eden’ (WB). Smart $19,- 
000 or near. Last week, “Long 
John Silver” (DCA), $9,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Man Without Star” (U) (2d wk). 
Nice $8,000. Last week, $16,009. 

Lower Mall (Community) (585; 
70-90)—‘‘Game of Love” (Indie). 
Routine $4,000. Last week. “Gate 
of Hell” (Indie) (4th wk), $2,000. 

Ohio (Loew’s) (1,200; 70-90)— 
“On Waterfront” (Col) (2d run) 
(3d wk). Oke $6,500 following 
$8.000 last week. 

Palace (RKO) (3,287; 70-$1.25)— 
“Man Called Peter” (20th) (2d wk). 
Fairly okay $12,000. Last week, 


$16.500. 
State (Loew’s) (3,500: 70-$1)— 
(M-G) (4th 


wk). Excellent $10,000 after $15,- 


Stillman (Loew’s) (2,700; 70-$1) 
—‘‘Country Girl” (Par) (10th wk). 
Going so well it forced postpone- 
ment of “Camille” “(M-G). Fast 
$6,500. Last week, $8,000. 





Pitt; ‘Girl’ Fat 136, 3d; 
‘Man’ Stout 116 in 2d 


Pittsburgh, April 19. 

Entire downtown is studded with 
holdovers with the exception of 
Penn, where “Run for Cover” looks 
just so-so. ‘‘Country Girl” in third 
week at Stanley still shapes best 
thing in city. “A Man Called Peter” 
too is holding up fine at Harris, 
being little off from opening. ““To 
Paris With Love” continues big at | 
Squirrel Hill. “Cinerama Holiday” | 
picked up sharply on the holiday. | 
Estimates for This Week 
(1,700; 65-$1)— | 





Fulton (Shea) 
“Untamed” (20th) (2d wk). Drop- | 
ping to $6,500, or maybe less; | 


won't hold again. ‘Chief Crazy | 
Horse” (U) comes in Friday (22). | 
Last week, $9,500. | 

Harris (Harris) (2,165; 65-$1.10) , 
—‘Man Called Peter” (20th) (2d | 
wk). Second weekend even better | 
than first; that spells stout $11,000, | 
and another h.o. Last week, | 
$12,500. 

Penn (UA) (3,300; 65-$1)—‘‘Run | 
for Cover” (Par). James Cagney’s | 
two p.a.’s on stage opening day, 
with wide  newspaper-interview | 


Loew's coverage, all that's saving this.| Good $3,000. Last week, $3,500. 


Even so, only ordinary $10,000. | 


equally | Last week, “Glass Slipper” (M-G), | $1.10-$1.25) — “Doctor 


$10,500. 

Guild (Green) ~(500; 65-§1)— | 
“Belles St. Trianian’s’” (Indie) (2d 
wk—5 days). Holding 5 days to get | 
house back on Thursday opening 
again. Oke $1,400. Last week, 
$2,100. 

Squirrel Hill (SW) (900; 65-$1)— 
“To Paris With Love” (Indie) (2d | 
wk). This one’s riding okay be- | 


‘Jungle’ Terrif $22,000, 
Buff.; ‘Cinerama’ Hot 156 


Buffalo, April 19. 

Big news here currently is smash 
total! being racked up by “Black- 
board Jungle” at the Buffalo. ‘““Run 
for Cover” looks sturdy at Para- 
mount while “Rage at Dawn’ 
shapes fine at Century. — “Cine- 
rama” is holding very big with 
$15,000 in sixth week at the Teck, 
after upsurge to $20,000 in fifth 
round. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 60-85)— 
“Blackboard Jungle” (M-G). Smash 
$22,000 or over. Last week, “Glass 
Slipper” (M-G) and “Battle Taxi 
(UA), $12,000. | 

Paramount (Par) (3,000; 50-80)— 
“Run for Cover” (Par) and “Big 
Tip-Off” (Indie). Sturdy $16,000. 
Last week, “Man Called Peter” 
(20th), $10,000. 

Center (Par) (2,000; 50-80)— 
“Bast of Eden” (WB) (2d wk). fine 
$10,000. Last week, $15,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(6th wk). Looks to reach nearly 
$15,000, great. Last week, $20,700. 

Lafayette (Basil) (3,000; 50-80)— 
“New Orleans Uncensored” (Col) 
and “They Rode West” (Col). Oke 
$10,000. Last week, “Capt. Light- 
foot” (U) and “The Looters” (U), 
same. : 

Century (Buhawk) (3.000; 60-85) 
—‘Rage at Dawn” (RKO) and 
“Tarzan’s Hidden Jungle” (RKO). 
Fine $13,000. Last week, “Long 
John Silver” (DCA), $10,400. 


Star’ Soars To 
$16,000, Frisco 


San Francisco, April 19. 

Biz is holding nicely here this 
stanza, helped by several solid 
newcomers. “Man Without a Star” 
looms sturdy at Golden Gate for 
best coin of new entrants. “East 
of Eden” continues big in fifth ses- 
sion at St. Francis while “Black- 
board Jungle” is holding strong in 
fourth Warfield round. “Aida” is 
smash on opening week at Larkin. 
“Three For Show’ is rated okay at 
Paramount. ‘‘Man Called Peter” 
looms moderate at the huge Fox. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—‘‘Man Without Star” (U) and 
“Crest of Wave” (M-G). Solid $16,- 
000. Last week, ‘Revenge of Crea- 
ture” (U) and “Cult Cobra” (U), 
$15,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Man Called Peter” (20th) and 
“Race for Life” (Lip) (2d wk). 
Modest $12,500. Last week, $16,500. 

Warfield (i.oew’s) (2,656; 65-90) 
—‘‘Blackboard Jungle” (M-G) (4th 
wk). Big $10,000. Last week, 
$15,000. 

Paramount (Par) (2,646; 90-$1)— 
“3 for Show” (Col) and ‘Bamboo | 
Prison” (Col). Okay $13,000. Last | 
week, ‘‘Conquest of Space” (Par) 
and “Fast and Furious” (Indie), 
$15,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘East of Eden” (WB) (5th wk). 
Big $8,500. Last week, $9,500. 

Orpheum +Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Ciner-4 
ama” (Indie) (68th wk). Fine $15. 
500. Last week, $23,000. 

United Artists (No. Coast) (1,207: | 
70-$1)—“Purple Plain” (UA) (2d} 
= Good $7,000. Last week, $13.- | 
Stagedoor (A-R) (400; $1-$1.25)— | 
“Gate of Hell” (Indie (7th wk). | 
Torrid $5,000. Last week, $4.500. | 

Larkin (Rosener) (400: $1) -— 
“Aida” (IFE). Smash $6,100. Broke 
all old marks first three days de-| 
spite sad reviews from top music 














crix. Last week, “Detective” (In- 
die) and “Curtain Up” (Indie), 
$2.000. 


Vogue (S. F. Theatres) (377; $1) | 
—“Game of Love” (Indie) (4th wk). 





Bridge (Reade-Schwartz) (349: 
in House” | 
(Rep) (5th wk). Smash $3,500. Last | 


| week, $3,000. 


| 


‘Plain’ Potent 15G, | 
Denver; ‘Slipper’ 10G | 


_ Denver, April 19. 
- Firstrun biz is mainly good here | 
this week, with “Purple Plain” get- | 





| $17,000 for 


B’way Spotty; Marty’ Near-Record 


20146, ‘Slippers’ - 


1816, 4th, ‘Wife 


The usual post-Easter letdown 


hit Broadway the last half of cur-| 


rent session. All last week was 
solid, trade going lower starting 
Monday (18). Springlike weather 
Saturday (16) held down the take 
but cooler temperatures’ Sunday 
helped that day’s total. 

There are no newcomers aside 
from the usual Palace change and 


the launching of “Marty” at the| 


arty Sutton. Latter soared to a 
wow $20,500 in first round, near 
the house record. “Bullet For 


Joey” with vaude looks big $27,000 | 


at Palace. 


“Cinerama Holiday” roared 
ahead to a new alitime record of 
$66,900 at the Warner in its 10th 
session. Six extra shows helped 
produce this result. 


“Glass Slipper” and _ Easter 
stageshow is following up its new 
alltime high of $201,000 in third 
week to hold with a mighty $181,- 
000 in fourth stanza at the Music 
Hall. 


“Man Called Peter’ is ,being 


hurt by usual post-Easter down- | 


beat but still big at $50,000 at the 
Roxy in third round. Sharp dip 
from the second week follows the 
general pattern for the pic in most 
keys over the country. “Purple 
Plain” is down to a good $27,000 
in second Capitol week. 
“Wayward Wife” 
stamina to hold at $10,000 in second 
session at the Globe. 


the best third week of any pic to 
play the Fine Arts. 

“Blackboard Jungle” still is grest 
with around $30,000 in fifth frame 
at the State albeit off sharply from 
the fourth. This is natural in view 
of the previous week having ad- 
vantage of the school vacatiori, 
“East of Eden” also is socko with 
$30,000 for sixth session at the 
Astor. 

Paramount launches “Strategic 
Air Command” tomorrow (Thurs.) 
after special preem tonight (Wed.). 
“Battle Cry” finished its record 
longrun at the Par Monday (18) 
night, going six days of 11th week 
because of need to prepare for 
unveiling of “Command” with new 
VistaVision setup. This gave 
“Battle” slightly better than $500,- 
000 on the run at the Par flagship. 


Estimates for This W2ek 


Astor (City Inv.) (1.300; 75-$1.75) 
—‘East of Eden” (WB) (7th wk). 
Present week ending today (Wed.) 
looks to reach sock $30,000 after 
$33,000 in sixth round. Cantinues. 

‘Capitol (Loew’s) (4,820; 85-$2.20) 
—‘“Purple Plain” (UA) (2d wk). 
First holdover stanza ending Fri- 
day (22) looks like okay $27,000 
or near 
week. Stays on. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Mambo” (Par) (4th wk). Third 
frame ended last night (Tues.) was 
good $15,500 after $20,000 for 
second. “Run For Cover’ (Par) 
comes in April 28. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘To Paris With Love” (Indie) 
(4th wk). Third round ended Mon- 
day (18) was huge $15,000 aiter 
second. Third week's 
take represents best non-holiday 
session at this house. 

Globe (Brandt) (1,500; 70-$1.50) 
—"“Wayward Wife” (IFE) (2d wk). 
Inititial holdover session winding 
up Friday (22) looks: to ho!d with 
nice $10,000 after $16,000, over 
hopes, opening week. 

Guild (Guild) (450; $1-$1.75) — 
“Gate of Hell” (Indie) (19th wk) 
The 18th frame finished Monday 
(18) was solid $12,500 after $14,000 
in 17th week. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘‘Long John Silver’ (DCA) (3d 
wk). Second round concluded last 
night (Tues.) was mild $10,000 
after $13,000 opening week. Easter 
vacation for school kids did not 
help too much, 

Normandie (Trans-Lux) (592: 
$1.15-$1.65) — “Chance Meeting” 
(Indie). Opened yesterday (Tues.). 


In ahead, “Camille” (MG) (reissue) | 


(11th wk-8 days), held at oke $4,300 


| after $4,400 in 10th week, to make 


a remarkably fine run for an oldie. 
Palace (RKO) (1,700; 50-$1.60)— 


cause Alec Guinness has built up! ting top money and a solid take at | “Bullet For Joey” (UA) and vaude- 


such an enormous following. Stout | Paramount. Fact that the weather | ville. 
| turned warmer and attracted thou- | (Thurs.) 
wickets. | Last 


Last: week, $4,000. 
Stanley (SW) (3,800; 75-$1.25)— 


sands outdoors hurt at 


Week ending tomorrow 
looks like big $27,000. 
week, ‘Annapolis Story” 


“Country Girl’ (Par) (3d wk). Still | “Glass Slipper” is not big at Or-| (Col) and vaude, $33,000, for new 


in chips at $13,000. Last week, | 
$18,500. 
Warner (SW) (1,365; $1.40-$2.65) | 


|—“Cinerama Holiday” (Indie) (9th 


wk). Hanging on to some sharp 
gains made over the Easter holi- | 
day to sock $19,000. Last week, 
$21,000. | 


pheum. “Tonight’s the Night” | 
shapes good in two ozoners. “Man | 
Called Peter” looms lofty in third 
Centre stanza. 
Estimates for This Week 
Cenire (Fox) (1,247; 60-$1)— 
“Man Called Peter” (20th) (2d wk). 
(Continued on page 22) 


| (Par), 


high under present policy. 
Paramount (ABC-Par) (3,664; 85- 
$1.75) —“Strategic Air Command” 


(Wed.) with a special preem ard 
henefit for Air’ Force Assn., N. Y. 


| Wing. Regular run starts tomorrow 


: lers) 


is displaying | 


“To Paris | 
With Love” is getting $15,000 for 


after $40,000 opening | 


Initial VistaVision pic to! 
| Dlay at Par flagship opens tonight 


Easter Show Giant 


Hep 106, ‘Eden’ 306 


'(Thurs.) In ahead, “Battle Cry” 
(WB). (1ith wk-6 days), okay $23,- 
| 000, the 11th week representing a 
inew longrun mark at the house. 
|The 10th week was $33;600, over 
| hopes. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — ‘Wages of Fear’ (Indie) 
{(10th wk). Ninth stanza ended last 
| night (Tues.) was good $5,800 after 
$6,500 in eighth week. ‘“Heart- 
| break Ridge” (Indie) opens May 4. 

Radio City Music Hall (Rockefel- 
(6,200; 95-$2.75) — “Glass 
Slipper” (M-G) and Easter stage- 
show (4th wk). Current session 
finishing today (Wed.) looks like 
terrific $184,000, with three or 
four days of Easter holiday week 
helping. The third week hit $201,- 
000, new all-time record for Hall, 
and first time the house went over ~ 
$200,000. Stays a fifth. 


Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘‘Man Called Peter” (20th) (3d 
wk). Present stanza ending tomor- 
row (Thurs.) looks to reach solid 
' $50,000, with a couple of days in 
Easter holiday week assisting. Sec- 
‘ond week was smash _ $72,000. 
| Holds a fourth. 


tate (Loew’s) (3,450; 78-$1.80)— 
|“Blackboard Jungle” (M-G) (5th 
'wk). Current round ending Fri- 
| day (22) is heading for smash $30,- 
'000. Fourth week was $59,500, 
over expectancy, with students 
fiocking in. Goes a sixth, naturally. 

Sutton (R&B) (561; $1-$1.80)— 
| “Marty” (UA) (2d wk). First week 
,ended Sunday (17) was_ terrific 
| $20,500, near alltime record at this 
|spot. In ahead, “Romeo and Ju- 
'liet’”? (UA) (16th wk-6 days), $5,000. 
“Marty” started off moderately but 
'gained momentum via’ word-o- 
mouth, with audience reaction of 
rave proportions. Longrun looms. 


Trans-Lux 52d St. (T-L) $540; 
, $1-$1.50)—“Doctor in House” (Rep) 
(9th wk). Present session finishing 
teday (Wed.) looks to reach wow 
$8,000. Eighth week was $8,300. 
Stays on. 
| Wietoria (City Inv.) (1,060; 50- 
|$1.75)—‘‘Man Without Star’ (U) 
{4th wk). Current round ending 
today (Wed.) likely will hit good 
= ag after $17,000 for third 
week. 


Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (11th wk). The 10th ses- 
sion corcluded Saturday (16) 
soared to new high of $66,900, be- 
ing helped by six extra shows or 
a total of 13 performances. Ninth 
week was $50,300. The $66,900 
figure also beats the biggest week 
ever registered by “This Is Cine- 
rama” (Indie) at this theatre. . 


Sun Sloughs Mols. But 
‘Eden’ Boff at $14,000; 
‘Feather’ 66, ‘Man’ 126 


Minneapolis, April 19. 


Alibi for offish grosses this week 
is sudden appearance of sunshine 
, and a moderate amount of warmth. 
| However, ‘East of Eden” is climb- 
| ing to a smash session at Orpheum. 
|Other neweomers are sluggish to 
| light, “White Feather” being espe- 
| cially slow at State. It’s the 53d 
| week for ‘‘Cinerama,” ninth for 
;“Country Girl” and second for 
\“Man Called Peter,” last being 
| especially solid. 

} Estimates for This Week 

| Century (S-W) (1,140; $1.75-$2.65) 
;—Cinerama” (53d wk). Holds to 
|fancy $14,000. Last week, $14.800. 
Gopher (Berger) (1,000; 65-85)— 
|“Timberjack” (Rep). Facelifting in 
| progress here is hurting trade as 











| would be expected. Slow $2,500. 
ast week, “Anchors Aweigh” 


| (M-G) (reissue), $2,600. 

Lyric (Par) (1,000; 65-85)—‘Con- 
quest of Space” (Par). Getting 
strong play from juveniles but only 
‘fair $4,000 looms. Last week, ‘‘Un- 
tamed” (20th) (3d wk),-- $3,800 at 
85-$1. 

Radio City (Par) (4,100; 85-$1)— 
“Man Called Peter” (20th) (2d wk) 
Has made an excellent impression 
and is helped by crix, praise and 
word-of-mouth. Stout $12,000. Last 
week, $14,500. Continues, 

RKO-Orpheum (RKO) ‘2,800; 85- 
$1)—‘‘East of Eden” (WB). Plenty 
| of boxoffice interest in this one. 

3ig $14,000. Last week, “‘Escape to 
| Burma” (RKO), $6,000. at 65-85¢ | 

scale. 

RKO-Pan (RKO) (1,600; 65-85)-— 
“On Waterfront” (Col) (2d run) 
and “Caine Mutiny” (Col) (reissue) 
{ (Continued on page 22) 
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Lichtman Reacts to TOA Blast; 
Industry Roundtable Impossible 
‘In Atmosphere of Vicious Attack 





Outlook for an industry round-+¢ 


table confab appeared dimmer 
than ever this week in the wake 
of a sharp exchange between the 
Theatre Owners of America and 
Al Lichtman, 20th-Fox director of 
distribution and the sparkplug for 
the get-to-gether. 

TOA upset the applecart last 

week with a blast against the 
“gouging ways” of the distribs and 
a demand that the conference he 
held immediately and “with the ex- 
press intention of taking up “un- 
reasonable and unbearable film 
rentals” and “inequitable condi- 
tions of licensing pictures.” 

Replying this week, Lichtman 
made it crystal clear that, on that 
basis, there would be no round- 
table. And he reminded the ex- 
hibs that they themseives had 
agreed all along that there neither 
would nor should be such an in- 
dustry powwow until and unless a 


, system of arbitration had been 
agreed on and was ready for sub- 


mission. 

“Until there is a complete under- 
standing on what matters are ap- 
propriate for discussion at a round- 
table industry conference, and un- 
til such time as the atmosphere 
is cleared of name-calling, vituper- 
ation and threat, I must sadly con- 
clude that it would serve no pur- 
pose to call such a conference,” 
Lichtman declared. 


“I know,” he said, “that no com- 
pany can participate in a discus- 
sion of its film rentals and its sales 
policies in the presence of other 
distributors. There are certain 
matters, the responsibility for 
which rests on each company for 
decision in its own company, with- 
out consulting or advising with any 
other company. Decisions in re- 
gard to production and sales and 
film rental policies come within 
this category.” 


Lichtman said he had experi- 
enced ‘great personal distress” 
over the TOA blast. “Vicious at- 
tacks on producers and distribu- 
tors and dire threats of one kind of 
action or another cannot create the 
intelligent, fair-minded, open dis- 
cussion of matters of industry con- 
cern and interest can take place,” 
he maintained. 


He stressed that “at no time dur- 
ing the meetings or discussions on 
arbitration has there been any dif- 
ference of opinion between exhibi- 
tors and _ distributors attending 
these meetings on the fact that film 
rentals were not to be an arbi- 
trable issue.” Allied hasn’t been 
a party to the arbitration talks 
precisely over the film rental issue. 


“The latest attempt to bypass 
arbitration and to have a round- 
table conference at which the prin- 
cipal item of discussion would be 
film rentals and the sales policies 
of the individual companies is con- 
trary to the expressed purpose of 
such a conference,” Lichtman com- 
mented. 


The TOA statement had said 
that, in fairness to its members, 
the exhib org could “no longer hold 
the position that the completion 
of an arbitration system must pre- 
cede the industry conference. It is 
now untenable. The crying need 
for relief dictate that the indus- 
try conference be held immediate- 
ly. We dare not sit idly by and 
permit the distributors to drive ex- 
hibitors and themselves out of busi- 
ness.” 


OTTAWA’S TOWNE SHUT; 
VIDEO AGAIN VILLAIN 


Ottawa, April 19. 

After replacing an unsuccessful 
art policy with a general second- 
run policy only last fall, the 500- 
seat Towne Cinema, a nabe filmer, 
became the second Ottawa picture 
house to shutter in a year. Fred 
Leavens, head of Fredell Theatres, 
management of the Towne, blames 
television for lack of business 
which forced the house to close. 
A year ago the Rexy, also a nabe 
house, shuttered and blamed tv. 

Leavens may make another try 
With the Towne next fall. Fredell 
also operates the Elmdale, 
filmer four blocks from the Towne, 
and the Glebe, currently running | 
On an art-stage policy. 





nabe | 





Starr Sees Toll Evil 
Charlotte, N.C., April 19. 
Speaking here, Alfred Starr 
of Nashville, chairman of the 
executive committee of Thea- 
tre Owners of America, had a 
variety of applications, all 
bristling, for home-toll televi- 
sion. He said in effect: % 
“A scheme to put a boxof- 
fice in your parlor. It expands 
the slot machine racket into 
your home, and you have to 
pay for the meter. Everything 
you now get free would carry 
an admission charge.” 
Admitting his prejudice 
against home-toll, .Starr said 
he believed his interest coin- 
cided with public interest. 


Authors League: 
Screen (and TV) 











By JESSE GROSS 

The time is ripe for serious 
novelists to concentrate on writing 
for theatrical films and television. 
That was the theme socked across 
at an Authors League meet held 
last Thursday (14) night at the 
French Institute, N. Y. The two- 
heur session was an_ out-and-out 
pitcl to generate novelists interest 
in scripting for the two visual 
media. 

Presiding over the confab was 
author-scenarist Samuel Grafton. 
On hand to sell the approximate 
150 authors attending the meet on 
swinging over to pix and tv were 
Alan Jackson, Paramount’s eastern 
play and story editor; Bertram 


(Continued on page 20) 





Ted 0’Shea, Hugh Owen 
Share Domestic Sales 
Under Weitner at Par 


In the wake of A. W. Schwal- 
berg’s bowout as president of Par- 
amount Film Distributing Corp., 
Par’s domestic distribution organi- 
zation, E. K. (Ted) O’Shea and 
Hugh Owen have been. assigned to 
head up the operation, O’Shea in 
the east and Owen in the west. 
They'll function under George 
Weltner, recently named topper of 
both foreign and domestic distri- 
bution, 

Owen additionally was named a 
v.p. of the subsidiary outfit. Both 
he and O’Shea, who has been a 
v.p. right along, had been members 
of the top sales echelon under 
Schwalberg. 

Also as part of the realignment 
made by Weltner, Robert J. Rubin, 
a lawyer and assistant to Par presi- 
dent Barney Balaban, has been 
given a top administrative post in 
domestic distribution along with 
v.p. chevrons. 

Other execs affected by the shuf- 
fle are Sidney Deneau, who’s been 
named assistant to O’Shea, and E. 
A. Fitter Jr., appointed assistant 
to Owen. 

Weltner has yet to decide on the 


‘personnel setup in foreign distri- 
| bution, 


Value Scripters 








Voluntarily Pays More! 


“Assignment Children,” Dan- 


ny Kaye short about the 
United Nations’ Children’s 
Fund, rates credit for a re- 


markable switch in an exhib- 
itor’s thinking about film rental 
terms. 

Stanley Rosenbaum, of Mus- 
cle Shoals Theatres, Florence, 
Ala., wrote the following (with 
an enclosure) to Gordon Brad- 
ley, Paramount branch man- 
ager: ‘Frank Polger (Par sales- 
man) made me a good sales 
talk on ‘Assignment Children’ 
and I agreed to give him $75 
for the four situations. That’s 
the way the contracts were 
made up. We now think we 
didn’t pay enough. I am there- 
fore enclosing you check for 
$100.” 











Home-Toll Debate Setiles Nothing 











While the National Press Club 


sors Phonevision. 


Says Faught 


(1) Nobody can sell something 
that another fellow is giving away, 
especially on an adjacent channel. 
The first requirement of subscrip- 
tion tv programs is that they must 
be either different from, or bet- 
ter than, sponsored tv programs. 
Subscription programs will have to 
compete with all others for public 
acceptance, 


(2) Toll-tv will make tv an even 
better advertising medium, one 
that will provide still more and 
better sponsored programs. By 
increasing tv revenue, it will 
boost the number of stations eco- 
nomically possible in many more 
towns and cities. 

(3) The average family will 
watch at least 10 sponsored shows 
a week for every one they will 
buy on subscription tv. We’d be 
delighted if the average family 
buys $2 worth of subscription tv 
programs per week. 

(4) Subscription ty will have to 
add something valuable to tv. It 
cannot succeed by substituting it- 
self, at a fee, for what tv already 
has without charge. Both advertis- 
ers and public will be beneficiaries. 
of the new competition. 

(5) They say we are going to 
sell the public a lot of expensive 
gadgets with which people will 
| have to pay to see the tv programs 
now provided by the 





Washington last week hardly settled any arguments, 
further point up the vast number of complex issues involved in the 
question of whether or not to sanction parlor boxoffice. Protagonists 
in the debate were Alfred Starr, co-chairman of the Committee against 
Pay-As-You-See-Tv, a prominent exhibitor; 
economic consultant to the Zenith Radio Corp. of Chicago which spon- 





sponsors. | petitive United States, 


debate on home-toll television in 
it did serve to 


and Millard C. Faught, 


The exchange between the two is expected to be echoed in a num- 
ber of similar debates on a number of tv shows as both sides in the 
controversy seek to inform the public of their positions and, indirectly, 
bring pressure on the Federal Communications Commission which is 
in the uncomfortable position of having to handle this hot potato. 

There is literally no area in which the pro and con factions on toll-tv 
coincide, each side fashioning its own convenient arguments to prove 
a point. Following are the key views of Starr and Faught: 


Says Starr 


(1) Proponents of pay-as-you-see 
tv say it offers a new service, but 
of course this isn’t true. They 
merely offer the substitution of a 
home-toll program for a free pro- 
gram. Subscription television is 
absolutely pre-emptive — a free 
service is exchanged for a pay 
service. 

(2) If the pay program is suc- 
cessful, it will pull away viewers 
from the advertiser-sponsored pro- 
grams to such an extent that the 
advertisers will not sponsor com- 
petitive programs. Competition 
must inevitably force all stations 
to go pay-as-you-see. 

(3) In the end, all the desirable 
programs will be on a pay-as-you- 
see basis. Free tv and coinbox tv 
cannot coexist. One must drive 
out the other in order to survive. 

(4) There is no tv entertainment 
being denied the public now. Pro- 
ponents of “slot-machine tv” want 
to sell to the public the sports 
events it has been seeing free of 
charge. 

(5) Families who bought their 
sets last year, and the millions 
who bought them earlier, are going 
to raise a howl when they learn 
they will have to buy a decoder 
and then pay for the programs they 
really want to see. 





not Russia, 


} This being the free-market, com- {I guess that must be a joke. 





Washington Bored 
Washington, April 19. 

Home-toll television was pic- 
tured both as a monster of 
destruction and as a friend of 
motion pictures and free tele- 
vision at last week’s debate of 
the century” between Alfred 
Starr, past president of TOA 
and co-chairman of the Com- 
mittee Against Pay-As-You- 
See TV, and Dr. Millard C, 
Faught, promoting Zenith Ra- 
dio’s phonevision system. 

The hassle, before a lunch- 
eon of the National Press 
Club, proved something less 
than sensational as magnet for 
the nation’s Washington corre- 
spondents. The paid audience 
counted up to a little under 
200; quite a few of these were 
exhibitors and people from 
the broadcasting industry who 
were not members of the club 
and had been brought along to 
“dress the house.” 

Starr appeared to have a 
Shade the better of it in the 
ares -and-take. 


Metro Workshops’ 
Click Contrasts 
With Trade Tiffs 


Reflecting unusually hefty exhib- 
itor interest in a distributor pro- 
ject, a total of 4,856 theatremen 
have attended the Metro “Ticket- 
Selling Workshop” meetings in key 
cities around the country to date. 


There have been 15 such sessions 
so far, the mosts recent being in 
Buffalo Monday (18), and M-G has 
a sked of eight more to go. 


The turnout has been so strong 
all around that some execs are 
frankly shaking their heads in puz- 
zlement. Point is made that thea- 
tremen have been sharply critical 
of distributor policies to the extent 
that distribution is getting billing 
as the villain of the industry. 
Further, all efforts to work out an 
arbitration system or bring both 
sides together in a roundtable con- 
ference have been non-productive. 
Yet, the theatremen, presumably 
including members of the various 
trade associations, have been join- 
ing M-G in the “Workshop” ses- 
sions. 

Thus, in effect, M-G has had 
rare success in achieving some 
form of unity of action with its 
string of get-togethers on how to 
increase theatre business. Each 
session is a day in length, is run 
informally and is given over freely 
to an exchange of ideas. A few 
theatremen serve as panelists at 
each confab and address their col- 
leagues on b.o. approaches which 
they’ve found effective. Mike Si- 
mons, M-G_ exhibitor relations 
chief, and Emory Austin, exploita- 
tion directors, also discuss selling 
devices. A few exhibs have served 
on up to four panels. 

First meet was held last Oct. 28 
in Pittsburgh and drew an attend- 
ance of 300. Indianapolis was next 
and brought out 325 exhibitors, 
followed by: Boston, 347; Denver, 
258; Jackson, 203; Memphis, 185; 
Richmond, 183; Detroit, 343; Co- 
lumbus, 373; Kansas City, 441; Dal- 
las, 537; Milwaukee, 236; Oklahoma 
City, 257; Charlotte, 418, and Buf- 
falo 350. 











Peoria to Ponder Toll 


Peoria, Il., April 19. 

A statewide rally of exhibitors 
to combat pay-as-you-see-tv has 
been called by the United Theatre 
Owners of Illinois, a Theatre Own- 
ers of America affiliate. It'll be 
held starting today (Tues.) at the 
Pere Marquette Hotel here. Alfred 
Starr, co-chairman of the Joint 
Committee on Pay-As-You-See-TV, 
and E. D. Martin, president of 
TOA, are listed as the principal 
speakers. 

In addition to the toll-tv ques- 
tion, UTOI prexy George Kerasotes 
will discuss proposed state legis- 
lation and the unit’s plan for a 
conciliation service. David Waller- 
stein, Balaban & Katz topper, will 
speak on the relationship of tv ad- 
vertising to the film theatre. 





Jack Chisholm, after years with 
Associated Screen News in Tor- 
onto and Montreal, has been 
named head of publicity, to oper- 
ate from Toronto. 





Startled Distribs’ 
‘How-Come’ Query 
On TOA’s Switch 


Sharp attack at distribution and 
forthright call for an _ industry 
roundtable session by Theatre 
Owners of America caused’ some 
eyebrow lifting in the industry. 
The statement issued by TOA lead- 
ers sounded like those of Allied 
States Assn., the rival exhibitor 
organization and, over the years, 
always the more belligerent. Based 
on the eurrent views of the TOA 
leaders, there appears no differ- 
ence in the sentiments of the two 
exhibitor organizations. However, 
TOA is still opposed to any appeal 
to the Government, an approach 
that Allied is weighing. 

Not only the delay in finalizing 
an arbitration system but also evi- 
dence of distributor hedging on the 
roundtable conference brought 
about TOA’s decision to call for 
immediate action. TOA and Allied 
representatives recently called at 
the home of 20th-Fox distribution 
chief Al Lichtman to press ‘for the 
holding of the roundtable session, 
Lichtman, it’s understood, ex- 
pressed the fear that the exhibs 
would bring up the subject of 
prices charged for films, a subject 
the distribs do not care to discuss 
in a body. Lichtman is said to 
have wanted assurance that film 
rental question would not be 
brought up. Exhibs, on the hand, 
point out that this is only purpose 
of such a meeting. E. D. Martin, 
TOA prexy, recently stated that he 
would certainly bring up the ques- 
tion of film rentals at an industry 
roundtable conference. 

With delay in calling the ses- 
sion, Allied had just about given 
up hope and was ready to proceed 
with its appeal to the Government, 
it was learned. However, TOA’s 
new position may delay the appeal 
and the two exhib groups may 
combine to push for the industry 
conference. 


TODD SETS CANTINFLAS 
FOR VERNE’S ‘80 DAYS’ 


Hollywood, April 19. 

Mexican screen-radio-vaude 
comic Cantinflas has been contract- 
ed by Mike Todd to star in the 
Jules Verne film, “Around the 
World in 80 Days” to be processed 
in the Todd-AO 70 millimeter sys- 
tem. It now develops that “Around 
the World” is not ty be released 
by Columbia with William Goetz 
associated. Mike Todd is currently 
in Miami conferring with Nicholas 
M. Schenck, president of Loew’s 
Inc., with an eye to MGM release. 
Todd would also favor release via 
Metro of his “War and Peace,” 
which is still very much in the 
cards, Todd affirms. 








Cantinflas’ Realty Venture 

Cantinflas, Mexico’s’ greatest 
popular personality, is also con- 
cerned just now with a proposed 
ultra-modern theatre centre to be 
erected in Mexico City by Price 
Hoenloche. This would have a 
3,200-seat house equipped for 
Todd-AO and two office structures 
rising to 22 stories, high for Mexico 
City. 


Rochemont Office’s 
First ‘Outside’ Film 


Louis de Rochemont Associates 
has taken on distribution of ‘The 
Great Adventure,’ this marking 
the first time the outfit will handle 
an “outside” picture. It’s further 
evidence of the industry trend 
toward distribution being under- 
taken by small companies in asso- 
ciation with states righters. 

The de Rochemont office last 
year peddled ‘Martin Luther” on 
its own but this was a de Roche- 
mont production. The N. Y. staff 
headed by Borden Mace did the 
bulk of the selling, including all 
circuit accounts across the country. 
Regional distribs acted as sales 
agents for sub-run theatres and 
National Screen Service handled 
the shipping. 

Same pattern will be followed 
with “Adventure.” This entry is 
a documentary feature made by 
Arne Sucksforff, Swedish director- 
photographer. In past he turned 
out only shorts, including the Acad- 
emy Award-winning “Symphony of 
a City.” “Adventure” dialog will 
be dubbed in English. 
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~VISTAVISION- 


MOTION PICTURE HIGH- FIDELITY 





...transcends all 

other large-screen 
processes by as 
wide a margin as 
the talking picture 
transcended the 
silent one... 
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with Perspecta 
Stereophonic Sound 





Exhibitors will understand why VistaVision won this 
year’s special Academy Award when they see its 
presentation at the New York Paramount. 


You’ve never seen anything like this great new 
method of motion picture presentation: VistaVision 
horizontally projected on the world’s largest screen. 
The thrilling sense of reality and participation, of 
clarity, brilliance and depth that is inherent in the 
VistaVision process, comes from-many different 
factors. No words can adequately describe VistaVision 
—it must be experienced in the theatre. 


Be sure to see VistaVision at the New York Paramount 
or at similar presentations in other large cities soon 
—because through VistaVision’s unique compati- 
bility, its dramatic advantages can be duplicated. 


, 


THE IMPORTANT ATTRACTION SELECTED 
TO LAUNCH THESE NEW PRESENTATIONS 
OF VISTAVISION IS 


JAMES 


STEWART : ALLYSON 
Strategic 
Air Command 


The picture with a striking force second to none! 


Color by TECHNICOLOR. © 


co-starring 


FRANK ALEX BARRY BRUCE 
LOVEJOY: NICOL SULLIVAN ‘BENNETT 
Produced by SAMUEL J. BRISKIN « Directed by ANTHONY MANN 


Screenplay by VALENTINE DAVIES and BEIRNE LAY, Jr. 
Story by Beirne Lay, Jr. - A Paramount Picture 


Scale representation com- (a= \\ 
pares the Paramount's . 
former screen (A) with the 


huge, new curvilinear 
screen (B) which takes 















































fulladvantage of VISTA- B 
VISION’s tremendous 
clarity and depth, A 
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In the new specially designed 
. VISTAVISION projectors the 
film runs horizontally, instead 


a of with the customary vertical 
feed, allowing projection over a 
far greater screen area than 


ever before possible, 
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LITY 
MOTION PICTURE HIGH-FIDE 


“rsTAVISIC 


a Ot 
At These First Engagement 








NEW YORK CITY......... PARAMOUNT............... Now 
LOS ANGELES............ BEVERLY HILLS pie April 28 
PHILADELPHIA ......... STANLEY ............00000 May 5 
NEW ORLEANS............ SAENGER.................. May 6 
WASHINGTON ............. CAPITOL ................. May 19 
CUIOCAGO .. ooo seve iiceses STATE-LAKE........... May 12 
TORONTO ................... IMPERIAL............... May 12 
PITTSBURGH ............. ESS aie Sees May 19 


The unique effects you will see 

at the above engagements, are as 
possible IN YOUR THEATRE, TOO, 
with standard equipment if your 
screen size is below 45 ft. in width.. 
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Goldwyn Tells It to the Kids 


Youth not only wanted to know a lot of things from Samuel 
Goldwyn when he guested Sunday (17) noon on NBC-TV, from 
Hollywood, under local American Legion. auspices on Theodore 
Granik’s ‘‘Youth Wants To Know” series, but seemingly the teen- 
agers were beaucoup hep on the picture business. It may be their 
backyard influence but none of it was smartalecky. There were 
all solid questions and if, mayhaps, the vet producer dodged a 
few and/or didn’t quite hear the exact phrasing of the Q:s, his 
A.s, in the main, were on-the-beam. 

Goldwyn, no tyro before the mike, is one of the few articulate 
showmen who “has picture, will travel.” His upcoming “Guys and 
Dolls,” of course, is the current property. 

With Steven McCormick as moderator, he had to_rephrase some 
of the kids’ questions on a number of occasions, because Goldwyn 
failed to get them—the youngsters popped quite a few nifties. 
They ran the gamut from the role of motion pictures in education 


to Goidwynisms. 


In between, in direct answer to questions, the 


subjects embraced Communism in Hollywood; accent on crime and 
violence in pictures; the harking-back by one youthful interrogator 
to Goldwyn’s signed story in September 1951 that “censorship” is 
robbing the picture business of its vitality”; private pressure 
groups; Garbo’s comeback, if any; the current Mary Pickford- 
Goldwyn litigation over the studio ground lease; foreign films and 
film stars versus. the Hollywood brand; tollvision; why no more 
“Our Gang” comedies?; misleading movie advertising; actors in 
politics; 3-D, the new scopes and other techniques (Goldwyn gave 
Todd-AO the biggest cheer); the high cost of film admissions (one 
youngster was querulous over the $1.50 admission tab); songs in 


films, and the like. 


Goldwyn may have parried one or two but he was never 
pompous or condescending. He spoke forthrightly. He didn’t think 
that crime in films “puts America in a bad light because every 
nation has its share of crime; otherwise we would be accused of 
propaganda.” He liked producing “Wuthering Heights” best, stated 
“Best Years” was his most “popular” picture (top grosser); gave 
the $1,000,000 script buy of “Guys and Dolls,” Marlort Brando et al. 
a big commercial; thought Hollywood’s own self-regulation the 
best policy; favored the same freedom of the screen as for books, 
the press and the like; deferred to the public as the best judge; 
thought “better pictures now do better and poor pictures do worse 
than before”; can’t prognosticate on tollvision for feature films 
until pay-as-you-see television comes into existence; deprecated 
slurs on the “commercialism” of Hollywood with the statement 
that a«stere or any business can’t remain in business unless it 
makes a profit; dwelt on “today’s production gamble in making 
films is. greater than ever”; thought Europeans are making fine 
pictures but that Hollywood is still tops; didn’t think making them 
abroad is cheaper, but with freer travel and the wider screens it 
is smart for Hollywood to take advantage of authentic locales; 
extravagant advertising is not believed because the public decides 
whether a film is worthwhile or not; aecented that the “movie 
habit only depends on the want-to-see films”; sees standard of 
films and improved techniques progressing “in the same degree 


that the world is progressing.” 


Whoever “casts” these “Youth Wants To Know” panels must 
have a good eye for good looks and brains; some of the kids, both | 
sexes, were very telegenic and, above all, gave a pleasant feeling 
that, despite the juvenile delinquency problem this country has a 


good crop of young Americans. 


Goldwyn also disclosed that Frances and he will mark their 


30th anniversary this April 23. 


bel. 





Nat'l Screen Service's Top Reshuffle 





Herman Robbins, Now 


66, Limits Himself To 





Chairmanship; Dembow, Burton Robbins Step Up 


Herman Robbins, who has been 
president and board chairman of 
National Screen Service for the 
past 25 years, relinquished the 
presidency last week at his own re- 
quest but will continue as board 
chairman. Replacing him as NSS 
head is George Dembow, who pre- 
viously was v.p. in charge of sales. 
Burton Robbins, son of Herman 
Robbins and formerly assistant to 
the president, assumes Dembow’s 
old post. William Brenner remains 
as operations v.p. 

Changes in the NSS top echelon 
resulted from recommendations 
made by Herman Robbins to a spe- 
cial meeting of the board ast 
Tues. (12) that his two posts be 
divided into two separate entities. 
Robbins, who will be 66 in July, 
urged that the board chairman be 
the chief executive officer and the 
president assume duties of chief 
operating officer. His recommend- 
ations were unanimously approved 
by the directors, who voted the of- 
ficer shifts. 

The elder Robbins, in an open 
letter to NSS domestic and over- 
seas executives, said he felt that 
the company’s top management 
“immeasurably improved” by these 
changes. “The arrangement,” he 
added, “still keeps me active as 
your senior officer, but permits me 
to turn over to very capable but 
younger hands the daily pressure 
of corporate management. 


WESTERN UNION TAKES 
SLICE OF MICROWAVE 


In a deal disclosed this week by 
American Broadcasting-Paramount 
Theatres, Western Union Tele- 
graph Co. has purchased a one- 
third interest in Microwave Assoc- 
iates, Boston outfit which designs 
and produces electronic devices. 

AB-PT, which had held 50% of 
the ownership, now has a one-third 
interest. 








‘Blackboard’ Erasure 


Metro has made a one-word 
deletion in “Blackboard Jun- 
gle” as a means of toning 
down thé controversial (and 
big money-making) entry. 

Clipped is Louis Calhern’s 
reference to a prostitute in his 
discussion of the pay received 
by school teachers as com- 
pared with other professions, 


Divided Views 
On Blackboard 


Film Estimate Board of National 
Organizations, whose membership 
comprises 12 women’s parent-teach- 
ers, church, etc., groups, has a 
mixed opinion about “Blackboard 








Jungle,” Metro entry about un- 
tamed teen-agers in a _ big-city 
school, 


Nine of the 12 groups endorse 
the picture as a “serious expose” 
of the delinquency problem. 
“Harsh, violent, brutally shocking 
and authentic as to individual epi- 
sodes, this melodramatic film draws 
its horrifying quality from the na- 
ture of the situation it preserits,” 
they say. These nine organizations 
classify “Jungle” as an outstanding 
picture of its type.” 

Four dissidents are the National 
Congress of Parents and Teachers, 
Girl Scouts of the U. S. A. and 


American Assn. of University 
Women and Daughters of the 
American Revolution. The Girl 


Scouts, University Women and 
Daughters groups do not subscribe 
to the “outstanding” rating. 
Girl Scouts’ view is this: “The 
positive and constructive aspects 
of this film, spotlighting a grave 
social illness, are unfortunately 
overwhelmed by the brutality and 
violence in most of the,action, 





WIDOW WINS $20,000 


‘Property Rights’ Rather Than 
' ‘Privacy’ Is Invoked 
Chicago, April 19. 
‘Mrs. ,Laura Blackburn Shaw, 
widow of Joe Louis’ manager Jack 
(Chappie) Blackburn, has received 
a settlement of $20,000 and a per- 





centage of the possible teevee |* 


” 


gross of “The Joe Louis Story,” as 
a result of a suit against United 
Artists and local exhibitors. 

Settlement is deemed  prece- 
dent-setting, since Mrs. Shaw sued 
for appropriation ‘of property 
rights rather than invasion of pri- 
vacy. The defendants moved to 
dismiss the case on the grounds 
that since Blackburn was a public 
figure and died in 1942, no privacy 
rights accrued to his widow. Since, 
however, Mrs. Shaw claimed use 
of Blackburn’s name and picture 
without her consent constituted 
mis-use of property rights belong- 
ing to Blackburn’s estate and 
therefore accruing to her, rather 
than an invasion of privacy, Judge 
John P. Barnes of U. S. District 
Court ruled in her favor. 


Long Wait For 
Uniform Screen 


Chicago, April 19. 

At opening session of five day 
Society of Motion Picture and Tele- 
vision Engineers convention at 
Drake hotel here yesterday (Mon), 
prexy John G. Frayne predicted 
continuing. competition between 
several new motion picturé screen 
techniques developed in last few 
years, with some falling by the 
wayside. He said it was too early 
to determine which processes 
would becomé casualties, but that 
some inevitably would. Frayne 
said meantime, multiple means of 
projection would continue, with 
different combinations of proc- 
esses being offered theatres de- 
pending on their size. He pointed 





out that size and financial limita- |- 


tions of smaller theatres would 
preclude installation of two sets of 


projection equipment as large first-. 


run houses and the drive-ins might 
almost be forced to do so. 

Frayne called on the engineers 
not to limit themselves as well as 
producers and exhibitors to one or 
two systems but rather to seek out 
every possible technical improve- 
ment to be made available to the 
creative end of industry. He also 
pointed out some time in future, 
single process might emerge which 
could be endorsed by engineers, 
producers and exhibitors alike as 
most effective widescreen medium. 
Frayne ended by askipg that the 
engineers and professional critics 
allow creative artists time to mas- 
ter intricacies of new media, rather 
than hastily criticize their first at- 
tempts. 


‘BLACKBOARD’ INTO 11 
L.A. HOUSES DAY-DATE 


Hollywood, April 19. 

Breaking precedent, Metro will 
open “Blackboard Jungle” on a 
day and date basis in 11 theatres 
in the L. A. area, including five 
conventional houses and six drive- 
ins. Heretofore, the company lim- 
ited its simultaneous openings to 


two situations despite the fact that 
other distribs, particularly Uni- 
versal and Paramount, have had 
good results with the multiple 
dating. 

Success of “Blackboard” via this 
new M-G approach likely will in- 
fluence future policy. 








Academy, Oldest Buff. 
Theatre, Sold to Bank 


Buffalo, April 19. 

The Academy, Buffalo's oldest 
theatre, has been purchased by the 
Marine Trust Co. of western New 
York, and will be razed to make 
room for the bank’s building ex- 
pansion. x 

Formerly the Metropolitan The- 
atre and later the Academy of Mu- 
sic, practically all of the greats of 
show business played here in the 
last century. Theatre was opened 
April 15, 1852. From a top legit 
status, it ran the gamut downward 
through 10c-20c-30c burlesque, vau- 
deville, bingo, and finally its pres- 
ent policy of last-run pix. 





Italian Films Export By-Passed, 
Next Lollobrigida Pic to DCA 


o> 
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3-D Still Intrigues U 
Hollywood, April 19. 

Universal is contemplating 
further 3-D features following 
success of early engagements 
for “Revenge Of The Creature.” 
According to Alfred Daff: “Biz 
convinced company depth 
medium still holds consider- 
able public interest.” 

Exhibs were given. choice of 
3-D or standard showings on 
“Creature” with majority 
playdates so far in 3-D. 


16 From 20th 
April to Sept. 


Twentieth Century-Fox has re- 
vised its release sked and is now 
planning to make available 16 top 
budgeters domestically between 
April and September of this year. 

Of this total, 13 are in Cinema- 
Scope and color and three, includ- 
ing one tinter, are in standard di- 
mension. 

New sked eliminates from the 
1955 list “The Seven Year Itch,” 
Marilyn Monroe starrer, which 
can’t be released until 1956 due to 
contractual obligations with the. 
legit producers of the Broadway 
hit. 


Critic Seeks 1256 For. 
Injuries on 1951 Par 
Junket to Crosby Ranch 


Albany, April 19- 

A critic who planed to Elko, Nev. 
in July, 1951 as guest of Paramount 
Pictures for the world premiere of 
Bing Crosby’s ‘Here Comes the 
Groom,” has sued the company for 
$125,000 as the result of injuries 
alleged to have been sustained 
when he was dragged by a steer at 
Crosby’s Arrowhead D. ranch. 


Clifton E. Bradt, then screen- 
stage-music critic for The Knicker- 
bocker News and now an editorial 
writer for the Gannett daily, in a 
complaint filed last week with the 
Albany County Clerk, set forth that 
the accident happened July 31, 
1951, when he attempted to rescue 
film actress Cass Daley, who was 
astride a steer that broke loose 
from its handlers. Bradt stated that 
he was thrown to the ground and | 
dragged into a pile of rocks, suf- | 
fering a broken collar bone and) 
torn collar bone ligament. | 


His attorney is Arthur J. Harvey, | 
of Albany. Brown & Gallagher, also | 
of this city, represent Paramount. | 


A guest at the'ranch for a riding | 
contest, Bradt was standing nearby | 
when the steer “tore the ropes) 
from the hands of the people hold- j 
ing them and ran free, attempting 
to throw the rider.”’ The complaint | 


added that “in compliance with the | 
instructions of the defendant’s em- | 
ployes to ‘grab the rope’ I did so 
in an attempt to rescue the rider.” | 

Miss Daley, a comedienne, was 
said to have been at the contest 
for promotional purposes. One of 
Crosby’s sons was among those al- 
legedly holding the rope. 


Bradt’s complaint charges negli- 
gence by Paramount Pictures — 
at whose expense he made the trip 
to Nevada — on several grounds. 
One is for “negligently and care- | 
lessly providing a steer which de- | 

















fendants had knowledge was of a) 
ferocious and mischievous disposi- | 
tion and liable to attack, injure, | 
stomp or gore mankind.” Another | 
is for “allowing the defendant to | 
be placed in a position of great | 
danger without proper safeguards.” | 





Junior League Sponsors | 


‘Holiday’ Dallas Preem | 


Dallas, April 19. | 
Premiere of “Cinerama Holiday” | 
at the Melba April 27 will be spon- | 
sored by the Junior League of | 
Dallas, as a benefit to the Fine Arts | 
Department of the new Dallas Pub- | 
lic Library for audio-visual educa- | 
tion. Ducats will go at $5 lower 
floor and $4 for balcony seats. 
Regular run scale will be $2.40- | 
$1.24. | 


Italian Films Export, which once 
loomed as the focal point of Italian 
producer interest in the U. S., is 
losing some ground in its bid for 
the top Italo pix. 

Its main difficulty, according to 
IFE execs, is that the outfit isn’t 
in a position to give advances on 
films. Italo producers, when they 
have pix they think hold a U. S. 
b.o. potential, are prone to beat 
the bushes for indies willing to put 
cash on the line. 


Latest example is the Titanus 
film, “Bread, Love and Jealousy,” 
the sequel to IFE’s “Bread, Love 
and Dreams.” Like the original, it 
stars Gina Lollobrigida. ‘Bread; 
Love and Jealousy” isn’t going to 
IFE. Having been offered to vari- 
ous parties, including 20th-Fox, it’s 
now likely to end up with Distrib- 
utors Corp. of America, the Fred 
Schwartz outfit. DCA has offered a 
handsome guarantee. 


Two other reasons are advanced 
for the occasional hesitancy on the 
part of Italo producers to make 
deals with IFE. First, the org is 
saddled with a considerable over- 
head due to its branch operations; 
etc. Second; being a semi-official 


‘agency, it has to stick to the letter 


of the law. When making deals 
with the indies, a wider variety of 
arrangements than with IFE are 
said to be possible. 

IFE has-a healthy grosser in 
“Aida.” Its Lollobrigida starrers, 


| despite a terrific publicity buildup. 


during the star’s visit to the U. S. 
(and since), haven’t been as big as 
might be wished. “Bread, Love and 
Dreams” took $24,000 film rental 
out of its first run at the Paris 
Theatre, N. Y., and has been set 
for a run on the’ RKO circuit. 
According to IFE, the film should 
gross $400,000. Indie observers say 
that’s a gross exaggeration since 
“Bread” has been on the spotty 
side out-of-town. IFE says it’s do- 
ing well, considering it’s a sub- 
titled film. 


In N. Y. another Lollobrigida 
film, “Wayward Wife,” at the 
Globe Theatre, has been so-so. 
However, it preemed there for the 
Easter holidays and, as an IFE 
exec remarked, “it’s not exactly a 
picture for the kiddies. Consider- 
ing that, we’re doing quite well.” 
Pie is dubbed. 

Observers close to the foreign 
film field say the run of pix from 
abroad in recent months has been 
very disappointing. That’s true, 
they feel, particularly of the Italo 


imports and also—to a lesser ex- 


tent—of the British. Interest at 
the moment seems to center pri- 
iad on upcoming French prod- 
uct. 

IFE position is paradoxical in 
that some of the producers who 
are skipping that release channel 
are actually on the IFE board in 
Rome, Giannini Hecht, Italo pro- 
ducer, when. asked in WN. Y. re- 
cently why not a single of his pix 
had gone via IFE, observed that he 
was torn in two directions. “On 
the one hand I am of course for 
IFE,” he said. “On the other, I’m 
shopping around for the best deal. 
a make it wherever I can 
get it.” 


UA’S FOREIGN SALES 
RALLY: LONDON MAY 1 


United Artists has set elaborate 
plans for sales meetings on the 
foreign front, all being called to 
focus attention on the company’s 
extensive lineup of new product. 
A seven-day session opens May 1 
in London to be attended by 150 





| UA execs and distribution reps 


from the U.S., 20 countries in Eu- 
rope, the Near East and Africa. 

Conclave is to be presided over 
by Arnold M. Picker, v.p. in 
charge of foreign distribution. Sit- 
ting in will be Max E. Youngstein, 
homeoffice v.p.; Charles Smadja, 
v.p. in charge of European produc- 
tion; Louis Lober, foreign depart- 
ment general manager, and re- 
gional heads Mo Rothman and 
Walter Gray of the Continental 
division, Great Britain managing 
director Montague C. Morton, ana 
Georges Rouvier, managing di- 
rector in France. p 

Subsequent international parleys 
are slated for July in Tokyo, to be 
attended by UA reps in the Far 
East, India and Australia and in 
September in Rio de Janeiro for 
key personnel in Latin America. 
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Easter Weekend Lifts London Pix; 
‘Lightfoot’ Hot $9,000, ‘Heart’ Sock 


‘ ? years ago, is retiring on pension 
| 2d tar t this month. His place is being 
9 3 b 


London, April 12. 

The Easter holiday weekend 
more than compensated for lack of 
newspapers caused _by the pro- 
longation of the strike, and boffo 
biz was reported in most situations. 
Only pix hit by the absence of the 
press were some of the newcomers, 


which called for special exploita- | 


ion. ; 
“Deep in My Heart” is pacing 
the field with a smash $19.000 in 
second week and ahead of opening 
“Above Us the Waves” 


session. the 

held at fancy $12,500 in its second 
round at the Odeon, Leicester 
Square. 


“A Star Is Born” continues a 
mighty draw at the Warner and 
the sixth week looking like $12,000. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$.70)— 
“Man Called Peter” (20th) (2d wk). 
Fair at about $4,200. Last week, 
$3,900. Holds. 


1 
Casino (Indie) (1,337; 70-$2.15)— | 


“Cinerama” .(Robin) (27th wk). 
Smash $13,000. Stays, natch! 


Empire (M-G) (3,099; 55-$1.70)— 


“Deep in My Heart” (M-G) (2d wk). 
Pushing to great $19,000 after $16,- 


800 last week. Continues. 
Gaumont ‘CMA) (1,500; 50-$1.70) 


—‘‘Mambo” (Par). Moderate $5,500. | 
Stays another fortnight. 


_ Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“‘Night My Num- 
ber Came Up” (GFD) (3d wk). Nice 
$7,200 after $5,400 in second. “‘Pass- 


age Home” (GFD) preems April 14. 
London Pavilion (UA) (1.217; 50- | 


$1.70)—“‘Lucretia Borgia” (30 wk). 
Pleasing $6,700. Last frame, $5,600. 
“Constant Husband” (BL) bows 
April 22. 

_ Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Above Us 
Waves” (GFD) (2d wk). Holding at 
sock $12,500, slightly ahead of first 
frame. Stays another week, with 
“Ship That Died of Shame” (GFD) 
due April 21. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Capt. Lightfoot” 
(GFD). Sturdy $9,000 or near. 

Plaza (Par) (1,902; 70-$1.70) — 
“Conquest of Space” (Par). Average 
$6,000 or over. 
(Col) opens April 22. 

Rialto (20th). (592; 50-$1.30) 
“Black Widow” (20th). Fine $4,000 
or better. 

Ritz (M-G) (432; 50-$1.70)—“Pris- 
oner of War” (M-G) (6th wk). Solid 
$3,000. Continues on, 

Warner (WB) (1,735; 50-$1.70)— 
“Star Is Born” (6th wk). Still socko 
at over $12,000. Previous week, 
$12,300. Continues until late May. 


‘Seed’ Scores in Brit. Bow; 





‘Different’ Too Feeble |e. 


London, April 19. 


Maxwell Anderson’s “The Bad 


Seed,” which opened last Thurs-| 
day (14) at the Aldwych Theatre, | 
dra- | 


is the strongest Broadway 
matic importation this season. The 
production stars Diana Wynyard, 
with Margalo Gillmore and Mal- 
colm Keen, and is presented by 
H. M. Tennent. 

The play has been directed by 
Frith Banbury with settings by 
Stewart Chaney. Skillfully acted 
and handsomely mounted, it’s the 
best contender to beat the news- 
paper blackout. 

“It’s Different for Men,” pre- 
sented by Minster Productions at 
the Duchess Theatre last Monday 
(11), is a feeble piece on the sub- 
ject of infidelity, and cannot hope 
to survive, particularly with the 
absence of publicity as a result of 
the London newspaper strike. The 
play, written by Michael Pertwee 
and Brenda and Monja Danischew- 
sky, stars Naunton’ Wayne and 
June Clyde, and was directed by 
Richard Bird, 


Geraldo Orch Set For 


Monte Carlo in July 
London, April 19. 

Geraldo and his 17-piece orch 
plays a summer season at Monte 
Carlo this year. 

Although Geraldo is one of 
Britain’s top dance bands, it has 
never yet played a resident date on 
the Continent. This will be break- 
ing new ground for the outfit. Its 
job is at the International Sport- 
ing Club for nine weeks, starting 
duly 8. 





. 


“The Prisoner” | 





Betty Hutton Due To 
Open in Aussie May 6 


Sydney, April 12. 

American comics Bud Abbott 
and JI.ou Costello were slated to 
|open their Aussie engagement for 
Lee Gordon Enterprises. at the 
Sydney Stadium this week. How- 
| ever, the Gordon office now says 
;the comedy team won't show up 
until later. 
| Meantime, Betty Hutton is sked- 
| ded to arrive from the U.S. May 2 
j}and is due to open ‘or Gordon 
| here four days later, according to 
| present sked. 


Brit. Par Tells 
Off Russ Unit 


London, April 19. 


British Paramount News has be- 
come involved in a hassle with the 
| British Soviet Friendship Society, 
a Communist-front organization, 
which alleged that the reel has 
slanted its news coverage adverse- 
ly towards the Soviet Union. The 
newsreel’s reply was a vigorous 
one. 

A member of the BSFS com- 
plained to Paramount that its 
|newsreel had failed to portray 
| Russian achievements. As a result, 
|E. J. H. Wright, the BPN editor, 
answered by listing the following 
Soviet achievements; — 10,000,000 
people sent to forced labor camps, 
mostly without trial; agriculture 
wilting under inexperienced prime 
ministers; wives of Englishmen 
forbidden to leave Russia to join 
|their husbands; and an existence 
uncer which no man or woman 
dare express the smallest disap- 
proval of the government. 

This reply provoked the Society 
into the adoption of a resolution 
| which claimed that the newsreel 














__| could not supply the British film- 


| goer with a balanced news survey 
| regarding the Soviet Union. 
| 


French, German Filmites 


Still Mulling Idea Of 


European Picture Union 


Paris, April 19. 

Raoul Ploquin and Henri Fre- 
nay, president and general dele- 
respectively, of the Syndi- 
cate of French Film Producers, are 
back from a looksee of the West 
German film setup. After inspect- 
ing studios in Munich, and meet- 
ing with reps in Wiesbaden, Bonn 
and Hamburg, the two related how 
impressive the German film renais- 
sance was in equipment, technique 
and quality. They were also im- 








pressed by the tax rebates handed | 


quality pix which they would like 
to see instituted here. 


Overall consensus was that Ger- | 


many, like France and Italy, was 
confined to too narrow a market 
and that a great broadening was 


needed. One way of getting this | 


is via the European Film Union, 
it being pointed out this would be 
for the three countries, First de- 
finitive discussion of this idea will 
be at the Cannes Film Festival, 
April 25-May 11. 

Bearing on this is a recent dec- 
laration of M. Rauschenbach, head 
of the German Film Producers 
Assn., in which he said that the 
pix which sell the best in Europe 
are those produced in Europe. He 
says that in Germany, as in France, 
the public prefers its own films 
rather than American pix. Also 
the union should have as its main 


aim the curbing of the U.S. inva- | 


sion of European markets. 
Coproduction has been shcwn to 
have its faults, since its growth 
here, with the creation of repeti- 
tious cycles and the loss of the na- 
tional feeling in the country’s 
films. Though the old adage of a 
|good national pie outgrossing a 
good Yank pix may still hold true, 
there is no gainsaying the popu- 


larity of U. S. pix in the world |talks are illustrated by his own | production 


| market, 


Universal’s Arg. Chief 
For 33 Years Retires 


Buenos Aires, April 12. 
Monroe Isen, who has headed 
the Universal distribution office in 
Argentina since it was founded 33 


taken over by Enrique Pardo, who 
has also been with Universal since 
it started operating in South 
America. 

Isen plans travelling a great 
part of the year, but will probably 
spend six months of every year 
in this country. . 





lron Curtain 
Moves Toward 


Co-Prod. Films 


Paris, April 12. 

In spite of the internal political 
changes in Russia the attitude of 
more cooperation with the west 
goes on in the cultural fields. And 
it is now showing itself to be en- 
croaching on western film produc- 
tion and distribution in a series of 
business moves by Russian con- 
trolled and satellite manned com- 
panies to set up deals with Con- 
tinental companies. 

The last few months have seen 
definite moves towards coproduc- 
tion setups between Russo con- 
trolled Austrian companies and 
Western. outfits, two East German- 
French productions and a setup in 
Sweden. East Germany will send 
observers to the coming Cannes 
Film Festival on an invite from 
Unifrance, and may show some pix 
outside of the fete competition. 

In Austria, the Soviet-controlled 
Vienna Rosenhuegel Film Produc- 
tion Co. has offered the conserva- 
tive Sacha Film distrib setup the 
Western Hemisphere, except for 
Germany and Austria, for all its 
films. This pinpoints the Soviet 
desire to put its films on western 
screens. 

Now new plans are to have 
Russo product under the flags of 
the various- western countries. 
East Germany is set to make a film 
version of Berthold Brecht’s play, 
‘Mutter Courage,” in Berlin this 
year with two Gallic stars, Bernard 
Blier and Simone Signoret. A 
French version is envisaged. In 
1956, East Germany plans a super- 
production, to be made in France, 
“Til Fulenspeigel,” with Gerard 
Philipé. This will be financed 
through Swiss sources and will 
also have ‘a Gallie producer, 
Ariane Filnts. 

Forthcoming Cannes Fete, April 
25-May 11, probably will also see 
various Russo maneuvers to con- 
solidate this new tendency for 
more coproduction. This also gives 
them the much‘needed entertain- 
ment pix needed for their ex- 
tensive theatrical chains. 


IMPERIAL JAP BALLET 
ON 1ST EUROPEAN TOUR 


Wiesbaden, April 19. 
The Imperial Japanese Ballet of 
Tokyo begins its first European 
|tour with the opening May 30 as 











the premiere program of the In- 
ternational May Festival at the| 
|State Theatre-in Wiesbaden, West | 
Germany. 

Troupe of 10 dancers, with 
‘choreography by Tamami_ Gojo, 
| will dance three programs repre- 
| senting classical and modern Jap- 
anese styles. A Japanese orches- 





|tra accompanies the troupe. 

As the opening event of the 
Wiesbaden May Fest, the Japanese 
dancers will be presented in a 
|special television program over | 
'Hessischer Rundfunk, Frankfurt, | 


|and also transmitted to the other | 


| major German tv stations. 


Orson Talks on BBC-TV | 





‘London, April 19. 

A series of talks by Orson 
Welles, filmed by BBC-TV, are to 
be telecast as a fortnightly feature 
starting next Sunday (24). 

The series, known as “Orson 
| Welles Sketch Book,” is a direct 
‘result of his appearance on the 
| BBC “Press Conference” last Jan- 
uary. After that program, Welles 
|said he thought tv “a good me- 
|dium in which to tell stories.” The 


i drawings. 


| 





Distribs Claim Arg. Has Dire Need 





For More Cinemas, Higher Admissions 


London Pix Changeover 
Policy on 7-Day Setup 


London, April 19. 

A gradual changeover in book- 
ing policy is being introduced by 
the major exhibition circuits. Start- 
ing with a number of key pictures, 
they have switched from six-day to 
seven-day runs. Hitherto, pix 
booked on a_ six-day contract, 
opened on Mondays and a one-day 
program, usually comprising a 
couple of oldies, played on Sun- 
days. 

Now, as a result of a lead taken 
by Associated British Cinemas, 
there is an increasing tendency to 
open new bills on Sundays, and 
play through the week. The main 
reason for the policy change is to 
hypo weekend trade and spread 
word-of-mouth publicity. 


ACT Strikes For 
~ Ist Brit. Telepix 


London, April 19. 

Determined to get in the act 
from the outset, the Assn. of Cine 
Technicians has halted the produc- 
tion of the first of a series of tele- 
pix, which had been skedded to 
start. rolling at Shepperton last 
Tuesday (12), under the banner of 
Future Productions. The outfit is 
a subsidiary of Associated-Redif- 
fusion, the company which will 
run the commercial web in Lon- 
don on weekdays. 

The union has intervened be- 
cause it objects to the fact that 
the production company has not 
negotiated any agreements with it. 
Its pacts are with the BBC Staff 
Assn. and also with-the National 
Union of General and Munitipal 
Workers. ACT terpers have ob- 
jected to rates and conditions for 
its members’ being negotiated 
through these bodies. 

Future Productions contends 
that it has honored all the condi- 
tions of'the ACT studio agreement. 
It asserts that there has been no 
beef from the union regarding any 
breach... Company has asked the 
union to state the cause of the 
present dispute. 








French-Italo Producing 
Ties at Highest Level 
Sez Italian Prod. Chief 


Rome, April 12. 


Franco-Italian pic production 


ANICA, the Italian Producer’s As- 
sociation, who points to the clauses 
of the recently signed Franco- 
Italian pact as proof. He dismissed 


reports of friction between the 
two countries’ film industries. Ex- 
tension of the two-country pact 
for a full three-year period 


| (through Dec. 31, 1957) is the best 


demonstration, says Monaco, of 
mutual comprehension and collab- 
oratory spirit as well as confidence. 

The ANICA topper admits there 
have been dissenting comments 
from some French sources, with 
certain Gallic producers appear- 
ing downbeat on the co-production 
scheme. But these are _ isolated 


| cases, he says, mainly due to in- 


tellectual currents and from mak- 


| ers of arty pix who feel their type 


of product unsuited to the collab- 
oratory scheme. 

All this, however, has been taken 
into account in the new agreement, 
according to Monaco,’ via more 
elastic clauses which allow mare 
casting and artistic freedom in the 
case of co-produced items of rec- 
ognized artistic tendency while the 


more commercial majority of co- 


productions would share talent 


from both countries as in the past. 


Henceforth, a. ‘‘prestige” item with 
predominantly Italian or French 
characteristics can be 


Buenos Aires, April 12. 
The Argentine Assn. of Film 
Distributors has addressed a note 


to the Ministry of Commerce, 
pointing out that high cost of rea)- 
ty and construction is holding back 
the growth of film entertainment 
here. Also, that despite the con- 
stant increase of the population, 
no new fiim theatres are built to 
accommodate the thousands of film 
patrons who roam from theatre to 
theatre trying to find a seat in 
houses already filled to capacity. 


The distributors also highlight 
the fact that prices are not scaled 
according to demand -with exhibi- 
tors’ profits so inadequate (or non- 
existent) they are unable to build 
up reserves for building new thea- 
tres. They put forward the sug- 
gestion that varying price-scales be 
allowed, according to the degree 
of comfort afforded in each thea- 
tre. They complain, somewhat jus- 
tifiably, that it is unfair that the 
same price should apply in an old- 
fashioned type cinema devoid of 
air-conditioning or good seats, as 
available in the deluxe, well 
equipped houses. ° 


The distributors suggested that 
measures tending to allow exhibi- 
tors to increase the number of 
theatres would help the building 
trade as well as to all in the screen 
industry. 


Apart from the Metro, now un- 
der construction by Loew’s on the 
Avda. 9 de Julio (estimated cost 
$3,000,000), there are no new film 
theatres planned. The Metro won't 
be finished for months. There are 
reports that automobile magnate 
(Mercedes-Benz) Jorge Antonio 
plans building another big house 
on the same avenue. 


Provinces Get Higher Admish 


The admission price situation 
varies considerably in provincial 
cities. Curiously enough in some 
spots, the admission prices are 
higher than in Buenos Aires. In 
Mendoza, exhibitors are allowed to 
charge up to 70c if they have in- 
stalled panoramic screens; other- 
wise, the scale is 42c. In San Juan, 
theatres are allowed to increase 
prices on important pix. For in- 
stance, recently when the Luis 
Sandrini production, ‘““When Ghosts 
Hunt Partridge,” was _ released 
there, the price was hiked to $1, a 
good part of the increase going to 
the state in the form of taxes. 


In the province of Tucuman, the 
governor and his cabinet have 
been removed from office. Thus 
exhibitors have been relieved of 
the necessity of installing air-con- 
ditioning, as decreed in a recent 
“fiat” issued by that regime, re- 
gardless of the fact that such 
equipment is not available in the 
country and the National Central 
Bank will not grant permits for 





; | importation, 
ties have never been tighter, ac- | 


cording to Eitel Monaco, head of | 





R&H ‘King’ Prepped For 
Paris; Ski Carnival Due 


Paris, April 19. 
Busiest theatrical producer in 
| Paris at the moment is Claude 
'Giraud, currently engaged in 
| bringing Rodgers & Hammerstein s 
|“The King and I” to the Theatre 
'de Paris; in producing a summer 
| ski carnival at the Port Maillot, 
'and in preparing the September 
‘run of the Imperial Ballet of 
i 





Marcel Achard is adapting “The 
| King and I” book and hopes to do 
‘the French lyrics, too. Jerome 
| Robbins will handle the choreog- 
| raphy as he did for the New York 
,and London productions. Eddie 
, Constantine, French singer who 
' has become a top film star for his 
gangster roles, is going to London 
‘this week to see the production 
| there and decide if he can play 
the Siamese king. 

For the ski production Giraud 
‘will import 30 Norwegian ski 
champs. The program will be in 
‘three parts: a history of skiing 
|from the days of the Vikings, a ski 
| competition and a carnival. If the 
police okay the Port Maillot deal, 
| production will open June 10 and 
}continue until June 26. 


| The Imperial Ballet of Japan has 


launched | already played most of the rest of 


and cast in the country of origin| the world but will wait until Sep- 


without worrying about usual eco-| tember 


to be brought into the 


production requirements. Within a; Theatre des Champs Elysees by 


six-month or year’s period, 


like one in the other country, 


this | Giraud. 
would be balanced by a 


On April 2 it opens in 
|Luxembourg, then goes to Ger- 
jmany for several engagements. 


ay 
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co-starring 


TERRY MOORE - THELMA RITTER 


with 
FRED CLARK * RAY ANTHONY (and his Orchestra) 
Produced by Directed by 


SAMUEL G. ENGEL - JEAN NEGULESCO 


Screen Play by 


PHOEBE and HENRY EPHRON ~* 


From the Novel by Jean Webster 
Ballets by Roland Petit 





ORS A rere OOO SAF peep 

















18 PICTURES 


VARIETY 


Wednesday, April 20, 1955 





Six New Highs in Amusement Group 
As Market Soars to 23-Year Peak 


By MIKE WEAR 


With the stock market soaring 
into new historic, high ground for 
the last 25 years, the Amusement 
Group climbed out of he doldrums 
to take part in the sharp advance. 
Result was that six stocks from the 
group hit new highs for the year 
while only two issues wound up 
behind minus signs. All the others 
showed gains or held over. 

Film shares, of course, reflected 
the soaring boxoffice grosses of 
Easter week, and also a feeling 
that current earnings and new 
bullish neWs justified improved 
prices. Typical was the way 20th- 
Fox shares pushed up sharply for 
a one-point advance last Friday on 
news of having set a tele series. 
The stock was “all over the tape” 
in dealings that day, with the issue 
sporting a net gain of 75c. on the 
week. Bringing in of a fifth oil 
well on company’s Hollywood prop- 
erty also whetted demand for 
shares. 

Paramount Pictures registered a 
new peak of 41 and an advance of 
11g for the week. News in Wall 
Street that Par was likely to show 
around $16,000,000 gross for the 
first quarter this year, an all- 
time quarterly high, undoubtedly 
whetted the appetite of traders. 
The fact that the plush treatment 
was to be accorded the launching 
of the improved VistaVision via 
“Strategic Air Command” at the 
N. Y. Paramount this week also 
stirred interest. _ 

Greatest gain, however, was 
sported by General Precision 
Equipment with an advance of 418 
to fresh high ground at 674%. This 
was the closing price for these 
shares. Reports of a higher divvy 
or a stock split were back of the 
move. The shares have been act- 
ing great for several weeks. 

Skiatron continued to roll, and 
hit a new ’55 high of 5% on re- 
ports that it was going on the 
American Stock Exchange. LEast- 
man Kodak also went into new 
high territory at 78% or an ad- 
vance of 3 points. 

Columbia Broadcasting (both is- 
sues) appeared reaching for the 
century mark as the week neared 
its close. Both shares hit new 
peaks of 98, obviously preparatory 
to the stock split. Each issue was 
up better than 3 points. 

ABC-Paramount Theatres came 
to life again and spurted nearly a 
point to wind up at 26%. Deal 
for the company’s micro-w4ve gad- 
get provided the spark in this 
move. Universal also climbed 75c. 
to 2914c., not far from the year’s 
best price: Decca reflected the ad- 
vance by going up five-eighths to 
15%. 

Technicolor was up 37!42c., near- 
ing the best 1955 quotation. RCA 
climbed 134 to 445%, placing it 














only fractions away from the 
year’s high. 
= . 
& H 5 
Story ‘Intimacy 
3 Continued from pase 5 =... 


mate drama doesn’t conflict with 
¢the majors’ ambitious productions. 

They concentrate on spectacles in 

the CinemaScope, Cinerama, Todd- 

AO techniques that get enormous 

grosses when moved into the big 

first-runs.” 

Dorothy Parker Story 

Harmon, a v.p. of Security Pic- 
tures which produced “The Big 
Combo” for Allied Artists in asso- 
ciation with Cornel Wilde’s Theo- 
dora Productions, recently ac- 
quired a Dorothy Parker short 
story tagged “The Big Blonde.” 
He’ll both produce and _ script 
“Blonde” which he feels is in the 
same idiom as “Marty.” “It’s an 
intimate characterization,” he re- 
called, “of a garment center girl 
who’s kicked around by a lot of 
guys.” 

In line with the “Marty” produc- 
tion blueprint which called for no 
players of star calibre, Harmon is 
seeking an “unknown” for the 
title role of “Blonde.” For in his 
opinion the story today transcends 
the star in importance. Mean- 
time, the venture is slated tc go 
before the cameras in Hollywood 
sometime in June with no distribu- 
tion deal set as yet. However, Al- 
lied Artists is a top possibility in 
light of Security’s association with 
the distrib on “Combo.” 


+ 








Flick on Kansas 
_ Commenting on the fading 
of the Kansas state censor 
board, Hugh M. Flick, “the 
N. Y. censor acknowledged: 
this week that “the old order 
is changing, but the desire 
for control is still there.” 

As Flick sees it, the censors 
have failed to change with the 
times. “The whole impact of 
films is different today,” he 


noted. “They are no longer 
the experience. Other, com- 
petitive, media have made 


their bid, for the public’s at- 
tention and the audience it- 
self has become more sophisti- 
cated.” 

The N. Y. censor said he 
saw no inconsistency between 
pre-release censoring the de- 
cisions of the U.S. Supreme 
Court on that subject. 
“Whether there is censorship 
as we know it, or some other 
more up-to-date form, there 
wil always be a need to curb | 
excesses,” he said. 


All Critics Are 
Divided Into 


Five Classes 


nollywood, April 19. 
The impact -f a critic on pic- 











tures is explored in a Screen Pro- 


ducers Journal article by Ernest 
Emerling, Loew’s Theatres’ pub- 
exploitation chief, tagged “Can 
Critics Make or Break Them?” 
He reports it’s been his company’s 
experience that bad reviews are 
definitely harmful. Excellent no- 
tices may or may not help a film. 
If the public doesn’t want to see 
a certain film, he says, no amount 
of good reviews will bring them in. 

Reviewers, eight of whom also 
present their views on criticism 
and its values in the Journal, are 
divided into five categories by Em- 
erling. 

(1) The sincere critic, who “ap- 
proaches each new picture without 
prejudice and with a reporter’s 
determination to inform his read- 
ers as to what he has seen, his 
opinion of its merits, an appraisal 
of individual performances, and 
construetive criticism of major 
faults.” 

(2) Snobbish critic, who “hates 
American movies.” 

(3) The pseudo-snob, ‘“a_ hot 
writer to whom a_ well-turned 
phrase is dearer even than a well- 
turned ankle.” 

(4) The reporter, who reports 
merely on what he sees, with a 
minimum of personal comment. 

(5) The part-time reviewer, “who 
has no knowledge of his subject 
because he’s a reporter delegated 
to cover on a, hit-and-run basis.” 


Majors’ TV 


Continued from page 5 














the one they adopted only a com- 
paratively short time ago. One of 
the Coast convincers is that, if the 
studios don’t get into the field, 
someone else will, and that much 
valuable free publicity would then 
be lost to the industry. 

Most of the,material the com- 
panies propose to bring to tv will 
center around properties that have 
already been made. Darryl F. 
Zanuck, 20th-Fox production boss, 
suggested recently that his studio 
might profitable remake some of 
the oldies in a 45-minute format. 

Spyros P. Skouras, 20th prez, 
specifically denied in N. Y. Mon- 
day (18) a report that 20th may 
allow a batch of its old features 
to be edited to fit a one-hour tv 
format. Skouras arid execs at other 
companies feel nothing much 
would be gained by putting the 
outdated oldies on tv. One aspect, 
again, is talent. 

Player contracts in respect to tv 


differ widely and Hollywood has 


always disliked to revive the aged 
product to drive home to the au- 
dience the passage of time via the 
young faces of stars that are still 
around, playing romantic parts. 

















| Anti-Fee Strategy 











Chicago, April 19. 

A committee to enlist the sup- 
port of local theatre exhibitors in 
the fighf against home-toll televi- 
sion has been appointed by the 
Board of directors of Allied Thea- 
tres of Illinois. The committee will 
urge exhibitors to obtain the help 
of merchants’ associations, veteran 
and fraternal groups and other cit- 
izen organizations in opposing pay- 
as-you-go_ televesion. 

The committee will execute the 
program drafted by National Al- 
lied’s Committee Against Pay-As- 
You-See TV. The Illinois commit- 
tee, appointed by Jack Kirsch, I- 
linois Allied prexy. consists of 
chairman Jack Clark, Donald 
Knapp, Robert V. Harrison and 
Bruce Trinz. 


AB-PT's 100%, 


Quarterly Gain 


Showing a gain of nearly 100%, 
American Broadcasting-Paramount 
Theatres had an estimated net op- 
erating profit of $1,917,000, or 45c. 
per common share, for the first 
quarter of 1955. This compares 
with $1,039,000, or 23c. per share, 
for the same period in 1954. 

In the new quarter AB-PT had 
capital gains of $33,000, bringing 
consolidated earnings to $1,950,- 
000, or 46c. per share. The con- 
solidated profit in the first quarter 
of last year was upped to $1,110,- 
000, or 25e. per share, via cap 
gains of $77,000. 

Leonard H. Goldenson, AB-PT 
president, reported the earnings 
upbeat was due to substantial im- 





the company. The upward thea- 
tre trend continued since mid-1954 
through the first quarter. The sec- 
ond quarter appears bringing a 
lesser number of good pictures, 
but the product situation is still 
better than it was in the same pe- 
riod of 1954, said the prez. 

ABC earnings are running well 
above last year, reflecting im- 
proved programming, © Goldenson 
said. 


Ask Legit Auspices Okay 
July (Instead of Jan. 1) 
Release of 20th’s ‘Itch’ 


Hollywood, April 19. 
Producers of the Broadway 


play, “Seven Year Itch,” and 
George Axelrod, its author, are 
being asked by 20th-Fox to permit 
a July release of the Marilyn Mon- 
roe-Tom Ewell film version, in- 
stead of the studio holding it un- 
til Jan. 1, 1956, as per the stipu- 
lation in contract. Company has 
backed up its request with offer 
of a considerable hunk of coin. 


When Charles K. Feldman pur- 
chased property for his indie pro- 
duction for 20th-Fox release, the 
January 1, 1956 date, or until all 
legit versions cease, whichever is 
earlier,-was agreed upon as date 
of release. Legiter still is play- 
ing on Broadway, and Tom Ewell 
is on the road with the original 
company. 


URUGUAY FESTIVAL: 
LESSONS IN DISROBING 


Writer-director Delmar Daves, in 
an extensive report on films shown 
at the Uruguay film festival, made 
a special note on the saucy con- 
tent of non-American pictures. 


Daves stated: “After seeing all 
the countries’ handling of sex 
themes, I’m in favor of our Code. 
The liberty to shoot such scenes 
cannot compensate for the liber- 
ties that would be taken with the 
liberty if the bars were let down. 
. . . It got to be a cliche that the 
lover pulled the dress off his girl’s 
shoulder and just before it bares 
her breast the camera pans away to 
trees, waves, lake, birds, you name 
it. This got to be amusing, seeing 
one picture after another, and one 
shoulder bared after another, in 
France, Portugal, Spain, Finland, 











etc., etc.” 


provement in both theatre opera-. 
tions and the broadcasting end of- 





Amusement Stock Quotations 
(N.Y. Stock Exchange ) 


For Week Ending Tuesday (19) — 





Net 
* 1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close. for week 
281% 2214 Am Br-Par Th 317 2634 2534 ~ 2636 +1% 
98 79 hey tee 25 98 9614 9714 + % 
9814 80 CEs; “B” .... 17 98 9612 97 + 34 
39% 31 Col. Pix .... 66 3254 3i% 32 + % 
1642 145g Decca .....: ~ 430 1612 1534 1536 — % 
79 67 Eastman Kdk 109 79 763% 787% + % 
eee et. See 324 438 4% ~ 414 _— 
215g 1712 Loew’s ..... 418 1938 1838 19% +1 
1034 914 Nat. Thea. .. 319 9% 9 958 + 3% 
40 36 Paramount ..° 222 41% 3954 4112 +2 
40% 3534 Philco ...... 79 38% 3758 3814 +1% 
454% 3634 RCA ....... 567 44% 43 4334 + % 
8% 7 RKO Picts. .. 88 8 144 & + % 
9% 714 RKO Thea... 153 9% 9 914 + %& 
7% Y% Republic .... 694 8 614 1% +138 
15 1334 Rep., pfd. ...° 35 15 14% 15 + 34 
225g 1914 Stanley War.. 75 195% 191%4 1936 — le 
3158 251% 20th-Fox .... 363 28% 2634 273% 
30% 2634 Univ. Pix .. -45 2912 2838 2838 + % 
91 84 Univ., pfd ..*130 8714 86 86 —! 
203g 1814 Warner Bros.. 66 1934 1854 19% + % 
10814 «86 Zenith ..... 35 10634 10534 106 — 
American Stock Exchange 
53% 4 © Allied Artists 49 414 4% 44% 4% 
1158 934 -All’d Art., pfd 32 10144 9% 101 + 4% 
17% 13% Du Mont.... 134 15 13% 14 — %4 
1638 1414 Technicolor . 152 1614 1554 1534 ant 
444 33s Trans-Lux 32 4% 4 414 was 
Over-the-Counter Securities 
Bid Ask 
a 8 Serra ae, eee 12 he — 
Chesapeake Industries ................. - 438 5 + % 
Cinerama Inc. ....... oS My he 7a - 1% re a 
I is eg oo  . oe chia va ok - 434 514 + %4 
eS gen oS Se 2% 35 — 3% 
RS eae, ic ace, Sk Sali . 52 54 +3 
EE ai ghd ga ss CRU uns oak 5 bitviat o 558 618 —%% 
OEP ESSE S A, Ce - 17% 1834 ose 
EE i ses wen kt trae i.+< 38 41 +314 
(Quotations furnished by Dreyfus & Co.) 
* Actual volume. 
asiendiinsidiaetiammetmensiniene’ ctete mca 

















‘Films Talk Too Much’ 


s 





ing the integrity of the films); from 
story to screenplay, choice of di- 
rector and cameraman ‘nd control 
over the photography of the scenes) 
and of final prints.” 

Gab, Gab, Gab 


Daves is hard in his criticism of 
wordiness in films from any land. 
“Dialogue—talk, excessive talk— 
seems to be the greatest villain of 
international movies,” he comment- 
ed. Gabby pix are particularly dif- 
ficult, he said, when the dialog is 
foreign to the audience and sub- 
titles must be read. He noted: “As 
producers of films which are ever 
more dependent on foreign mar- 
kets for profits, we must clearly 
visualize what happens when any 
of our more ‘talky’ films are shown 
abroad and around the world. The 
audience (those who can read) are 
put through a kind of desperate 
torture: they want to watch the 
actors and the action but they must 
leave that to read the sub-titles! 
In ‘talky’ pictures, to the frustra- 
tion of the movie-goers, the sub- 
titles either win the fight or the 
viewer gives up and merely watch- 
es actors yacking meaningless 
words.” 

Re a Swedish film, some ‘‘shock” 
material was “so obviously tawdry 
that I wondered at the scenes be- 
ing exposed to public view,” wrote 
Daves. Commenting on blue mate- 
rial in a French pic, he said, 
“there is a kind of honesty here 
... Whether it is regarding religion 
or sex they (the French) step over 
the border with nonchalance in an 
effort to tell the story well, not 
merely to shock. It makes a dif- 
ference. I think we run astray in 
our sex scenes, often, because of 
this lack of nonchalance or hon- 
en ae 


In Praise of Monochrome 


Daves on color and widescreen: 
“Time and again I was struck, at 
the Festival, by the beauty of black 
and white, its efficacy in the film- 
ing of such widely diverse films as 
‘Sabrina,’ ‘Salka Valka,’ ‘Hobson’s 
Choice,’ etc. If the story is absorb- 
ing, black and white or color, size 
of screen, etc., seem to make no 
difference—the audience is held if 
the story holds them in any size, 
shape or color or the lack of it.” 

Daves complained about a num- 
ber of pictures which had plain, 
unattractive people in the leads, 
this type of casting having been 
designed to attain “realism.” “I 
became aware of how welcome 


Continued from page 1 








good-looking people are on the 
screen if-only for the pleasure of 
looking at attractiveness instead of 
homeliness once in a while,” he 
remarked. 
Plug for Capitalism 

As for reactions to the American 
product shewn in Uruguay, Daves 
encountered some criticism of ‘‘Sa- 
brina” on the grounds it was a plug 
for American capitalism. (The sus- 
picious attitude of foreigners to- 
ward Yank pix was further shown 
in criticism that “Caine Mutiny” 
was propaganda for an American 
naval officer, although just the op- 


posite would be expected, Daves 
said.) 


In line with this, he made this 
point: “. . . our films are ‘seen as 
indications of our way of life and 
our way of thinking, too. Distor- 
tions in our way of life are thus 
taken literally, even by intelligent 
people, often, because they. want to 
see distortions and the uncompli- 
mentary.” He adds though that an 
unflattering picture can have up- 
beat results, an example being “On 
the Waterfront,” which demon- 
strated a freedom to be self-criti- 
cal on the screen. 


Summarizing Daves’ report: 


(1) Talkiness is the death of the 
“international film.” 

(2) Interesting locations 
many a mediocre pic. 

(3) Hollywood should be more 
sensitive to international tensions. 
Depicting a foreign national as a 
heavy can set off anti-American 
reactions, for example. 

(4) American films sent to fes- 
tivals should show the U. S. in a 
commendable light. ‘““Even though,” 
Daves states, “as in the ‘Water- 
front’ picture the commendable 
quality be our ability to freely 
criticize ourselves.” Further, each 
country should send at least one 
pic as an example of its effort to 
advance the art form. 

(5) American film personnel 
working abroad should be persons 
of tact and who can make friends 
for their company as well as coun- 
try. 

(6) Loss of quality results when 
stars are given virtually complete 
control over the films. This is a 
growing trend. 

(7) Foreign producers in many 
cases have misconceptions about 
U. S. censorship and the Prod.c- 
tion Code, some believing a film 
is automatically banned unless 
there is Code approval. 
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BLACKBOAR 


SCREAM 
ECHOES ACROSS 
THE NATION! 





HOLD EXTRA TIME! IT’S A 
HOLD-OVER SENSATION! 


5th Week — PHILADELPHIA — aur-time house records broken! 
6'* Week— NEW Y¥Y ORK — Biggest in 6 years at State. 


Extended Run! 


5't Week —SAN FRANCISCO — subsequent week business 


tops “7 Brides’, “Mogambo” and all M-G-M top hits! 


4 BIG Weeks — CLEVELAND — “7 Brides” Biz! 
3 BIG Weeks — BOSTON -— Tops «Mogambo”, “7 Brides” 
2"4 Week — DETROIT — Equals “Quo Vadis” and “Ivanhoe’’! 


NEW OPENINGS ALL TERRIFIC! SPRINGFIELD, MASS., NORFOLK, READING, 
BUFFALO — Beats “Mogambo”, ‘7 Brides” « NEW HAVEN, BRIDGEPORT, 
WILMINGTON, DEL. — Beats ‘7 Brides”, ‘Executive Suite’ »« HARRISBURG, 
PROVIDENCE, HARTFORD, TOLEDO, AKRON, INDIANAPOLIS, EVANSVILLE 
—Beats Top M-G-M Attractions! +» 2 BIG WEEKS! TRENTON, POUGHKEEPSIE 
— Tops ‘‘Mogambo”,“‘7 Brides” -EXTRA DAYS! PERTH AMBOY, MIDDLETOWN, 
N. Y., NEW BRUNSWICK, ASBURY PARK, LANCASTER. ALL outgrossed 
biggest M-G-M productions including “Mogambo” and “7 Brides” - PITTSFIELD, 
MASS.—Sensational Opening! « AND IT’S THE SAME EVERYWHERE! 


c - FRANCIS - CALHERN 





~ (Available in Perspecta Stereophonic or 1-Channel Sound) | 





A: I~ m Siete 


Soe 








Starring _ 


GLENN FORD - 


_ ANNE LOUIS 


with MARGARET HAYES 
Screen Play by RICHARD BROOKS 


Based On the Novel by EVAN HUNTER 
Directed by 
RICHARD BROOKS 


Produced by 


PANDRO S. BERMAN. | 





~~ Fg 
“SA)- 
"GLASS SLIPPER” FLASH! 


3rd Week sets All-Time Music 
Hall record! Philadelphia 
sets new high! 








sa 
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Direct Voice Recording Grows in Rome 





Frank McDonald Sees Colony of About 100 
American Actors Eventually Affected Job-Wise 
+ - 





’ Hollywood, April 19. 

Italian producers are becoming 
more sound conscious and are be- 
ginning to switch from their tra- 
ditional dubbing methods to direct 
voice-recording, director Frank 
McDonald, just returned from 
three months in Rome, reports. 

McDonald was inked to meg 
eight chapters of the Italian com- 
pany Thetus Films’ “Three Muske- 
teers” telepix series, with Ameri- 
can. actor Jeffrey Stone, and 
worked entirely with Italian crews, 
which he says were efficient and 
on a par .with Hollywood techni- 
cians. age 

Thetus, megger declares, is one 
of the first companies —there to 
abandon the former practice of 
voice dubbing after a picture is 
finished. It’s beginning to dawn 
upon Italian producers that better 
results are possible through direct- 
recording. Some time will be re- 
quired before this becomes gen- 
eral, however, according to McDon, 
ald, since the sound siages of 
even the most modern studios 
weren’t constructed completely 
soundproof, due to the prevailing 
custom of voice-dubbing.' 


Swing of the Italian industry to 
direct-recording is calculated to 
have an effect upon many Ameri- 
can and English players in the 
capital city. 

20 Yanks Multilingual 


There are possibly as many as 
100 American thesps in Rome, and 
an undetermined number of Brit- 
ish, who have made their living for 


years dubbing in their voices in- 


Italian films, as per the old 
method of picture-making. About 
20 Americans also speak French 
and German, which gives them ad- 
ditional revenue by dubbing in 
these languages. 


Under the new scheme of things, 
this revenue will be cut, since 
more and more Italians are becom- 
ing fluent in English. On the 
brighter side, however, there may 
be more acting jobs open to them. 


Italian film companies are try- 
ing to interest more and more 
American directors, as well as di- 
rectors and others, into going to 
Rome for Italian pictures, both 
theatrical features and_ telepix, 
McDonald also reports. Big sala- 
ries are being offered, but what’s 
more important big percentages 
are being made available, which 
will come to them over a period of 
years. 

In addition to McDonald, other 
Hollywood directors who recently 
have worked on Thetus’, ‘“Muske- 
teers” series include Hugo Prego- 
nese and Joe Lerner. 





MPA’S QUARTERLY MEETING 


Stanley Weber Succeeds DuVall 
As Treasurer of Assn. 








Motion Picture Assn. of America 
board, at its first quarterly meet 
in N. Y. last week, reelected Eric 
Johnston as president. Geoffrey 


Shurlock, Production Code head,- 


was elected an MPAA v.p. and 
Stanley R. Weber was elected 
treasurer of the ‘association. He 
succeeds the late Frederick W. 
DuVall. 


Routine budgetary items also 
were discussed at he board pow- 
wow which was attended by a sin- 
gle company president, Barney 
Balaban of Paramount. There is 
a possibility that a presidents’ 
meet may be called in the near 
future to take up a number of 
pending issues. However, no date 
has been set. 

At the annual 
which preceded the board meet, 
the full board of the association 
was reelected. 

At the board meet, Thomas Mc- 
Namara was named assistant treas- 
urer of the MPAA. Officers re- 
elected Ralph Hetzel, Kenneth 
Clark and G. Griffith Johnson, 
vice-presidents; Sidney Schreiber, 





Stretching It 


What’s claimed to be the 
biggest banner yet in the 
Times Square area is set to 
draw attention to the run of 
“Strategic Air Command” at 
the Paramount Theatre. 

It’s to be strung from the 
house across Gotham’s big 
midtown thoroughfare, meas- 
uring 60 feet in length and 24 
feet in depth. 


Dick Walsh Hails 
AFL-CIO Merger 
As IATSE Boon 


The proposed merger between 
the AFL and CIO finds the Inter- 
national Alliance of Theatrical 
Stage Employees in “a _ strong 
jurisdictional position,” according 
to prexy Richard F. Walsh. In a 
statement to IA members in the 
organization’s official bulletin, 
Walsh declared that throughout 
the amusement industry “except 
for a few new areas, almost every 
organization today concedes juris- 
diction to the IATSE.” 

In the areas of dispute, the 
union chieftain said there is noth- 
ing about the merger plan to pre- 
vent the IA from making the same 
strong organizational pitch as it 
has made in the past. “Moreover,” 
he said, “I -can see various spots 
where adjustments beneficial to 
us can be made by virtue of the 
AFL and CIO getting together.” 

The IA topper noted that “all of 
us” are moving “cautiously” on 
the matter. He said the nferger 
agreement contained many points 
“which require close scrutiny by 
the IATSE.” The subject, he ex- 


plained, came up at the IA’s re-. 


cent mid-winter board meeting 
and “I made clear that our juris- 
diction in the amusement indus- 
try . . . will continue to be pro- 
tected.” 

The AFL and CIO signed an 
agreement in February calling for 
a merger. A proposed constitu- 
tion will be drafted and submitted 
to both executive bodies. The 
agreement and constitution are set 
to come up next fall at the annual 
conventions of the AFL and CIO. 





Vegas Tent Sponsors 


Army Hospital Tour 
Las Vegas. 
Variety Clubs International Tent 





MPAA meet, | 


39 here has seen its dream fulfilled 
with the announcement by Chief 
Barker Ernie Cragin that the tent 
will sponsor a three-week tour of 
a show troupe leaving Las Vegas 
May 26 and estined to visit Army 
personnel in hospitals of the U. S. 
and Europe. 

Eight chorus girls and the stars, 
provided with the aid of the Strip 
hotels and cleared through the 
Hollywood Coordinating Commit- 
tee, will be flown on tour in a 
28-passenger deluxe plane provided 
by the Government. 

















Authors’ League 
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Block, 20th-Fox’s eastern story edi- 
tor; Mark Smith, story editor for 
ABC-TV’s “U. S. Steel Hour” and 
}Gore Vidal, who’s been on the best- 
seller lists, but is now a leading tv 





| dramatic show writer. 

Tenor of the confab was key- 
‘noted by Grafton’s opening com- 
| ments which reflected favorably on 
| film scripting, both artistically and 


secretary; William H. Roberts, as- | economically. Picking up his lead, 


sistant 
Howie, 
urer. 


Board passed a resolution on the | purchases of novels 


secretary,’ and.James S, | Jackson and Biock both accentu- 
assistant secretary-treas- func. new writer prestige in Holly- 


wood. Jackson cited the upbeat in 
by picture 


death of DuVall on Jan. 17, 1955, | companies, with the notation that 
noting his “devoted long and pro- | 12 of 16 recent bestsellers had been 
ductive years to the interests of picked up for celluloid conversion. 


the American film industry.” 


'On this point, he also underscored 





the new Hollywood concept of hav- 
ing original authors adapt their 
novels for the screen and also the 
financial gains afforded them by 
share-in-the-profit deals. 

Patterning his pitch along the 
same lines, Block cited generally 
improved conditions for writers on 
the Coast. He also stated that au- 
thors, outstanding in certain fields, 
have been getting the Hollywood 
come-on to work on pix in line with 
their specialties. Good. scripts were 
also cited by him as being neces- 
sary to draw top casts. 

Block noted the one-time stable 
of writers employed by film com- 
panies to mold scripts has been 
eliminated, with ut 100 writers 
now working at the major stu- 
dios. In contrast to this number, he 
stated that Metro alone ‘had 114 
writers on the payroll at one time. 
It was later brought out by Graf- 
ton that the Screen Writers Guild 
has approximately 1,200 members. 

Regarding the video picture, 
Smith commented on the need for 
good dramatists, with the tv play 
developing as the outstanding ac- 
complishment of that medium. V# 
dal kept in step with Smith, giving 
a breezy, but generally favorable 
impression of tv scripting. He also 
viewed the novel as being on the 
way out in popular appeal. 

A followup question-and-answer 
period was confined to an elabora- 
tion of some o£ the comments made 
by the speakers. No burning issues 
were brought up. 


——————— 


Cinema Verdi 


Continued from page 4 





ready audience, cited two negative 
factors: 

-One, he said, was the lack of in- 
teresting films. Another, the show- 
ing of Italian films on tv. A con- 
sideration, too, is the desire of 
Italian immigrants to be assimi- 
lated. “They don’t like to feel like 
‘greenhorns’,” he noted. “Apart 
from that, they know and enjoy all 
the American stars that they’ve 
been seeing at home.” 

Shuttering of the Cineme Verdi, 
which is located way off the thea- 
tre section, on Sixth Ave., and 40th 
Street, leaves 16 persons unem- 
ployed, including two projection- 
ists. Messina himself is going to 
scout for a new job “but I’m get- 
ting out of the picture business,” 
he said. , 

Italian Films Export, the official 
Italo film distributing agency in 
the U.S., is concentrating on 
dubbed imports. It had a section 
for Italian language pix for a time 
but gave it up. 


Turks’ Offer 


aaa Continued from page 3 =e 


ment of films to be sent to Turkey 
by other American film produ- 
cers.” It’s assumed that the refer- 
ence is to the indies. 

The letter, from the Turkish 
Minister of Finance, specified that, 
in case the annual total for im- 








.| ports exceeded $700,000, the rest 
-| would be blocked by the Central 


Bank. The American companies 
maintain no exchanges in Turkey 
but sell their films outright to in- 
die Turkish distribs. 

While the Turkish letter didn’t 
specify exchange rates, the orig- 
inal and tentative deal made with 
the government by Eugene Van 
Dee, the MPEA’s rep in Italy, in- 
volved a guarantee for the con- 
vertibility of U.S. film earnings “at 
the rate of exchange prevailing at 
the time such deposits were made.” 


New Era TV 


aan Continued from page 5 jaa 

















feel that the triangular coopera- 
tive arrangement between studio, 
station and theatre could work to 
the benefit of all parties concerned. 
One aspect of such cooperation, it’s 
held, could be a certain amount of 
cross-plugging between station and 
theatre. 

It’s the view of the companies 
that are now going into tv that such 
activity in no way affects the thea- 
tre b.o. but, instead, stands to 
stimulate it. Essence of this 
point-of-view was expressed by 
Zanuck who pointed out that, if the 
film studios didn’t enter the field, 
someone else would. His thought 
was that, by a 20th or Warner Bros. 
providing the shows, the area for 
promotion pix on the air would re- 
main wide open and national plugs 
of great value would come across 
regularly, ia 


Inside Stuff—Pictures 


. Producer-writer Sidney Harmon warns that some properties can 
never be attempted by indies. Among these, of course, are such films 
as Ceci] B. DeMille’s “Ten Commandments,” 20th-Fox’s “The Robe” 
and other spectacles. Moreover, Harmon asks, what independent could 
match Metro in coming up with a $200,000 British frigate for that 
studio’s “The Scarlet Coat?” This man-o’-war, Harmon disclosed in 
New York last week, was built 20 years ago for another picture but 
was never used. When “Coat” recently moved into preduction, based 
on a script by Harmon, it was conveniently recalled that the vessel 
was still moored on the backlot and would be perfect for this historical 


lutionary times. 


| venture which deals with Major Andre and Benedict Arnold of Revo- 





Work on the first American Roman Catholic church and community 
center in Paris is due to get under way soon. It will be staffed en- 
tirely by American priests and will be dedicated to St. Francis of 


Assisi. 


While the American community in Paris has already rased 


$332,000 towards the building fund for the project, another $350,000 
is being sought by the U.S. Committee of the American Catholic Assn. 
of Paris. Group is headed by James A. Farley and Eugene W. Castle 
as honorary chairman and chairman respectively. 

Pic biz end of the American committee is headed up by William J. 
German and John J. O’’Connor, the latter v.p. of Universal. 





“It would be interesting to know how, many minutes of ‘Man Called 
Peter’ are devoted to extracts from sermons preached by Dr. Marshall. 
At a guess thé time is probably three times as long as any minister 
would dare keep his congregation sitting in their pews of a Sunday 
morning,” writes an Ottawa Citizen reviewer (13), all of whom use 
the staff name Cinefan. As it happens, the following Sunday (17), the 
congregation of Chalmers United Church attended morning service 


_in the comfortable seats of the Capitol Theatre, offered by manager 


Ray Tubman when a blaze, believed set by a fire-bug, wrecked the 
church on the eve of its 90th anniversary celebration. 





The Film Bureau of the Assistance League of Southern Califotnia, 
one of Hollywood’s most valuable services, has folded after 30 years 
because of the growing tendency by producers to shoot their pictures 
in the actual background of the script. Agency lined up private es- 
tates and properties, not otherwise commercialized, for rent to film 
companies, with rental fees going to stipulated charities. More than 
50 philanthropic projects have been benefited through the years. 











company’s foreign gross was 27% 
ahead of last year in the first quar- 
ter of 1955. The first three -weeks 


Lof the second quarter have bet- 


tered the comparable 1954 take by 
over $1,000,000. 

Noting public and trade enthusi- 
asm for CinemaScope in Latin- 
america, Silverstone disclosed that 
20th prexy Spyros P. Skouras was 
expected to visit Mexico at the in- 
vitation of the Mexican trade, in- 
cluding producers, exhibitors, un- 
ions and technicians. That visit, 
he thought, would stimulate the 
use of C’Scope by Mexican pro- 
ducers. 

Asked whether 20th would have 
the necessary taking lenses avail- 
able for Latinamerican producers, 
Silverstone indicated he would 
favor a priority “even if it means 
taking them away from someone 
else.” As 20th sees it, local pro- 
duction of top-budget C’Scope fea- 
tures aids the American industry in 
that they serve as an incentive for 
exhibs to install the equipment. 
Also, being in the native language, 
they filter down to the native “hin- 
terlands.” 

Help Other Nations 

“The American industry should 
help these people as much as pos- 
sible,”’ Silverstone opined. ‘‘There’s 
no need to worry about being 
swamped out of the market: That 
happens only if they make a lot of 
bad pictures and the government 
then protects them with stiff quo- 
tas.” 

Latinamerican exhibs like to in- 
stall stereophonic sound with 
C’Scope partly because it’s popular 
with the public and partly because 
they then stand a good chance to 
get a special government permit to 
raise their long-frozen admission 
prizes. 

Silverstene saw Brazil as the 
number one market in Latinamer- 
ica, capable of great expansion. 
During his visit there, he signed 
a five-year franchise deal with the 
large Ribeiro circuit under which 
the chain agrees to take all of 
20th’s pix. ’ 

In Argentina, Silverstone said 
the government had agreed to sup- 
ply dollars both to import C’Scope 
equipment and to bring in “The 
Robe.” Latter is now in its 54th 
week in Buenos Aires. In his con- 
fabs with Argentine government 
officials, Silverstone was asked 
about the future of the U. S.-Ar- 
gentine film agreement’ which, 
signed in 1950, runs out next 
month, according to the Argen- 
tines. While the deal was signed 
by Eric Johnston in 1950, it was 
not actually implemented until 
1951. There was an _ indication 
that failure to arrive at a new 
agreement or to extend the old one 
may foul up 20th’s production ar- 











~ Silverstone on Latin America 
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rangements in Argentina. The 
original deal was for five years. 

Silverstone said he was satisfied 
in generai with the 20tht product 
insofar as its foreign appeal was 
concerned, but noted that he was 
opposed to musicals. ‘We have a 
tough time selling them abroad,” 
he noted. “I don’t care, of course, 
as long as they make them at a 
price that doesn’t make it too de- 
pendent on foreign market re- 
turns,” he added. 

The U. S. government should aid 
the Latinamerican economy wher- 
ever possible, Silverstone conclud- 
ed from his trip. “There is a tre- 
mendous potential there,” he said. 
“Once their industries get built up, 
our current business there will 
be insignificant in comparison to 
what we can and will do. That 
whole area is still far from fully 


‘| developed.” 


Silverstone reported that 20th 
was distributing Italo pix in the 
Far East with very good success, 
and he said, on the basis of his 
recent observations, he was anxious 
to get Italian films for distribu- 
tion also.in Latin America. 20th 
already i8 handling some French 
pix there. 
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ered “Yellowneck” to Rep, report- 
edly will expend upwards of $250,- 
000 over the next six months in 
readying two other films for the 
distrib. First of the projects is a 
yarn concerning a legendary Sem- 
inole Indian leader while the other 
is described as a “modern murder 
mystery.” 


Empire annual meet saw election 
of Hugh as president; Jack A. 
Nants, Dean G. Downs and H. R. 


Hathway Jr., veepees; John E. 
Thomas, secretary-treasurer, and 
Robert H. Threadgill, assistant 


sec.-treasurer. Board members in- 
clude Hugh, Nants, Downs, Hatha- 
way and Thomas in addition to 
Harry H. Hearn, W. H. Urban, Wil- 
liam A. Slade and Robert James. 





Up Bernard Silverman 


Bernard Silverman has been pro- 
moted from manager of the Bran- 
ford Theatre, Stanley Warner unit 
in Newark, to district manager of 
the chain’s Essex County, N.J., 
houses under zone manager Charles 
A. Smakwitz. 

In other N.J. changes, John 
Stanek shifts from the Fabian 
Theatre, Hoboken, to manager of 
the Branford and Frederick De 
Angelis has become manager of 
the Fabian. DeAngelis moved up 
from the Sanford, Irvington. 
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ERNEST BORGNINE ans BETSY BLAIR 


Story and Screenplay by PADDY CHAYEFSKY 


Directed by DELBERT MANN - Produced by HAROLD HECHT 
Associate Producer — PADDY CHAYEFSKY 
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Writers Yield to Industry Trend, 
Forming Own Corporate En 


_ The writer at last is coming into+ 
his own, indie producer-scripter 
Sidney Harmon points out. In the 
past, he notes, they’ve always con- 
sidered themselves as “artists 
rather than businessmen.” How- 
ever, the men of the typewriter 
now not only are creative story- 
wise but are becoming increasing- 
ly aware of their business potential. 


High taxes and a desire to im- 
prove their earnings prompted 
such stars as Kirk Douglas, Jane 
Russell and Martin & Lewis into 
forming their own corporate set- 
ups. Among writers who have also 
seen the light are Daniel Taradash 
(who screenplayed “From Here to 
Eternity”), Budd Schulberg - (‘On 
the Waterfront’) and George 
Seaton. 

Taradash recently formed Phoe- 
nix Corp. in partnership with Ju- 
lian Blaustein and closed a four- 
picture deal with Columbia. One 
of the firm’s properties is “Bell, 
Book and Candle” which Taradash 
will direct from his own screen- 
play. Schulberg has an alliance 
with producer-director Elia Kazan 
while George Seaton has long been 
partnered with William Periberg 
in Perlberg-Seaton Productions. 


Trend toward giving the writer 
greater recognition, Harmon de- 
clared, is gaining every day but 
major studios’ awareness began 
when writer Don Hartman moved 
in as Paramount production head 
and Dore Schary, also a writer, as- 
sumed the production reins at Me- 
tro. Moreover, the smart writer 
is moving into the package field 
for if he has a great script he can 
collect anybody and go to United 
Artists for a deal. 


Settlement by Agreement 
Kansas City’s Fashion 
After Electric Award 


Kansas City, April 19. 


Four antitrust suits against nine 
major distribs were dismissed in 
United States District Court by 
Judge Albert A. Ridge here last 
Tuesday following settlement of 
the cases by agreement between 
attorneys for both sides. 

The nine defendants: 20:h Cen- 
tury-Fox, Fox Midwest Theatres, 
Loew’s, Paramount, RKO; Warner 
Bros., United Artists, Universal, 
and Columbia. 

In addition, Judge Ridge sus- 
tained a motion to vacate and dis- 
solve an injunctive decree issued 
in the Electric Theatre case against 
the companies. A motion for appeal 
by the defendants in the Electric 
case was dismissed. 

The Electric case also before 
Judge Ridge several months ago 
brought a verdict of $2,496,602 in 
damages to be awarded to the 
plaintiff, W. D. Fulton. The amount 
was determined by the jury in the 
case, but later was cut to $1,334,402 
by Judge Ridge. 

The long litigation involved in 
this case and the whopping award 
of damages is cited by industry 
leaders here as the principal rea- 
sons for taking the method of set- 
tlement by agreement, as in the 
four cases dismissed last week. 


MINNEAPOLIS EXHIB 
RAP AT 3 MAJORS 


Minneapolis, April 19. 

Columbia, Paramount and 20th- 
Fox are singled out and taken to 
task in the current North Central 
Allied bulletin for their “Long 
Gray Line,” “There’s No Business 
Like Show Business” and “Bridges 
of Toko-Ri” deals. 

S. D. Kane, NCA executive coun- 
sel, deals especially harshly with 
20th-Fox for what he labels a 
“Show Business” gimmick which 
he recommends that the territory 
exhibitors reject. 

Exhibitors also are warned to 
“beware of flat rental or percent- 
age on ‘Long Gray Line’” while 
the “Toko-Ri” rentals are called 
“ridiculous” and _  theatreowners 
are asked to say “no” until they 
can buy it “at the proper terms.” 

White 20th-Fox finally has con- 
sented to sell “Show Business” 
flat, its terms, “an increase over 
what you have been paying for 
their top pictures in the past.” con- 
stitute a “gimmick” and are far 
out of line, according to Kane. 
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(of, protest to these film companies 
,and, thus, it “behooves” them to 
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| Come Scowling! 








Minneapolis, April 19. 
In urging attendance. at the 
North Central Allied convention 
here May 2-4, President Bennie 
Berger in the body’s current bulle- 
tin warns the territory’s exhibitors 





that “‘the film companies’ present 
outrageous demands for top pic- 
tures mean your eventual exter- 
mination from the theatre busi- | 
ness.” 

Berger tells the exhibitors that | 
their attendance will be “a voice 


be present. 


“A large turnout is imperative 
to show the distributors that the 
small town theatreowners are hurt 
since sales policies have been 
changed to must percentage for 
top pictures,” states Berger in the 
bulletin. 

“If you’re not here your 
sence will be interpreted by the 
ever observant distributors as sat- 
isfaction with things as they are. 
If you are here, they will know | 
that Allied speaks for a large | 
group of dissatisfied _exhibitors. 
Don’t take the attitude™let Jones 


! 


ab- | 


| “Poor patriotism is bad business.” 


|objected to abroad,” was one in- 


| Americans is that of which we are 


| and incredulity in many lands.” 


which is reflected the American | 
way of life, its philosophy and its | 
ideology. Willy-nilly the film in- 
dustry has come to be a signally 
important arm ‘ef policy. For its 
unconscious propaganda’ effect 
upon foreign minds is immense.” 

Enumerating pix that have had 
importance abroad ~ politically 
(“Grapes of Wrath,” “Mission to 
Moscow,” “Ninotchka.” etce.), Sulz- 
berger went on to say that “the 
refléction of ourselves presented 
abroad by Hdllywood is certainly 
not entirely what we would like. 
Above all an impression of thought- 
lessness and brutality is conveyed 
to the foreign mind.” He added 
that Hollywood was concerned 
with its impact abroad and quoted 
Y. Frank Freeman as_ saying: 


At the film companies, foreign 
resentment against brutality in 
Hollywood pix is recognized and 
appreciated. At the same time, the 
studios are in a quandary. “In 
many types of films, the very ele- 
ments that appeal to American 
audiences are the ones that are 


formed comment. 
dilemma for us.” 

Sulzberger observed that “the 
single most conspicuous  propa- 
ganda aspect in films of and by 


“It’s quite a 


least conscious. The _ incredibly 
high standard of living mirrored 
by our movies is a source of envy 
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do it.” Your help is needed.” 
‘Blackboard’ 
=a Continued from page 7 =e 








the opposite side of the fence, 
there are others who maintain 
that, only by showing ourselves 
from all angles—including the bad 
ones—can “American films be ex- 
pected to look credible to audi- 
ences abroad. 


Whatever the argument, no one 
so far has suggested that the gov- 
ernment in any way regulate or 
control the type of fitm being sent 
all over the world. Nor has there 
been any recent move for industry 
self-censorship on that score. View 
taken by company execs is that in- 
dividual distribs must and do 
exercise their own sound judge- 
ment on what should or should 
not be exported. 


In practical application, it’s ad- 
mitted that this policy is based 
more on _ potential profits than 
concern for the ultimate effects 
films may have abroad. Frequently 
mentioned is the argument that, 
even if a picture contains nega- 
tive \elements about American 
life, this in itself is a plus factor 
in foreign countries where audi- 
ences are bound to appreciate the 
American capacity for self-criti- 
cism. 

Sulzberger’s Comment 

Subject of U. S. films abroad 
was taken up last week in the 
N. Y. Times by C. L. Sulzberger, 
the Times’ chief foreign corre- 
spondent, writing under a Holly- 
wood dateline. ‘Hollywood,’ he 
wrote, “is the looking-glass in 
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‘ Oase 
Although it falls short of similar 
Hollyweod items, this also may 
have international chances, helped 
by the names of Michele Morgan 
and director Allegret. 

Story sees Carl Raddatz, a for- 
mer airline pilot and now owner of 
an oasis, commanding a gold-smug- 
gling caravan through the desert. 
Another gang takes counter-action 
and sets two fémale_ agents, 
Michele Morgan and Cornell Bor- 
chers, against him. Eventuaily 
Miss Morgan falls in love with 
Raddatz and~confesses her _in- 
tentions. The finish, sees him 
emerge as the victor while the two 
women die in a camel stampede. 

The script doesn’t give the play- 
ers much chance to show up well. 
That particularly concerns the pef- 
formances turned in by the two 
femme leads, Miss Morgan and 
Miss Borchers. It certainly would 
have been a wise idea to let Miss 
Morgan speak her broken German 
in a film like this but, instead of 
that, she has been synchronized 
with a German woice which con- 
siderably robbed her individual ap- 
peal. In all, this able actress seems” 
to have been badly miscast. iss 
Borchers, who won attention for 
her recent British films, has a 
thankless part, and is not even easy 
on the eye. Raddatz is generally 
okay as is the supporting cast in- 
cluding several natives. 

Taking into account this is Ger-| 
many’s first C’Scoper, the techni- 
cal standards are satisfactory. The 
Eastmancolor is used to advantage. 
Camerawork by Adolphe Charlet 
is mostly very good. The scenery 
is often eye-filling. Actually, the 


Wednesday, April 20, 1955 

















WASHINGTON 


(Continued from page 8) 
—“Conquest of Space” (Par) (2d 
wk). Oke $5,000 after disappoint- 
ing $9,000 opener. 

Dupont (Lopert) (372; 75-$1)— 
“Wuthering Heights’ (Indie) (re- 
issue). Fancy $6,000. Stays on. Last 
week, “Gate of Hell” (Indie) (7th 
wk), $4,500. 

Keith’s (RKO) (1,939; 90-$1,25) 
—“Long Gray Line” (Col) (10th 
wk). Pleasing $8,000 for second 
‘consecutive week. Holds. 


Metropolitan (SW) (1,200; 75- 
$1)—“East of Eden” (SW) (2a 
wk). Great $10,000 after $16,000 
opener. 


Palace (Loew’s) (2.360; 75-95)— 
“Man Called Peter” (20th) (2d 
wk). Sock $17,000. Last week, 
$25,000, above hopes. Stays on. 

Playhouse (Lopert) (435; 75- 
$1.10) —"*Glass Slipper” (M-G) 
(3d wk). Bright $7,000 after $8,000 
in second. olding. 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl’ (Par) (11th wk), 
Sock $12,000 after $11,000 last 


week. Stays. 

Wareer” (SW) ‘1,300; $1.20- 
$2.40) —‘‘Cinerama”’ (Indie) (75th 
wk). Big $14,000 after $22.000 
last week, latter topping 1954 
Easter Week by $3,000. Holds. 


‘Eden’ Robust $9,000 In 
Port.; ‘Man’ Loud 116, 2d 


Portland, Ore., April 19. a 
Biz continues to perk despite 
sudden rainstorms. ‘Glass Slipper 
is sizzling in second stanza. “Man 
Called Peter” still is very. big in 
second week at the Fox. Top new- 
comer is “East. of Eden,” sturdy at 
the Broadway. “Conquest of 
Space” is not getting far in first 
stanza at Paramount. 
Estimates for This Week 
Broadway (Parker) (1,890; $1- 
$1.25)—“East of Eden” (WB). 
Sturdy $9,000. Last week, “Man 
Without Star” (U) and “Target 
Earth” (U), $8,200. 
Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Man Called Peter” (20th) and 





+“Stranger’s Hand’ (Indie) (2d wk). 


Loud $11,000. Last week, $12,600. 

Guild (Indie) (400; $1)—‘“Glass 
Slipper” (M-G) (2d wk), Hot $5,500. 
Last week, $5,500. 

Liberty (Hamrick) (1,875; 75-$1) 
— ‘Anchors Aweigh” (M-G) and 
“Asphalt Jungle’ (M-G) (reissues). 
Okay $7,000. Last week, “Ma, Pa 
Kettle At Waikiki” (U) and “‘“Smoke 
Signai” (U), $8,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—"3 For Show”. (20th) and 
“Pirates Tripoli’. (Col) (2d wk). 
Mild $5,000. Last week, $8,100. 

Paramount (Port-Par) (3,400; 75- 
$1)—“‘Conquest of Space” (Par) 
and “Bowery To Bagdad” (AA). 
Light $8,000. Last week, “Run For 
Cover” (Par) and ‘Murder Is My 
Beat” (AA), $7,000. 


BOSTON 
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issue) (5th wk). Fine $7,500. Last 
week, $10,500. 








scenes which have no action and 
deal with French-Morocco alone | 
are the best in this. Hans. 








Ads Bad—Suspects ‘One World 


Motion picture advertising has 


pages of the Manchester Union- 


ing newspapers. 


The following actual memo from William J. Montague. general 
to William Loeb. pubtisher, 


manager of the newspapers, 
printed in editorial form under 
vs. Union-Leader Policy”: 


“Believe me, Mr. Loeb, in Manchester the type of motion pictures 


that in many cases is coming into 


being presented to us every day keeps us on a constant monitoring 
Il am not exaggerating when I say we have to do over, reject 
and discuss about 60% of the movie ads we take. 
the fault of the local theatre owners, but is due to the type of 
picture and the type of advertising forced upon them by Holly- 


job. 


wood. 


“The ad you conyplanned about completely got away from us, 
but I do want to tell you frankly that we are on our toes, and 
have rewritten, reworded and rejected much of the copy that has 


been submitted to us in the past 


“The moving picture industry has certainly come way out in the 
open in order to attract patronage, which coincides a great deal 
with the whole change of life taking place in this country. This 
can be understood when one looks at the tremendous increase in 
I have never been in France or in other 
European countries, but I am wondering if this whole thing is not 


juvenile delinquency. 


affected by the mass inflwence 
“T hope you understand what 


Younger Generation.” 


Manchester, N.H., April 19. 
been denounced on the editorial 
Leader, New Hampshire's lead- 


was 
the caption, “Movie Advertising 


town and the type of advertising 


This. is not 


year, 


of world consolidation. 
I mean. 


God pity our 


I do know that the fF 
good old U. S. is changing, and changing fast. 


Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 


| (Indie) (68th wk). Upped again by 
ischool parties to big $20,000. Last 
| week, $19,000. 


Exeter (Indie) (1,300; 60-$1) — 
“Gate of Hell” (Indie) (4th wk). 
Good $12,000. Last week, $14,000. 

Fenway (NET) (1,373; 60-$1) — 
“Strange Lady in Town” (WB) and 
“Terror Ship” (SG). Nice $5,500. 
Last week, “Run For Cover” (Par) 
and “Pert of Hell” (AA), $5,200. 

Kenmore (Indie) (700; 85-$1.25) 
—‘‘Aida” (IFE) (2d _ wk). First 
week was record $10,000. Theatre 
closed 342 months because of fire. 

Memorial (RKO) (3,000; 60-$1)— 
“Man Called Peter” (20th) and 
“Strangers Hand”. (DCA). Good 
$15,000. Last week, ‘“‘Chief Crazy 
Horse” (U) and “Green Scarf” (In- 
die), $14,500. 

Metropolitan (NET) (4,367; 60-$1) 
—"East of Eden” (WB) (2d wk). 
Nice $18,500. Last week, $28,000. 

Orpheum (Loew’s) (3,000; 60-$1) 
—"“Hit Deck” (M-G) and “Battle 
Taxi” (M-G), Neat $17,500 or over. 
Last week, “Blackboard Jungle” 
(M-G) and “Wyoming Renegades” 
(Col) (3d wk), $15,500. 

Paramount (NET) (1,700; 60-$1) 
—"Strange Lady in Town” (WB) 
and “Terror Ship” (SG). Hefty 
$14,500. Last week, “Run For 
Cover” (Par) and “Port of Hell” 
(AA), $12,500. 

State (Loew’s) (3,500; 60-$1) — 
“Hit Deck” (M-G) and “Battle 
Taxi” (M-G). Oke $12,500. Last 
week, “Blackboard Jungle’ (M-G) 
and “Wyoming Renegades” (Col), 
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(3d wk), $12,000. 


Picture Grosses 





‘Jungle’ Wham $20,000, 
Det.; ‘Combo’ Okay 126, 
‘Cover’ 176, ‘Man’ 136, 2d 


Detroit, April 19. 

Biz is perking nicely at all down- 
towners this week. “Blackboard 
Jungle” shapes wow at the Adams. 
“Run for Cover” looks fast at the 
Palms. “Big Combo” looms okay 
at the Broadway-Capitol. “Coun. 
try Girl” is holding sturdy in third 
;week at the Michigan. “Man 
Called Peter” is steady in second 
round at the United Artists. “Cine. 
rama Holiday” stays great in 10th 
stanza. “Glass Slipper” shines in 
second session at the Krim. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1. 
$1.25)—“Purple Plain” (UA) and 
“New Orleans Uncensored” (Col) 


(2d wk). Oke $19,000. Last week, 
$27,000. 


Michigan (United Detroit) (4.000; 
$1-$1.25) — “Country Girl” (Par) 
er wk). Fresh $18,000. Last week, 

Palms (UD) (2,961; 80-$1)—“Run 
for Cover” (Par) and “Operation 
Manhunt” (UA). Swell $17,000. 
Last week, “N.Y. Confidential” 
(WB) and “Wyoming Renegades” 
(Indie), $18,000 in 10 days. 

Madison (UD) (1,900; 95-$1.25)— 
“On Waterfront” (Col) (2d run) 
and “Night People” (20th) (re- 
issue) (2d wk). Stout $14,000. Last 
week, $16,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) — “Big Combo” (AA) and 
“High Society” (AA). Oke $12,000. 
Last week, “Revenge of Creature” 
(U) and “Cult of Cobra” (U) (2d 
wk), same. 

United Artists (UA) (1,938: $1- 
$1.25)—“‘Man Called Peter’ (20th) 
(2d wk). Steady $13,000. Last 
week, $13,500. 

Adams (Balaban) (1,700; $1-$1.25) 
— “Blackboard Jungle” (M-G). 
Terrific $20,000. Last week, “Long 
Gray Line” (Col) (6th wk), $6,700. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama Holiday” (Indie) (10th wk). 
Big $31,500. Last week, $36,200. 

Krim (Krim) (1,000; $1.25) — 
“Glass Slipper” (M-G) (2d_ wk). 
'Steady $10,000. Last week, same. 


- DENVER 


(Continued from page 9) 
Good $12,000. Holds. Last week, 
$19,000. 


? 





Denham (Cockrill) (1,750; 50-85) 
—‘‘Conquest of Space” (Par) (2d 
wk). Okay $7,000. Last week, 
$12,000. 

Denver (Fox) (2,525; 60-$1)— 
“Untamed” (20th) (2d wk). Fair 
$9,000. Last week, $22,000. 

Esquire (Fox) (742; 75-$1)—‘To 
Paris With Love” (Indie) (2d wk). 
Fine $2,900. Last week, $4,500. 

Monaco Drive-In (Lee) (800 cars; 
75)—“Tonight’s the Night” (AA) 
and “Treasure Ruby Hills” (AA). 
Good $4,000. Last week, “Stranger 
on Horseback” (UA) and “Killer 
| Leopard” (AA), same. 
| Orpheum (RKO) (2,600; 60-$1)— 
|“Glass Slipper” (M-G). Fairish 
1 $10,000 or close. Last week. “Hit 
Deck” (M-G) and “Murder Is My 
Beat” (AA) (2d wk), $7,000. 

Paramount (Wolfberg) (2.200; 
50-85)—“Purple Plain” (UA). Fine 
$15,000. Last week, “Man Without 
Star” (U), $15,000. 

Wadsworth Drive-In (Lee) (1,000 
cars, 502 walkins)—‘‘Tonight’s the 
Night” (AA) and. “Treasure Ruby 
Hills”. (AA). Good $2,500. Last 
week, “Stranger Horseback” (UA) 
and Xiller Leopard” (AA), ditto. 


MINNEAPOLIS 
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(2d wk). Powerful $6,000. Last 
week, $8,000. Stays on. 

State (Par) (2,300; 85-$1) — 
“White Feather” ()th). Well liked 
Western, but has little in way of 
marquee names. Mild $6,000. Last 
week, “Run for Cover” (Par) 
$7.200. 

World (Mann) (400; 65-$1.20)— 
“Country Girl’ (Par) (9th wk). 
Coming close to end of remarkable 
run. Theatre’s tornup front may 
lessen take but okay at $3,500. Last 
week, $3,800. ‘Holds another. 














Albany’s Camp for Boys 
Albany, April 19. 

Variety Club’s Heart Fund here 
has set aside $12,250 to provide 
free two-week vacations for 550 
boys at Camp Thacher this sum- 
mer. Barker George H. Schenck 
recorded that recent Denial Drive 
made it unnecessary in 1955, to 
borrow for the financirs of the 
camp’s operating expenscs. 
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Canada’s Film Board Prestige Rises 


Receipts Ran to $4,000,000 Last Year—Trueman In. 
N. Y. Says Board Mulls C’Scope 





Reacting to the sharp trend to- 
wards CinemaScope, the National 
Film Board of Canada is currently 
mulling the desirability of turning 
out at least some of its theatrical 
subjects, in the widescreen medi- 
um, Albert W. Trueman, chairman 
of the board and also Canada’s 
government _ film commissioner, 
said in N. Y. last week. 

Trueman, who describes the 
Film Board as “half way between 
a crown corporation and part of a 
government department” (it actu- 
ally reports to the Minister of -Citi- 
zenship and Immigration), noted a 
“gratifying increase” in the num- 
ber of worldwide theatrical -book- 
ings received by Board subjects. 

At the same time, he stressed 
that it was the primary responsi- 
bility of the Board to make pix 
that show Canada to its own citi- 
zens and to the rest of the world. 
“We make films because we think 
they are good and serve the pur- 
pose that we have in mind, and 
not necessarily because we think 
they'll make money,” Trueman 
said, adding that it was in part due 
to this policy that the Board was 
interested in getting theatrical 
bookings and tv time. 

Produces ‘At Cost’ 


The Film Board, which this year 
again has applied fer a $3,000,000 
grant from the government, pro- 
duces two theatrical series, “Canada 
Carries On” (documentaries), of 
which 12 a year are made, and “Eye 
Witness,” a magazine-type reel. For 
the Canadian Broadcasting Co. it 
turns out “Window on Canada,” 
culled from documentary footage 
already in its library, and “On the 
Spot,” which is a review of Cana- 
diana, shot by flying units.. In ad- 
dition, the Board turns out pix at 


ithe Films‘Coauncil of America last 














MODELL’S 


Pawnbrokers Since 1893 


Cor. 6th Ave. at 46 St. 
ct. CG PL 7-7097 


FABULOUS 
DIAMOND SALE 


Guaranteed to .Appraise 
for More Than Twice Our 


Price or No Deal 





Exquisite Necklace 

Huse heart shape diamond, very 
fine au>lity; 185 Emerald Cut and 
round diamonds. 50 carats, Platin- 


um. Cost originally . 
$35,000. Investment buy $1 8,000. 


Fabulous Marquise Diamond 

Covers entire finger. This huge 

stone possesses excellent color, 

ene teat and oman ouality. 
xpensively mounted, For 

merly $11,000. Now onty 95700. 


Sunburst Cluster Ring 

Tiffany & Co. 16 Fine quality dia- 
monds total about 2 carats $275 
Platinum on gold ...... ° 





Huge Emerald Cut Diamond 

Magnificient color, graceful shape. 

nee quality. ee of 5 carats 
atinum. Originally 

$4,000. Now $1975. 


Fine Marquise Diamond 

Sky Blue color. Long graceful 
shape. Fine brilliancy—2 carat 
with 2 long tapered baguet- 675 
tes. Platinum. Now only 9 . 


Pear Shape Diamond 
Finest dew-drep shape, wonderful 
color and quality. 2 carat with 2 


tapered baguettes. Plat- 
cam. a vh'neu ea $595. 


Man's Cuff Links 


2 matched quality diamonds over 
’% carat bordered with 48 ; 
tiny genuine sapphires. $160. 


Cultured Pearl Choker 


2 strand matched qualiiy cultured 
pearls. Huge 10 mm centers. Dia- 


mond catch. Fine color 
Bargain. .... $225. 


and sheen. 
(FED. TAX INCLUDED) 
GUARANTEED LOAN 70% 


10 DAY MONEY 
BACK GUARANTEE 


Mail Inquiries Solicited 


MODELL’S 





| gatherings of the voters to take 


the request of various government 
departments “at cost.” _ 


Film Board’s total receipts last 
year ran to $4,000,000. It’s per- 
mited to plow back revenue from 
theatrical showings into current 
operations as a reserve fund. 

Trueman, in N. Y. to attend the 
Golden Reel Festival sponsored by 


week, reported that the Film board 
expected to move into its new 
$5,230,000 quarters in Montreal 
from Ottawa by May or June of 
1956, bad weather having some- 
what delayed the building project. 

Film Board is continuing with 
experimental film work, including 
Norman McLaren’s work involving 
pen drawing on film and the de- 
velopment of dual-language (Eng- 
lish and French) soundtracks. Be- 
cause of Quebec, all of the Board’s 
material must be turned out in 
English and French. 

Noting the rising popularity of 
Canadian subjects abroad, True- 
man said none of them were 
booked behind the Iron Curtain 
and Russia. “We just don’t see any 
point~in showing them there,” he 
commented. 





Vermont Ruling Puts 
Sunday Matinee Option 
Back Until March, 1956 


Montpelier, Vt., April 19. 

Vermont theatre men, who 
scored a hard-won victory in the 
Legislature, will have to wait un- 
til March, 1956, before they can 
take advantage of the-new law 
permitting the showing of Sunday 
afternoon films. 


Atty. Gen. Robert T. Stafford has 
ruled that towns lack authority to 
call special municipal meetings and 
must wait for the regular March 


local option action on the Sabbath 
matinees. 

The prosecutor's decision spiked 
Vermont theatre owner’s hopes of 
starting Sunday afternoon shows 
soon after ehactment of the new 
law. 

During legislative hearings, the | 
exhibitors testified that competi- 
tion from television was driving 
them out of business and that Sun- 
day matinees would be a shot in 
the arm for their establishments. 

Sunday night shows have long 
been permitted in this state, but 
until the current session the Legis- 
lature had stubbornly refysed to 
authorize Sunday ‘matinees in the 
communities that wanted them, out 
‘of deference to the clergy’s objec- 
tions. ’ 











| 
D.A. Installs Youngstein 
William I. Siegel, assistant dis- | 
trict attorney of Kings County, | 
was principal speaker and install- | 
ing officer at the Cinema ,Lodge | 
of B'nai B’rith president's lunch- 
eon in N. Y. yesterday (Tues.). 
Max E. Youngstein, United Art- | 
ists v.p., was inducted president, | 
succeeding Burton E. Robbins. | 
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| 5 in Chi Take Bout 


Chicago, April 19. 
Five Chicago film houses will 
tarry the closed-circuit telecast of 
the Marciano-Cockell heavyweight 
championship bout on May 16, 
originating from Kezar Stadium in 








San Francisco.: The event will not 


appear on home television nor on 
any closed-circuit outlets in the 
State of California. Theatre teevee 
showing of the fight is sponsored 
by the International Boxing Com- 
mission and Theatre Network Tel- 
evision. 

Three Balaban & Katz theatres 
will carry the fight in -Chi, the 
Marbro, Uptown and Tivoli, at $3.60 
per ducat. Two other theatres, 
Essaness’ Crown and Telemanage- 
ment’s Loop will also carry the 
bout here. Admission at the Crown 
will be $4.80, and $5.50 at the 
Loop. 


Dealers in Gear 
Grab Chi Space 
~ For Allied Meet 


Exhibitors, manufacturers and 


dealers in theatre equipment, and 
operators of Concessions in thea- 
tres have combined forces for an 
overall trade show at Allied States 
Assn.’s annual convention at the 
Hotel Morrison,-Chicago, Nov. 6-9. 

Last week Fred C. Mathews and 
Bert Nathan, presidents respec- 
tively of Theatre Equipment and 
SuppjAy Manufacturers’ Assn. 
(TESMA) and International Pop- 
corn Assn. (IPA) signed contracts 
with Jack Kirsch, generdi chair- 
man of Allied’s Convention, to par- 
ticipate in the event. Previously, 
Kirsch inked a pact with Ray G. 
Colvin, executive director of Thea- 
tre Equipment Dealers’ Assn. 
(TEDA). 

There will be 240 booth spaces 
available at the Hotel Morrison, 
with 136 on the first floor of the 
hotel, which will house displays 
and exhibitions of new equipment. 
Concessions exhibits, numbering 
108, will be shown on the third 
floor exhibition space. Private ele- 
vators will connect the floors. 


‘GATE OF HELL’ HEADS 
FOR 10 MORE WEEKS 


“Gate of Hell,” Japanese import 
which copped two Oscars (best for- 
eign language pic and best color 








icostume design), apparently picked 


up new strength via the citations. 
At the pint-sized Guild Theatre, 
N. Y., the film grossed $275,000 in 
its first 17 weeks via an attendance 
of 212,500. It is now set to play 
an additional. 10 weeks. The 19th 
week started yesterday _(Tues.). 


Previous marathon champ, at the 
Guild was “Martin Luther.” which 
went 16 weeks and four days. “‘A 
Queen Is Crowned” played 14 
weeks. 

The Guild, situated adjacent to 
Radio City Music Hall, opened in 
1938. 


An Old One—But Still Working — 


Two men flimflammed a movie 


London, Ont., April 19. 
cashier out of $9 here Thursday 


(14). First gave a $1 bill, got his change, in a few minutes came 
back and claimed he’d given her a ten. -Proof: he’d scribbled a 


phone number on it. 
The number was there, so he 


got $9 more. Later the -cashier 


saw him leave with a man who'd given her a ten and got his change 
between the other man’s two appearances. She checked, and was 


$9 short. 


— 














GORE eee 
Wage-Hour Control May 
Be Expanded to Cover 

Circuit Theatre Staff 


Washington, April 19. 


Circuits of motion picture the- 
atres overlapping state lines and, 
presumably, other branches of en- 
tertainment would come under the 
Federal Wage and Hours control 
under a proposal submitted to 
Congress by James P. Mitchell, 
Secretary of Labor. / 

Mitchell, testifying last week be- 
fore a subcommittee of the Senate 
Labor Committee, recommended 
that the minimum wage law be ex- 
panded to include “multi-state en- 
terprises” which are now exempt 
because each of their units is lo- 
cal. The committee is considering 
the Administration’s proposal to 
boost the minimum, wage from 75- 
cents-per-hour to 90. 

“Many employees in need of a 
minimum wage,” said Mitchell, 
“who do not now have it, work it 
units of the vast interstate depart- 
ment stores, variety stores, and 
grocery chains, nationwide mo- 
tion picture theatre chains, inter- 
state hotel systems, and loan com- 
panies .. . If employees of multi- 
state enterprises are to be given 
the protection of the minimum 
wage, it would be necessary to re- 
move outlets of interstate chain’ 
from the complete: minimum wage 
exemption in the Act for retail and 
service establishments.” 

Mitchell said he would still ex- 





empt small, independent retail 
and service businesses within one 
state. At present, the production 
and distribution branches of mo- 
tion pictures are under the Fed- 
eral law as are broadcasting sta- 
tions and networks. 

Presumably, the Mitchell pro- 
posal would include also the legit 
theatres owned out of New York 
City, such as the Shubert and City 
Investing Circuits. It would also 
cover small, two-state’ circuits 
since Congress would have diffi- 
culty in legislating an interstate 
control otherwise. 








‘Colosseum T 


_ Resume Dicker 


Negotiations between the Colos- 
seum of Motion Picture Salesmen 
and the distribution companies for 
a new contract will be resumed 
shortly, according to the indie 


union. Talks ceased after a failure 
to reach an agreement after three 
weeks of discussion. The negotiat- 
ing committee met for a full week 
in Chicago, a week in Cincinnati, 
and a week in New York. Entry of 
a Federal mediator in the N. Y. 
failed to break the stalemate. The 
Colosseum nixed the offer of $2.50 
weekly increase for all salesmen 
earning over $110. 

Union, which is seeking a wage 
and expense hike in addition to 
other benefits, charged the film 
companies with advocating a “nick- 
elodian psychology of an era long 
since passed.” The Colosseum 
claims the film companies are at- 
tempting to limit the film peddlers 
salaries to $100 a week, which it 
— “shocking and reprehensi- 

i 

The Colosseum asserts that there 
has been a decrease of some 63 
salesmen in the industry and that 
territories are being split, “thereby 
placing. an additional burden on 
the remaining salesmen.” 














VistaVision Demonstration 
In Chicago Thursday (21) | 


Chicago, April 19. 
The first midwestern demonstra- | 
tion -of Paramount’s new double- | 


|frame VistaVision process will take | 


| 


| 





‘run B&K house. 


place Thursday (21) at 9:30 a.m. | 
in Chi’s State-Lake theatre, first- 
Dr. C, R. Daily, | 
technical advisor to Paramount | 
Studios, will explain the intrica- | 
cies of the new process to an audi- 
ence of industryites. 

The State-Lake is the first local 
house to install the new double- | 
frame equipment, which will debut | 
with “Strategic Air Command” | 
following the current “East of. 
Eden.” A reel of “Strategic Air | 
Command” will be shown as part , 
of the demonstration. 


; 


| 
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New: Am. Fed. of Film Societies 





Reps of the various societies 


man (Group for Film Study), east 


McCauley (U.-of Wisconsin), midwest, and Ernest 


Callenbach, Coast. 


It’s hoped that, through Federation, the various 
societies will boost the interchange of information 
and will draw strength from one-another. Lifespan 


of these groups in thé past hasn't 


even though the number of societies is now at a 


peak. 


Film societies are flourishing abroad, particularly 
It’s expec 
U.S. federation clicks, it will establish contact with 
its counterparts in foreign countries. 


in Britain and Carada. 











Kickoff speaker at the Assembly, 


te in nt) 


In a move to coordinate the activities of the some 
258 film study groups now active across the country, 
the American Federation of Film Societies was 
formed in N. Y. last week. Fred Goldman of Phila- 
delphia was elected its first president. 
met within the 
framework of the recent American Film Assembly 
in N. Y., sponsored by the Films Council of Amer- 
ica. Affair also encompassed the 16m Golden Reel 
Film Festival and a Sound Slidefilm Conference. 

Apart from the election of Goldman, the Federa- 
tion also named three area chairmen: Gideon Bach- 


coast; Cameron 





a large number of panel discussions on various as- 
pects of the commercial, artistic and cultural uses | 
of narrow-gauge film, was Bosley Crowther, film 
critic of the N. Y. Times, who warned against the 
use of 16m film in dogmatic fashion. 
pretext of offering information, it is simple to as- 
severate and insist,” he declared. “The ideal of in- | 
spiring creative thinking may be considerably dis- | 
torted in such films.” } 

Discussing “‘The Role of the 16m Film in Ameri- | 
can Society,’ Crowther said that, in teaching films, | 
“sometimes there appears an 
teach than to tell. 
structed to establish a fixed idea rather than nour- 


a a i i i | 


“Under the 


inclination less to 


The film is occasionally con- 


ish the roots of inquisitive and creative thought. 


film.” 
been very long 


ted that, if the 


which included 


The N. Y. Times critic 
intellectualist” trend in the country and noted that’ 
while “we as a people ar not in any sort of im- 
minent peril of completely and irrevocably losing 
our heads and our heritage, I feel that we may, in- , 
deed, lose a lot of our sense of freedom to investi- 
gate and inquire. There is a strong tendency in this 
day to dogmatize and demand—to convey, in the 
guise of persuasion, absolute attitudes.” 


When this is done with a subject of obvious shad- 
ings, it violates my concept of the role of the 16m 


referred to the “anti- 


YOUR PICK OF TWO 
GREAT LIBRARIES 
FOR STOCK FOOTAGE 


LICENSE FEE PER 35MM FOOT 
NBC LIBRARY MARCH OF TIME 
1.00 Local TV One-Time Use 1.50 
1.00 Network TV One-Time Use 2.50 


2.50 Single Film Short Subjects— 2.50 
Unlimited use TV or NON-TV 


2.50 TV Sales Commercial 2.50 
5.00 Feature Picture for Theatrical 5.00 
Release 


Quantity discounts available 


For detailed rate card, or any 
Surther information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 7-8300 EXT. 8438 


DON THOMPSON 
FILM OPERATIONS, NBC 
SUNSET & VINE, HOLLYWOOD, CAL. 
HOLLYWOOD 9-6161 














Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 


IRA HAUPT & CO. 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 














| New York Theatre 


WALL 

— WADI ecu gsi i 
“THE GLASS SLIPPER” 

m radiant COLOR starring 
LESLIE CARON > MICHAEL WILDING 

An M-G-M Pieture 

and THE MUSIC HALL'S GREAT 

EASTER STAGE SHOW 
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Even a line | ” eaten 8 hg 
won't “‘blow”’. .. on film! ° 


Another good reason why more and more advertisers are 
switching to film! Then action is rehearsed. Should an 
actor ‘‘blow''a line—or have an accident like this—the :- 
scene can be re-shot. No red faces! No product kidded! 
Besides, it's easy, economical, to produce and 
co-ordinate showings when you USE EASTMAN FILM. 


For complete information write to: 
Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 
East Coast Division Midwest Division West Coast Divis 2 : z : or W. J. GERMAN, ING. 


342 Madison Avenve 137 North Wabesh Avenve 6706 Santa Monica & Agents for the sale and distribution 
New York 17, N.Y: Chicage 2, Illinois Hollywood 38, Califa 
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DuM's Live & Film 


~ Industry Attention on Its Projected. 


Camera Focuses 


No-Cable Network Set for Fall Bow 


By ART WOODSTONE 


Major share of trade reaction 
to the future of the DuMont “elec- 
tronicam” has been _ favorable. 
There’s been general appreciation 
of the technological aspects of the 
live and film camera—and the way 
it might hypo other show biz divi- 
sions besides tv. Also a good deal 
of the skepticism about DuMont’s 
future as a “film network” has 
waned in light of current poten- 
tialities. 

The one factor that must be 
cleared up before there can be 
any unqualified approval of the 
proposed DuMont of the future is 
what type and what quality pro- 
gramming will be provided under 
the new arrangement. The web 
execs are setting their sales sights 
on launching the “different route” 
next fall, since the summer is al- 
ready lost to them. One of the 
hardest problems for DuMont is 
easily solved, according to Du- 
Mont. Topper Ted Bergmann ex- 
plained that the web, because it 
has just killed all AT&T coaxial 
cable contracts will save nearly 
$3,000,060 a year, which, it’s as- 
sumed, can be turned almost en- 
tirely toward film production. 
There’s also the possibility that Dr. 
Allen B. DuMont, network and lab- 
oratory overall chief, might be 
willing to give some of the net 
profit from the WDTV (Pittsburgh) 
sale to web functioning. 


While the coin problem is ap- 
parently bypassed by these meas- 
ures, there has been a number of 
industryites who insist that doing 
away with the coaxial in favor of 
shipping film prints of shows, as 


DuMont proposes, still leaves the- 


erganization with its basic problem 
—clearing time among affils. Since 
the network will maintain and feed 
only its own lineup of over 200 
affiliated stations (only 12 of which 
are DuMont exclusives), it still 
faces NBC-CBS-ABC plus syndi- 
cator competition in prime tele 
hours, it’s said. : 

Can Offer Stations More Coin 

However, it was pointed out by 


third parties if the “electronicam” 


can save all DuMont says it can 
in time and money and if the setup 
is handled carefully, DuMont can 
offer to stations a number of sales 
devices to elicit support. For with- 
out cable charges, the web is capa- 
ble of offering stations well in ex- 
cess of the normal 30% revenue 
given by the other three hookups. 
Additionally, Gerry Martin, Du- 
Mont sales boss, said that the new 
film-live camera will produce stan- 
zas for no more than the web now 
spends on a live production—an 
estimated per-show average of 
$3,500. At these low filming costs 
the web can forseeably make a pro- 
duction profit. And, at this rate, 
some extreme optimists see where 
the stations could possibly be cut 
in_on program profits-(as well as 
(Continued on page 44) 


Kraft Iffy On 
Vallee Radio Hour 


Whether or not Kraft will retain 
its Sunday night 9 to 10 hour on 
CBS Radio, with its Rudy Vallee 
“Kraft Music Hall,” will be decid- 
ed in the next few weeks. Kraft 
initially bought the time for Edgar 
Bergen, but the latter bowed out 
after a few months, with Vallee 
taking over. 

Show, a live entry originating 
from the Park Sheraton Hotel in 
N.Y., offers an interesting “then 
and now” contrast when stacked 
up against the long “Kraft Music 
Hall” career of years past or the 
Vallee “Fleischmann Hour” of the 
30s. In contrast to the $30,000- 
$40,000 weekly budget that per- 
tained to “Music Hal®’ in its days 
of glory (through the long span 
when Bing Crosby helmed it). the 
present Vallee layout is brought in 
for about $3,000 a week. And While 
Vallee has been able to corral 
major talent as guests, the recipro- 
ca! cuffola plugs ride ail over the 
place, 
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A Union Headache? 


The DuMont “electronicam,” 
which shoots both live and film 
video simultaneously, has al- 
ready brought dire predictions 
of inter and intra-union juris- 
dictional squabbling. As a mat- 
ter of fact, it’s expected that 
one of the major blocks in the 
path of full use of the machine 
will be a_ strictly “inside 
IATSE” matter. The IA prob- 
lem might not be as easily 
solved as some network execs 
presently feel. One producer 
explains that, even though Du- 
Mont -is all IA, the tv engi- 
neers who operate the live Du- 
Mont cameras will not want 
to give in to the fflm camera- 
men, who make five times more 
(as much as $100 a day). In- 
stead, it’s felt, engineers will 
demand more too. 

Another possible dispute is 
between SAG and AFTRA for 
control of “electronicam’”’ per- 
formers. 


Deejay s 4G Wkly. 
CBS Pact in Chi 


Chicago, April 19. 

CBS here has stitched deejay 
Howard Miller to a_ three-year 
radio-tv pact which guarantees him 
a minimum $4,000 weekly. While 
the contract is billed as an exclu- 
sive, platter spinner is committed 
to pacts with WIND and NBC’s 
WMAQ, both of which have a year 
to run. It’s understood he’ll con- 
tinue the WIND stint but that he 
has asked out on the WMAQ deal. 

Miller definitely will be a CBS 
exclusive tv property when the 
termer goes into effect. July 18. 
He’s currently working both the 
CBS and NBC side of the video 
street with a Friday night 160-min- 
ute display on WBBM-TV and a 
daily half-hour on WNBQ. But his 
contract with the NBC tele station 
expires the last of June. ¢ Gabber 
for the past several months had 
been pitching network tv ideas to 


(Continued on page 44) 


ERWIN, WASEY 1ST TO 
USE ‘ELECTRONICAM’ 


The first ad agency to officially 
use the “electronicam” is BPrwin, 
Wasey. The agency is hiring the 
live and film camera for “experi- 
mental use” for client*Admiral on 
the “Life Is Worth Living” show. 

Erwin, Wasey figures use of the 
machine offers a “perfect chance” 











coin. Since the “Living” show, 
which stars Bishop Fulton Sheen, 
needs live spots every week, and 
since the appliance manufacturer 
also needs spot announcements, 
the “electronicam” is expected to 
serve the dual purpose. The live 
program spots will be shipped out 
as spots later on. All the~—spots 
will run is little more than “cost 
of the raw film stock itself.” 

The first complete show to ex- 
periment with the hew camera will 
be next Sunday’s (24) “Life Begins 
at 80.” It doesn’t mean that the 
Barry-Enright-Friendly package is 
going into the new program setup 
under the “electronicam.” 


Ina Ray Hutton Show 
To Be Filmed in Tint 


Guild Films, which has put two 
flew series into production this 
month in “I Spy” and “Brother 
Mark,” starts a third on May 5 in 
the Ina Ray Hutton show, which 
will be filmed in color at the Cali- 
fornia Studios on the Coast. Series 
will be a musical-variety segment, 
with the switch coming in the fact 
that it will be cast entirely with 
girls. Guild prexy Reub Kaufman 
set the final details last week on a 
trip td the Coast. 

Duke Goldstone will direct the 
series, operating on California lot 
for the first time, vam yl be 

yo9¢8 asi ted ad 
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to solve a client problem and save} 
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Johnson & Johnson’s 


NBC-TV Daytime Splurge 


Johnson & Johnson is buying 
heavily into daytime tv on NBC 
with outlay going into “Ding Dong 
School,” the Pinky Lee Show and 
Tennessee Ernie. Details on the 
spread are under wraps pending 
finalization, 

Surgical outfit will piug its baby 
products, via Young & Rubicam. 


)-Mile Limit’ 
On 5-Mile Limit 
Washington, April 19. 

The FCC’s proposal to require 
tv stations to locate their trans- 
mitters within five miles of city 
limits brought strong opposition as 
comments poured into the agency 
at deadline vesterday (Mon.). 
Comments ran nearly three to 
one against the plan. , 

Proposal, designed to. prevent 
VHF stations from encroaching into 
UHF markets, drew opposition 
from all four networks, NARTB 
and Assn. of Federal Communica- 
tions Consulting Engineers. 

NBC, which has asked the Com- 
mission to approve_a seven-mile re- 
location of transmitter for its pro- 
jected UHF station in New Brit- 
ain, Conn., opposed plan as detri- 
mental to UHF and small market 
stations. 

Asserting that its New Britain 
move is to enable WKNB-TV to 
compete with VHF station WNHC- 
TV in New Haven. The network 
said “it is inconceivable that the 
Commission desires to make _ it 
more difficult for UHF to compete 
with VHF in an intermixed mar- 
ket.” 

CBS said the proposal would 
make it more difficult for stations 
to obtain sufficient advertising rev- 
enue and harder for small stations 
to compete against larger. Opposi- 
tion was also filed by WSTV-T'V in 
Steubenville, O., which CBS has 
purchased subject to FCC approval 
of relocation of its transmitter to 
serve Pittsburgh area. 

NARTB said it objected to “a 
formalized and arbitrary magic 
number” of miles and urged com- 
mission to handle applications for 
antenna location on a case-to-case 
basis. 


CBS Radio Auditions 
Kathy Godfrey Show 


Kathy Godfrey, sis of Arthur, 
may have her own half-hour series 
on CBS Radio, with the web hav- 
ing auditioned “Good News With 
Kathy.” As per title, it will ac- 
cent the bright side of the news 
in commentary, discussion, songs 
and interviews. 

Featured on the audition were 
singers Stuart Foster and Maureen 
White and Bernie Leighton’s orch. 
Lou Melamed is producer-director. 
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‘Buried’ on Page 2 

“Which department do you 
read?” has been a _ timehon- 
ored VARIETY readership query. 
The gag about a story being 
“buried” on P. 1 or P. 2 is too 
often kidding - on - the - square. 
The broadcasters turn to Ra- 
dio-TV first; the music bunch 
to Music first; ditto the legit, 
vaude and even the picture 
business readers sometimes 
skim over the first two pages 
and start looking on P. 3. 

In recent weeks, and for the 
rest of the year, a somewhat 
informal and certainly al fresco 
approach to the history of the 
paper, since Sime Silverman 
founded it 50 years ago, has 
appeared serially on P. 2. This 
is part of VaRIEeTy’s Golden 
Jubilee  self-trailerizing. In 
radio-tv they call it a “com- 
mercial.” We call it a depar- 
_ture, to talk about ourselves 
thisaway. But once started 
we've been told it’s “very in- 
teresting” and, for the younger 
generation in all branches of 
show biz, and certainly for 
those in the newer mediums— 
broadcasting, the — diskeries, 
etc.—it’s a refresher course on 
what makes Variety tick. Any- 
way, that’s the main idea. 

So start looking on P. 2. 
This is the whyfore of this 
supplementary box in every 
department of the paper. 
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The remaining shows are: 


“Down You Go” 


“All About Baby” 


DuMont Cable Down to a Thread 


The only coaxial lines being maintained since DuMont cancelled 
all but those between WTTG, Washington, and WABD, N. y, 
(o&0’s) are those show-by-show deals for the eight remaining 
sponsored programs. The lineup on all of these shows is small, 
and when current contracts end, most of them are expected to 
ankle as the web makes a drastic, changeover from live to “film 
network.” Ted Bergmann, web topper, says after next fall, only 
news, sports and special events will go live, 


Sunday: “Life Begins at 80” Geritol +17 stations, 9 live 
Monday: Boxing co-op 37 stations, 21 live 
Tuesday: Bishop Sheen Admiral 172 stations, 60 live 
“Studio 57” Heinz 4 stations (film) 
Wednes.: ‘“‘What’s the Story?” DuMont 18 stations, 10 live 
Thurs.: “All About Baby” Libby 11 stations, 3 live 
Friday: “Chance of a Lifetime’ Lentheric- 27 stations, 13 live 


Bromo Seltzer (alt.) 


Western 26 stations, 6 live 
“Union  (alt.) 
Swift 11 stations, 3 live 











~ You Gotta Butter 





Up the Litle Guy. 


‘Smaller Filmbuyers Won’t Bite on New Shows Until 
Big Fellows Come In 


+ 





‘Big Joe’ Ankles WABC 


“Big Joe” Rosenfield checked off 
his late-nighter on WABC, the 
ABC Radio flag in New York, over 
the weekend, because o* the press 
of work. Deejay and “Happiness 
Exchange”. operator and his wife, 
Choo Choo, told their Sunday night 
(Monday morning, actually) audi- 
ence that the WABC nightly 3 to 
6 a.m. show has proved too tough 
combined with the “Happiness Ex- 
change” segment on WMGM, 
which they air till 2 a.m. daily. 

They'll continue with ‘“Happi- 
ness Exchange,” of course. 


Call Daily Worker 
Editor Re Lamb 


Washington, April 19. 

The FCC will call Alan Max, 
managing editor of the Daily 
Worker, to testify at hearings on 
Commie charges against broad- 
caster-publisher Edward O. Lamb. 
Max has been subpoenaed by Com- 
mission Counsel Joseph Kittner in 
an effort to determine~ whether 
Lamb submitted an article which 
appeared in the Sunday Worker 
in 1936. f 

Louis Budenz, who was man- 
aging editor ‘ the time, has tes- 
tified that Lamb submitted an 
article, a glowing account of in- 
terviews with the widow of Lenin 
and Madame Sun Yat Sen, with a 
covering letter but Lamb has de- 
nied writing or submitting it. 
Photostats of the article, which 
earries Lamb’s byline, have been 
offered by Kittner as documentary 
evidence to contradict Lamb’s 
sworn affidavits to the Commission 
that he has never associated with 
Communist organizations. 


‘CHALLENGE’ SERIES 
PILOT SET TO ROLL 


Pilot for the half-hour “Chal” 
lenge” series on civil rights roll 
this week at the Bedford Parks Film 
Studio. With a top string of pro- 
duction-writing-direction credits, 
the show, with NBC-TV holding 
initial option, is marked as one of 
the major new entries. 

Worthington Miner is producing; 
Sidney Lumet directing, with Re- 
ginald Rose and Rod Serling co- 
authoring. George Justin, ‘who 
acted in a similar capacity for 
“Waterfront,” will be production 
manager of the series. 


Carlin Exits Republic. 
For Mel Gold Exec Berth 


Dennis D. Carlin has resigned as 
advertising manager of Republic 
Pictures after 20 years with the 
studio to join Mel Gold Produc- 
tions’ as exec producer of the in- 
dustrial and dramatic film division 
of the telefilm outfit. Gold, who set 
up shop for himself last year, has 
concentrated on industrials and 
commercials up to new, but is ex- 
panding into the program field 
with the appointment of Carlin. 

Gold’s currently dickering with 
Dr. Paul Ilton for the latter’s se- 
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Telefilm distribs are concerned 
over what they believe to be a 
“follow the leader” psychology 
among the nation’s smaller film- 
buyers, who make up the bulk of 
syndication income. It’s getting so, 
some report, that a local agency or 
sponsor won’t touch a new syndi- 
cated show until they read in the 
trades or are told in a sales pitch 
that a large regional or even na- 
tional bankroller has bought the 
property for a big group of mar- 
kets. 

Naturally, the syndicators are 
pleased when after completing a 
big regional, the little guys fall 
in lines Show is sold out much 
more quickly and the distrib starts 
to recoup faster. But, the distribs 
point out there’s an element of 
grave danger in the growing trend. 
For one thing, it’s the big bank- 
rollers who provide the most re- 
sistance to “new and different” 
types of film programming. If a 
syndicator comes up with a bold 
new format he’s got troubles sell- 
ing it to the larger clients and 
agencies. And under the new trend 
that seems to be evolving, he en- 
counters trouble selling it on 
strictly a local basis because the 
local sponsors want to see the big 
fellow on the show’s market list. 

This factor, along with the multi- 
plicity of oher reasons why a major 
regional deal ofttimes doesn’t 
come off, is viewed as a danger 
sign by the distributors. What sur- 
prises some distribs is the fact 
that they consider the local spon- 
sor in many cases to be a cannier 
filmbuyer than the big boys. ‘Rea- 
son for this view is the fact that 
the local sponsors ordinarily are 
involved in only one media, tele- 
vision, and they devote all their 
attention and their carefully 
planned budget to tv, with the ac- 
cent on syndicated shows. On the 
other hand, 4 large regional or 
national sponsor scatters his ad- 
vertising shots in print, billboards, 
radio and tv, and can’t account for 
all the benefits accruing from one 
film show as against another as 
directly and acutely as can the 
small buyer. 

One step that the distribs have 
undertaken to try to rectify the 
situation is instructing their sales 
forces to butter up the little guy, 
not so much from the ordinary 
“vou’re a great guy” standpoint as 
from the “you know' as much as 
anybody else about filmbuying” 


Par, 20th TV 
Deals Finalized 


Formalization of pact bringing 
Paramount and the Martin & Lewis 
York Productions into the Colgate 
“Comedy Hour” camp on NBC-TV 
is due today (Wed.). New format 
will kick off June 12 and ride 
through the 1955-56 semester in 
the three-way deal worked out by 
the William Esty agency. It’s a 
$60,000 budgeter against current 
$50,000 tab for “Comedy Hour.” 

Another Hollywood front, Peter 
Leviathes, v.p. of Young & Rubi- 
cam, is on the Coast and meets to- 
day with Sid Rogell and Darryl 
Zanuck, 20th-Fox production chief, 
to finalize studio’s series for Gen- 
eral Electric next season on CBS- 
TV. Films will alternate with U. S. 
Steel’s live dramatics on Wednes- 
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PIX GET SECOND 


Wanted: A RedHot Agenda W|I BIG UNG 
MUFF IT, 100? 


field, which is regarded as highly unlikely, the annual NBC tele- 
By GEORGE ROSEN 


Wednesday, April 20, 1955 27 


CBS Radio Finds Crime Doesn’t Pay 
In Flock of Axings; Pact New Clients | 


+ CBS is reshuffling its nighttime 
skeds as three thriller-dillers get 
the bullet treatment in a crime- 





RADIO -VINEO-TV FILMS 
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vision convention, to be held Thursday (21) and Friday of this 
week in New York, should resolve itself into something approxi- 
mating a siesta. There isn’t a major controversial item on the 
agenda, unless a talk on the future of color television can be re- 
garded as controversial—a far cry from the Boca Raton and Green- 





End of an Era 


—_ 


brier days of five, six years ago when even the mention of tv 
was enough to draw affiiliate blood. But those were “pioneering” 
days and apparently the station managers feel, in the wake of 
fruitful SRO years, the patterns have been set. 

True, the affiliates would like a more profitable and rating- 
laden daytime schedule, and there’s a little apprehension over 
what the upcoming ABC-TV “Mickey Mouse Club” in the 5 to 6 
slotting might do to “Howdy Doody” and Pinky Lee. But NBC is 
all prepared with answers to fortify the “web’s future daytime 
stanc® Also there will be unfolded plans for an extension of the 
network’s Pragram Service whereby the small optional stations 
are offered a number of shows (sans commercials) which they can 
sell locally (with only a small portion of the sponsorship spoils 
going to the network). This-will keep the optionals happy. In fact, 
NBC anticipates that, come Thursday and Friday, everybody will 


be bursting with sunshine. 











; Live Animation—With Mirrors 





New: Technique Gets a Network Preview on ‘Hit 
Parade’; Also Used on Comm'!s 
* 


Technique of manipulating re- 
flections of light from mirrors has 
been applied to television in a 
manner that makes live animation 
possible. Under the application of 
the method, developed by Mobi- 
lux Lumia Co, (John and Dorothy 
Hoppe), live cameras can pick up 
animated figures, lettering and 
abstractions in black and white or 
in color. » 


Application got its first major 
display Saturday night (16) via 
“Your Hit Parade” on NBC-TV. 
with the Hoppes doing an animated 
abstraction as the visual portion of 
one of the “Extras” on the show. 
It’s been shown before, on Johnny 
Desmond’s local tv’er in Chicago, 
where Mobilux held down as much 
as a half-hour of camera time, and 
last week on “Tonight,” where the 
technique -was displayed, but “Hit 
Parade” was the first time it was 
integrated into a network show. 

Additionally, it’s being used for 
filmed commercials, with film 
cameras simply picking up the 
animated action in regular shoot- 
ing fashion, instead of the frame- 
by-frame process normally needed 
for animation. Hoppes, who are 
agented by Bruce and Josie Bala- 
ban, have already shot several 
blurbs for various bankrollers. 


Actually, it’s all done with mir- 
rors. Figures or abstractions are 
outlined on the reflecting portion 
of flexible mirrors, with the rest 
of the mirror blacked out. Oper- 
ators, of whom there can be four 


or more, depending on the com- | 
|;newed Ralph Edwards’ 


plexity of the animation to be 
achieved, hold their mirrors in 
front of projectors and manipulate 
them so that the figures or ab- 
stractions are reflected onto and 
animated on a screen where the 
camera then picks them up. 

“Hit Parade” 
stractions, while commercials have 
used both animated figures and 


(Continued on page 42) 


Bill Kaland Joins 
WBC as Pack Asst. 


Bill Kaland, who resigned a 
couple months ago as program 
head of WNEW, N. Y., is joining 
the Westinghouse Broadcasting Co. 
as assistayt national 
manager as major aide to program 
chieftain Dick Pack. He'll operate 
in both radio and television and 
will give special emphasis to the 
creation of a clearing house for 
info on tv films and features. 


Kaland thus joins his ex-asso- 
ciate Pack, whom he succeeded as 
WNEW program head three years 
ago when. Pack moved over to 
NBC. Kaland put in six years at 
the N. Y. indie, prior to that be- 
ing identified with CBS Radio and 
Young & Rubicam as a writer. He 
was also a freelance writer. 





; ‘ ab- 
pickup used 'ed to replace Allyn Edwards on 


| WRCA’s (N. Y.) radio waker-upper 


program | 











Liebman Makes Good 


“Long Sam,” the Al Capp- 
Bob Lubbers comic strip, for 
four days last week was 
themed on Max Liverwutst be- 
ing retained by Cannibal 
Charlie to work up a spectacu- 
lar in a diner whose “revenue 
format” was in decline. 

Liverwurst character was 
Max Liebman thinly disguised. 
McCoy plug was for Guy Lom- 
bardo as the prospeetive mae- 
stro of the starring-a-steer 


Hazel Bishop 's 
$10,000,000 TV 


Tuneup on Tap 


Hazel Bishop’s tv business from 
here in will be gaited at around 
$10,000,000 per annum, up from 
its $6,000,000 outlay. The cosmetic 
house’s upbeat stems in part from 
the $2,000,000 earmarked for spots 
on the three networks starting 
Aug. 1, and most of that is for a 
push of its new Compact Makeup. 

Raymond Spector outfit (he dou- 
bles as the ency, thus draining 
off the commission from the huge 








; major attractions as “Toast of the 





expenditure) is also stepping up its 
program representation, having re- 
“This Is 
Your Life” on NBC-TV (with Proc- 
ter & Gamble riding as alternator) 
and taken the 8 p.m. Milton Berle- 
Martha Raye summer spot (half- | 
hour) with “Place the Face.” Latter 
will have Bill Cullen as emcee, 
and since Cullen has been recruit- 


(with Edwards pacted for ABC- 
TV’s “Mr. Citizen” series for Lig- 
gett & Myers), he’ll be planing out 
to the Coast on Tuesdays for the 8 
o'clock show (crosscountry com- 
muting is a familiar route for Cul- 
len). Bishop board chairman Spec- 
tor has taken an option on ‘‘Faee” 
for slotting in the fall. 


Also vital in the lipstick firm’s 
1955-56 planning is an exposure for 
the Dunninger Show which will 
give the thought-reader a half- | 
hour stanza with a “crosscountry | 
expose” gimmick attached. Slotting | 
and. network have not been re- 
solved as yet. 











Collingwood Exiting 
As ‘Adventure’ Host. 


Charles Collingwood is giving up | 
the host’s reins on the CBS-TV 
“Adventure,” Sunday series done 
jointly with the American Museum | 
of Natural History. 

He'll coricentrate on the 7 to 9 
a.m. “Morning Show” as the “eed 


' caster. 


| because of tax purposes and “blue 


|’54 that tv was not a bugaboo doom- 


With practically all the major 
film studios establishing a stake in 
television programming, the 1955- 
56 season could well usher in «a 
new era in tv. And again it could 
not. To all intents and purposes, 
it’ll be the pix industry’s second 
chance at making good in video. 


The first time, it’s generally 
agreed, they muffed it as they (1) 


inundated the webs with an in- 
ferior 30-minute product; (2) uti- 
lized television as a one-way street 
for exploitation purposes as such 


Town” and Colgate ‘Comedy 
Hour” became a showcase for trail- 
erizing new theatrical films. With 
perhaps the single exception of 
“Disneyland,” which is a rarity in 
tv programming, the consensus is 


that, up to now, the contribution |. 


of the film industry to tv has been 
practically nil, with neither pix nor 
video coming out ahead. 

As of the moment there is a lot 
of skepticism as to just how con- 
crete a contribution the pix boys 
will make. Will it merely be a con- 
version of 30-minute B product into 
60 minutes? Will it just mean tak- 
ing away the free trailer ride from 
“Toast” and Colgate and striking 
out anew in expanded exploitation 
formats? These are some of- the 
questions being asked on the eve 
of the big money (Par, 20th-Fox, 
Warners) taking the plunge. 

Gamble for Sponsor 


So far they’ve been selling their 
good names—little else. But the 
impact of tv, with its multi-million 
exposure, being what it is, it’s rec- 
ognized all too well that they can 
jeopardize these good names over- 
night if they turn out bad product 
for the medium. For the sponsor 
it represents the biggest gamble 
in television today—he’s forking 
out top coin on a promissory note. 

Hanging in the balance is the 
question of whether tv henceforth 
will be predominantly film or live. 
Same question came up as far back 
as 1950 (and by '54 approximately 
50% of network programming was 
on celluloid), but subsequent 
events only served to stir up a 
hankering on the part of the 
American viewing public for a re- 
turn to live shows. 


The First Act 


In the 1950-55 “first chance” era, 
practically everybody in Hollywood 
(except the major studios) got into 
the act. The rundown and tem- 
porarily-out-of-work independent 
producer moved into the picture; 


skies” promises on residual pay- 
offs, which in most cases have 
never materialized, talent also be- 
gan making them. Im short order 
almost everyone was in. The suc- 
cesses were few and far between. 
Majority were woefully uncreative, 
hardly calculated to elevate the 
standards of television. 


Came the sudden -realization in 


ing the pix business (through the 
simple expedient of turning out 
good features), and the major stu- 
dios now want a slice of the video | 
pie. The 20th-Fox boys thus far 
are committed to a “Flicka” half- 
hour series in a deal with CBS-TV. 


|they have been “building locally. 





What still remains to be deter- 
mined is whether “Flicka” as vid- 
pix will maintain the same high | 
studio standards or in the process | 
of being “farmed out” to a subsid 


(Continued on page 35) 
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|to head up the tv side’s Special 


|or three others are skedded to man 


A few years ago you couldn't 
turn the radio dial anytime 
during the-day or night with- 
out somewhere hitting the 
voice of Bing Crosby. But it 
would seem that present indie 
programming. principals are 
causing the singer to lose his 
audio omnipresence. 

The matter was brought out 
by the recent axing of a Crosby 
showcase by WMCA, N. Y., 
‘after the station had been. air- 
ing the program regularly for 
easily 15 years. As a matter 
of fact, Crosby had an hour- 
long seven-day strip all to him- _ 
self since ’51 on the station. 
But WMCA, trying to cenform 
with its pattern of using only 
the 40 top records in each seg- 
ment, had to axe the show. A 
station. spokesman put it this 
way: “There wasn’t enough of 
Bing in the top records to jus- 
tify a show of his own.” 


Boston, Philly, 
Pitt May Sit It 


Out on Monitor 


NBC Radio’s ambitious weekend 
“Monitor” show, which bows in 
June, faces a major three-big-city 
hurdle, with possibility that the 
Westinghouse Broadcasting Co.’s 
o&o stations may bypass the mara- 
thon programming schedule. The 
blackout would apply to the 
50,000-watters in Boston (WBZ); 
Pittsburgh (KDKA), Philadelphia 
(KYW) as well as Fort Wayne 
(WOWO). Westinghouse hasn’t 
definitely made up its mind yet, 
but it’s known that the broadcast- 
ing operation is seriously con- 
templating the ‘no pickup” edict. 
“WBC execs are presently evalu- 
ating the network’s proposed 
method of compensating the af- 
filiated. stations for carrying 
“Monitor.” Also, it’s felt that the 
stations have been doing well pro- 
gramming-wise and sales-wise dur- 
ing the past two years when there 
has been -little or no network biz 
on weekends. Hence it’s felt to 








accept “Monitor” would cost the 
stations plenty of out-of-pocket 
revenue. 


Also WBC stations feel at the 
moment that ‘Monitor’ acceptance 
in large doses or in entirety might 
impair the local flavor of the in- 
dividual stations, as well as per-’ 
sonality and community service 


U.S. Rubber Buys In 


doesn’t - pay - on - radio rampage. 
Axed are the Monday at 8 “Mr. and 


Mrs. North,” Thursday at 8:30 
“Night Watch” and Friday at 8 
“Crime Photographer.” “North” 


and “Crime” are longrunners and 
“Watch” is a year old. Replace- 
ments are “Mr. Keen” for “North,” 
with the 8:30 Tuesday-through- 
Friday slot to be taken over by 
“Disk Derby” starting next week 
and Arthur Godfrey’s “Digest,” 
currently Friday at 8:30 moving 
into the “Crime” time. 


“21st Precinct,” 
8:30, goes off tonight (20) for a 
briefie hiatus as Everett Sloane 
goes to the Coast for a film com- 
mitment. He’s due back in about 
six weeks. Tennessee -Ernie’s _7- 
7:30 strip latches on ‘to an extra 
15 minttes starting Monday (25) 
in the. early hiatus of Longines 
“Choraliers,” with watch outfit 
slated to return in the fall. 

Network meanwhile is on a sales 
spree. Chevrolet Dealers, with 12 
Allan Jackson and Bob _ Trout 
capsule newscasts seven days a 
week, adds six over Saturday- 
Sunday to total 18. Auto outfit 
started last July for a cycle and 
has continued to expand on_CBS 
time. 


Another sale brings McKesson 
& Robbins Drugs into network 


| AM for the first time in a number 


of years via a buy of the last 10- 
minute portion of Arthur God- 
ifrey’s Friday night “Digest.” This 
; makes “Digest” SRO with Bristol- 
Myers sponsoring the first quar- 
ter. Godfrey’s daytimer gets 
Bauer & Black 10:30-45 Mondays 
and every fourth Friday. General 
Foods has had a change of heart 
on Galen Drake’s Sunday morning 
capsule and continues indef. C-7 
Lettuce Growers has bought addi- 
tional participations on “Amos ‘n’ 


¥ (Continued on page 42) 


CBS Ain't Buyin’ 
On ‘Mardi Gras’ 


It looks like the ambitious 
Jackie Gleason-packaged ‘Mardi 
Gras” full-hour television show, 
with its elabarate nitery back- 
ground won’t be getting off the 
ground. At least not on the basis 
of a run-off presentation of the 
projected showcase which was 
staged for the edification of the 
CBS brass last week and which, 








Yep, It’s True 


It actually happened. CBS 
board chairman William S. 
Paley was among those who 





U. S. Rubber is reported ‘‘first 
in” on a network basis on NBC | 
Radio’s June-preeming “Monitor.” | 

Deal being worked on is fer 30 
spots of varying slices for a $20,- 
000 outlay. 


BOB BLAKE TO CBS 
ON SPECIAL PROJECTS 


Bob Blake is returning to CBS 





Project Unit in the press sector 
chieftained by Charles Oppenheim. | 
Unit, in the formative stage for 
several weeks, wil! work on special | 
shows in the spec-holiday-big name 
class as distinct from the regular 
shows. Tapped as Blake’s aide is 
John Walsh, who’s been shifted 
from network radio press, and two} 


the exploitation guns. 


Blake, who will start end of May, | 
is publicity boss of NBC Spot Sales | 


and the owned & operated (WRCA- | 
1905 - 1955 


plus-TV with nearly two years’ | 


service there that followed a year | 
at WCBS Radio. Before that he| 
was for 13 years at WOR-plus-tv | 
and a New Yorker mag staffer. 


showed up last week at the 
CBS color studios at 81st St. 
and Broadway, N. Y., for a 
runoff presentation of the 
projected “Mardi Gras” hour 
tv show. 

The doorman didn’t know 
Paley from the elevator starter 
and wouldn’t let him in. It 
took a bit of doing, but the 
guy who owns the Columbia 
Broadcasting System was final- 
ly admitted. 








‘from all accounts, met with a de- 


cided thumbsdown reaction. 
Show, designed as one. of the 
costliest to ride the video channels 
had been tentatively slotted for 
the fall in the Saturday night 10 
to 11 periods, which would have 
given Gleason a virtual monopoly 
on Saturday night shows, with his 
own half-hour “Honeymooners” 


|plus the preceding Tommy-Jimmy 


Dorsey musical. 

“Mardi Gras,” for which special 
stage trappings had to be built, 
boasted a major unit of dancers, 
singers, stars, orch, etc., for the 
audition spread. The presentation 
as put on last week was reported 
as one of the most pretentious and 
costly yet ventured. 


Wednesday at 
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Diversity of Subjects Spotlighted 
~ At 25th Annual Ohio State Institute 


+ Radio is “definitely on the way 


By DEAN MYERS 


Columbus, April 19. 

FCC Chairman George C. Mc- 
Connaughey speaking in his home- 
town to the banquet session of 
Ohio State U.’s 25th Institute for 
Education by Radio-Television, 
gave educational broadcasters the 
most solid assurances he has ever 
given that they will have all the 
time they need in which to build 
television stations on the 250-odd 
channels allotted to them. 

He pointed out that educational 
broadcasters have staunch friends, 
among them President Eisenhower 
and Sen. John W. Bricker (R., 
Ohio). The chairman also offered 
the FCC’s tethnical assistance and 
said his “personal attention can be 
obtained at any reasonable time 
on request.” 

“At the present time,” McCon- 
naughey said, “the activities of, 
educational broadcasting are not 
straining my patience. And within 
the foreseeable future, I hope that 
your planning activities will par- 
tially evolve into realization.” 

In. emphasizing the importance 
of education, the chairman said, 
“our very survival depends on our 
educational system. Using Presi- 
cent Ejisenhower’s definition,.he 
described security, which is our 
main concern, as the ability to 
adapt to changes. To do this, minds 
must be developed, and education 
is the best method of mind-devel- 
opment. Finally, tv and radio p-o- 
vide one of the most potent means 
by which we disseminate informa- 


tion by the visual and aural meth-| P. A. Sugg, WKY-TV, Oklahoma 
od which is necessary for mass, City. 


education. 


“The FCC must never lose sight; WI'NJ-TV, Milwaukee: Jack Har- 
of this goal, and you of the Insti- vis, KPRC-TV, Heuston; James D. 
tute for Education by Radio-Tele-| Shouse, Crosley Broadcasting; L. 
vision must bend every effort toe Rogers, WSAV-TV, Huntington, 
Mc- | WV. 


hasten its accomplishment,” 
Connaughey told the group, add- 
ing: 

“T feel that the minimum amount 
of regulation in your fteld will pro- 
vide you with the maximum of 
opportunity.” 

‘More Than You Can See’ 

Davidson Taylor, NP© public af- 
fairs v.p., used the banquet session 
theme, “The Shape of Things to 
Come,” to make a little hay for 
the commercial broadcasters in the 
academic fields by saying there 


now are more good programs on| 


television than it is practical for 
one viewer to see in the course of 
almost any given week. 

International tv is with us, he 
said, so is Eurovision and inéer- 
continental tv is not as far off as 
some might think. 

Taylor also neatly underlined 
the “moral progress in the attitude 
which broadcasters have toward 
the instruments at their disposal” 
between the differences in draft- 
ing the radio code and she tv code. 
“The radio code was drafted by a 
group of-visionaries ... ,” he said, 
and “the television code was draft- 
ed by a practical group which had 
the whole of the television industry 
back of it.” 

If there was any trend discerni- 
ble in this silver jubilee Institute 
it was a growing belief in a mod- 

(Continued on page 32) 





Remington Likes 
Caesar; RCA Out 


There'll be a one-third change 
in the sponsorship auspices atten‘- 
ing the Sid Caesar NBC-TV \.on- 


day night show in the fall as result | 


of RCA’s decision to bow out. As 
result, Remington, via Young & 
Rubicam, has been brought into 
the picture to share in the tab with 
American Chicle and _ Speidel, 
both of whom are current bank- 
rollers of the comedy stanza. 


Remington is switching allegi- 
ance from the CBS-TV Sunday 
night “What’s My Line,” making 
the second CBS-to-NBC razor 


mioveover, since Schick, presently 
sponsoring Jackie Gleason on Co- 
lumbia, is putting its °55-’56 coin 
into the Robert Montgomery NBC 
teledramatics. 

RCA defection doesn’t mean a 
budgetary cutback. Parent com- 
pany of NBC intends underwriting 
a different time slot and show, but 
hasn't made up its mind yet. 


Radio Destined For 
‘Specialized Audience, 
Levine Tells Institute 


Columbus, April 19. 





out” as a medium for group listen- 
ing and as the center for family 
entertainment, Leon Levine, direc- 
tor of Columbia’ U.’s officer of 
Radio-TV, told the 16th annual 
convention of the Association for 
Education by Radio-Television. But, 
he continued, radio is destined to 
become the medium for specialized 
audiences, and for those interested 
in educational broadcasting, this 
presents a “long hoped-for oppor- 
tunity.” 

AERT held its meeting here last 
week concurrently with the Insti- 
tute for Education by Radio-TV. 

Levine said there is ‘‘“overwhelm- 
ing” evidence on a national basis 
that television is replacing radio 
as the center of family entertain- 
ment, just as radio once replaced 
the phonograph. 

He believes, however, that “the 
new mass media stimuli to self-edu- 
cation have made large sections of 
our people hungry for knowledge.” 
Because of this different type of 
audience, educational broadcasters 
“have a real opportunity now to 
serve the public interest and ne- 
cessity.” 


Storer Pleads For 
An All-UHF Miami 
To Avert Debacle 


Washington, April 19. 
Probably the boldest argument 
yet made for deintermixture of 
channels to eliminate VHF com- 


petition to UHF stations was made 
last week by none other than the 
Storer Broadcasting Co., only tv 
operator with seven outlets, in- 
cluding some of the choicest VHF 
properties in the country. 

In a comprehensive, high-docu- 
mented proposal calling for a re- 
allocation of channels in the 
Miami-Fort Lauderdale area in 
Florida to make all commercial 
stations there UHF, Storer told the 
FCC that unless deintermixture is 
put into effect in the Miami area 
and elsewhere the “death” of 
UHF “will be a fact within a period 
of not over 12 months.” 

Storer owns one of the two UHF 
stations on the air in the Miami- 
Fort Lauderdale area. The com- 
pany also owns a UHF station in 
Portland, Ore., in addition to VHF 
stations in Detroit, Cleveland, To- 
ledo, Atlanta and Birmingham. 

While Storer’s proposal was 
aimed primarily at the Miami area, 
it urged adoption of deintermixture 
there as a “showcase” for UHF 
overation in mamy other areas. 
“Deintermixture on a market-by- 
market basis,” 


WRCA’s ‘Salk Spots’ 


WRCA and WRCA-TV, N. Y. flag- 
ships of NBC, are latching on to 
the polio vaccine story all this 
week with a “Salk Supplement” se- 
ries of public service spots through 
the operating hours. 

.Accent is on the local informa- 
tion side—where to apply for the 
vaccine, ete. — with Dr. Leona 
Baumgartner, the city’s health com- 
missioner, participating in the re- 
corded announcements. 


Web Affiliates 
Lobby On Probe 


Washington, April 19. 
A group of about a dozen CBS 
and NBC tele affiliate owners 
banded here to day for what is 
understood to be a lobby against 
the recommended investigation 


into the networks. They’ve pow- 
wowed so far today (Tues.) with 
| Senate Majority Leader Lyndon B. 
Johnson, whose wife has a major- 
itv interest in ~an Austin, Tex., 
video outlet, and with Sen. William 
Knowland. Tonight they’re slated 
to dine with members of the FCC. 
| Chairman of the affil group is 











Also supposed to be part of 


‘the group are Walter Damm, 


Va.; Vie Sholis, WHAS-TV, 
Louisville; Harold See, KRON-TV, 
San Francisco, and five others. 


COOK'S STAGING REPEAT 
ON PIC OF ‘PATTERNS’ 


Fielder Cook, who directed the 
| Kraft “Patterns” on NBC-TV (both 
‘the original and the repeat) for J. 
| Walter Thompson, which produces 
\the series, checks off the show 
/next week for an extended leave 
|of absence to begin work on the 
film version of the Rod Serling 
| Play, which will be done as an in- 
| die. venture by Jed Harris and 
|Michael Myerberg. Fielder will 
| ditto for the pic on the directorial 
| assignment. 

| Kirk Dougias read the script 
| Hast week, although there’s no de- 
|cision yet as to whether he’ll play 
| the lead in the field version. 











‘Winky Dink y Yo’ 
A Caracas Bonanza 


“amy pent a ’ 1 company advised 
_CES-TV . Winky - Dink and the Commission, “provides the 
| You” is a Saturday-Sunday sus- | only feasible and practicable solu- 


tainer in the U.S.A. but a money- 
maker in South America. The 
| Jack Barry-starring kiddeo is be- 
{ing presented in the Spanish lan- 
| wage (titled “Winky Dink y Yo’) 
}in Caracas, twice weekly over 
| YVLA-TV at 6 p.m. It’s sponsored 
| there by Sears, Roebuck (de Vene- 
izuela), which also peddles the 
'Winky Dink kits and other mer- 
' chandise used in sketching features 
|of the show. Fidias Elias is Bar- 
ry’s opposite number in the latino 


tion to the UHF problem.” 

Deintermixture of all markets 
would take too long and would be 
“fatal” to UHF, Storer said, but 
on a “selective” basis it provides 
“the only solutioff to the eventual 
realization” of a competitive na- 
tionwide tv system. 

In support of its Miami proposal, 
Storer presented data showing that 
when final grants are issued in all 
VHF hearing cases there will be 
‘only 16 UHF-only markets with a 





version. total of 29 stations and only 14 
| According to CBS, there are |Markets withone VHF station each. 
'35,000 tv sets in metropolitan| “If the rate of decline of operat- 
| Caracas. (Continued on page 44) 

| 











As Prof. Gessner Sees It 


Columbus, April 19. 

Prof. Robert Gessner, motion picture department chairman at 
N.Y.U., told the Ohio State Institute here: } 

“Closed circuit tv is the most exciting innovation since the dis- 
covery of the blackboard. It has more potential uses and services 
and applications than any other teaching method. It is the answer 
to overcrowded classes, overworked teachers and under-taught 
students. It is the only feasible solution to the educational bottle- 
neck of more students than seats; it can decentralize the campus 
into small, neighborhood town halls, wherein lectures and labora- 
tories from the mother university are received and supervised by 
instructors. 

“Closed circuit tv, however, is only a means, not an end, and 
the human element is needed to be present, both a teacher and 
fellow students, to make the learning process come to life. I am 
skeptical of the solitary confinement type .of tv. courses, conducted” 
in the loneliness of the living room, 9 P 








Wednesday, April 20, 1955 


From the Production Centres 


IN NEW YORK CITY... 


Waiting for fatherhood: George Scanlon, WCBSales service megr., 
and Ken Regan, director of Jack Sterling ayemer ... John Henry 


Faulk tapped as m.c. of Ovérseas Press Club’s Congress Night April 
27 in D. C.... Garth E. Kauffman to Wm. Esty agency on Ballantine 
aceount, with Milburn McCarty office handling publicity ... WCBSports- 
caster Herman Hickman romped off with $250 as first prize awarded 
by E. P. Dutton for best wrestling story in a January Satevepost .. . 
John H. Thompson named manager of news and special events of 
NBC’s Pacific Division and Sam Sharkey, ex-Timesman (national 
news desk) becomes editor of NBC News. Latter post part of web’s 
upbeat in the news sector with an eye on upcoming “Monitor” radio- 
thon . . . CBSports chief John Derr back after southland trek cover- 
ing golf and racing . . . CBS Radio’s ‘‘“Make Up Your Mind” cited by 
Veterans of Foreign Wars this month.as “furthering the cause of 
freedom of speech and thought.”” Presentation to producer Art Henley 
will be made on the show April 29 by commander Merton B. Tice, 
who'll be in New York for the annual Loyalty Day parade which’ it’s 
been sponsoring for 29 years there, with some 75 other processionals 
slated for various parts of he nation. 


Don Wolf joins WMGM as scribe-director. ...WWRL sales chief *Sel- 
vin Donneson to London, Paris and Rome to arrange “program ex- 
change tieups” . . .John H. Tobin to “commentate” the new Mutual 
Thursday “Behind the Iron Curtain’ stanza being produced and di- 
rected by Wallace H. Lancton. . .Conductor Sir Erie Coates latest for-° 
eign musico to guest stint on WQXR-Alma Dettinger show this Monday 
(25). . .Eric Sevareid set as guest speaker today (Wed.) at the Sidney 
Hillman Foundation journalism and radio-tvy awards luncheon at the 
Biltmore. WNYC will broadcast the affair. . .Therman Ruth gets an 
expanded gospel disk session via WOV, with a full-hour ayem strip. . . 
N. Y. American Women in Radio and Television powwowed Monday 
(18) on the national convention set for Chi May 5 to 8. .Flacker Walt 
Kaner to Havana and Miami on five-day biz jaunt. 


Annual “Spring Showing of Gardens and Penthouse Terraces” (for 
charity) includes visits to the co-op of Maurice Dreicer, a familiar 
figure of N. Y. radio, to the home of Mrs. Albert D. Lasker, widow of 
the adman and the triplex of Princess Artchil Gourielli, behind which 
facade you may recognize sponsor Helena Rubinstein .. . Betty Ripley 
who once was script editor of the chastely academic WHA in Madison, 
Wis., is now writing soap opera on staff at ABC . . . Oldtimers try- 
ing to recall any precedent for Arthur Godfrey’s press release on 
firing nine employees. Sunday’s double-header on radio ran to 
8:20, overlapping Ed Sullivan’s video time, something Sullivan could 
hardly have’anticipated ever happening. Many cities ordinarilly will 
never allow any baseball play-by-play to run beyond 7 p.m... ., 
Novelist Jerome Weidman guest panelist on CBS’ “Make Up Your 
Mind” today (Wed.) im place of skedded author Gore Vidal. 


IN CHICAGO ... 


WLS news director Bill Small copped the National Headliners Club 
kudo for “consistently outstanding news reporting by a radio station.” 
. .. Betty Johnson and Dick Noel signed as regular vocalists on Don 
McNeill’s ABC “Breakfast Club” .. . Mal Bellairs giving up freelance 
status to join WBBM’s gabber staff ... ABC commentator Paul Harvey 
guestspoke at the DAR Washington conclave yesterday (Tues.) ... 
Daily News radio-tv columnist Ethel ‘Daccardo surveying the Man- 
hattan scene this week ... “Facts Forum” is switching from WGN 
to WLS with the Fisher Pen Co. bankrolling for 13 weeks . . . Bob 
Drews airing a nightly WEAW remote from the Blue Angel’s Opera 
Club ... Rosemary O’Brien new WBBM femme commentator with a 
daily quarter-hour . . WMAQ produetion director Dick Reinauer 
vacationing ... First quarter Admiral Corp. sales were off about 12% 
largely due to 65% drop in defense biz . . . Dick Orr, for the past 
several months assistant to Chicago Tribune radio-tv editor Larry 
Wolters, switching back to the sheet’s farm dask with John Fink 
slated to take the radio-tv berth . . . Jay Andres and his “Music 
‘Til Dawn” postmidnight stint on WBBM for American Airlines 
notched second anni last week. 


IN WASHINGTON ... 


Edward Ingle, former radio-tv director for Republican National 











| Committee, is now chief of the radio-tv branch, Office of Public In- 


formation, Department of Defense . . . Sportscaster Jimmy Gibbons 
moves into the “Kukla, Fran and Ollie” time slot on WMAL-ABC ... 
Tv panel sweepstakes which developed over bids for guest stint of 
Edward Corsi, storm center of the State Department firing, copped 
by CBS’ ‘Face the Nation,” on which ex-immigration official appeared 
Sunday (17) . . . Radio-Electronics Television Manufacturers’ Assn, re- 
ports sale of 626,613 radio receivers in February of this year, an in- 
crease of 90,596 over same month last year ... National Federation of 
Music Clubs awarded its ‘‘President’s Citation’? to WTOP-CBS’ “Music 
*Til Dawn” allnight music show for its “inestimable contribution to 
furtherance of good music throughout the nation” . . . Harriet Kogod 
named publicity and promotion assistant at radio station WWDC-MBS 
. . . Ruth Crane, WMAL-TV femmecaster, is first radio-tv personality 
to be chosen guest of honor for the annual Charm Fashion. Show 
sponsored by the national women’s magazine ...WWDC will relay 
broadcasts of Washington National baseball games to 41 stations in 
a four-state area. 


IN CLEVELAND ... 


Chris Gordon of tv made her Play House debut as heroine in “King 
of Hearts” which also has Joe Bova, WNBK, as member of cast... 
WGAR’s Hal Morgan does emcee pitch at North Royalton Ohio Horse 
Show ... WTAM’s Johnny Andrews on the air eight hours daily 
since doing fill-in for vacationing Bill Mayer . . . Burglars ransacked 
home of WGAR disker Hal Morgan . . . Willard L. Dougherty exiting 
as WDOK general manager ... WEWS’s General Manager James 
Hanrahan and John White, Western Reserve veep, announced plans 
for first college alumni reception to be televised for 90 minutes... 
WNBK’s Jay Miltner to emcee 150-minute Saturday afternoon teen- 
age dance party from WNBK’s roof terrace . , . Plain Dealer radio- 
tv editor George Condon in Celumbus trip . . . WEWS pacted two 
sports shows with Jim Graner and Jackie Davis doing hour-long Sat- 
urday night POC fights and Paul Wilcox and Bob Dale signed for 
ae 10-minute Plymouth spot ... WXYZ’s Soupy Hines into town 
or visit, 


IN MINNEAPOLIS .. . 


In special presentation, F. Van Konynenburg, WCCO radio and tv 
general manager, accepted for his station the Minneapolis Junior 
Chamber of Commerce Minnesota Development Committee’s Award 
of Merit, given in recognition of WCCO’s “substantial contribution 
to the welfare of the state and its industries.” In cooperation with 
the Jaycees, WCCO-TV presents a weekly Sunday morning film series 
called ‘Minnesota, U. S. A.” and also cooperates in promoting the 
use of a “Made in Minnesota” trademark . . . Minnesota Governor 
Orville Freeman now ! as KSTP-TV weekly “Report to the People” 


(Continued on page 40) 
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-Kraft’s Eighth Anni TV Ball 


On the night of May 11, following the regular Wednesday 
night Kraft Television Theatre performance on NBC-TV, the spon- 
sor will again take over the main ballroom of the Waldorf-Astoria 
in New York for the annual Kraft Ball, celebrating tne eighth 
of the longest-running dramatic entry in tv. As in the past, 


anni 
it’ll be a costumed affair, with 


stars and featured players of the 88 NBC and ABC Kraft dramas 
presented since last May’s affair. 

Whereas in previous years the ball was thrown open to stars of 
all Kraft attractions since the show bowed in video, the size of 
the performing roster has become so unwieldy that this year only 
the stars and featured talent covering the °54-’55 semester are 
being invited. As such there will be 88 tables, one for each show, 
and because “Patterns” was done twice, with the same cast, the 
second “Patterns” table will be left vacant. 

Ball will run Kraft in the neighborhood of about $30,000 (in- 
cluding cost for recostuming the talent). 
a “Who’s Who on Broadway,” since the brace of NBC-ABC shows 
have used practically all available legit talent with exception of 
some of the major stars. (Kraft has subsequently bowed out of 
the ABC show, with Pond’s taking over sponsorship.) 

The May 11 show will also be a colorcast. 














Zenith Chief's Now Got a Mad-On 
With NARTB for Nix on Pay-TV 





Chicago, April 19. 

Zenith Radio prexy Cmdr. Eu- 
gene F. McDonald, besides master- 
minding his firm’s legal battle with 
RCA over radio-tv patents and the 
latest feud with CBS over its re- 
jection of a subscription tv com- 
mercial slated for use on “Omni- 
bus” as well as calling the major 
shots on the overall tollvision of- 
fensive, last week took on a new 
adversary. 


This time it’s the National Assn. 
of Radio-television Broadcasters 
whose tv board of directors last 
week voted to oppose pay & watch 
video. Calling the NARTB board 
network dominated, McDonald is 
urging an immediate investigation 
by the Justice Department, the 
FCC and the Senate’s Interstate & 
Foreign Commerce committee. 

He claims the board is domi- 
nated by eight “powerful” tv sta- 
tions affiiliated with NBC and CBS 
and by the veeps of the two webs. 
“These powerful network inter- 
ests presumed to speak for the 
entire broadcasting industry, but 
the fact is that they are attempting 
to stifle a new development that 
can enable independent stations to 
compete with them on equal terms 
and that can make possible hun- 
dreds of new television stations to 
compete with them and provide 
improved television service for the 
public,” Zenith topper stated. 

Charging that the webs are op- 
posing subscription tv “out of fear 
that-its public acceptance will de- 


(Continued on page 44) 


Pope-Baltin Set 
Spanish Vidcasts 


Fortune Pope, owner of Italo 
newspaper II Progresso and N. Y. 
radio indie WHOM, is getting into 
the video field with his foreign 
language setup. Partnered with 
his WHOM managing factotum 
Charles Baltin, the publisher-sta- 
tion owner has started Telingual 
Productions, Inc., and launches his 
first vidcast on WATV, Newark, 
May 1. 

Pope, who was recently teamed 
with WOV, N. Y., in applying for a 
local UHF channel before both 
parties backed out, offers via 
WATV an hour weekly in Spanish. 
Show goes on at 8 p.m. on Sun- 
days. The Pope-Baltin package will 
feature WHOM gabbers, with the 
first half of the show being de- 
voted to films reportedly initially 
shot especially for Central and 
South American tv consumption. 

Forthcoming show, plus a new 
one launched last Saturday (16), 
gives WATV four and a half hours 
a week in Spanish. There are two 
of the Latinocasts on Sunday, but 
they have no connection whatsover 
with Pope’s packaging firm. 

Incidentally, Ralph Weil, boss of 
WOV (the other station in the N. Y. 
tv application) only a month or two 
back tried to get some WATV 





time for Italo telecasts. Deal fell| science editor Jonathan Leonard | of Ogden Reid, who. recently took 


through. 





the invited guests consisting of 


Invited list reads like 





a. ae 





Attlee Cancels on ‘Press’ 


Clement Attlee has left “Meet 
the Press” in the lurch. The Brit- 
ish Labor Party chief and former 
Prime Minister told Lawrence 
Spivak on Tuesday (19) that he 
had to cancel out of the Sunday 
(23) show on NBC-TV to hurry back 
to England to stump for the May 
26 general elections called by Sir 
Anthony Eden. 

Attlee dropout left “Press” 
in a void, but Sen. Stuart Syming- 
ton (D., Mo.) agreed to fill the gap. 








Zenith Accepts 
CBS Toll-TV Bid 


—But Skeptically 


Chicago, April 19. 

Zenith today (Tues.) accepted 
CBS-TV’s invitation to participate 
in a special telecast May 1 discus- 
sing subscription _ tv. Zenith’s 
spokesman will be W. Theodore 
Pierson, of Pierson & Ball, Zenith’s 
Washington attorneys. 

Prexy Eugene F. McDonald’s 
telegram of acceptance indicated 
plainly his doubts over ‘the treat- 
ment of upcoming CBS panel pres- 
entation by stating he assumed it 
would be characterized with the 
same “balance and fairness” of the 
March 27 toll-tv exposition on the 
web’s “Omnibus.” 

“Omnibus” discussion and CBS’s 
subsequent nixing of Zenith sub- 
scription tv blurb as controversial 
touched off a heated wrangle be- 
tween the firm and the network. 
In his latest wire, McDonald points 
out that the CBS show (‘You Are 
There”) following “Omnibus” is 
sponsored by a public utilities 
group using commercials dealing 
with the public vs. private power 
issue. 

Meanwhile, it’s understood Mc- 
Donald is awaiting further details | 
before making his decision on 
NBC’s offer of time on its o&0’s | 
for a tollvision kickaround. 


‘What Do You Think?’ As 
Frank Edwards Vidpixers 


Frank Edwards, former news 
commentator for the American 
Federation of Labor, has signed to 
moderate a new telefilm series be- 
ing shot in Washington by Hul- 
linger Productions there. Series 
will comprise 52 shows, titled 
“What Do You Think?” 

Initial film in the series, being 
shot this week, takes up the flying 
saucers question, with Maj. Donald 
Keyhoe (author of a bestseller on 
the topic) and pilot Capt. William 





+ 


after which Jan Murray will come 





Nash on the one side and rocket 
expert Willy Ley and Time mag | 


om the negative. | 


MERTIME THING 








NBG’S ALREADY 
JUST ABOUT SAO 


Only a hairline separates NBC- 
TV from a nighttime summer sell- 
out, 
sweepstakes still a couple of 
months away and sponsors biting 
for the few gaps available, the 


chances are the web will hang up 
the SRO shingle ere long. 

Open for a taker is the 7:30 
“singers” slot cross-the-board that’s 
scrammed by Tony Martin, Eddie 
Fisher and Dinah Shore come ris- 
ing mercury time. A musical type 
of show is being set for the period. 
The other openings are Friday and 
Saturday at 8, but Friday is half- 
way home in Kleenex’s alternating 
excursion on the imported-from- 
Cincy “Midwestern Hayride.” Sat- 
urday_is wide open on two counts, 
show and sponsor, as summer suc- 
cessor to the axed Mickey Rooney 
telepixer. Outside of these, the 
bases are FOB—full of boodle. 

There’ll be a dozen or so reruns 
on the web’s summer spectrum, 
lining up with Sunday’s “People 
Are Funny” and Bob Cummings; 
Monday’s ‘““Medic’”’; Tuesday’s “Four 
Star Playhouse” (for Kleenex and 
possibly Toni) and “It’s a Great 
Life”; Wednesday’s “Ford Thea- 
tre” and “This Is Your. Life”; 
Thursday’s “Best of Groucho” 
(Marx) and “Dragnet”; and Fri- 
day’s “Life of Riley.” The Ford re- 
treader is billed ‘““Request Perform- 
ance” under Eastman Kodak aus- 
pices (with the 8 p.m. slot perma- 
nently vacated by General Elec- 
tric’s “I Married Joan’’). 

Half a dozen spots will find the 
same and supplementary sponsors 
riding along but with different set- 
ups as to talent and format. Rey- 
nolds Metals is plotting a new 
Sunday show at 7:30 with “Peep- 
ers” being dumped next season. 
Hazel Bishop has retained Tuesday 
at 8 for “Place the Face” (in a 
summerlong exposure compared to 
its in-season 8 to 9 hour with 
Martha Raye’s 10 outings). Gillette 
cards sports film in place of its 
fightcasts, the plot here being a 
segue to Red Barber’s CBS ‘“Cor- 
ner” from mid-May to June 24, 


over from ABC-TV with his “Dol- 
lar a Second” to take the 10:30 
stance under Gillette’s Toni, timed 
with the filmcast inaugural. Sid 
Caesar and George Gobel take over 
the production fronts for pinch- 
hitting shows, the former (Shellric 
Productions) under American 
Chicle, RCA and Lee (Spray) with 


but with the hot weather j. 





vv 


Once Over Lightly 


They’re now calling NBC the 
“cleanest shaven network.” As 
witness: 

Sunbeam pacted as co-spon- 
sor of the Milton Berle-Martha 
Raye Tuesday night show next 
season. 

Schick to co-sponsor “R6b- 
ert Montgomery Presents” dra- 
matics next season; Remington 
as the newest bankroller addi- 
tion to the Sid Caesar Show 
next season; 

Gillette fights Friday night. 


Summer Incentive 
Plan A $2,000,000 
Payoff for T-H-T 


NBC-TV already has grabbed 
over $2,000,000 in a gravy train 


ride stemming from the Summer 
Incentive Plan applying to the 
“THT” threesome of “Today”- 
‘“Home’”-“Tonight” shows. It’s fig- 
ured that the crossboard trio might 
have lured about $1,000,000 sans 
the SIP setup, and thus the web is 
an identical amount ahead at this 
point. SIP offers discounts running 
from 14 to 35% for the time only 
and these yield bonuses in the 
form of free spots on a graduating 
scale. It marks a departure for the 
web in offering discounts for C 
time, with participations on one 
or more of the programs for the 
period May 30 to Labor Day. Most 
of the buyers are small outfits more 
nearly associated with magazine 
advertising. 

As of the end of last week, spots 
bought amounted to 361, led by 
the 189 on Steve Allen’s “Tonight” 
in a surprise upsweep over the 
others. However, theory here is 
that summer viewership on the 
late-nighter will rise during the 
hot weather (“people can’t sleep 
and even if they could, the noise 
from air conditioners and open 
windows will keep them up’’). The 
“Tonight” boodle so far is $981,- 
700; next, “Home” with 106 plugs 
yielding $720,000, and “Today” with 











Phil Foster heading the layout, 
and the Saturday night comic's | 
Gomelco outfit supervising a Coast- | 
based variety stanza for Pet Milk | 
and Armour. Loretta Young’s Sun- | 
day berth is earmarked for an Al-| 
bert McCleery live “cameo” from | 
the Coast titled “Offbeat,” with | 
Procter & Gamble in retention | 


(Continued on page 42) 


Trib Romances TV Aud 
With Major Mag Project 


Most ambitious newspaper ven- | 
ture into the radio-tv coverage 
field yet attempted will be, 
launched in mid-May by the N. Y. | 
Herald Tribune, in the form. of al 
Reader’s Digest-size Sunday sup- 
plement, printed on slick paper in} 
color and with a full cover. New | 
enterprise will kick off with an | 
88-page issue, and will appear | 
weekly as a supplement to the | 
Sunday Trib. Plans are to achieve 
national distribution on the mag, 
as yet unnamed, after the manner 
of other Sunday supplements. 

Herald Trib night editor Al 
Davies will move over to the new 
supplement as publisher, while the 
Trib’s syndicated columnist, Hy | 
Gardner, will be editor. Regular | 
Tribune staffers like radio-tv col- | 
umnist John Crosby (who's also | 
syndicated, by the way) and adver- 





tising editor Joe Kaselow will be | 


heavy contributors. Project, into 


which plenty of coin will be fun- | 


nelled, is under direct supervision 


éver as publisher o the paper. 


66 shares for $369,000. Three un- 

derwriters have bought the three- 

some, Star Kist with a spread of 

38 spots, Del Monte with 14 and 

Mobile Homes with 26. The others 

are one-show particants as fol- 
ws: 

“Today”: Apex Electric (26), J. 
L. Bruce Wax (16); “Home”: Glass 
Institute (12), Adolph’s (52), Polk 
Miller’s Sargent’s Dog Care (20); 
“Tonight”: International Salt (26). 
Law Blower Fans (13), Helene 
Curtis (52), Peerless Electric (39), 
Polaroid (5). The Law Blower busi- 
ness is attributed to the Allen 
show’s Dayton (O.) visitation (the 
fan company’s base). 


NBC-TV BREAKS LINK 
WITH WTVR, RICHMOND 


NBC is calling its quits with its 
longtime Richmond affiliation, noti- 
fying Wilbur Havens that it is not 
renewing its tv contract with 
WTVR after the June 1 expiration 
date. Instead the television net- 





|work is making an affiliation deal 


with Tom Tinsley’s newly granted 
VHF station in Petersburg, Va., 
about 12 miles from Richmond. 
Move follows in the wake of 
Havens’ WMBG permitting its 
NBC Radio contract to lapse and 
failing to renew. WMBG continues 
to use NBC radio shows but is do- 
ing so without a contract. NBC- 
|TV takes the position that, with 
| Richmond ending its one-station 


|tv status and a competitive race in 





} 


pme offing, it. can do better affiliat- 


ing with Tinsley. 


CBS-TV Goes on Closed-Circuit To 
‘Sneak Preview New 7:30 Lineup 


wl 





The day-by-day lineup of CBS- 
TV’s plans next season for a switch 
in the 7:30 to 8 p. m. picture, as 
result of ABC-TV’s overwhelming 
rating challenge through “Disney- 
land,” was disclosed last week by 
web brass in a closed-circuit “sneak 
preview” to affiliates. Description 
of the components followed a long 
background “briefing” by research 
chief Oscar Katz who pecinted to 
the continuing decline of both CBS 
and NBC “news and music’ for- 
mats in the period since Disney’s 
advent. 

As laid down by program v.p. 
Hubbell Robinson, the crossboard 
lineup will read: 

Monday and Tuesday—not spe- 
cifically resolved, but the choice 
will be from among “Champion,” 
adventures of the Gene Autry 
horse; “Gill Men,” about Navy 
underwater divers; “Yankee Pri- 
vateers,” sea actioner falling be- 
tween the. Revolution and 1812, 
and Ed Wynn in “the best material 
of his career,” with gimmicks and 
all the fixings based on the Rube 
Goldberg cartoons. (Robinson said 
such a grouping would not only 
lure the kids but serve as strong 
family fare, as would the other ad- 
venture strips in the latter part of 
the week.) 


Wednesday—“‘Cochise the Indian 
Chief,” vidpix series done on leca- 
tion. 

Thursday—‘“Sgt. Preston of the 
Mounties,” another locationer (for 
Quaker Oats). 


Friday — “My Friend Flicka,” 
from the 20th-Fox larder. 

Other principals on the closed 
circuit were tv prexy J. L. Van 
Volkenburg, who served as “mod- 
erator,” Glenn Marshall, acting 
chairman of the Affiliates Advisory 
Board (he’s prexy of WMBR, Jack- 
sonville), as well as Katz. Latter 
made the “justification” switch 
pitch, citing in great detail how 
ABC had cut into the other webs 
not only during the “Disneyland” 
60-minute time but in the fore and 
aft where there was a definite pay- 
off for the “third web” in main- 
taining viewer habits. Katz _ uti- 
lized the Nielson nine-city chart in 
cities with three or more stations 
to trace the CBS-NBC dip affect- 
ing newsmen Douglas Edwards and 
John Cameron Swayze and vocal- 
ists Perry Como, Jo Stafford, Jane 
Froman, Eddie Fisher, Tony Mar- 
tin and Digah Shore. He gave astep 
by step, day by day picture of the 
decline, showing also how, com- 
paratively “weak” ABC shows 
grabbed off ratings while knocking 
out NBC’s “I Married Joan,” for 
instance. He stressed the large 
adult audience (about 50%) snared 
by the Disney show as well as the 
“family viewing” strength shown 
by “Rin Tin Tin” and “Lone 

(Continued on page 42) 


Coca-Cola Ankling 
D’Arcy for Y&R? 


Despite denials all around, the 
talk persists that Coca-Cola will be 
ankling the D‘Arcy agency and 
shifting over to Young & Rubicam. 
The D’Arcy-Coke affiliation is one 
of the oldest extant, approaching 
its 50th anni. 

A variety of reasons are ascribed 
to the reported shift in the lucra- 
tive billings. First off, practically 
all of the “old guard” at D’Arcy, 
with roots deeply planted to Bob 
Woodruff’s Coke administration, 
have passed on. Second, a common 
bond and _ interest (centering 
around President Eisenhower ) 
that’s forged a link around Coca- 
Cola board chairman Woodruff, the 
new prexy, Bill Robinson and 
Y & R chieftain Sig Larmon. Third, 
the increasing talk of disquietude 
over the Pepsi-Cola inroads. 

While a Coke defection would 
obviously be a blow to D’Arcy, it 
would be anything but fatal, since 
the agency has such major entries 
as Anheuser-Busch and General 
Tire, among others. 
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DAMON RUNYON THEATRE 

(Pick the Winner) 

With Donald Woods, host; Vivian 
Blaine, Robert Strauss, Bruce 
Bennett, Diana De Laire 

Producer: Michael Kraike 

Director: William D. Russell 

Writer: Russell H. Hughes 

30 Mins., Sat., 10:30 p.m. 


LET’S TAKE A TRIP 

With Sonny Fox, Ginger MacMan- 
us, Brian (Pud) Flanagan 

Producer: Ted Sack 

Director: Roger Englander 

Writers: Bob Allison, Bob Fenwick 

30 Mins., Sun., 3:30 p.m. 

CBS-TV, from New York 


Irving Gitlin, CBS public affairs 


SHOWER OF STARS 

With Ethel Merman, Red Skelton, 
Peter Lind Hayes & Mary Healy, 
Harold Lang, Cindy Robbins, 
Patti Wharton, others; David 
Rose, musical director 

Producers: Jule Styne, Nat Perrin 

Directors: Seymour Berns 

Writer: George Gilbert 


Tele Follow-Up Comment 





There are few people around 
today who can call Edward R. Mur- 
row “Eddie” and get away with it. 


played with his usual professional 
polish. Also outstanding was Rita 
Vale, as the latter’s wife who yens 


ANHEUSER-BUSCH ; ar aes | Choreographers: Gene Nelson, On previous “Person to Person” | for a divorce to marry the younger 
CBS-TV, from New York (film) director, has 7 brougnt | ts Let’s| "James Starbuck outings it’s either been a friendly | senator, Sorte 
(D'Arcy) Take a Trip,” designed for the| 60 Min’.; Thurs., 8:30 p.m. “Ed” or a respectful “Mr, Murrow” : 


There seems to be a certain qual- 
ity to the short stories of the late 
Damon Runyon that defies trans- 
lation to the spoken word. The 
one exception to the rule was the 
legit “Guys and Dolls,” which was 
a sort of omnibus of Runyon’s 
work as compiled by Abe Burrows 
and Jo Swerling, but most other at- 
tempts, notably in the field of film, 
seem to have failed. Latest to join 
the roster of unsuccessful entries 
is Screen Gems’ “Damon Runyon 
Theatre,” which bowed last Satur- 
day on CBS-TV in place of “Willy,” 
which moved to a Thursday slot- 
ting. 

Kickoff show in the series, “Pick 
the Winner,” emerged as a trite, 
tired entry that couldn’t hold in- 
terest from the start. Just what 
the element of Runyon’s yarns is 
that makes dramatization difficult 
is hard to spot, but in. this case it 
was plainly evident as the teleplay 
of Russell H. Hughes. His adapta- 
tion of “Pick the Winner,” not one 
of .Runyon’s strongest anyway, 
lacked pace and spirit, and Hughes’ 
treatment failed to fill in the lags 
in a not-so-strong plot. 

This, combined with dragging 
direction by William D. Russell 
and almost mechanical playing by 
Vivian Blaine, Robert Strauss and 
Bruce Bennett made the kickoffer 
a tired affair. The stars can’t be 
blamed too much for this one; no- 
body could have puffed life into 
the roles. But it’s a bit surprising 
that Miss Blaine, who was one of 
the Runyon dolls personified in 


’ “Guys and Dolls,” wasn’t able to 


deliver more spiritedly, and that 
Strauss, who couldn’t look and 
sound more like a Runyon charac- 
ter if he came out of one of the 
pages of the book, was so stilted 
and unnatural in his role as a 
gambler and tout. For Bennett, it 
was an effective piece of casting, 
but he was so subdued by the story 
that his influence was all but neg- 
ligible. 

Screen Gems is going to have to 
revamp its production setup drasti- 
cally on the series if it’s to bail it 
out and keep it on the air. Not 
the least of a number of surprises 
is that the Columbia vidpix sub- 
sidiary came out with a show of 
such poor quality, since up to this 
series, it hasn’t missed yet, having 
had a perfect track record in “Ford 
Theatre,” “Rin Tin Tin,” “Father 
Knows Best” and “Captain Mid- 
night.” It would be too bad if it 
eclunked now, especially with a 

roperty with all the potential 
unyon has to offer. Chan. 


UNCOMMON VALOR 

With Gen. Holland Smith; Daniel 
Riss, narrator; others 

Producers: Cliff Carling, William 


Karn 
Writer-Director: Karn 
26 half-hours 
Distributed by General Teleradio 

After ‘trying for several weeks to 
sell “Uncommon Valor” to a na- 
tional sponsor, General Teleradio 
has decided to throw the skein 
built on the exploits of the U. S. 
Marine Corps into syndication. It’s 
understood the distrib had to make 
the syndication move in order to 
meet the original terms with the 
Marine Corps, which supplied most 
of the footage out of which the 
series was produced and which 
asked that it get on the air before 
this summer. 

The skein covers the Marines in 
action from World War 1 through 
the present, with Colonel Paul 
Davison as technical advisor to 
GT’s Executive Productions. The 
one in the series that is being 
reviewed was about the fourth or 
fifth completed. It was on “Gua- 
dalcanal,” and, for the most part, 
contained strong, dramatic realism. 

William Karn, who co-produced, 
directed and wrote the _ scripts, 
began slowly with ‘‘Guadalcanal.” 
Taking Marine library and cap- 
tured Japanese footage, and often 
inserting specially shot scenes to 
give the story more roundness, the 
factotum wrote an okay narrative, 
which was smoothly delivered by 
Daniel Riss. The voice behind 
spouted some fine supplementary 
background to add an important 
and historical dimension to the 
immediate story. The landing itself 
was done in strict minute-by-mi- 
ute chronological order. 

For all this, Karn didn’t know 
how to utilize Genera! Holland 
(Howlin’ Mad) Smith, retired Ma- 
rine, as host. Smith was inserted 


six to 12 group. But like the circus, 
it’s foi kids of all ages if last 
Sunday’s premiere is intended as 
typical. It was a crackerjack job, 
with credits all around, and an 
extra nod for the camerawork, 
which. brought helicoptering and 
the Brooklyn-Manhattan landcape 
right up close for what may well 
have been the finest example of 
intimate actioner remoting in tv 
annals. The minimum of film used 
was remarkably merged. 


First chapter in this Sabbath 
“Trip” was done at the Coast 
Guard “Mir Station of Brooklyn’s 
Floyd Bennett Field. Several offi- 
cers were recruited to take adult 
guide Sonny Fox and his pair of 
moppets through the _ various 
stages of ‘coptering, including a 
climactic air rescue mission spe- 
cially staged and auditioning an 
ocean that was cutting up a bit 
on a gloomy, overcast Sunday 
afternoon. It marked a grand finale 
to an absorbing half-hour encom- 
passing a flight by the permanent 
kideast of Ginger MacManus, nine, 
and Brian (Pud) Flanagan, 10, both 
of New York. They’re cheerful 
ones, bright and inquisitive, and 
it’s to them that the play is made 
rather than to the viewers as such. 
As a result, it came out not as a 
coldblooded show in there pitching 
for the unpredictable home audi- 
ence but as a segment that tried 
for its interest through the ques- 
tions posed by onscreen moppets 
themselves. It made for a click 
session, aided considerably by the 
ease with which Fox maneuvered 
all hands into activity sans waste 
motion or cuteness. Fox was per- 
fection itself as emcee. 


Ginger and Pud donned their 
Mae Wests, inflated ’em and were 
taken up for the skyline tour with 
the sound and closeups near-per- 
fect as they passed over and under 
bridges, buzzed a passing tugboat, 
saw other kids waving to them 
from the streets below, came with- 
in an announced 50 feet of the 
Statue of Liberty and, as they 
returned to the field, were treated 
to the crash alarm and the pre- 
cision with which the rescue was 
accomplished entirely within the 
camera’s eye. It ended with the 
breathless “rescued” pilot being 
interviewed. 

Gitlin & Co., consisting of pro- 
ducer Ted Sack, initialer director 
Roger Englander and scripters Bob 
Allison and Bob Fenwick (plus 
those corking cameramen and tech- 
nicians) have a number of exciting 
subjects in the hopper, with next 
week’s showcaser on how cartoons 
are made for tv. As a kid show, 
this is one of the best, and per- 
haps the most perceptive when it 
\comes ta entertainment mated to 
information. As a show for any 
age, it’s also tops, considering Sun- 
day’s opener as the norm. 

(Bill Weinstein (ex-NBC “Biogs 
in - Sound’) is co-producer of 
“Trip,” with premiere show reined 
by Steve Fleishman and Weinstein 
handling next Sunday’s remete.) 

rau. 


SHELDON AT SIX 
With Herb Sheldon 
Producer: Steve Krantz 

Director: Willie Stein 

30 Mins.; Tues., Thurs., Fri., 6 p.m. 
WRCA-TYV, N. Y. 

Herb Sheldon has added a 
trice-weekly evening show over 
WRCA-TV to his Monday-thru-Sat- 
urday morning stint for that sta- 
tion. It’s.a move that should find 
favor with the short pants set. 
Program is good entertainment for 
the kiddies, with Sheldon display- 
ing a friendly manner without re- 
sorting to any patronizing prac- 
tices. 

Half-hour stanza, caught last 
Friday (15), included cartoon clips 
and songstering by Sheldon, who 
also works with a hand-puppet, 
tagged Eggbert. Show also has edu- 
cational value for the moppets in 
a brief newsreel bit that uses film 
clips to answer various queries 
sent in by the juves, who receive 
prizes for their questions. Jess. 





detailed and distracting facts about 
the strategy of the battle, spouted 
seme of the most obvious platitudes 
ever made available to a military 
recruiter. Also, the music could 
have been used better to convey 
changing mood. 


CHRYSLER 
CBS-TV, from Hollywood 


‘McCann-Erickson) 


Having introed “Show Stoppers” 
in. January with Ethel Merman 
and Red Skelton, the once-a- 
month “Shower of Stars” took the 
same route last week, except on 
this outing it was excessively titled 
“Ethel Merman’s Show Stoppers.” 
The hour had its flashes, but these 
were not too abundant despite the 
presence of La Merman, Skelton, 
Peter Lind Hayes & Mary Healy, 
and Harold Lang. Some of the 
numbers were begoffs in their 
original version, but leagues away 
for setsiders in this respect. This 
isn’t to say that the Jule Styne- 
Nat Perrin production failed to 
score in some innings; it’s simply 
that the whole lacked spirit and 
failed to generate excitement in 
charting any new paths, being con- 
tent to make with the routine va- 
riety motif. Black and white ver- 
sion of the tintcast lost values, as 
per usual, which may account in 
part for the overall offishness. It’s 
about time the color shows were 
geared for the monochrome re- 
ceivers first and for the limited 
rainbow subscribers second. This 
is something for Chrysler and the 
others to ponder. 

Miss Merman was in the open- 
ing production salvos via her 
trademarked and updated “I Got 
Rhythm” and the borrowed (from 
“Silk Stockings’) “All of You,” 
with Skelton interpolating on lat- 
ter; at the halfway mark with 
Hayes & Healy in a Kaintuck ac- 
cented, overprecious “Doin’ What 
Comes Natur’lly; with Skelton in 
Rodgers & Hart’s “Ten Cents a 
Dance”; and in finale ‘‘That’s the 
Kind of Dame I Am,” Styne-Mil- 
ton Pascal tune “based’’ on the 
Merman memoirs but without any 
particular distinction as a song 
even in its strictly personalized 


form. Rest of the potpourri con- |i 


sisted of Lang’s lively “I Could 
Write a Book” song and hoofery 
(with Cindy Robbins assisting), his 
“Luck Be a Lady” interp from 
“Guys & Dolls” (with Patti Whar- 
ton as pard); Hayes & Healy in 
okay “Disk Jockey” takeoffs en- 
casing Helen Traubel and Mario 
Lanza, Fred Waring, Liberace, 
etc.; Skelton’s sole solo, “Going to 
the Movies,” a neat impression; 
and Hayes & Healy in the vintage 
“I Still Get Jealous” from “High 
Button Shoes.” Trau. 


DAILY DOUBLE 

With Jack Drees, June Meyers 
Director: Jim Holmes 

25 Mins.; Mon.-thru-Fri., 5:30 p.m. 
TERMINAL MOTORS 

WBKB, Chicago 

WBKB is making a pitch for the 
early evening grownup clientele 
with this chatter-interview cross- 
boarder parlaying sportscaster Jack 
Drees and looker June Meyers who 
first captured tele attention as the 
foil for Tom Duggan on his late- 
nighter on the same station. Al- 
though it’s apparent there’s an at- 
tempt to throw off some sparks 
with a no-holds-barred kickaround 
of any and all subjects, Drees 
scores more effectively with his 
dry, low pressure wit rather than 
by any soapbox pontificating. And 
he’s too much of a nice guy to 
draw out Miss Meyers in that 
barbed repartee she and Duggan 
played to the _ hilt. So what 
emerges is a pleasant enough talk 
show that’s cut to a cloth that’s 
wearing a bit thin through overuse 
on the Windy City scene. 

Solo guest on chapter viewed 
(15) was Gloria Van, new Label X 
pactee, on hand for the obvious 
reason. The chinchin was okay but 
hardly the sort of thing to cause 
the hausfrau to drop her potato 
peeler. Best moments were when 
Drees was discussing the phoned- 
in sports questions, relayed by 
Miss Meyers. This is the guy’s 
home bailiwick and it would seem 
the format could be better pat- 
terned along the athletic nye. 

ave, 


Dunlap Exits WICC 


Bridgeport, April 19. 
Wallie Dunlap, v.p. of WICC, di- 
rector of tv affiliate’s operations 
and conductor of daily deejay radio 
show, ends more than seven-year 
association with station to join 
WTAO and WTAO-TV, Cambridge, 





but neither seemed adequate 
enough for Sophie Tucker when 
she opened up her Park Ave. (N.Y) 
apartment to CBS-TV’s ““P to P.” 
cameras Friday (15). 
on the informal show biz vernacu- 
lar sprinkling her gab with plenty 
of “Eddies” and some “dears” and 
“darlings” thrown in for good mea- 
sure. She did it, however, with an 
assurance and affection that was 
just right for her although a bit 
startling to the viewer and even 
perhaps Murrow, himself. 

Show apparently is going in for 
offbeat pairings. Previous week, 
the producers (John A. Aaron and 
Jesse Zousmer) coupled Marilyn 
Monroe and Sir Thomas Beecham. 
And for La Tucker’s 15-minute 
pard, they picked Judge Harold R. 
Medina. The two guests com- 
plemented each other, however. 
While Miss Tucker’s visit was flam- 
boyant and sentimental, Judge 
Medina’s session was full of court- 
room decorum and pleasant humor. 


The camera trip to Medina’s 
N.Y. apartment opened the half- 
hour. The 67-year old Judge, with 
pipe in hand for assurance and at- 
tractive wife in the room for com- 
fort, was an excellent foil for Mur- 
row. Although some viewers may 
have been disappointed that more 
time wasn’t spent on queries about 
the Commie trial, whch brought 
him to Page One, his folksy qual- 
ity and genial humor gave ‘em 
more of an insight into the -man. 
He spoke of his home and activi- 
ties in West Hampton, L.L., his read- 
ing habits and his career. High- 
light of the visit came when he 
told Murrow that because of the 
show he was missing his first class 
reunion in Princeton in 46 years. 
When Murrow told him he had the 
Class of '09 on the phone and that 
they were watching the _ show, 
Medina’s eyes lit up incredulously. 
It was an image worth remember- 


ng. 

Looking like the elder states- 
woman of show biz (she’s celebrat- 
ing her Golden Jubilee this year), 
Miss Tucker dominated her quar- 
ter-hour completely. In her big, 
unsparing voice, she made every 
statement sound like the introduc- 
tion to one of her songs. Back in 
Gotham for a stint at the Latin 
Quarter, which began. two nights 
later (Sunday), she wasn’t at all 
shy about boasting about her apart- 
ment, her souvenirs, her furniture 
(Chinese teakwood in the  bed- 
room), her linen closet, her profes- 
sion, her friends and her charities. 
_ Murrow had no trouble wind- 
ing her up. A brief cue was all 
she needed to go on a reminiscing 
bender. She told of youngsters 
Eddie Cantor, Georgie Jessel, Wal- 
ter Winchell and Jack Benny. She 
told of her mother’s objection to 
her going on the stage and then 
sending her a picture wearing her 
first diamond and a Gainsborough 
hat. She told of how she stopped 
gambling in 1940 to concentrate on 
charity work by selling her books 
and records and she told of how 
she loved to play in England. 
That’s a lot of territory to cover 
in a short visit.” It’s just too bad 
there, though, that there wasn’t 
enough time for at least one song. 
Gros. 





“Affairs of State,” the Louis 
Verneuil play which had a success- 
ful run on Broadway a couple of 
years ago with Celeste Holm star- 
ring, made for a sparkling “Studio 
One” stanza on CBS-TV Monday 
night (18). Everard Meade did a 
crisp editing job of shoe-horning 
the story into the one-hour period 
without the loss of any significant 
detail or flavor, 

_ Above all, a crackerjack thesp- 
ing foursome executed the script 
with a style and wit that gave a 
high sheen to the frothy marital 
intrigue which underlay the story. 
The Washington, D.C., setting gave 
some political coloration to the 
yarn, but this was superficial and 
few topical lines were attempted. 
The play was designed and smart- 
ly carried off as a clever romantic 
comedy. 

_ Betty Furness, who has been do- 
ing the commercials for the West- 
inghouse. bankrollers of “Studio 
One” for the past six years, made 
another one of her rare appear- 
ances as a dramatic actress and 
carried off her assignment neatly. 
She played the school teacher who 
makes good via a ma-riage of con- 
venience to an ambitious senator 


She insisted. 





Arnold Toynbee, the British his. 
torian whose 10-volume “A Study 
of History” is considered one of 
the ranking intellectual achieve- 
ments of our times, turned up 
Sunday (17) on the NBC-TV “elder 
wise men” series via a filmed tran- 
script from England. It. was not 
among the more successful shows 
of this series, due primarily to 
some mechanical questioning by 
Christopher Wright, of Harvard 
U. Although Toynbee showed a 
willingness to unbend, Wright 
maintained a dry, academic air 
that was particularly unfitting for 
the introductory comments about 
Toynbee’s family background. 


Flashes of Toynbee’s mind came 
through in the show’s latter half 
when the discussion focussed on 
his theory of history. With a few 
lucid phrases, Toynbee succeeded 
in outlining his general ideas 
about the growth, clash and decay 
of civilizations. There was, un- 
fortunately, little time to explore 
his provocative thoughts on the 
role of religion. Toynbee also spe- 
cifically emphasized the point that 
he was not pessimistic about the 
passing of our own civilization, but 
again there was no real oppor- 
tunity for him to grapple with 
what specifically has to be done. 

half hour, of course, isn’t 

much time to permit Toynbee 

much scope, but the show, despite 

its shortcomings, did manage to 

raise some fundamental — 
erm. 





U. S. Steel Hour on ABC-TV 
last week (12) borrowed from the 
headlines in presenting Rod Ser- 
ling’s “The Rack,” a drama about 
an American officer who, as a 
prisoner-of-war of the Reds, 
cracked and collaborated with. the 
enemy, signing leaflets and mak- 
ing propaganda speeches. 

It was, on the whole, a convinces 
ing and thought-provoking show, 
Revolving for the most part around 
the actual court-martial of the 
officer, played by Marshall Thomp- 
son, it had drama and impact. Yet 
in many ways it was disappointing 
as a play and the reasons were in- 
herent in Serling’s curiously anae 
lytical— almost detached —treat- 
ment, 


Since going on the Steel Hour, 
“The Rack” has been sold to Hol- 
lywood (Metro) and it may very 
well be that, in an expanded form, 
it will probe deeper and more 
fully into the people involved. On 
tv, Serling used his hour’s time to 
examine the outward arguments 
for and against the man who stood 
up in the military court, accused of 
treason and collaborating with the 
enemy.. 

Since the writer has a great fa- 
cility with words, and the subject 
has plenty of controversial angles, 
“The Rack” emerged as an absorb- 
ing, often fascinating study of a 
problem. Yet its characters never 
came alive, The audience was 
treated to what might best be 
called an “animated argument,” 
with each person standing for a 
certain point-of-view without any 
explanations for the whys and 
wherefores of their position or the 
experiences that conditioned it. 

Story -had Thompson coming 
back from a Korean (or Chinese 
Red) prisoner-of-war camp. He 
was welcomed by his father, an old 
army man, who soon learns that 
his son is to be tried for treason, 
The trial itself was staged well 
with prosecutor and defense attore 
ney offering their respective sides, 
Thompson was found guilty on all 
charges. 

Wendell Corey as the prosecutor, 
determined to bring Thompson to 
justice, yet personally loathing the 
job; Keenan Wynn as the defense 
attorney; Nicholas Joy as the fa- 
ther and Mitchell Agruss as a wit- 
ness all did very well, with Wynn 
perhaps the best in a juicy role that 
contributed a degree of under- 
standing of the man_ himself. 
Thompson, still confused by his ex- 
periences and bitter over his treat- 
ment, did a very fine and sensitive 
job within the confines of the 
script. 

A major point of the drama was 
the reason for just why Thompson, 
as Maj. Hall, cracked under the 
Red treatment when others, un- 
dergoing the same threats, did not. 
Serling contented himself with the 
plain answer that he just did, and 


(face on camera) too frequently in| Despite these shortcomings “Un- | M&5s.,_ a8 general manager On| With an -opriatel ical | took it from there. But the ques- 
order .to add what was believed|common Valor” shaped, on the | May 15. air. As Feng ad ee A pod pene tion still remained: What was it 


authenticity to narration. It’s not 
known whether Karn or Smith 
himself penned the lines, but the 
General, plus giving arduously 


basis of the episode viewed, as at 
least a fair challenge to vidfilm 
skeins about other branches of the 
service, ? Art, 








Philip Merryman, WICC exec, 
holding up replacement announce- 
ment until he returns from nuclear 
junket to Yucca’ Flat, , 





what bungling senator, Jeff Mor- 
row was excellent. Walter Hamp- 
den, as the elder statesman who 
sets the plot gears in motion, 





in Maj. Hall that softened him to 
the Communists’ blows? 
At one point, Thompson ad- 
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Majors Put Squeeze on the Minors 


Used to be that the motion picture industry viewed television 


as a threat. 


Time for turnabout. 


Many video packagers and tele- 


film producers are beginniag to look upon the major studios as 
a threat to their own existence, and with good reason. In line 
with the current swing of the studios into television, the major 
studios are latching ento a lion’s share of tv time, freezing the 
indies out of time for which they’d normally compete. 

Walt Disney has an hour a week nighttime on ABC-TV, with 
five hours weekly daytime upcoming in the fall; Warners takes 


an hour a week on ABC in the fall. 


20th-Fox gets an alternate- 


week hour on CBS-TV, plus a weekly half-hour with its “My 
Friend Flicka.” Paramount looks to be in with an hour a week on 
the “Colgate Comedy Hour” time on NBC-TV comes the fall. Total: 
Three and one-half hours a week, plus an hour alternate weeks, 


in nighttime; five hours a week daytime. 


This doesn’t include the 


activities of Screen Gems, Columbia’s long-established telefilm 
Subsid, which for the fall so far has four nighttime half-hours in 
“Rin Tin Tin,” “Ford Theatre,” “Damon Runyon Theatre” and 
“Father Knows Best” and a half-hour daytime with “Captain Mid- 


night.” 





_— 








-————— 
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The Fight Behind the Fights 








Congress to Probe Threat to Keep Boxers Off 
Televised Bouts in Cleveland is 


Cleveland, April 19. 
A threat to keep fighters off the 
hour-long Saturday night WEWS 
televised fights failed to- material- 


ize when Jossie Rodriguez kept 
his scheduled (2) match with Ed- 
die Crawford on the suds spon- 
sored show. 


The threat, viewed as” part of 
the feud between Ohio fight man- 
agers and New York managers, 
will now be investigated by Con- 
gress with Rep. William Minshall 
reportedly also asking the FCC to 
probe the threat. 


The issue broke into the open 
(16) in a front page story by 
Regis McAuley of the Cleveland 
News who disclosed that Jack 
Laken, promoter and fight man- 
ager with headquarters in De- 
troit, telegrammed Jack , Carpen- 
ter, manager of Rodriguez, “my ad- 
vice please don’t let Rodriguez on 
outlaw studio show tonight. Just 
received long distance call from 
Los Angeles that Rodriguez will 
not box there the 14th if- he 
boxes on outlaw show. Take my 
advice and protect Rodriguez who 
has a wife and two children to 
support as a future fighter.” 

Carpenter disregarded the wire 
and Rodriguez fought in the 
WEWS scheduled bout. Incidently, 
Herman Spero, producer of the 


(Continued on page 42) 


WGA Gangs Up On 
Agent Malpractice 


Hollywood, April 19. 

Some east coast talent agents 
have writers coming and going. 
As packagers they hire them to 
pen tv scripts, yet they still collect 
the 10% agent fee. The first joint 
meeting of Writers Guild of Amer- 
ica resulted in a decision to take 
action against such malpractices. 

The joint get-together here of 
WGA East and West also ended 
with F. Hugh Herbert being elect- 
ed the first national chairman of 
the scribbler guild. He’s seated for 
a two-year term. 

Beefs against agency two-way 
malpractices were said to come 
chiefly from eastern writers, since 
WGAW has a successful format 
for working with Coast talent 
agencies. And it’s understood 
WGAE will model future action 
after the WGAW in order to curb 
abuses. 

A Guild spokesman made it clear 
that Hollywood agencies are not 
guilty of such practices. He specifi- 
eally said that William Morris and 
MCA rate a clean bill of health. 
WGAW veepee Paul Franklin com- 
plained: “We must stop the prac- 
tice of agents who, while repre- 
senting writers, also act as their 
employers in tv package deals, but 
still insist on collecting commis- 
sions for such’ representations. 
What this really means is that the 
employer. is collecting, commissions 
from his employee.” 











-_ 


Set ‘Mark Trail’ Vidpix 


Clarkson First Features, the 
radio transcription outfit headed by 
Robert Clarkson, is making the 
telepix plunge with a series based 
on the “Mark Trail” comic strip. 
Clarkson’s bought the rights to the 
character from its creator, Ed 
Dodd, and is planning to shoot a 
pilot on the series, which stresses 
nature and woodcraft, within-four 
weeks at Dodd’s Georgia game pre- 
serve. 

Drex Hines is exec producer on 
the series, which will be put up for 
national sale. 


TV Networks To 
Film Programs 
In Own Studios 


Two of the major tv networks 
will produce their own filmed pro- 
grams in their own studios by early 
fall, thus ending the longest juris- 
dictional fight between unions since 
video turned up the residual wind- 
fall for actors and other partici- 
pants. Moving swiftly on the heeis 
of NABET’s acceptance of network 
(NBC, ABC) contracts, both webs 
announced immediate preparations 
and filming their own, rather than 





the current practice of “farming | 


out” to indie producers because of 
union restrictions. However, not 
yet settled the matter of jurisdic- 
tion with its cameramen’s. unio‘, 
so that Columbia still faces the 
prospect of farming out filmed 
shows to independent producers or 
studios. 

Both NBC and ABC are so 
anxious to start filming in their 
own studios that engineers are be- 
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Henny Youngman, Rocky 
Team for Post-Pabst 
Musical-Variety Stanza 


Henny Youngman and Rocky 
Graziano are teaming for their own 
television show, the post-Pabst and 
Mennen bouts segment on ABC-TV. 
Series, titled ‘‘Henny and Rocky,” 
will be a musical-variety show, 
with Marion Colby as vocalist, and 
will run from the termination of 
the Wednesday night fights until 
11 p.m. 

Series, which starts June 1 when 
the fights switch to ABC from 
CBS, will be sold on a co-op 
basis by the network. Web is tack- 
ing a 30% cut off the local sta- 
tion’s time & talent price as its fee 
when and if the station sells the 
show. Stations can sell the pack- 
age either in a straight sale or on 
a participating basis, but products 
competitive to Pabst and its other 
heverages and to, 
products are tabu. 


the Mennen,. 





GOTTA GET BETTER, ZIV WARNS 





TV BECOMING 
TOO MEDIOGRE 


In one of his rare “for publica- 
tion” statements, Frederic W. Ziv, 
board chairman of Ziv Television 
Programs and head of Ziv and 
World transcription outfits, this 
week blasted television’s ‘‘tend- 
ency to mediocrity” and warned 
that the medium is “entering a 
critical period’ which will deter- 
mine whether it can continue “to 
command a growing enthusiasm 
from its millions of viewers and the 
respect of major advertisers.” 

Attacking mediocrity and “com- 
placency” among both the net- 
works and syndicators, among live 
and film packagers, Ziv declared 
that “too many segments of our 
industry are complacent about the 
quality of the product and the serv- 
ice we are delivering to the home 
viewer. To be sure,” he continued, 
“there are many exciting and in- 
formative programs and entertain- 
ment ideas reaching our audience. 
But they are too few compared 
with the total volume of telecast- 
ing being presented today. This 
failure of the industry to main- 
tain a continuously high level of 
qualily, ingenuity and inventive- 
ness in its programs results in a 


joss of audience, a loss of impact ft 


and finally a greater cost per thou- 
sand to the advertiser who is pay- 
ing the bills.” 

Ziv took an indirect swipe at 
some of the spectaculars, remark- 
ing that “what was good theatre 
onthe Broadway stage in the 1930’s 
is not necessarily powerful tele- 
vision drama today. The patterns 
of success in the many fields of 
entertainment of the past should 
not be our guideposts in building 
this infant entertainment industry 
which has the greatest impact and 
the greatest potentialities of any 
we have known.” 


Need More Mature Thinking 


In this connection, Ziv called on 
the industry to develop new talent, 
in terms of writers, directors and 
actors. Television “must face. up 
realistically to maturity in our 
thinking and planning and our ex- 
ecution. We must dedicate our- 
selves to find and develop, encour- 
age and nourish great new writ- 
ers—men and women who can ap- 
proach this vast new medium... .in 
the spirit of courageous explorers 
without being shackled by the for- 
mulas, formats and inhibitions as- 
sociated with the earlier forms of 
stagecraft,” he said. . “We must 
search out the eager and able 
young minds of directors who will 


give voice and photographic genius | 


to the fine writing which can be 
produced. We must encourage our 
production and technical staffs to 
find new and more dramatic ways 
of storytelling, entertaining and 
informing our audiences and help- 
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So Go Do Something! 


One of those obvious little 
ironies to the _ industry is 
WCBS (N.. Y.) deejay Bob 
Haymes’ current predicament. 
Of probably all the men in the 
radio biz, he’s the strangest 
anti-rhythm & blues voice— 
even to the degree where his 
protests got indie WINS 
(which plays lots of r&b via 
the Alan Freed show) to 
virtually ban Haymescleffed 
songs. 

Now Haymes gets his r&b 
through the backdoor, so to 
speak, and his hands are tied 
against it. The Ford Dealers, 
who've bought spots in his 
show, - have etched Frankie 
Laine into one of the few spot 
commercials ever made in r&b. 
It's a very obvious incongruity, 
and it’s drawn much smiling 
trade comment. As for Haymes. 
he doesn’t feel that he has any 
right to dictate to WCBS sales 
like he might concerning regu- 
lar musical pieces. Besides, he 
said, the Ford commercial isn’t 
vulgar like most ether r&b, it’s 
just “corny.” 





(Sinatra Says SAG Should Clamp 
Down on Those Cuffo TV Shots. 





‘Who Said That?’ Stays 
Even If Clients Scram 


Sheaffer Pen and Admiral 
haven’t made up their minds yet 
on whether to keep “Who Said 
That?” on ABC-TV, but the show 
itself is definitely committed to a 
26-week ride on the network, it’s 
been learned. Still in its first 13- 
week cycle in the Wednesday-at- 
9:30 spot on the network, show has 
caused some unhappiness to the 
bankrollers, who are considering 
installing “Penny to a Million,” a 
new Ed Wolfe quizzer, as a re- 
placement. 

If Sheaffer and Admiral do de- 
cide to drop “Who Said That?” the 
John Daly-moderated paneller will 
move into a sustaining slot for 
the balance of its 13-week cycle 
and an additional 13-week ride. 
Network bought the show from 
packager Ann Gillis, who produces 
it for the network. 





No Free Time For 
Politicos—Fellows 
To Senate Group 


Washington, April 19. 
NARTB prexy Harold E. Fellows 
came out strongly today (Tues.) 
against giving political candidates 


free time on radio and tv during 
election campaigns. Testifying be- 
fore Senate elections subcommit- 
tee, which is considering new ceil- 
ings on campaign expenditures, 


Fellows said that “any suggestion’ 


that the industry should under- 
write certain political campaign 
costs is not only discriminatory 
but unrealistic and unworkable.” 
If candidates got free time dur- 
ing campaigns,’ Fellows _- said, 
“there would be nothing else on 
the air for a couple of months.” 
Three senators agreed with 
Fellows’ position. Sen. Thomas C. 
Hennings (D.-Mo.), whose bill to 
raise campaign ceilings to take ac- 
count of tv costs is before the 
subcommittee, told Fellows: 
“Your point,.of view appeals to 
me.” Sen Francis Case (R.-S.D.) 
commented that free time would 
encourage marginal candidates for 
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Glickman-Wilson-Lee 
WATV Sports Gab Nixed; | 
WMGM Says No Can Do 


Latest “outside” trouble to face | 


WATV, Newark, was radio indie 
WMGM’s stepping in and cancel- 
ling plans for a nightly tele sports- | 
cast to feature Marty Glickman, 
Ward Wilson and Bertram Lebhar 
(now WATV sales chief who for- 
merly teamed with other two on a 


similar WMGM show.) WMGM re- | 
ports that Glickman and Wilson | 
were both restrained by contract | 
from doing similar shows else- | 


where. 

Slated as a crackerbarrel session 
and modelled after the longtime 
WMGM show, it was to start last 
week. Embarrassing to WATV. was 
that it publicly announced show 
start before the plans fell through. 

In the past two weeks, the tele 
station lost two other shows, 
through the same abortive route as 
the Glickman-Wilson-Lee (bar 
stanza. First a newspaper reporter 
complained that a new trotting 
race telecast provided living room 
comfort to the bookmaking trade. 
Then an unassociated criminal in- 


dictment against a home freezer | 


advertiser, forced would-be spon- 
sor, Gimbel’s Food Plan, to back 
out of a Barry Gray news commen- 
tary fqr fear of provoking. the 
public. 


one | 


+ Hollywood, April 19. 


A stand against Hollywood per- 
formers making cuffo appearances 
on commercial tv shows to bally- 


hoo films has been taken by Frank . 
Sinatra, who said that actors 
should call a halt and the Screen 
Actors Guild should clamp down 
on the practice. 

As @ result of his refusal last | 
week of producer Sam Goldwyn’s 
request to join others in the “Guys 
and Dolls” cast on Ed Sullivan’s 
“Toast of the Town” plug for the 
picture, Sinatra said, Goldwyn has 
withdrawn John Silver and Stubby 
Kaye of the pic cast from Sinatra’s 
16-minute stint on Max Liebman’s 
omg -TV spectacular this Sunday 
(24) 

“I told Goldwyn I’d work on the 
Sullivan show if Sullivan paid and 
gave the money to charity; then 
I suggested that his sponsor, Lin- 
coln-Mercury, pay something like 
$100,000 to an actors fund. But 
he said “That’s not the point” and 
ignored my _ suggestions. Now, 
after having originally given me 
permission to use Silver and Kaye 
in a sketch on ‘Guys and Dolls,’ 
he’s withdrawn it. I don’t know 
how he can stop them—they have 
their rights,” Sinatra said. 

The singer added that he’s elimi- - 
Pnating the “Guys” sketch from the 
Liebman show and won’t mention 
the picture on the program. “I 
think a stand has to be made. 
against these free appearances, and 
I think it’s not fair that I do a 
show for Sullivan with no pay and 
then in the same breath ask Lieb- 
man and others to pay me. I can-— 
not set a precedent. 

“I’m a businessman, and get paid 
when I’m on tv. I’m one of the 
few in pictures who earns a living 
in television. I turned Sullivan 
down for a similar free show in 
connection with ‘Not as a 
Stranger.’ They can use film 
clips but when you make a special - 
appearance you’re entitled to com- 
pensation. My contract states I’ll 
do stills and trailers for the pic~ - 
ture, not tv. If it were a tv trailer 
for Goldwyn who would then buy 
air time, I'd doit. I told Goldwyn 
that if my schedule allows, I’d be 
glad to do personal appearances to 
promote the picture when it’s re- 
leased,” Sinatra stated. 


123 Autry, Rogers 
Pix Bought By GT 


General Teleradio latched on to 
123 Gene Autry-Roy Rogers pix 
from MCA-TV yesterday (Tues.) in 
a joint deal for four of its o&o sta- 
| tions in N. Y., Memphis, Boston 


‘and Los Angeles. It’s one of the 
first station buys of he Republic 
hoss operas since they were turned 
over to he vidpix distrib. 

GT stations included in the buy 
|were WOR, N. Y.; KHJ, L. A; 
| WNAC, Boston, and WHBQ, Mem- 
| phis. It’s felt this is the first of 
|many buys for o&o0 programming 
| that will come out of the GT head- 
| quarters. Buy seems to fit under 
Herb Rice’s duties since he moved 
|}over from Mutual. 


NIDORF RESIGNS AS 
0.F. BOARD CHAIRMAN 


Mike Nidorf resigned yesterday 
(Tues.) as board chairman of Of- 
| ficial Films. Press of his duties 
jin managing Jo Stafford was the 
reason, with Official prexy Hal 
|Hackett stating that “increasing 
demands” made on Nidorf’s time 
| by Miss Stafford’s affairs “was and 
would continue to interfere with 
|his duties at Official.” Nidorf 
| volunteered the resignation, Hack- 
lett said, and it was accepted with 
“quite some regret.” 

He’ll be replaced on the board of 
‘directors by Seymour Reed, treas- 
| urer of the company. No replace- 
jen. as board chairman has been 

et yet. 








| 
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Webb Wants Out on ‘Dragnet’; Desi 
Looks to Post-Lucy Era in TY 


By DAVE KAUFMAN 


Hollywood, April 19. 

It’s time for a change. That’s 
the feeling of Jack Webb, who 
seeks out as lead of his “Dragnet” 
vidseries. 

Not ready for the change now, 
but planning one as soon as their 
commitments with CBS are up on 
the toprated “I Love Lucy” are 
Desi Arnaz and Lucille Ball. Team 
is planning a new series when the 
CBS pact winds, probably in two 


years. 
Webb said he is having discus- 
sions with his sponsor, asking 


Chesterfield’s okay fer another ac- 
tor to be cast in the lead in 
“Dragnet,” and added: “They are 
interested, but have reached no 
decision as yet.” Webb, current- 
ly the  producer-director-star of 
“Pete Kelly’s Blues” at Warner 
Bros., said he would continue su- 

rvision of “Dragnet,” but feels 
fomaeaat in a star in one series de- 
elines with fhe years, and that as 
a result he thinks the show would 
have a fresher look with another 
topliner. 

Arnaz has a different motive for 

change in scenery as he plans to 
aunch a dramatic anthology series, 
Desilu Playhouse, hour-long tele- 
films which would be co-hosted by 
the comedy team, with the pair 
tarring in some of the segments. 
fie explained he and his wife want 
to broaden their scope of activity, 
and added he feels the trend is in- 
creasingly toward the hour-long 
rogram, saying he feels it will 
e in full swing by the time they 
begin their new show. 

Still a Year To Go 

“Lucy” pact has one more year 
to go, with an option for another. 
Reruns will take it far beyond the 
first-run series expiration. CBS- 
TV launched reruns of “Lucy” last 
Sunday (17). 

Arnaz said Desilu will have 160 
vidpix canned by the end of five 
ears and added, “I wouldn't sell 
hose pictures for $5,000,000,” 
which he said he considered a con- 
gervative estimate of their value. 
Desilu has outright ownership of 
the telepictures, although company 
has cut its writers and a few 
ethers in for participation on the 
reruns. In addition, “We hardly 
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Florida Citrus Options 
ABC-TV’s ‘Wyatt Earp’; 
May Sub ‘20 Questions’ 


ABC-TV has withdrawn its new 
“Wyatt Earp” western series from 
s-le, »ending a decision by Florida 
Citrus Commission on whether it 
wants the show for next fall as a 
replacement for ‘20 Questions.” 
Citrus association is holding onto 
the Tuesday-at-8:30 time currently 
occupied by “Questions” but 
doesn’t want to continue the quiz- 
zer. It’s taken an option on “Earp” 
and is exploring the budgetary 
problem, since the “Earp” vidpixer 
costs at least three times as much 
as ‘‘Questions.” 

A factor in the final decision of 
the citrus growers and J. Walter 
Thompson is the sudden strength 
of the time slot, since it’s adjacent 
to the incoming “Warner Bros. Pre- 
sents” hour-long segment. “Earp” 
is being produced by Lou Edelman, 
who turns out the Danny Thomas 
vidpixers for ABC-TV. He's cur- 





rently working on the pilot for an- | 


+ 





NAME GARY STEVENS 
TO WARNERS’ TV JOB 


Hollywood, April 19. 

Gary Stevens is general manager 
of the Warner Bros. .tv. division 
which will produce studio’s hour- 
long series for ABC-TV, it’s dis- 
closed by Jack L. Warner. 

Warner further said Art Silver 
will be in charge of behind-the- 
scenes subjects in tv. Solly Biano, 


former casting director for WB, is 
casting chief for its tv operation 
and is already interviewing actors 
for the various series. 

ABC Names Smith 

ABC-TV has pulled J. English 
Smith out of his post as television 
program service manager and 
named him network coordinator 
on ‘“‘Warner Bros. Presents,’ the 
new Tuesday hour-long show the 
‘film company will make for ABC. 
Smith will move from New York 
to the Coast, where he’ll headquar- 
ter at the Warner’s lot, but will 
report through program chief Bob 
Lewine in N.Y. to ABC Television 
veep John Mitchell and programs 
talent v.p. Bob Weitman. 

‘Post parallels that held by 
Sandy Cummings, network’s coor- 
dinate on “Disneyland” who works 
out of the Disney studios in Bur- 
bank. 


Brodkin to Audition 
Col Talent for ‘Elgin’ 


Implementation of ABC-TV’s 
deal with Columbia Pictures to 
spotlight the studio’s younger con- 
tract players on the network’s dra- 
matic shows gets underway this 
week with the visit of “Elgin Hour” 
producer Herb Brodkin to the 
Coast. Brodkin will audition Col’s 
young stars for roles on “Elgin” 
and other ABC-TV showcases. 
Brodkin planed out today (Wed.) 
for a three-day tour. 

He’ll also take a gander at Uni- 
versal’s stable of picture talent for 
the same purpose. Columbia deal 
was set between ABC-TV program 
& talent veep Bob Weitman and 
Col exec producer Jerry Wald a 
couple of months back. Universal 
deal was set informally since that 





| time. 





NEW MBS BIZ 


Mutual this week picked up its 
share of shorttime network radio 
billings via a buy by Scholl Manu- 
facturing. : 

The footpad firm inked for 11 
“multi-message” spots in the 8:30 
to 9 p.m. strip. Starts April 28. 





Elgin Marks Time 


Decision by Elgin as to whether 
it will continue with its Tuesday 
night dramatics on ABC-TV 
through the summer and into the 
fall should be forthcoming this 
week. Watch company is huddling 
with its agency, Young & Rubicam, 
on whether it wants to stay with 
the show after U. S. Steel pulls 
out of the alternate week slot and 
transfers its dramatics to CBS-TV. 

Elgin: is said to be downbeat 
about continuing, feeling that the 
Steel switch has robbed the time 
slot of stature and of the con- 
tinuity that’s necessary for an al- 
ternate sponsor to keep his audi- 
ence. ABC-TV meanwhile is pitch- 
ing a dramatic hour with Alex 
Segal as producer-director as the 
Steel sub, and if Elgin pulls out, 
it’s likely the net will pitch the 
Segal package for another time 
slot. 


Alternate Director Setup 
On ‘Big Story’ So Boys 
Can Go Out on Location 


David Rich, who’s been han- 
dling the directing chores on 
Bernard Prockter’s “Big Story” 
on NBC-TV for the past two years, 
moves to an alternate-week status 
this Friday (22) when Allan 
Cooke picks up the first of his 
new directorial assignments. Pur- 
pose of the switch from every-week 
to alternate-week directors is to 
enable the director of each show 
to go on location with the film 
crews in advance of the live pro- 
duction. In the past, Rich never 
handled the filmmaking portion 
of the show, confining his direc- 
tion to the live production and 
integration of the film footage. 
Both Rich and Cooke will go out 
on location in the future, thus 
controlling the show from begin- 
ning to end. 

Decision was made by Robert 
Lewis Shayon, who took over the 
producer’s slot on the show a féw 
weeks back’ when Everett Rosen- 
thal left the Prockter stable to go 
into business for himself. Rich’s 
new deal includes an extended 
vacation, to start seven weeks be- 
fore “Big Story’s” eight-week 
summer hiatus. Rich will continue 
as director of Arthur Godfrey’s 
“Talent Scouts” on CBS-TV durmg 
the summer. He’s held down the 
Godfrey post for six years. 








MILT GORDON TO COAST 

Television Programs of America 
prexy Milton Gordon planed to the 
Coast over the weekend to finalize 
production details on four new 
TPA series. He'll discuss casting, 
timing and releasing details with 


TPA board chairman Edward Small } 


and western division veep Bruce 
Eells. 

New properties, couple of which 
have been in the works for a year 
or more, are “Count of Monte 
Christo,” “Leather Stocking Tales,” 
“Tugboat Annie” and an untitled 
animal series. 





mer repeats since the practice be- 


Disney’s ABC-TV “Disneyland,” 
which went into a repeat cycle on 
this year’s output on March 16. 
Nielsen advance reports on the 
first two shows reveal that the re- 


gan was struck last week by Walt | 


| peat vérsions drew ratings in one 
case nearly 10% higher and in the 
other more than 25% over the orig- 
inal ratings of the winter first- 
runs. Additional Trendex material 
disputes the Nielsens to some ex- 
. |tent on the degree of increased 
|audience, but the more recent 
On CBS Regional Woe | sodiene research gives the repeat 
Chicago, April 19. | last week of the “Davy Crockett” 
Hamm Brewery has turned to the | episode a 25% audience boost, 
CBS radio network to give it a| pointing up the fact that public 
38-station regional hot weather realization that “Disneyland” 
spread with 11 five-minute weekly |in a repeat cycle hasn’t affected 
sports capsules over a 22-week | the show’s rating an iota. 
span starting next Monday (25). | Trendex nine-city report (ABC 
Scoreboards will air from here!is using nine-city data on the re- 
with Joe Foss, WBBM miker, at the | peats even though the research out- 
helm. They’ll run cross the board | fit has gone to 15 cities because 
at 7 and 10 p. m. (EDT) and at/ the originals were taken on a nine- 
6:55 p. m. Saturdays. |city basis) for last Wednesday’s 
Sudsmaker is bypassing WBBM, | “Disneyland,” the “Davy Crockett” 
_the originating station, because of | episode; shows a 35.4 rating with 
its heavy Windy City exposure on|a 59.8% share of audience, com- 
WGN-TV’s baseball _ telecasts.| pared with the Dec, 15 .firstrun 


other series, “It’s a Great Coun- 
try,” which the network is prep- 
ping for sale. 








Hamm Brewery’s Sports 


is | 





Agency is Campbell-Mithun, 


Trendex of 28.1 with a 51.0% 





Disneyland Repeats Getting Bigger 
Audiences Than Ist Time Around 


Most decisive argument for sum-!share, an increase rating of over 


25°%. Trendex reports on the 
other four repeats telecast thus far 
show mixed results, with ratings 
increased and share towered in 
some cases and ratings up and 
share down in others. 

Trendex results thus far show: 
“Operation Undersea,” repeat ver- 
sion March 16, 26.0 rating, 44.8% 
share; original firstrun Dec. 8, 31.0 
rating, 55.0% share. ‘Seal Is- 
land,” repeat March 23, 29.7 rat- 
ing, 51.4% share; original showing 
Nov. 10, 26.1 rating,,48.3% share. 
“Monsters of the Deep,” repeat 
March 31, 30.9 rating, 56.9% share; 
original Jan. 19, 34.1 rating; 54.0% 
Share. “Alice in Wonderland,” re- 
peat April 6, 29.4 rating, 52.3% 
share; original Nov. 3, 30.3 rating, 
49.2% share. 

But it’s the Nielsen’s for the 
second half ef March, just in, that 
provide the topper. Nielsen data 
gives “Operation Undersea” a 47.4 
rating and a 56.8% share, com- 
pared with the original’s 43.4 rat- 
ing and 52.6% share. And on “Seal 
Island,” the increase is over 25%, 
with the repeat garnering a 51.9 
rating and a 64.3% share, com- 
pared with the firstrun’s 40,2 rating 
and 47.2% share. 


Education by Radio-Tv. 
to grow on,” were presented for 


century.” 


casting over an extended period 


tion, W. K. Kellog Foundation, 
Payne Fund. The Rockefeller 


matter of policy, accept awards. 


counsellor on public affairs; 


State College: George Jennings, 


Chicago Public Schools; 


and director of radio-television, 


department, Standard Oil Co. of 


lege of Washington; Edward R. 
analyst; M. S. Novik, radio and 
chairman of the board of CBS; 


tional Broadcasters: 


ville, comptroller of talks, BBC, 


of education, Ohio State U. and 


and education, NBC, Chicago. 





OSU's Men (& Women) of Distinction’ 


‘ Columbus, April 19. 


Twentysix persons, five women and 21 men, were presented 
special “Anniversary Awards” here last week by the Institute for 


The awards, one for each year of the Institute’s life “and one 


“outstanding contributions to the 


development of educational broadcasting during the last quarter 


In addition to the above awards, a special “25th Anniversary 
Citation” went to Frieda B. Hennock, only woman FCC member 
and staunch fighter for educational tv channels. Citation was for 
“outstanding contributions to the development of educational 
broadcasting since appointment to the FCC.” 

Also, special Anniversary Recognition Certificates were awarded 
five foundations for ‘continuous assistance to educational broad- 


during the last quarter century.” 


Foundations cited are: Fund for Adult Education, Ford Founda- 


Alfred P. Sloan Fund and the 
Foundation also was mentioned 


but not formally granted a certificate because it does not, as a 


The 26 individuals receiving awards are: ~ 

Kenneth Bartlett, v.p. and dean of ‘public relations, Syracuse U.: 
Lyman Bryson, professor of education, Columbia U. and CBS 
Franklin -Dunham, chief of radio- 
television, U.S. Office of Education; Dorothy Gordon, originator 
and moderator, New York Times Youth Forums; Robert B. Hud- 
son, program coordinator, Educational Television and Radio Center, 
Ann Arbor; Richard B. Hull, director of radio-television, Iowa 


director of radio and television, 


R. S. Lambert, supervisor of school broadcasts, Canadian Broad- 
casting Corp.; Kathleen N. Lardie, manager of WDTR, Detroit, 


Detroit Public Schools; William 


B. Levenson, deputy superintendent of Cleveland Public Schools 
and director of WBOE; Leon Levine, director of the office of 
Radio-Television, Columbia U.; Harold B. McCarty, professor and 
director of the division of radio-television education, U. of Wis- 
tonsin; Eleanor McClatchy, owner and president of McClatchy 
Broadcasting Co., and McClatchy Newspapers, Sacramento: 
Adrian F. Michaelis, head of the radio division, public relations 


California; Allen Miller, director 


of information services and general manager, KWSC, State Col- 


Murrow, CBS reporter and news 
tv consultant; William S. Paley, 
Robert Saudek, director of TV- 


Radio Workshop of the Ford Foundation; Frank E. Schooley, di- 
rector of university broadcasting and manager of WILL-AM-FM- 
TV, U. of Illinois and president of the National Assn. of Educa- 


Seymour N. Siegel, director of commiMications, City of New 
York; Charles A. Siepmann, professor of education and chairman 
of the department of communications, New York U.; Mary Somer- 


London; I. Keith Tyler, professor 
director of the Institute for Edu- 


cation by Radio-Television; Paul A. Walker, attorney and former 
chairman of the FCC; Judith Waller, director of public affairs 











Sener an 








est entry to educational telecasting. 
The bright, glittering picture some 
educators had held of running 
their own stations which could 
send its uplifting signal into homes 
in 40 counties, is definitely fading. 
In its place comes the vision of 


the closed circuit television opera- 
tion, which received some tremen- 
dous support from several speak- 
ers. 

College administrators facing 
doubled enrollments in the next 10 
years may find a solution to some 
of their problems in closed circuit 
tv, suggested the Very: Rev. Cele- 
stin J. Steiner, U. of Detroit pres- 
ident. 

“I believe,” said Fr. Steiner, 
“that television has not yet been 
given a chance to prove its worth 
in this field of closed circuit 
campus classroom broadcasting.” 


He foresaw an educational revo- 
lution in which the extraordinarily 
competent teacher will come into 
his own, reaching hundreds and 
thousands of students on his own 
campuses and ‘by networking) on 
others, where now his listeners are 
confined to a few scores. This class- 
room tool, said Fr, Steiner, ‘we 
can't afford to overlook.” 

Gene King Speaks 

In another session on some in- 
ternational aspects of broadcasting, 
Eugene King, Voice of America 
program manager, said Russia is 
spending more money to jam radio 
programs than it costs the Voice 
to operate. In 1953, he said, the 
Russians poured $3,000,000,000 into 
the fight; VOA’s budget last year 
was a little more than $16,000,000. 

King said there is conclusive evi- 


'dence the Voice gets through the 


Iron Curtain. Three-fourths. of its 
programs, he revealed, are beamed 


$10,000,000 (75 programs 
broadcast in 38 languages). 

During the same session, Burton 
Paulu, KUOM manager at the U. 
of Minnesota, exploded the myth 
off the British Broadcasting’s abil- 
ity to sow culture among its listen- 
ers. 

“There is no evidence,” reported 
Paulu, a former Fulbright research 


a day 





scholar with the BBC, “that the 


to Communist nations at a cost of | 


— Ohio State Institute 


Continued from page 2% qa 





| BBC, after 30 years of conscious 
| effort, has been able to develop any 
|consistently higher standards of 
' discrimination among British lis- 
| teners and viewers than has been 
| attained in the United States with 
|a competitive system of broadcast- 
ing.” 

He said the British are providing 
|a larger proportion of programs to 
| minority and intellectual groups 
| than the U. S. system, and yet it 
|} is not overlooking the majority au- 
| dience. Paulu also reported the 
| trend is away from the serious to- 
| ward the light program in Britain. 
'In 1946, for ‘instance, the intel- 
|lectual Third Programme account- 
‘ed for 4% of British radio listen- 
‘ing but it is now struggling to 

maintain a 1% share of audience. 


‘Mark Twain Theatre 
Of Air’ for Filmcraft; 
Refute MCA Clearance 


Filmeraft Productions, Coast 
telefilm outfit which does the phys- 
| ical production on the Groucho 
|Marx show, is readying a series 
| based on Mark Twain's. works, 


titled “Mark Twain Theatre of the 
| Air.” Filmeraft has cleared rights 
(to the show and to certain of 
Twain’s material with the writer's 
'estate, and has shot a pilot which 
|is being peddled to prospective 
sponsors by the William Morris 
office, repping both Filmcraft and 
‘the estate. \s 

| Meanwhile, MCA’s Revue Pro- 
ductions is proceeding on its “New 
| Adventures of Huck and Tom,” sup- 
| Posedly based on the Samuel L. 
|Clemens (Twain) stories, but 
|Chamberlain, Clark, Buchner & 
| Willi, attorneys representing trus- 
tees of the estate, inform that the 
trustees “have never granted any 
rights whatever to MCA, Revue 
Productions, or any of MCA’s af- 
filiates for a tv, or any other series 








based on any of Mark Twain's 
works or material. It is therefore 
false and wholly misleading to 


state that MCA has cleared the 
rights with the estate of Samuel 
Clemens.” 
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TY calls WBC 


“Perhaps the most aggressive 
among the top independent 
station groups” 


Last week Variety gave to Westinghouse Broadcasting Company 
one of its Showmanagement Awards for achievement during the 





= 


past year. The citation was expressed in these wcrds ... 


“You Can be Sure...” 


“Ted by- prexy Chris J. Witting (ex-DuMont) and with 
Richard Pack (ex-NBC) as recently-designated program chief, 
the radio and TV stations of Westinghouse Broadcasting 
Company, Inc. are scoring a record for group operation that 
will be hard to surpass—and chances are if it is, WBC will 
do it. In the past year, WBC has awakened from its lethargy, 
rebuilt its reputation in the industry, latched on strongly to 
showmanship and talent, revitalized program components and 
behind-the-scenes-personnel, and went on to amass bigger 
sales as a normal consequence of its drive toward leadership. 

‘“‘With expansion of its holdings from east to west, WBC 
reinforced its properties with power-laden public relations, 
aggressive local management, top talent from the respective 
communities, and drafted sales incentive plans and contests 
to make the pay-off. 

“In addition to Pack, the new blood includes David E. 
Partridge (ex- WLW Cincinnati) assigned to advertising and 


promotion. They made, and are making a “Three Musketeers’* 
whoopee, emblazoned with the WBC heraldry. They have 
succeeded in making WBC a ‘going’ and ‘keep going’ concern, 
perhaps the most zealous and aggressive among the top 
independent station groups in the whole broadcasting expanse, 
with some $75,000,000 riding on its success year-round, with a 
heavy accent on the so-called summer slump, which WBC 
refuses to recognize as other than myth. (The chain beat the 
hot weather rap last year, with sales up 51% over 1953.) 

“While thus expanding, WBC managed to find the time 
(and the money) to annex a brace of members to the roster, 
TV station KPIX in San Francisco and KDKA-TV (ex- 
WDTYV) in Pittsburgh, with more expected to come in a 
join-up with WBC’s hard-hitting family.” 


“All 875 of the WBC ‘“‘Musketeers”’ from all the nine television and 
radio stations proudly acknowledge Variety’s recognition of their work. 


Is the sale of your product or service being pushed by WBC’s 
power and imagination? Phone Eldon Campbell, WBC National 
Sales Manager, at PLaza 1-2700. Because... 


Your Selling Campaign is not complete without the WBC Stations 





GO 





WESTINGHOUSE BROADCASTING COMPANY, INC. 


WBZ + WBZA > WBZ-TV, Boston; KYW « WPTZ, Philadelphia; KDKA + KDKA-TV, Pitisburgh; 
wowod, Fort Wayne; KEXx, Portland; KPix, San Francisco 
KPIX represented by THe Karz AceEncy, Inc. 
All other WBC stations represented by Free & PEerers, Inc. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reporied by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 


















































TOP 10 PROGRAMS | DAY AND FEBRUARY SHARE SETS wy TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
CHICAGO Approx. Set Count—2, 050, 000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Annie Oakley (W)........... WO 630%. ee Oi st oe ue 4's SUR. “Bee. sos sens a eae Ol. cccecaae , tt.  - Seer. = Se Ff 
American Forum .......... WNBQ ........ 1.6 
ee 68 eee.  « ere Ss |. wae atom abies Sun. 5:00-5:80. .......... eer A 41.2 | Omnibus Casas cn 66 n0kd ME Peo oee 8.6 
3. Mayor the Town (Dr)........ Lo ! ae (Sar ee moet, TOS 10ae sys ces 5 Se | re ha ll rere ss ares 9.6 
‘Wild Bill Hickok (W)......... , °° ee Flaming0....6<% 3. - a ho - ) ae epee ae 27.9| Sunday Showtime .......... WGN ....... 2.6 
5. Superman (Adv) ............ 6 Ee FigmimG0 «ik ka cc RL Tene ts kc. | ks ok + eS ae B21 Er WOT | onde we OOP re 3.1 
6. Gene Autry Time (W)........ Wee et 6. Sa ee ee Mon.-Fri. 5:30-6:00. ie ee ea et C51 CAONOUID ©. S. ocawes's dic ec EE hee on 5.4 
7. Janet Dean, R.N. (Dr)........ . 2) Se + faa eee ee Sh _ | Bates | EF Re 46.0| Wrestling ......... ae | eR Re 11.6 
8. All Star Theatre (Dr) ........WNBQ......... Screen Gems...... Mon. 9:30-10:00 ........ a a ee te oe) i ae). re 25.5 
8. Hans Christian Andersen (Ch) WBKB......... ol Re oe So Sa ae a Cenc  3ASSeeS Se PAOVORUNOS ... cc ikscceeee ase WEEM ....... 65 
10. Racket Squad (Myst)......... | ee Fo oa ae 6, ae re SS eee a oo GB.2] Red -SHeHOM: .6'6 knee 6 seu can WBBM ........ 20.4 
* Average Weekly Rating 
DETROIT Approx. Set Count—-1,4.70,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Little Rascals (Ch) .......... 2s eae Interstate ~........ Mon.-Fri. 6:00-6:30 ....*20.9......... OO. ak 2 Ses *38.4| Various 
2. Wild Bill Hickok (W)......... 8 Piamin@osc........ Mon: 6:30-7:00: ......... ES ors nts _. Sees Re PONE bce ds en Se One oF eR 3.7 
SO SE rr. + See 3 ree Wed. 6:30-7:00 ......... 6 Sa .\ eee 37.1| Play of the Week..... er”. eee 3.2 
4. Badge 714 (Myst)...... on cao MEM Ie Saban se cce US Ss ch sceteierevanrs SUR. T7080 . ec cece ae > eee 53.2| You Asked for It...... ee. 2 3 Ee | 20.6 
S. Spee. Te GH)... .. res. 3 ore ME Se cee aeas Thurs. 6:30-7:00 ....... . See See eee S08) TAberaee ... 6.68 tee rest... kere er 2.7 
6. Amos ’n’ Andy (Com)......... 8 ris. re eee io ee re . Ree 47.9 | Files of Jeffrey Jones.......WJBK ...... 10.4 
4. Waterfront (Adv) ........... it ey eee ene aiessakGe Sebi re pce Sines 24 a | eee eS Seana cause CE. 394 ae 23.3 
S. Amie Oaktey CW)... <5... . 250. WES. oc cscnes , Se eee ey SOM. 4530-5500... .85.- _  SRAAEE Seo DEST B60 PereGe ~..... .i.u ses ore, » RNS 8.8 
9. Ramar of the Jungle (Adv)....WXYZ......... i MARS Cher rere Tues. 6:30-7:00 ........ CT ere . Pear ere 47.21 Traffic -Court «.....ccccseoes re 26.5 
10. Boston Blackie (Myst) ....... CELW . css. eS Se see by aS ee ef eae eee $37.2| All Star Playhouse......... | ae 12.9 
* Average Weekly Rating 
. KRON (4), KPIX (5), KGO (7), 
SAN FRANCISCO. Approx. Set Count—1,035,000 Stations—kOovR (18) Steckisa 
1. Eddie Cantor (Com)......... eee ey ee ie 8: Se RR pe 2 eS igh sau 51.9| Search for Adventure ..... i 14.2 
2. Mr. District Attorney (Adv)...KRON......... «ee eg ea. mtn a ge Se 2k eee SPAR Es Se Nie aos 39.) Faistaf®! Néws ...........0.%- Sa 3.2 
3. Badge 714 (Myst) ........... NS es Ws tte, Pere Wed. DOGGSe . nc ciccc a _ APO 61.4} Kraft TV Theatre.......... ii 3). ee 20.6 
4. Wild Bill Hickek-(W).....;...KGO........... PARTE. .0.05.0.0000 Te CTD <. vsisne See” OE cas -- 87.9|CBS News—D. Edwards....KPIX ...... » 78 
Jo Stafford ...... tc aa re » 7Z 
OT ee ee: .° ees See Wed. 6:30-7:00 ...... EMR ORS Ue ts GBs wie ect - 87.0|CBS News—D. Edwards....KPIX ..... .-11.9 
; ers are -_ rere 13.7 
6. Liberace (Mus) ...... snes ES 16-0 ve 8 one A ere te SUR. O:S0-1O oc ccne De ceees ces SRA RSE 54.0; Television Playhouse ...... 6 fe). ie 25.3 
7. Ciscoe Eid (WD... 6.5. . o ae See aoe BE SEAS oor ees Thurs. 6:30-7:00 ........ STR ee 96.5; Pend’s Theatre .'......c«evts ree 7.7 
8. Range Rider (W)............. 2 i re rer pe hee cD | ree oo ae — 48.9| Favorite Story ............ 3 ee 14.9 
9. Star and the Story (Dr)...... RENE «<6 9is eho 0” ae yooh, ee 6 ee Ra ee aes 40.9; This Is Your Music........ 8 Germerpere 2 
10. Waterfront (Adv) ............ We. 2 eek WRC ss ko ers we Pri. 6200-6:00 ..... ..5%: es c's key Brie PaMNer 6 Ao5. cass ae eek | ee re 23.2 
BUFFALO Approx. Set Count—430,000 Stations—WGR (2), WBEN (4), WBUF (17) 
1. Superman (Adv) ............. . 2 Se peo ta ee? OY ARGS pees a 44.0 | NE 9 on ieee aks See tig Sr 8.8 
2. I Led Three Lives (Dr)....... : ae PS Ae ee Mon. 9:30-10:00 ........ SI rao. «oo aati eee 66.8 | Robt. Montgomery Presents.WGR ........ 30.8 
3. Colonel March (Myst)........ WHEE oa. ss eves Cmca. oi sis 30.0% Wed. 10:30-11:00 ...... BG oN: 5. x7 :. ee eee 41.2! Red Barber’s Corner....... WHEN os cens 10.0 
| Beat the Experts........... WHEN ....0% 5.6 
4. Ramar of the Jungle (Adv)...WGR........... TRA... >i padade ean Bion. G00 800-... 6 seca eee Reese ; ee Ea ae tosnca. sso. . 7.6 
Sports Spotlight ........ ey 9 . 44 
Ss | ee eee La, RET er eee oO a er Sun. 6:30-7:00 ......... er : Serres 39.4; You Are There......... 2... WBEN ...... 11.2 
6. City Detective (Myst) .......WBEN.......... MRRIR «6 Gielaa’a txere ach ioe PS”, ar  * ae RR er BO Ie BONN mec uo a ons Cacleaas . Sa 28.2 
7. Mr. District Attorney (Myst)..WGR........... EEN 2 x o's Gigle Sip fe 6 sn ae Ue 5 00g ford | NRA 31.6| Let’s Look at Congress..... WBEN .....- 3.2 
; ASt Linkittter 4.0.5 +e0808 WBEN ....-::> 4.8 
S: Watertrent- (Age) .......:.-. rere eo: A ae Mon. 7:00-7:30 ......... ot eee RRA ee 45.2 | Ozzie and Harriet.......... WBEN ......- 17.4 
9. Little Rascals (Ch)....... Se: Ae ery Teterptate -s. 54. MUCS, OSE araGD cc ccs en's a ES Mts sass. s GO RY TBO -. ics ics lS eee nen . 2 Gee 11.2 
; Howdy Doody ............. WGR . 11.6 
10. Florian Za Bach (Mus)........ er: Oo Se ee ge Gun. 6:00-6:90 ............ ree Pe ihe as Rg aan ) 3. iS 73 
LOUISVILLE Approx. Set Count—415,000 Stations—WAVE (3), WHAS (11) 
1. Badge 714 (Myst)............ WHAS......... 05 cos tens Fri. 9:30-10:00 ......... ORS ee. 55.9| Pantomime Quiz a ry 11.3 
2. Mr. District Attorney (Myst)..WHAS......... EN: scwtnckinus ds Fri. 10:00-10:30 ........ aE a es asnsees 45.2|Do You Know Why; News... WAVE .....- 5.0 
: angi ; | Starlight Theatre ......... WAVE ...... 5.0 
3. Kit Carson (W) Sb ES ei » 2 Ae oS RA eee Sun. $:00-5-:30 ........ 7 PR re CT ss eran eedax cape WHAS  «.¢ 005 14.1 
4. Passport to Danger (Adv).....WAVE......... Me Beocactiehd Thurs. 7:30-8:00 ...... aes > RIE MAE ree 0 a ae eee WHAS .....; 30.0 
5. Liberace (Mus) ............ We beee ay Bs Cceedaas 544 Wed. 9:30-10:00 ........ ere Wik n teases 45.5 | Red Barber’s Corner....... WHAS . 18.2 
a. ge 7 ee ee SE 9.3 
6. City Detective (Myst)......... Lek ee RI ee eae ge ae Tues. 9:30-10:00 ...... 1 ES Per Dy RR 45.7 | See N New Sera ts ar wiAS ea 16.6 
7 Superman Ce Ss ota a ales WHAS al oka eh ited FIAMINGO...escase: Sun. 6:00-6:30 ........ See ere caGlata 46.5 | Hopalong Cassidy ......... WAVE 17.7 
8. Cisco Kid (W) .............. WAVE......... EE SE CRT Arr Sun. 5:30-6:00 ........ re eetces , Pere 49.3 Ramar of the Jungle....... WHAS .......: 22.7 
9. Eddie Cantor (Com)........ ON. Bn « yd um a aenianent ens Mon. 7:30-8:00 ......... RN isaac d Bs as ar acter 57.5 | Caesar’s Hour .........000. WAVE. |..s>%5 $1.1 
BD. Weeeerirens CASW) «5. cc cesss yg Br oF SSE nr ne Sat. 9:30-10:00 ......... ot BR pe 57.5 | Hollywood Theatre ........ WHAS ..31.3 
I Am the Law (Myst)......... WHAS eee ey eee ee Thurs. 8:30-9:00 ....... | Se ee 61.8! Ford Theatre. ............. WAVE . 35.6 
HARTFORD ‘ a . WGTH (18), WKNB (30) New Britain; 
Approx. Set Count—250,000 Stations—wNuHc (8) New Haven 
y s Ml T : s 
1. Wild Bilf Hickok (W).........WNHC......... Flamingo...,...... Tues. 7306-7:30 ......0% SPR pe Os kasce 49.2 | Early Show ............... WENB ...003 133 
2. Mr. District Attorney (Myst)..WNHC......... Ziv..... a pe Mon. 7:00-7:30 ......... ee ee re 45.0 ed se g Wosthervane. . am  aentae 
Early Show; Weathervane..WKNB ...... 14.7 
. penee, eee oe ictaaieas Sa |. ee Ae eh se ARR Ae 51.2; This Is Your Life.......... WNHC ...cct 28.5 
. Wa ront ror ek ae Ue ARR ae ee Tues. 10:30-11:00 ...... errr OP oes sdisio 33.0;See It N WKNB ....-:>= 6.2 
5. Death Valley Days (W) WNHC McCann-Er Rae Pes +6 0 
. veeee+WNHC.....00.. eCann-Erickson.. Thurs. 7:00-7:30 ....... | re ORAS G6:5 | Barly GROW... .ccccsviscce WEN ....08 _ 
. Early Show; Weathervane..WKNB ...... F 
. poe oa a: F oe” Nears eee $ : AEA le Bat. BBOG00 .. vcccccce RRR a oecare ee a 28.0| Western Playhouse ........ WGTE: ..cc08 9.7 
- Star and the Story (Dr)...... «ENR J Se ee ococe Mat. 11:00-11:36 ........ Biieweae en ee 22.7; Chronoscope ..... “senewdne WKNB ...... a 
Late Show ..... WH oc ces ; 
8. Liberace (Mus) ............. SER, aba aie ES, SS ee Mon. 8:00-8:30 ......... TB. 6 0.0% , ee eee ee 
$. Dangerous Assigument (Adv) WENB......00 NBO. 00! a RS COIR ROE  —~teeedinereptne Bae Ty 
10. Stories of the Century (W)...WNHC.........HTS...........+..8un. 1:30-2:00 eee ey ve Bs sence cee Weecens -eee 2411/Sunday Matinee ...........WKNB ...:.- 9.4 
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Inside Stuff—Radio-T'V CES ‘Sanday Afternota! : 
e - | In N. Y.-to-L. “A. Shift Pix Get Second TV Chance 
op TV Shows Of the Year,” edited by Irving Settel, currently ae ' é EEE ts 
with CBS and with a varied career in tv (while abroad he was VaARIETY’s CES. Ratin'y “Oe s Mepeey AM | ay Continecd, (20m Gnet 2; Sa 


Jron Curtain mugg), is off the Hastings House presses this week ($5.50). 
It’s the first comprehensive anthology of current television programs, 
representing the best the medium has to offer in the multiple cate- 
gories (drama, quiz, news, comedy, etc.). A couple of essays, by Tom 
McAvity, NBC-TV chieftain, and Bob Weitman, ABC-TV program 
head, pinpointing developments and trends during the past year, are 
thrown in for good measure, 

Volume contains complete texts of “Toys and Science” (John Hop- 
kins Science Review) in the children’s category; a Jackie Gleason 
“Honeymooners” installment in the comedy area; “See It Now’s” re- 
port on Joe McCarthy (commentary show); March of Medicine’s “Ar- 
thritis and Rheumatism” (documentary show); Kraft Television Thea- 
tre’s “Elisha and the Long Knives” (dramatic show); David Shaw’s 
“Native Dancer” on Goodyear Television Playhouse (dramatic show); 
George Faulkner’s “Thinking Heart” on Kraft (dramatic show); Camel 
News Caravan (news category); “What’s My Line” (quiz); “Meet the 
Press” interview with Gov. Herman Talmadge (political panel show); 
Johns Hopkins “Conquest of Pain” (science show); NBC-TV’s Home 
show (for the femme-slanted entries). 





Following the lead of Dennis James, who’s come to a parting of the 


_ Ways with Old Gold because he doesn’t want to continue as a straight 


announcer, Jean Alexander is exiting New York’s Savarin Coffee camp 
this week. She’s the “Savarin Girl” on WRCA-TV’s “Saturday Night 
News,” a stint of several years’ duration. No more commercials, says 
she, prefers dramatic roles (she’s an actress, inclusive of picture 
credits), and these don’t come too frequently to the plugging sorority 
{ditto the stag side). 





Douglas Edwards, CBS-TV newscaster, got an unexpected “extra 
edded” on his show last Tuesday (12) night, when announcement of 
the click of the Salk vaccine went around the world in the biggest 
medical story since penicillin. Day before, Edwards ran into a-friend 
in Weston, Conn., where he resides, saying he’d give his eyetooth to 
be at Ann Arbor, Mich., with Edwards to talk to Dr. Jonas Salk, 
et al. Since the friend, Dr. Harry Di Blanda, is public health officer 
of Weston, Edwards arranged with CBS Transportation to make with 
another plane ticket. As a result, Dr. Di Blanda participated in Ed- 
wards’ newscast from Ann Arbor Tuesday night and came back to 
Weston with “eye witness” data to help him in carrying out the vac- 
cine work in the community. 





Jim Colligan, producer-director for Procter & Gamble Productions 
on the “Welcome Travelers” CBS-TV daytime, hasn’t definitely com- 
mitted himself to continuing with the show when it moves out of Chi 
to New York either May 9 or 16. Jack Smith is all but signed as emcee 
of the revamped format, vice Tommy Bartlett and Bob Cunningham. 
eee ao is mulling a nighttime network tv assignment 
out of N. Y. 





Standard Oil (New Jersey) has finished the third 1212-minute vid- 
film in the “Journey” series and shortly beings work on the next two. 
Like the others, the latest one, “Mano-1,” was built out of some 400,- 
000 to 500,000 feet of documentary celluloid lensed originally for the 
commercials on “Your Esso Reporter.” 


“Mano” is about oil drilling in France. Next two concern life in 
Lapland and a towboat voyage up the Mississippi. Three others are 
set after that. First pic last August was distributed gratis (with per- 
manent print thrown in) -to 58 eastern video outlets. Three different 

roducers—Telenews Productions, Information Productions and Mor- 
on McConnachie Productions—have each handled one of the series 
so far. 





MCA-TV, 7-Up and United Airlines seem to have taken the latest 
prize in the video publicity sweepstakes. To promote a new MCA 
skein, “Soldiers of Fortune,” which is spot booked by 7-Up, the dis- 
trib and the sponsor teamed with United to take about 30 reporters 
and ad agency personnel on a “flight to nowhere.” 

What it was was a junket by a United plane to Boston (without 
landing) and back to N. Y., with dinner thrown in by the airline. Of 
course, MCA and 7-Up had a captive audience when they projected 
one of the “Soldiers” vidfilms in the air. It was probably the first 
time a telefilm was shown in the air instead of on the air. 





UM&M, the telepix syndication outfit, along with Motion Picture 
Advertising Service, one of its associated companies, flew a junket of 
15 New York tradepaper reps and columnists to New Orleans yesterday 
(Tues.) in the first major press junket in the field of syndicated tele- 
films. Occasion was the premiere on WDSU-TV of “Official Files, 
N.O.P.D.” (New Orleans Police Dept.). 

Series was filmed in New Orleans by MPAS, which headquarters 
its theatrical commercials business there, and is being distribbed by 
UM&M. Reception committee will be headed by Mayor Shep Morrison 
and Stacey Harris, star of the series. Newsmen return tomorrow 


BOB MAXWELL PREPS 
‘GAVEL’ CRIME SERIES 


Coast telefilm producer Robert 
Maxwell, currently turning out the 
“Lassie’ series for Campbell 
Soups, has a new property up his 
sleeve, a crime case history docu- 
mentary series delving into the rea- 
sons for crime. Series, which hasn’t 
yet reached the script stage, would 
be based on case histories from the 


75-year-old New York Society for 
the Prevention of Crime. 


Maxwell, in New York last week 
to survey facilties and to talk with 
writers for the series, would like 
to do it in Gotham but is discour- 
aged by the limited studio choice. 
He’s been talking to such scripters 
as Paddy Chayefsky, however, and 
will probably sign several of that 
stature. Pilot on the series, bearing 
the working title of “Gavel,” will 
roll on the Coast in a few weeks, 
with several leading penologists 
and criminology experts acting as 
technical advisors. Television Pro- 
grams of America, which distrib- 
utes the “Lassie” series, will get 
first crack at “Gavel.” 
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Answertra TV Problem... 


A film program 
that appeals to 
young and old... 
ride the crest of 
the "do-it-yourself" 
crate... 

Already in its 

34th market. 


WALT’S WORKSHOP 


The Original “‘How-To-Do-It” TV Show 





Rid H. Ray 


FILM INDUSTRIES, INC. 
2269 ForD Pkwy. SY. PAUL, MINN, 
America's oldest commercial 
motion picture company 
Established 1910 














ernoon” will shift to the Coast at 
the end of May. The 4:05-5:55 
show has originated in New York 


for the past year with Mike Wal- 
lace as emcee, Alfredo Antonini, 
the maestro, and Stuart Foster 
and Mary Mayo, the singers, plus 
John Derr’s sports segment. 
Talent for the Coast version is 
not yet set with exception of Lud 
Gluskin’s music. Web is talking 
a deal with Jack Smith to m.c. Not 
known whether the shift is re- 
lated to NBC’s upcoming 40-hour 
weekend “Monitor” layout. 








operation windup as a counterpart 
of Screen Gems, whose “Ford The- 


atre,” while perhaps profitable, can 


hardly be termed a credit to the 
parent Columbia Pictures. 

Both Warners and Par are com- 
mitted to 60-minute films-.in their 
ABC and NBC (Colgate) deals, re- 
spectively. But aside from the reve- 
lation that there will be 10-minute 
studio exploitation inserts, there is 
still no inkling as to the qualitative 
components, if any, for the remain- 
ing 50eminutes. WB, for example, 
has some titles, based on former 


| 





product, but the tipoff as to how 
seriously they’re taking tv will 
come in the writers and other cre- 
ative elements. 

If they muff their “second 
chance” the damage this time could 
be irreparable. 





Des Moines—Dick Covey has 
been named program director of 
KRNT-TV and Joe Hudgens as as- 
sistant program director, with main 
duties in radio. Announcement of 
the appointment has been made by 
Robert Dillon, general manager of 
KRNT radio and KRNT-TV. 
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WJAR 











Powerful 10 


Providence, 
Rhode Island 








AM-TV 


PROVIDENCE 


is highly honored to receive 


the 





HONOR ROLL 
OF 

RADIO-TV 
STATIONS 


. 


TETY 


PLAQUE AWARD 1954-59 


as the 





NEWS 


OUTSTANDING 


STATION 


We acknowledge with pride this 
honor on behalf of our radio and 
television staffs who covered the 
**Hurricane Carol” story and who 
recently won the coveted 


GEORGE FOSTER PEABODY AWARD 


in special recognition of their 
public service during and after 


the catastrophe. 
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| out of 

the 
NBC-TV 
Spectacular 


comes 








RESERVE THESE 
IMPORTANT SELLING DATES 


September 11 Premiere 

October 9 Fall Season 
November 6 Pre-Thanksgiving 
December 4 Pre-Christmas 


January 1 New Year’s Day 
Winter Travel 


January 29 Cold Weather Items 
February 26 Pre-Spring, Lent 
March 25 ~ Pre-Easter 


April 15 Spring Items 
May 6 Pre-Mother’s Day 
June 10 Pre-Father’s Day 
and Graduation 
July 8 Summer Season 
August 5 Summer Travel 


September 2. Back to School 


4 o a 
= 


ot 
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Now for the first time the excitement and power of the Spec- 


taculars is within the budget of any national advertiser! 


COLOR SPREAD, a new series of 90-minute color extravaganzas, 
will be introduced this fall and will be sold on a participation 
basis. It will be seen in the primest of prime evening time, 


7:30-9:00 PM, NYT, approximately every fourth Sunday. 


Spectacular Schedule: On COLOR SPREAD you will be able to 
place a full 90-second commercial immediately before every 
major merchandising event throughout the year. Note the 
key dates at the left, buy as many participations as you need 


— on the dates you need them most. 


exciting things are happening on 


SPREAD 


Spectacular Audience: Based on the performance of the NBC 
Spectaculars this past season, an audience of over 30,000,000 


viewers is expected for every COLOR SPREAD commercial. 


Spectacular Sales Impact: The Sunbeam Corporation re- 
ports that more than a million Sunbeam Fryers have been 
sold, at $25 each, following its commercials on NBC-TV’s Spec- 
taculars. COLOR SPREAD is something that your salesmen can 
crow about. Its gigantic nation-wide promotion and publicity 


can be merchandised to the hilt. 


Call your NBC representative while choice selling dates are 


still available. 
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WARM UP TIME 
With Gussie Moran, Ward Wilson, 

Marty Glickman 
Preducer: Nat Asch 
25 Mins. before each game 
Participating 
WMGM, New York 

WMGM, N.Y., programmers 
were touched by humor and good 
sense both when they teamed a 
femme noted for her panties and 
her tennis playing with two vet- 
eran and candid sports commenta- 
tors on the fore and aft Dodger- 
game radio stanzas. Gussie Moran 
was as aggressive, if not quite as 
well-informed as her confreres, 
when caught in her second day’s 
broadcasts (13), the same day of 
the Dodger opener. She was 
pleasant and glib too. 

The pre game “Warm Up Time,” 
and the post-fray ‘‘Sports Extra” 
have built a reputation for plain 
talk and lots of info over the years. 
Miss Moran’s presence didn’t seem 
to diminish those customs. Actu- 
ally, it was Ward Wilson’s tongue- 
in-cheek irrascibility that  con- 
stantly sparked conversation. He 
and Glickman were full of half- 
biting exchanges, and although 
Miss Moran wasn’t very hep at 
starting off a conversation, she was 
fully capable of handling herself 
once drawn out. On one occasion 
she made the queries (but they 
were from paper) and Wilson made 
the answers. 

Her presence was a nifty angle 
and should remain so even -after 
the largest share of novelty dis- 
sipates itself. She got in.a couple 
of exchanges about tennis, and the 
one time she seemed to do any real 
adlib manuevering (to get the gab 
back on tennis) she made an abrupt 
swingover from baseball talk. Her 
diamond chatter itself was okay— 
the few times the subject came her 
direction, though she was feeling 
her way about diamond matters as 
a result of relative inexperience. 

The gal’s speaking voice was 
high but not unpleasant. She was 
a busy talker as well, but her pro- 
nunciation needed brushing; her 
A’s were erratic as she squeezed 
them together either as a nasal 
midwesterner might or_ she 
stretched them out after fashion of 
an improper Bostonian. It’s a 
shame that Miss Moran is limited 
to the hear-only medium. Were it 
— for Bertram (Bert Lee) 

ebhar, who now belongs to New- 
ark tele station WATV where he 
recently planned to do (it fell 
through) a sight-and-sound show of 
this genre with Glickman end Wil- 








son, to return to his old post at 
WMGM just for the two Dodger 
shows, then perhaps Miss Moran 
could have exchanged with him 
on tv. He may be a more experi- 
enced provocateur but she is pret- 
tier. Art. 


VIEWS OF THE NEWS 

“With Jim Little; Carlos Romulo, 
guest 

Producer-writer: Little 

10 Mins.; Mon.-thru-Fri., 1:10 p.m. 

WTAG, Worcester, Mass. 

Informal commentary or inter- 
view takes uprthe three time daily 
10-minute “Views of the News.” 
The Jim Little poeee runs at 
1:10, af 6:10 and again at 11:10 
p.m. A recent edition which fea- 
tured a_ vis-a-vis with General 
Carlos P: Romulo, chairman of the 
Philippine UN Delegation demon- 
strated Little’s ability to line up 
important Worcester guests as in- 
terviewees, but it also demon- 
strated the commentator’s verbal 
weaknesses — and demonstrated 
them most clearly. 

First off, the Romulo (who was 
in town for a dinner appearance) 
session offered no surprises. At 
best, the Little written and deliv- 
ered queries were stock, and per- 
haps because of that they were of- 
fered in the most tasty manner. 
Little’s delivery was dull and 
wordy. At one point he reiterated 
a Romulo statement as if he 
weren’t fully sure of its meaning. 
The impression, upon reflection, 
seemed due almost entirely to his 
hesitant, ponderous speech. Art. 


AFTRA CONVENTION 
TO SEATTLE IN JULY 


Seattle, April 19. 

National convention of American 
Federation of Television and Radio 
Artists will be held here July 7-10, 
reports George Peckham, executive 
secretary for Seattle AFTRA local. 
Headquarters will be in the Ben- 
jamin Franklin hotel. 

Robert Ackerley, announcer at 
KOMO, is’ general convention 
-ehairman, and Gay Evens of Kath- 
leen Peck agency has been named 
hostess for women’s program. Don 
Courtney, announcer at KIRO, and 
president of Seattle local, said 
other committee chairmen and 
complete program will be an- 
nounced in next few weeks. 











THE JEWS IN GERMANY 
TODAY 


Writer: Helmut Blume 
30 Mins.; Thur., (14), 9 p.m. 
CBC, from Montreal 
This broadcast, consisting largely 
of material specially tape-recorded 
in Germany a few weeks ago, was 
heard over Canadian Broadcasting 
Corp.’s Dominion Network, carried 
by private stations across Canada, 
on its weekly “Feature Story.” 
After brief backgrounding—in 
which he said the 25,000 Jews now 
in Germany were only about 4% 
of the pre-Nazi number—Helmut 
Blume of CBC’s Montreal staff 
played a recorded interview with 
three German Jews living in Ber- 


lin. One of them had become 
British but had returned to see 
what it was like in Germany. A 
professional writer and former the- 
atre man, he said he’d received 
with open arms, and mentioned 
Fritz Kortner, Elisabeth Bergner 
and Erwin Piscator as among 
those “who believe they can find 
normal cooperation again.” 


A second, an electrical engineer 
who had worked in South America 
then returned, was about to leave 
for Australia. Though well treated 
in Germany, he said, “I feel un- 
comfortable, and so do the Ger- 
mans [I meet.’ A third, returned 
from managing a transport com- 
pany in Israel because the clim- 
ate there disagreed with him, said 
he’d: found the restitution office 
very helpful, and through part of 
its payment had been abie to 
get started again. He had found 
the Germans going out of their 
way to help, and believed “they are 
badly ashamed of what happened, 
and strongly wish to reestablish a 
friendly relationship.”. 


Dr. Heinz Galinski, a leader in 
the Jewish community of Berlin, 
was disappointed with the slow- 
ness of restitution, and said, “The 
goyernment has not taken the nec- 
essary steps against anti-Semitism. 
Former Nazis are again permitted 
to hold high positions, while the 
Jewish people have to fight for 
their existence. Still, the democ- 
ratic organizations are on our side 
... We are filled with disappoint- 
ment, yet filled with hope.” 

Dr. Adolph Reifferscheidt, new 
German consul in New York, in a 
talk recorded in Montreal while he 
was still consul there, said delays 
in restitution “are due 








tremendous amount of work, not 
to lack of goodwill... The misery 
brought on by the Nazis has im- 
munized the German people 
against dictatorship of any sort.” 


Sol Hayes, director of the Cana- 
dian Jewish Congress, asked, “Do 
German Jews in Canada want to 
return in the hope of finding a 
changed Germany? I don’t know of 
any. The closer their connection 
with. Germany the greater their 
bitterness, and financial restitution 
does nothing to temper it ... We 
can’t ignore Germany, though— 
but the fear is that its moral 
strength today lies mainly in 
Chancellor Adenauer, and that, if 
he should leave, the anti- democ- 
ratic forces like those of Otto 
Strasser might gain power.” 


Blume, summing up, said no Jew 
could be completely objective, now 
or in 100 years, “but at least two 
things are evident: Germans and 
Jews are now living peacefully 
side by side; and every Jew in Ger- 
many today is a living symbol that 
Hitler and Hitlerism are dead.” 

Blume was very calm, and not 
one of the speakers was impas- 
sioned. This was a well-prepared, 
well-presented public-service pro- 
gram. Gard. 





John Henry Faulk To 
Exit N. Y., Back to Texas 
In Public Affairs Role 


After a 10-year hitch in New 
York, radio-tvy humorist John 
Henry Faulk is turning back to his 


native Texas to become a veepee 
of Texas Broadcasting Corp. oper- 
ating out of Austin, his hometown. 
Faulk will be public affairs chief- 
tain of KTBC and KTBC-TV, Aus- 
tin, and KANG-TV, Waco, and will 
start next month. His public af- 
fairs role will not exclude him 
from on-the-air chores. 


Faulk’s eastern career in which 
he made something of a splash for 
himself has latterly been with 
WCBS, the Gotham radio key of 
CBS, and he’s been identified with 
a number of radio-ty network 
shews, including “Walk a Mile,” 
“Leave It to the Girls,” “It’s News 
to Me” and his own program on 
ABC-TV. He’s a grad of the U. of 
Texas, where he later taught Eng- 


to the! lish 





KANSAS CITY ATHLETICS 

With Larry Ray, Merl Harmon 

SCHLITZ BREWING CO. 

EKMBC-EKFRM, Kansas City 
Advent of the major league 


baseball to Kansas City in the 
form of the Athletics has meant 


a hypo for radio all over th 
area where 40 stations have joine 
the network originating through 
KMBC and KFRM. Net covers sta- 
tions in Missouri, Kansas, Iowa, 
Nebraska, Arkansas, South Da- 
kota, Oklahoma and Colorado, in- 
dicating the extent of the baseball 
fever that has gripped the mid- 
west. 

Doing the play-by-play is the 
same team of Larry Ray and 
Merle Harmon which did the orig- 
ination last year for the K. C, 
Blues American Association games. 
Ray is a veteran of a decade or 
more of’play-by-play and is estab- 
lished as a sports “name” in this 
neck of the woods, while Harmon 
joined him last season. They split 
the work all along the line, and 
are travelling with the team for 
all-live coverage. 


No doubt about Ray’s knowledge 
of .the game and players, and it 
comes over the mike much as if it 
is a part of him. Harmon, too, is 
hep enough and capable at the 
mike, albeit given to excitability 
unnecessarily at times. Actually 
there is a considerable contrast in 
the mike-work of the two men 
that gives the listener a change of 
pace. 

Behind the broadcast phase of 
this new sport here is the Schlitz 
Brewing Co. which paid $1,000,000 
for the baseball rights for five 
years and is in addition buying 
time on a flock of stations, making 
a shot in the arm for radio in gen- 
eral out this way. 

With the play-by-play as the 
basis, a new world of “adjacen- 
cies” has opened up to radio in 
the eight-state area, from the pea- 
nut whistles to the 50,000 watters. 
KMBC and KFRM have jumped 
on that ag aa ema with a pair of 
programs by Sam Molen, station’s 
veteran sports director, who has a 
10-minute pre-game dope session 
and a “Major League Baseball 
Wrapup” for 10 minutes after the 
game. 

All in all there is likely to be 
radio listening across the midwest 
the likes of which haven’t been 
seen since the advent of the video 
sister, with a credit line for 
Schlitz and the Athletics. Quin. 














Our thanks... 


To the George Foster Peabody-Awards Commit- 
tee, for bestowing on the weekly TV film series, 


To the National Association of. Manufacturers, 
for whom we have been privileged to produce 
this program during the past four and a half 
years. We have yet to find a more congenial, co- 
operative and understanding group of people 


for whom to work. 


Arthur J. Lodge, Jr. 
ARTHUR LODGE PRODUCTIONS, INC. 


550 FIFTH AVENUE, NEW YORK 
“FILMS FOR TELEVISION AND INDUSTRY” 


“INDUSTRY ON PARADE” 


The Award for Television National Public Service 


And our congratulations... 
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It’s barely possible 

we might be 

prejudiced, but we think 
the HARIETY 
Showmanagement Award 
demonstrates 


again that 


Television is Different 
in Los Angeles — 


and the Difference is | ATTV as Anes 


9746 Sunset Boulevard « HO. 2-7111 


Represented Nationally by BLAIR-TY 








~~ 


charge... 
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Television Chatter 





New York 


NBC exec veepee Robert W. Sar- 
noff being honored with first an- 
nual “Mark of Distinction” citation 
by Assn. of Advertising Men and 
Women at Biltmore hotel, N. Y., 
tomorrow (21) ,. . . WCBS-TV’s 
George Skinner té m.c. Larchmont- 
Mamaroneck Student Club show 
April 23 as benefit for teenage 
entre in Larchmont and on 30th 
fell be in Philly’s Convention Hall 
for Nephrosis Foundation show ... 
Kika Chase of ABC-TV’s “Masquer- 
ade Party” to address students of 
Oklahoma A&M May 12 in Still- 
water... Marvin L. Shapiro named 
account exec in Chi office of CBS- 
TV spot sales . . . Muriel Kirkpat- 
rick’s engagement to John Mac- 
Pherson, a Government lawyer, an- 
nounced over three days last week 
on the “Today” show as running 

ag. She’s weather gal and Dave 
Somowess girl Friday. 

Joan Cottingham, formerly with 
WOR, joined ABC’s advertising- 
promotion department as a writer 
. .. Philip Barry Jr., son of the 
playwright, upped to associate pro- 
ducer status under Herb Brodkin 
on the ABC-TV “Elgin Hour’... 
Singer Dori Brooks set for a week’s 
booking on WABC-TV's “Enter- 
tainment” daytimer, starting Mon- 
day (18)... William Kozlenko do- 
ing his ‘second adaptation for 
“Climax,” this time of “The First 

nd the Last” from a short story 
b John Galsworthy for the April 
28 show. 

Parke Levy had to delay his 
vacation-business trip to Europe 
when a strep throat caught hold 
last week .. . ABC-TV cited by the 
National Headliners Club with 
their annual Headliner Medal for 
the web’s complete coverage of 
the Army-McCarthy hearings... 
Guild Films adding an office in 
Minneapolis, with Marv Lowe in 
Bob Block, publicist 
with the Dine & Kalmus office, 
went and got himself engaged—to 
Deb Garfunkel, a research assistant 
with the Ed Kletter agency . . 
Florence Anglin and Jimmy Yoham 
slatted into the mast of tonight's 

ed.) “Mr. Citizen” preem on 
ABC-TV ... RKO Pathe signed by 
the Gold Filled Manufacturers 


Assn. to do a public relations film | taff 
’ for the jewelry 


group ... Tom 
tesell, formerly with MPT 
Productions, and Louis deRoche- 
mont, joined Transfilm as produc- 
tion supervisor ... Jean Alexander 
ankling her commercial-spieling 
spot for Savarin Coffee (primarily 
on the Saturday night Bob Wilson 
news show on WRCA-TV) as of 
April 23, to concentrate on tele- 
dramatic chores .. . Oliver Unger, 
exec v.p. of National Telefilm 
Associates, returned last week from 
the Coast where he set final details 
regarding production of the “New 
Adventures of China Smith”’ series 
for NTA syndication . . . Dorothy 
Hart, of the “Pantomime Quiz” 
panel, set for the lead in the kick- 
off show in Guild Films’ “I Spy” 
series, which went before the 
cameras at Parsonnet Studios last 





Just As It Did In 


-| Cott and Bill Fineshri 





week ... Marion Parsonnet planed 
for Munich to start directin 
Guild’s “Brother Mark” Richa 
Kiley starrer, which starts rolling 
April 23 at the Carlton studios in 
Munich. 


“The Strongbox,” new Howard 
Swiggett novel (his last year’s best- 
seller, was “The Power & the 
Prize,” sold to CBS-TV for next 
season’s “Studio One” ... Red 
Buttons among names attending 
dinner honoring Dr. Jonas E. Salk 
next Tuesday (26) at 94th St. 
Armory preceding “Polo for Polio” 
matches . . . Cinematographer Har- 
old E. Brackett donning producer's 
robes to turn out three quarter- 
hour color films for American Air- 
lines as the first of a series of 13 
for free tv distributions ... Clair 
McCullough, prez of WGAL-TV in 
Lancaster, off Friday (22) for Eu- 
rope with his wife for a tour 
through England, France, etc., a 
long postponed trip for them . 
Norman Land, vet Ziv account 
exec, upped to account exec for 
Ziv’s International Division. He'll 
headquarter in New York but 
— several months of the year 
abroad ... Tele actor Kenneth 
Dobbs joins Ben Gazarra and Mil- 
dfed Dunnock of the “Cat on a Hot 
Tin Roof” cast in a special reading 
of “Death of a Salesman,” with 
author Arthur Miller directing, 
Sunday (24) at the 92d St. “Y”... 
Jim and Marion Jordan (Fibber & 
Molly) due in New York in June 
on their way to Europe for a vaca- 
tion . . . Hal Holbrook set for the 
lead in tonight’s (Wed.) preem of 
“Mr. Citizen’ on ABC-TV. 

Jay A. Whalen into Petry station 
reps tv promotion department. . . 
Duncan MacDonald, femme pro- 
ducer, patted her sex on the back 


Monday (18) in a Philly speech be- 


ore the Electrical Women’s Round 
Table with “the woman commen- 
tator on television is the greatest 
sales personality in the U. S. to- 
day” ... After the DuMont “elec- 
tronicam”’ demonstration was over 
last Thursday (14) ex-NBC’ers Ted 
ber were a 
conspicuous duo conversing in the 
otherwise empty bleachers... Bill 
Deming ankled Filmcraft as v.p. to 
produce a “Calamity Clinic,” vid- 
film participation show for dis- 
ers . . . Adam Young re 

signed on Charlies (Chuck) Ch 

tianson as boss of the San Fran- 
cisco office . . . Jane Pickens, at 
Sabbath cocktailery for her, made 
an honorary member of sorority 


Zeta Tau Alpha ... Allen (Duke) 
Ducovny, radio-ty factotum at 
D’Arcy, to Coast on biz... Alex 


Gottlieb, “Dear Phoebe” producer, 
in today (Wed.) for huddles, 


Chicago 

Jack Danielson added to Atlas 
Film veep Norm Lindquist’s tv 
sales staff... Mary Kay and John- 
ny Stearns in over the weekend 
on a U. S. Steel mission . . . Singer- 
pianist Buddy Charles signed on 
with Tom Duggan’s WBKB day- 
timer ... Lyon & Healy bought 
into Ron Terry’s Tuesday ‘and 


Radio.... 


DR. I. Q. (now available for i.v.) 


Can Become One of 


TELEVISION’S 
GREATEST QUIZ SHOWS! 


Represented by M.C.A, 





« 
Wednesday night dee spreads 
on WGN-TY ‘0 WNBC Bim super- 
visor Isabelle Cooney vacationing 
in Florida and Chi NBC-TV cast- 
ing chief Helen Carey dittoing in 
Arizona .. . General Foods biome | 
a 10-week ride on Len O’Connor’s 
WNBQ news squibs in the merning 
“Today” strip . .. Pat Scot an 
Len Dresslar, featured vocalists on 
WBBM-TV’s “In Town Tonight,” 
inked new term pacts with CBS 
o&o ... Angel Casey subbing for 
Art Hern on his WBKB “Pied 
Piper” show while he and family 
head south for a couple of weeks 
., . Kenny Bowers dar roomed 
to take over as host o NBQ’s 
“Close Up” when Howard Miller’s 
pact runs out in June, 


=—_s Continued from page 32 aaa 











touched the foreign market, reruns 
having been sold only in Canada 
thus far,” the producer-star said. 

“Lucy” has been on tv four 
years, was the situation comedy 


* -| which started an entire industry- 


wide trend because of its success. 
It’s held the top spot since going 
on tv. Arnaz said when “Lucy” 
began there were many less tv 
sets in the U. S., and that conse- 
quently many of the vidpix will 
be first-run to quite a number of 
viewers. 


As for Webb, he pointed out 
“Dragnet” has been on radio six, 
years, that when the tv pact ends 
in two years, there will be 195 
vidpix canned, and said “we have 
covered every phase of police work 
several times, and after you have 
done a property for so long a 
time you have exhausted it. But 
I think the series would benefit 
if we had Sgt. Friday promoted, 
say, to lieutenant, and attention 
then focused on another actor 
partnered with Ben Alexander. 


“You are limited by format. 
Still you are morally obligated to 
the viewer to provide good enter- 
tainment. But you must be care- 
ful you also don’t provide bore- 
dom and dullness after a time. I 
am grateful for the support our 
show has been given, but I feel the 
series would be better with, an- 
other actor in the lead. 


“I’ve made a few bad ones. It’s 
like a writer writing the same book 
over and over again. If it affects 
me this way, it’s bound to affect 
the viewer. Our mail recently 
Hfas been increasingly critical, and 
they tell us to put in more excite- 
ment, put in more sex, and so on. 
In the first years they were rarely 
critical. Now they write in and 
are critical and picayune. 


“T feel a new face in the lead 
would freshen it up. I would 
come back in from time to time, 
but attention should be centered 
on another actor,’”’ Webb said. 

Producer-director-star said he 
has 55 more “Dragnets” to go on 
his pact. If the sponsor okays his 
exiting the series, he would begin 
the televersion of “Kelly” prob- 
ably in June of 1956. 





LEE SEGALL 
‘Shadywood Lane 
Dallas, Texas 
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Centres. 


From The Production 


program ... Bob DeHaven, one of WCCO’s top personalities, and the 
wife vacationing in the South . . . Skelly Oil bankrolling “City De- 
tective” and Italian Swiss Colony Wine and Self Storing Window Co. 
doing same, alternately, for “Follow That Man” on KSTP-TV, both 
being new shows for the station. Italian Swiss alternately with Nacchi: 
Sewing Machine Co. also inked for sponsorship of “Racket Squad” 
on KSTP-TV .. . Morning Tribune tv-radio columnist Will Jones 
confined to his home by illness and his usual column missing most of 
week . .. FCC has approved Hills Broadcasting Co.’s application 
to establish Watertown, S. D., tv station to serve Watertown-Huron- 
Aberdeen territory. Company is a subsidiary of Mid Continent Broad- 
casting Co. which operates KELO-TV at Sioux Falls, S. D. ... With 
time change, April 25, KSTP-TV will be able to carry only one-half 
of the NBC midnight Steve Allen show, “Tonight,” three nights .a 
week. Late evening movies will fill the void. 


IN PITTSBURGH ... 


Peter Thornton has resigned as publicity director of WENS ... 
Raymond Ruff, of Oklahoma City, where he was with KOMA for 1€@ 
years and more recently with KTQV as sales manager, is KDKA’s 
new time salesman ... Roger McGovern, formerly of Channel 16, has 
joined the WMCK announcing staff . . . Michael A. Marlow, one- 
time WWSW announcer, is now producing the “Capitol Cloakroom” 
series in Washington for CBS-Radio .. . Aneurin Bodycombe, long- 
time KDKA organist, and his wife celebrated their silver wedding 
anni . . . Edward J.. Young is leaving director's berth at KDKA-TV 
to become veep of Advertising Syndicate’ of America, where he'll 
be in charge of production for the Wilkens Jewelry Co.’stv shows, 
daily EZC Ranch Gals program and weekly “Amateur Hour.” Young 
replaces Pete Barker, who’s going overseas fdr U.S. Information 
Service .. . Hank Stohl has given up*the presidency of the KDKA-TV 
Club because of pressure of duties. 


IN DETROIT... 


A “Send Salk a Dime” campaign was launched last week by Ann 
Arbor station WPAG-TV to express thanks to Dr. Jonas E. Salk, 
polio vaccine developer . .. Increased percentage in radio billings 
for first quarter of ’55 in national and local sales was 69.9% over 
the same quarter a year ago. National spots were up 24.8% and local 
billings were up 77.6% ... Kathleen N. Lardie, director of radio 
education for Detroit public schools and manager of WDTR, received 
an award from Ohio State U. of contributions in developing educa- 
tional broadcasting . . . WWJ-TV will inaugurate April 25 “After 
Allen,” a midnight variety show featuring’ Sammy Dibert, Detroit 
raconteur and musician; songstress Janie Palmer; Earl Stuart and the 
WW45J-TV orch and guest stars .. . WXYZ-TV will begin Sunday (24) 
a new series of “Little Rascals” films with youngsters invited to studio 
for on-camera lunch between scenes in movie. 


IN BOSTON eee r 


WBZ-TV has been chosen for the coveted National Headliners Club 
Award for its coverage of the 1954 “twin hurricanes,” Carol and Edna, 
and for the stations “comprehensive and general excellence in photog- 
raphy and editing of the story of the year’s two worst hurricanes.”. . . 
Jerry Howard, formerly of Jerry & Sky team, returned to his previous 
deejay trick at WBZ Monday (18) broadcasting from midnight to 
5:15 a.m. daily as WBZ-WBZA renewed all night ‘live’ radio opera- 
tions. . .Since “Damn Yankees” opened at the Shubert, deejays have 
been hard pressed to avoid using “damn” over the airwaves. They’ve 
improvised “durn,” “darn,” “eternal” and “infernal”. . .Pilgrim Thea- 
tre, Boston, will televise on closed circuit theatre network the Mar- 
ciano-Cockell heavyweight championship fight May 16. . .Ken Malden, 
ex-WDA Boston deejay, started Monday (18) at WABI, Bangor, Me. ... 
Consternation struck Marie Houlihan’s office at WEEI, CBS outlet, 
when the p.r. femme found there were no photos of the Mariners avail- 
able when the Arthur Godfrey firing hassle broke. 


IN PHILADELPHIA ... 


- Donald W. Thornburgh, president and general manager of WCAU 
taking week’s vacation at Hot Springs, Virginia (15-22). . Dave Taylor, 
KYW producer will have historical novel, “Farewell to Valley Forge” 
published by Lippincott, in August. . Joseph L. Tinney, executive v.p. 
of WCAU, acting as radio and tv chairman for ARMED Forces Week 
and the National Resources Council. . Frank Trdmbetta marks up 25 
years with WDAS'’ Italian program: . .Maurice Finkel returns to WFIL- 
TV in the newsreel dep’t, after two year hitch in Army. . .Jinx Falken- 
burg and Tex McCrary in (16) for Wanamaker fashion show. . Betty 
Ann Grove, chirper on “Big Payoff,” made the rounds of diskets. . . 
Lee Stewart and his WDEL-TV (Wilmington) “Dance Party, booked for 
the Brookline Ballroom Tuesdays. 


Chi Educational TV 
Closer to Reality As 
CBS Gifts Equipment 


Chicago, April 19. 

Chi’s educational station, WI TW, 
moved a big step nearer to getting 
on the air when CBS last week 
turned over a batch of equipment 
to the non-commercial station. CBS 
last fall shelled out $575,000 to 
Zenith Radio for the tele gear as 
part of the settlement of the man- 
ufacturing firm’s claims on Chan- 
nel 2 which the network earlier 
had bought. from the Balaban & 
Katz theatre chain as a byproduct 
of the ABC-United Paramount 
Theatres merger. 











Troy—Leo McDevitt is a new 
WTRY announcer, having joined 
the staff from WPTR in Albany. 
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|. Equipment, which Zenith had 


used for experimental purposes 
and which CBS used as standby 
gear, includes the transmitter and 


i REMEMBER MAMA | 
antenna atop the Field Bidg., as 





well as the lease on the site. 


Station, under the exee director- 
ship of John W. Taylor, is shoot- 
ing for a fall preem. CETA, com- 
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prised of the major Chl-erea, eée- Se Ph 
cational and cultural institutions, vee 
is conducting a continuing fund \BRO OKS 
raising campaign with a total of ee \ }- 


$815,000 raised to date. Next goal 
is another $365,000 which is cal- 
culated as WITTW's operating costs 
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LOOKING FOR ACTION 


SIGN UPWITH gg 
MIR. ACTION’ 
HIMSELF ! 
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YOU'LL GET ACTION 
ON THE TV SCREEN... 
ACTION IN 
YOUR SALES! 








The hottest new TV film show you can buy! There are 
78 films all told, with Fairbanks himself as your 
host-producer for every show...and star of one out of 


every four. And does he do things for sales? Just ask 
OTHER TOP TV 
FROM ABC FILM 

SYNDICATION, INC, 


his satisfied sponsors .... they’re not hard to find! 


RACKET SQUAD 
PASSPORT TO DANGER 
THE PLAYHOUSE 
KIERAN’S KALEIDOSCOPE 


VARIETY SHOWS 
FAIRBANKS 
TOP-RATED AGAIN 


Variety’s ARB Film Chart of 
February 9, 1955, shows “Doug- 
las Fairbanks Jr. Presents” on 
top again in New York with a 
hefty 20.0 rating, 43% share-of- 
audience. Average ARB rating 
for 1954: 18.5, 


ABC FILM SYNDICATION, INC. scorns som” Ne" Noe NO 


CHICAGO—ANdover 3-0800 © ATLANTA—ATwood 3885 * HOLLYWOOD~HOllywood 2-3141 * DALLAS—RAndolph 6302 
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Matty Fox Unloads 


700 Feature Pix to Walter Mack 


Matty Fox cut loose still another 
chunk of his telepix holdings over 
the weekend by selling his owner- 
ship and leaseholds on, all his fea- 


ture films outright to another w.k. 
financial whiz kid, Walter S. Mack. 
Under the deal, Mack’s C & C Su- 
per Corp. (Cantrell & Cochran, 
makers of the canned soft drinks) 
bought Fox’s Western Television 
Inc., the Motion Pictures for Tele- 
vision subsidiary company that 
holds the 700-odd features which 
MPTV has sold to television since 
1951. 

Mack, the former Pepsi-Cola top- 
per, brought up all the Western 
stock outright, and along with it 
some $8-$10,000,000 worth of spot 
announcement time on stations all 
over the country which Fox had ac- 
cumulated under “barter” deals 
with stations. C & C will use the 
time over a period of “several 
years” to plug its canned drinks, 
with the spots probably enough to 
carry C & C’s television ad cam- 
paign by themselves. However, 
C & C may in turn sell a portion 
of the spots to other non-competi- 
tive companies. Deal marks a sort 
of “diversification in reverse,” with 
a straight industrial firm entering 
the show biz field at a time when 
entertainment companies have 
been acquiring straight industrial 
holdings. ' 

Deal in no way affects Guild 
Films, which is handling distribu- 
tion on all the features under an 
arrangement made, last fall with 
Fox, except to increase Guild's li- 
quid assets by nearly $1,000,000 
over the next few years. Under the 
distribution arrangement, made | 
with both MPTV and Western, 
Guild controls sales rights to the 
spots, and therefore gets its regu- 
lar distribution fee as C & C takes 
them up. With over $8,000,000 
worth of spot time available, Guild 
will get nearly $1,000,000, since the 
C & C takeover is still tantamount 
to a sale under the legalities of the 
Guild-MPTV arrangement. Other- 
wise, Guild’s position is undis- 
turbed as distributor, since its. con- 
tracts call for distribution of the 
pix for western, regardless of who 
owns it. 

For Fox, the sale of Western 
means a still greater lessening of 
his television holdings. He broke 
up his syndicated distribution setup 
early last fall by handing all his 
product over to UM&M, then dis- 
posed of the last vestiges of his 
once-huge distribution setup by 
transferring the features and his 
bookers, salesmen and accountants 
to Guild. He held onto distribu- 
tion of the Walter Lantz cartoons 
and continued as a “releasing” 
company for new product, financ- 
ing and owning them and handing 
them out for distribution. He'll 
continue on with Western as head 
of the Western Television division 





ee 








Catalog Of © 


of C & C and additionally will be 
active in management of the soft 
drink company as well. He'll cori- : 
tinue on with Western as head sci 
the Western Television division of 
C-& C and additionally will be ac- 
tive in management to’ the soft 
drink company as well. He'll con- 
tinue with his other holdings also, 
which include a directorship in 
United Artists and sole owner of 
the world rights to Skiatron. 


\ CBS 7:30 Lineup 


=== COntinued from page ‘29 .aee 


Ranger.” He declared that Arthur 
Godfrey was way_off on his Wed- 
nesday show, in both half-hour seg- 
ments even though “Disneyland” is 
through at 8:30 and Godfrey is 
then going into his last half. 

Marshall urged stations to latch’ 
on to Douglas Edwards’ newscasts 
in the switch to 7:15, that outlets 
adjust local skeds accordingly, 
while reasoning that some stations 
would prefer to slot Edwards at. 
6:45, as many have expressed a 
wish to do. 

Van Volkenburg said that affil- 
iates would have opportunity to) 
have their say at the station man- 
agers’ meeting May 19-20 and that 
current Edwards sponsors have ex- 
pressed a willingness to “go along” 
with the new time provided there 
were satisfactory station  clear- 
ances, urging affils to make such 
clearaaces. 

















Crime Doesn’t Pay 








Continued from page 27 
“Wendy 


Andy Music Hall” and 
Warren & the News.” 

Hamm Brewing underwrites 10 
five-minute sportscasts weekly on 
midwest and mountain zone pick- 
up. It’s “Hamm’s Scoreboard,” 
with Joe Foss handling the bulle- 
tins out of Chicago. Series will be 
serviced to the whole network 
and be sold on stations not bought 
by regional Hamm to clients un- 
der the web’s~special facilities 
plan. Corn Products takes a third 
segment cross-the-board of “Wen- 
dy Warren.” Procter & Gamble 
has the other portions. 





Live Animation 


Continued from page 27 








abstractions. Mobilux, for shoot- 
ing of animated commercials, is 
far cheaper than the ordinary 
animation processes, since the 
painstaking and _ cost-consuming 
frame-by-frame photography is 
eliminated. Equally a cost factor 
is its use in live television, where 
the need for film for animation is 
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3 million people © $5% billion 


WGAL-T 


LANCASTER, PA. 


Representatives 
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annual effective buying income 
VW NBC ¢ CBS ¢ DuMont | 


STEINMAN STATION 
Clair McCollough, Pres. 





eliminated. Hoppes,. who devel- 
oped the process while in England 
(they did several animated live 
ballets for thee BBC there), hope 
also to extend its use into ‘the tele 
dramatic field via a show employ- 
ing a cast of,the animated figures. 
They’re talking to Burr Tillstrom 
about such a project. 


TV Webs To Film. 


Samm ~4COontinued from page 31 aaa 


ing dispatched from N. Y. last 
week to survey the plants and 
facilities to make ready for the 
fall start. In return for NABET’s 
waiver of its filming rights in the 
network studios, both NBC and- 
ABC are said to have made certain 
concessions on the wage level, pen- 
sion funds and other union advan- 
tages. Heretofore, only NABET 
cameramen could operate in the 
studios, which barred IA motion 
picture lensers fron? éntering that 
jurisdiction. Under terms of the 
contract signed last week, NABET 
relinquished its control over film 
and will now be concerned only 
with live production. 


First move by ABC will bring 
Danny Thomas and “Ozzie and 
Harriet” into the net’s Television 
Center for filming in the fall. 
Others will be added as programs 
are developed and sold. A network 
spokesman said that a tremendous 
saving will be achieved by filming 
their own shows instead of sub- 
letting them to indie producers on 
rental lots. ABC has had a tieup 
with Hal Roach Jr. for facilities 
and NBC has used various rental 
lots. CBS has cast its lot mainly 
with Desilu Productions. 

While Hollywood will do most 
of the filming, N. Y. is making a 
determiped effort to cut in on the 
growing trend to spooled produc- 
tion by building up its own facili- 
ties. Due to union restrictions, CBS 
was forced to use the DuMont stu- 
dio in Manhattan for the filming 
of the Phil Silvers series, having 
completed 13 episodes. 
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Fight Behind Fights 
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stanza, says Rodriguez will be 
slated for a return match soon. 

Although Rodriguez’ April 14 
battle was canceled, Carpenter 
wrote to the California State 
Athletic Commission, and his 
fighter now has a May 12 Los 
Angeles bout. 

When the show was first an- 
nounced, it was indicated to the 
International Boxing Guild of 
Ohio, composed of many trainers 
in this area, that the New York 
headquarters of the guild did not 
approve of studio fights, but many 
fight managers here view it as 
one of the steady means of income 
to their battlers. Attempts were 
made by Spero, producer of the 
stanzas, and local Guild officers, 
to reach an agreement, but with- 
out results. 

WEWS, meanwhile, is continuing 
to schedule the bouts with full ap- 
proval of the sponsor, POC, 


BOB MONROE NAMED 
VICE HAUSER AT MBS 


A surprise move by Mutual’s 
exec v.p. Jack Poor gave ex-inde- 
pendent radio-tv packager Robert 
Monroe the network program 
vicepresidency. The new program 
chief, taking over at once, replaces 
Burt Hauser, who’s held the job 
for about two months. y 

Monroe will also handle pro- 
gramming of WOR, the General 
Teleradio station in N. Y. which 
feeds the network. It’s believed the 
first time a network program chief 
also bossed local program opera- 
tions. Incidentally, since Larry 
Menkin left WOR, a program head 
has not been used. 

Hauser before his program job 
was veep in charge of co-op pro- 
gramming until it slipped in net- 
work importance. Last July, while 
still heading the co-op department, 
he was also given the job of han- 
dling the network ‘development 
department.’ He reassumes as boss 
of the latter post, which, essen- 
tially, is expected to concern sub- 
sidiary rights on merchandising, 
including the “Baseball Almanac,” 

















Boston — Boston U. and radio 
indie WEEI have teamed on $1,000 
scholarship for a four-year course 
in broadcasting. The station is 
giving the coin for a highschooler 
with a “high academic standing 
and a record of participation in 
speech and dramatics.” 











TV Is a Summertime Thing 
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plus probably Kleenex money 
sharing the burden in latter com- 
pany’s uptrend during the warm 
months. Imogene Coca is relieved 


by “Musical Chairs” for the three 
underwriters. 


Night-By-Night Scorecard 

Holding fast are: Sunday—‘Meet 
the Press,’”’ Roy Rogers and Philco- 
Goodyear “TV Playhouse.” Col- 
gate “Comedy Hour” goes Para- 
mount-York (Productions (Martin 
& Lewis) pix as of June 12 and 
through next season (see separate 
story). 

Monday—John C. Swayze cross- 
the-7:45-board; Robert Montgomery 
dramatics in summer dress for 
Johnson’s Wax and with Schick in 
for an alternating pitch with plays, 
but not necessarily mated to the 
Montgomery format, 


Tuesday — “Truth or Conse- 
quences” stet for Lorillard (Old 
Gold); Wednesday — “My Little 
Margie” for Scott Paper and “TV 
Theatre” for Kraft; Thursday— 
Borden’s “Justice,” ‘“‘Ford Theatre” 
and “Lux Video”; Friday — “Big 
Story” winds. July 8, then in goes 
a film replacement for same spon- 
sors; Saturday — Jimmy Durante 
and Donald O’Connor celluloid for 
Texaco and “So This Is Hollywood” 
vidpix probably sticking it out for 
Toni. Lattér will probably also join 
Associated Products (Five Day 
Pads) on the Tuesday at 8:30 “Ar- 
thur Murray Party”; same night 
(9:30), General Electric has con- 
tracted for the time but no pro- 
gram set as yet. “Hit Parade” gives 
way to an unnamed show under 
American Tobacco and Hudnut 
auspices (Ann Sothern’s “Private 
Secretary” has been the hiatus 
grabber the last couple of years). 
“Captain Gallant” continues for 
Heinz on Sundays at 5:30, and up 
ahead, “Out on the Farm” does 
summer duty for Hallmark’s “Hall 
of Fame.” 


CBS Sked 


In comparison, CBS-TV’s sum- 
mer blueprint on the commercial 
side is nebulous at this point. The 
“Sunday Lucy-Show” already has 
been launched with Eehn & Fink 
backing as has “Appointment With 
Adventure” for Kent Cigs. Other 
known Sabbath components: ‘“‘Toast 
of Town” stays, as usual; General 
Electric, reruns; Bristol-Myers, an 
Alfred Hitchcock series in the 
“Stage 7” slot; “Lassie” will prob- 
ably ride through for Campbell, 
with “Private Secretary” reprises 
for the Jack Benny-Ann Sothern 


rotator; no word on “You Are 
There,” but “What’s My Line” 
holds, 


New on Monday (and daily) are 
Julius LaRosa at 7:45 as a sustainer 
(so far) for the Como-Stafford-Fro- 
man rotation; “Those Whiting 
Girls” in the “Lucy” berth and 
“Ethel & Albert’ for ‘“‘December 
Bride” and “Studio One” going in- 
to its usual strawhat edition. Tues- 
day’s fresh items are “The $64,000 
Question” in the “Danger” zone 
and “The Search” sustaining it for 
“See It Now.” On Wednesday, GE 
moves in at 10 o’clock with drama- 
tics starting June 1 and: U. S. Steel 
will join up in July and ride 
through the ’55-’56 semester. Thurs- 
day, “Four Star Playhouse” will 








front old and new film product; 
Friday, “Pantomime Quiz” for 
“Mama” under General Foods, and 
Stan Kenton’s “Music 1955” sus- 
tainer batting for ‘Person to Per- 
son”; Saturday, Jackie Gleason 
masterminding the 8 to 9 time with 
name orchs as the lure; “Two for 
the Money” stays for Old Gold. but 
Herb Shriner takes a rest; and 
“Damon Runyon Theatre” was 
launched last week with the An- 
heuser-Busch Budweiser imprin.. 

At ABC-TV, the summertime pic- 
ture hasn’t even begun to material- 
ize. Sponsor picture hasn't cleared 
up to the point where the program 
department can plan summer re- 
placements, and until the web 
knows exactly which bankrollers 
are staying and which will hiatus, 
it’s not making any moves. Earliest 
estimate on completion of sum- 
mertime plans is sometime towards 
the end of next week. 


Ziv 
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ing our advertisers to use our me- 

dium with greater effectiveness.” 
Ziv lashed out at the industry 

at the same time that he revealed 


that Ziv Television’s first quar- 
ter sales -for 1955 have jumped 
32% over those for the. same 
period last year. The improve- 
ment he said, stands as a “chal- 
lenge as well as an achievement.” 
Ziv said that his company is plan- 
ning several steps to improve its 
telefilm” quality. One was the 
purchase of the American National 
studios on the Coast. Ziv is plan- 
ning the organization of an edi- 
torial staff, as a means of driving 
for new scripts and program ideas, 
is building its technical department 
and is taking steps to encourage 
writers and directors as a means 
of upping the quality of its shows, 
he said. 


——————— es 


No Free Time 
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office. Sen. Carl T. Curtis (R.- 
Neb.) remarked, “I share your 
feelings about free time.” 

Democratic National Committee 
chairman Paul Butler recently 
asked the subcommittee to con- 
sider giving “reasonable and 
equal” amounts of radio and tv 
time free to each party in a Presi- 
dential election. FCCommissioner 
Frieda Hennock has urged adop- 
tion of a Senate resolution calling 
on the FCC to require free time 
during camaigns. 

Alexander Heard, professor of 
political science at North Caro- 
lina U., urged the subcommittee to 
provide “responsible political com- 
petitors” with “balanced and 
limited access to radio and tv 
time, either at reduced cost or at 
no cost to themselves.” Under 
questioning, he suggested that 
stations might be subsidized for 
the time allotted. 

Neil Staebler, chairman of «the 
Michigan Democratic State Com- 
mittee, advocated that ceilings be- 
imposed only on expenditures for 
radio, tv and newspaper media. 
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mitted to his father that he had 
been brought to the point where 
he would have done anything for a 
blanket and three hours of sleep. 
His father, in turn, put the agon- 
ized question: “Why didn’t you die 
an honorable death in action?” 
Said Thompson: “What’s cowardice 
in one man is collapse in another.” 
The prosecutor argued .that, de- 
spite any alleviating factors, ac- 
quitting Thompson would limit the 
courage of others in the future. 
The defense urged the court to 
judge the defendant in terms of 
camp values, not those of the 
courtroom. 

All of which jelled into a good 
pro-and-con conversation piece. It 
could have been more than that. 
Alex Segal directed with a view 
to simplicity and authenticity. Best 
argument of ’em all was that of 
the Army ghaplain’s. “The gailt of 
Maj. Hall,” he said, “is really the 
guilt of men who allow such prison 
camps to exist in the first place: 

ift. 





The gimmick of using a two- 
headed moderator, in the persons 
of Bob (Elliott) & Ray (Goulding) 
on the ABC-TV quizzer, “The 
Name’s The Same,” isn’t giving 
this show much of a hypo. In their 
own spot, Bob & Ray can be very 
smart humorists, but a quiz show 
of this type is not their metier. 
On their preem show, their awk- 
wardness was definitely felt and 
their scope for satire was severely 
constricted by the overall format. 

This major burden of this show 
falls on the panel which is re- 
quired to guess the names of 
guests whose monickers are iden- 
tical with noted persons. This 
variation of ‘20 Questions” rarely 
produced anything sparkling even 
though the panel was composed of 
such slick gabbers as Audrey Mea- 
dows, Roger Price, Walter Slezak 
and Laraine Day who'll be a reg- 
ular for the next month. 

The first guest Monday night 
was Jack Benny’s daughter and the 
panelists waited to guess her 
name until they gotten in_ some 
very fancy plugs for Benny. An- 
other guest was Rhonda Fleming 
and the panel was supposed to 

uess that she wanted to give Bob 

ay a “big kiss” on their debut. 
The line of questioning produced 
some obvious double entendres 
which caused some obvious em- 
barrassment on the part of Bob & 
Ray. Another guest’s name was I. 
Tickle and what the panel- could 
do with that was not surprising. 
The final guest was an eight-year- 
old named Laraine Day. The plugs 
for the Ralston product, inciden- 
tally, were handled with a neat 
light touch by Lee Goodman. 

Herm. 





Talent was abundant and move- 
ment spirited on Sunday’s (17) 
Colgate Comedy Hour but there 
seemed to be a lack of spark to 
keep the show consistently ignited. 
Some of the acts and sketches 
failed to measure up with other 
elements that kept the entertain- 
ment level from sagging. Laughs 
were in good supply and the music 
tuneful, but slow routines at times 
snagged the pace. 

Edgar Bergen dropped in with 
Charlie McCarthy and Mortimer 
Snerd to account: for much of the 
merriment but a long airline 
sketch was burdened with too 
much dialog to make it palatable. 
Charlie’s love scene with Leigh 
Snowden didn’t come up-to its 
potential although the femme 
guestar did well with her lines— 
without the wiggly walk. The ex- 
posure, however, should _ revive 
fresh tv interest in the ventrilo- 
quist. 


Sue Carson, in her videbut, 











proved an excellent mimic and 
her impressions of singers de- 
lightfully humorous. She’s defin- 
itely a new threat to the growing 
crop of comediennes. The Trenier 
Twins rocked and rolled with vig- 
orous rhythm and their dancing 


gave the stage a hotfoot. Ronrie’ 


Graham. failed to get - 5 laughs 
with his skin-diving bit. Both he 
and his material need sharpening. 
Gordon MacRae, the singing host, 
scored with his vocals and kept 
the show moving with his integra- 
tion of the acts. 

UI got a film plug for “Ain’t 
Misbehavin’” for sending over 
Miss Snowden, who. doesn’t appear 
in the picture. The usual winning 
parlay of Joe Santley, producer, 
and Mannie Manheim, scripter, 
provided the show with the basic 
ingredients in capable manner. 

Helm. 





Deejay’s 4G 


the New York NBC brass but noth- 
ing materialized. 








For the past couple of years, 


Miller has had his sights set on a 
network exposure and his new 
CBS deal assures him of at least 
an AM national ride. CBS veep 
H. Leslie Atlass has already lined 
up the P. K. Wrigley gum firm as 
a sponsor for either a weekly half- 
hour or a daily strip on CBS 
radio web. Also in the offing is a 
network tv audition with a kine to 
be cut within the next couple of 
weeks, 

Meanwhile, his Friday night 
WBBM-TV disk-interview show will 
continue as is with a second night 
promised. One of the hardest 
working deejays on the local scene, 
the sheer scope of Miller’s local 
radio-tv exposure has made him a 
top Windy City personality, espe- 
cially with the disk-buying teen- 
agers. Besides his daily and week- 
ly tv shows, he works a 90-minute 
morning show starting at 6:30 on 
WIND and a nightly half-hour at 
10 on WMAQ. 


Zenith 
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stroy their present domination 
and control,” McDonald called for 
the various governmental agencies 
to ascertain whether this action is 
illegal and contrary to the public 
interest. 








Levey’s Blast 

National Assn. of Radio & TV 
Broadcasters’ thumbs down on toll- 
tv was denounced in sharp terms 
last week by Arthur Levey, prez of 
Skiatron, who said it showed “a 
deplorable lack of courage and 
foresight.” 

With programs’ cost up, and loud, 
deman@s for better shows, “the ac- 
tion of the NARTB television board 
violates not only the dictates of 
good sense and good economics 
but ignores a basic American prin- 
ciple—free enterprise and free 
competition.” 

Levey suggested that a public 
referendum may eventually -have 
to be taken to establish the audi- 
ence’s feeling on the toll-tv issue. 
“Subscription tv will come, 
whether NARTB likes it or not, 
because it represents a vital and 
fundamental solution to the press- 
ing economic problems currently 
besetting the tv industry. 

“In taking a stand against toll- 














1 would like to thank all the artists. | ] 


who voted me the covefed 


MOJO 


for the third consecutive time, 


thereby awarding me permanent possession. 


1 am deeply touched, 


. 


CY HARRICE 








tablishment, the 





tv, the NARTB has shirked one of 
its primary responsibilities, that is 
to serve the public by bringing it 
the best entertainment to be had. 
Only by gaining its own boxoffice 
in the living room of the nation 
can television. ever hope to fulfill 
its total responsibilities,” Levey 
maintained. 
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time charges) for the first time, as 
added clearance inducement. 
DuMont said a key clearance 
problem, until the official formu- 
lation of “down with the old” plan- 


ning, was poor quality kines. (Even 
the popular Bishop Sheen show 
was rejected in spots due to poor 
kine quality.) In this regard, Berg- 
mann said that two-thirds of the 
web’s affil time was via kinescope, 
and, since kines were a chief block 
to time clearance, asked why not 
just go film and improve quality. 
It can be done for just as-little, 
it was declared. 


When affils still hold out prime 
time, the film program deal will 
further allow DuMont to take 
fringe time. Thus, it’ll almost be a 
national spot sales org, in reality, 
competing directly with vidfilm 
syndicators. 


300 Witness Unveiling 


A great deal has been discussed 
about the “electronicam” machin- 
ery per se. A highly-placed tv film 
(and live) producer-director wanted 
camera for his shows. At the time 
approached by the press, he had 
made no direct overtures to Du- 
Mont, but he was convinced that 
the live and film camera was more 
rapid and money-saving than any 
standard production - operation. 
There were several agency execs 
out of the crowd of over 300 peo- 
ple watching the “electronicam” 
unveiling who were inclined to 
agree with the producer. = 


The DuMont camera is not revo- 
lutionary. Several weeks ago, Mc- 
Cadden Corp. (the Burns & Allen 
outfit) announced a “dual-purpose 
camera which will simultaneously 
photograph a show for live tele- 
vision and record it on film” by 
use of a common lense for both 
operations.” Since Dr. Allen Du- 
Mont said he definitely will make 
his advance available to other pro- 
ducers, McCadden will become his 
competitor — either in rentals or 
through sale of machines. But as 
far as the network operation, Du- 
Mont is believed to have a decided 
advantage over producers who rent 
or buy either his camera or Mc- 
Cadden’s, since the. producer will 
additionally have to rent space and 
other facilities which DuMont al- 
ready possesses, sia: 


Dr. DuMont says that there is 
strong potential for sale or renijal 
of the “electronicam” to other 
fields, chief among them is the tv 
film commercial field: The inven- 
tion allows for continuous filming, 
unlike conventional film cameras, 
by using live television monitoring 
and shooting techniques. It also is 
supposed to eliminate the need for 
focusing before each film shot, 
There are editing and cutting ad- 
vantages said to be extant too. And, 
among other things, the camera 
will shoot in color as well as b&w. 
This could save no end of time and 
coin over present film commercial 
production. The same advantages 
might apply to other fields: educa- 
tional (DuMont mentioned this to 
leave the way open for a publicized 
series, conceived by scribe Max 
Wylie and using college profs) and 
industrial filmization; possibly even 
feature picture making, or any 
other area that uses film. 


DuMont intends setting up a 
separate corporate subdivision to 
handle the “electronicam,” it has 
been reported. And understood to 
be first in line for consideration 
as division head is Jim Caddigan, 
currently network program chief. 

‘There’s a possibility a decision 





‘Lon the new structure will be made 


in a DuMont board meeting slated 
for today (Wed.). In event of es- 
“electronicam” 
division will be operated for sale 
or rental of the machine, just as 
does the tube or transmitter di- 
visions. 





Jefferson City—Donald Hugh 
Fleming, who just completed his 
12th year with the Fred Waring 
Glee Club, will join the staff of 
KRCG-TV here later this month. 
He will have special talent pro- 
grams on KRCG, according to sta- 
tion owner and general manager, 


|'Mrs. Betty Handy. 





Storer Analyzes UHF 


Here’s Storer Broadcasting Co.’s analysis of the UHF problem: 


_ Washington, April 19. 


¢ 


“Actual operating experience throughout the country demonstrates 
conclusively that the fundamental and basic UHF problem is to 
achieve advertiser acceptance of the UHF service.as a satisfactory 
advertising medium. The other principal UHF problems—insuf- 
ficient revenues, lack of network programs, need for receiver con- 
versions—all contribute to, and result’ from, the fundamental 
problem—iack of advertiser acceptance of the service. 

“The UHF service is doomed to failure unless a means is found 
immediately to grant UHF -stations on the air a sufficient oppor- 
tunity and time, on a fairiy widespread scale, to prove-out the 
worth of UHF as an advertising medium. Immediate area deinter- 
mixture is the only feasible solution to the basic UHF problem. 
UHF stations must operate in UHF-only cities or areas to be given 
a fair opportunity to demonstrate the worth.of the UHF service. 
Competition from even one VHF station located in the same mar- 
ket wil make it virtually impossible for the UHF stations to demon- 
strate to the advertisers and agencies that the UHF service can 
provide an advertising service which is comparable to that pro- 


vided by the VHF service. 


“In summary, the basic UHF problem—selling the advertiser 
on the UHF service as a satisfactory advertising medium—can 
be solved only by immediate adoption by the Commission of the 
policy of area deintermixture. The purpose of this policy should 
be to establish strong UHF-only centers in a number of major 
markets, markets which are important to the advertiser and in 
which the success of UHF as a selling medium will convert the 
thinking. of advertisers generally to accept the UHF service. 

“If about 100 UHF stations are enabled to operate for a period 
of years in a number of important markets, without VHF com- 
petition, these UHF stations will have the opportunity to estab- 


lish the fact that UHF can be a successful an 


effective advertis- 


ing medium. The prejudice against UHF will be broken down. 
Thereafter, as the need for additional stations develops in other 
markets, more UHF stations will be able to commence operations, 
filling out the Commission's table of tv assignments throughout the 
country, without the insuperable obstacles of advertiser non- 


acceptance.” ‘ 





-. an 


Storer 
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ing UHF stations,” the petition as- 
serted, “is merely continued, an 
additional net decline of 30 operat- 
ing stations will occur in the bal- 
ance of the year, leaving only 80 
UHF stations in operation at the 
yearend. If, however, the Com- 
mission continues to grant VHF 
stations in reas where UHF sta- 
tions are now in operation, it is 
clear that the UHF stations will 
lose aetwork affiliations and be 
forced to discontinue operation at 
an accelerated rate, resulting in 
practically 100% extinction of UHF 
stations in intermixed markets 
within the next 12 months.” 
Storer’s Miami proposal was the 
most sweeping deintermixture plan 
yet submitted, going far beyond 
any of the all-UHF or all-VHF 
schemes filed with the Commission 
since it called for comments three 
weeks ago on reallocation of chan- 
nels in Hartford, Conn., Evansville, 
ae Madison, Wis., and Peoria, 


The plan would uire the only 
VHF station in mi, WTVJ 
(owned by Wometco theatres), to 
accept a UHF instead of its VHF 
channel. It would also require 
that proceedings on the two VHF 
channels in contest be stayed and 
that one UHF channel be assigned 
in place of the two V’s. Additional 
U’s could be mad® available if 
wanted, but the area, said Storer, 
cannot support more than four sta- 
tions, VHF or UHF. 


The expense to WTVJ in chang- 
ing to UHF, Storer estimated, 
would be only $80,000 (after tax 
deductions and sale of VHF equip- 
ment) and “should be weighed 
against the benefit to the public 
generally in Miami, and on a na- 
tionwide basis.”” The cost would 
be less than what WTVJ is under- 
stood to be currently earning in 
two months, petition declared. 


Storer recognized that a shift of 
WTVJ to UHF would require near- 
ly half of the set owners in the 
area to convert. But this invest- 
ment, company argued, “will be no 
greater than that which would be 
lost by the 51.5% who have pur- 
chased sets that can receive UHF, 
a loss which wilk immediately oc- 
cur if WITV (in Fort Lauderdale) 
and WGBS-TV (Storer’s station) 
shut down, which they will be 
forced to do if this petition is not 
granted.” 


Another UHF’ er Folds 


Des Moines, April 19. 

Television station KGTV ceased 
operations on April 15. UHF sta- 
tion Operated oh Channel 17, 

In making the announcement 
from Eau Claire, Wis., where he 
manages another television station, 
manager Lec Howard said _ the 
“public supported us” in bringing 
a UHF station to Des Moines, but 
the station was never able to get 
a “full complement” of network 
shows... Last,month it canceled the 
network shows it had, 














MARTIN STONE, TPA 
IN MERCHANDISE TIE 


Martin Stone, head of the Kag- 
ran Corp. (“Hoowdy Doody”) until 
NBC bought the company and its 
assets outright, is expanding his 
new indie merchandising operation 
with the addition of seven Televi- 
sion Programs of America telefilm 
shows. Stone, who already has 
tied Jackie Gleason to a merchan- 
dising pact, will handle the mer- 
chandising activities for TPA’s 
“Lassie,” “Captain Gallant,” “El- 
lery Queen” and the upcoming 
“Count of Monte Cristo,”*“Leather 
Stockings Tales,” ‘““‘Tugboat Annie” 
and a still untitled animal series. 

TPA apparently will continue to 
handle merchandising on its most 
widely exploited show, “Ramar of 
the Jungle,” but the Stone deal 
gives the latter exclusive. merchan- 
dising on all other TPA present 
and upcoming properties. Stone 
will also handle all endorsements, 
personal appearances and promo- 
tions on the shows and their stars. 
He was given the booking assign- 
ment for p.a.’s for “Lassie” a week 
ago. _ 


Storm Kayoes WALA-TV 


Mobile, April 19. 

That old adage about lightning 
never striking twice in the same 
place did a brody during the 
14-inch rainfall and windstorm 
that swept the Deep South. 

Private power plant which sup- 
plies WALA-TV, Mobile, was 
struck by lightning three days in 
a row knocking the tv station off 
the air for periods averaging close 
to six hours each. 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mogt.: William Morris Agency ° 





BUYING A HOME 
SCARSDALE? 


SEE 
EDDIE SMITH 
1697 B’way in association JU 6-3345 
H. H. Schlosser Realty Co, 


— 


FOR SALE 


Deceased artist's farm in Adirondacks, 64 ml, 
from Albany. 7 rm. house, glass enclossed 
porch, 2 baths, all conveniences, early Ameri- 
can furniture, 5 new Duobeds. Barn, Finnish 
Steam Bath House. Large pond for bathing 
fed by springs. 284 aeres. Dude ranch coun- 
try. hunting and fishing. Secluded, not isolated. 
Lecated on top of mountain with breath-tak- 
ing views. $14,000. Box V-742, Variety, (54 
W. 46th St., New York 36. 
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TWAS in new 


SUPER-Cage CONSTELLATIONS — 


_ MON-STOP TO LOS ANGELES 


LARGEST. MOST LUXURIOUS AIRLINERS !N THE SKIES TODAY ! 


> Created by Lockheed especially for TWA! 
> Powered by Curtiss-Wright’s newest Turbo-compound engines! 
> Interior by Henry Dreyfuss, world-famous designer! 


First to fly NON-STOP coast to coast, TWA now sets new standards.,., . 
of speed and luxury in transcontinental air travel with the great, 
incomparable Super-G Constellation. , ; 

Never before have so many new features been introduced in one 
giant airliner. Not just one, but four cabins. . . three beautifully 
appointed lavatories, rich wood-paneled interiors, adjustable reading 
lights, handy baggage racks, the widest and roomiest lounge chairs in 
transcontinental service, glare-free picture windows—much, much more. 

Your only regret will be the briefness of your stay aboard. For 
in just a few hours the four mighty Curtiss-Wright Turbo-compound 
engines bridge the distance between New York and Los Angeles. 

Plan to enjoy it.all at no extra fare on your next trip between 
New York and. California. Make your reservations today, 





DEPARTS DAILY AT 1 P.M. 


from New York International Airport 


Other convenient non-stop and one-stop Super Constellation 
flights daily to Los Angeles and San Francisco 











FOR IMMEDIATE RESERVATIONS 
SEE YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 


Or visit one of TWA‘s conveniently located ticket offices: 


fast Side Airlines Terminal Building, Ist Ave. and 38th St. © 80 East 42nd St, 
Sheraton-Astor Hotel Lobby * 624 and 630 Fifth ‘Ave. * Hotel Stotier 
67 Broad St. * 120 Broadway * Brooklyn: 200 Livingston St. 
Nework, New Jersey: 15 Commerce St., Mitchell 3-7650 
White Plains —35 Mamaroneck Ave. -—WHite Plains 8-7282 


Fly the finest... ry t#WA ' 


TRANS WORLD AIRLINES 


Y.E.A.- EUROPE - AFRICA: ALIA 





ead 


Meet fellow passengers in the smartly decorated Sleep away the miles in a wide, full-length Finest food in flight! Mealtime finds you lin- 


“Starlight Lounge.” Relax in the deep-cushioned berth that’s even roomier than rail berths! In + gering over each tempting course of a complete 
sofas and order your favorite drink. Choose cham the morning, awaken to a piping-hot breakfast de luxe dinner. And any time enjoy your favor- 
in pagne, bourbon, scotch, cockgails~ with TWA's served right in bed. It's the only air sleeper ite drink, delicious snacks or tempting canapes 


compliments, naturally, =)» ; service petween New York and California, from TWA’s galley~all at no extra cost. 


~~ ace 
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“That The Right Thing To Do” 


ppek. Eydie Gorme, who shows her 
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Norman Brooks: ‘Heart”-"Too 
Many Heartaches” (Label X). This 
singer, who catapulted to the top 
a couple of years ago because he 


sounded exactly like the late Al}. 
Jolson and then faded quickly be-/ 


cause of the same reason, may | 
put on the comeback route with 
“Heart,” the inspirational tune 
from the legit musical, “Damn 
Yankees.” It’s material that just 
right for Jolie’s oldfashioned belt- 
ing style and Brooks may pick up 
most of the marbles on this widely 
covered tune. He’ sticks to the 
same format on the oldie on the 
flip. Excellent backing is supplied 
by orch and chorus under Harold 
Mooney’s baton. i 
Susan Hunter: “Not Yet’-“Was 


(Decca). Decca’s new songstress 
got an unusually strong launching 
with a tv shot on the Milton Berle 
tv show~yesterday (Tues.).. The 
plugs plus the strength of the tune, 
“Not Yet,” should be enough to 
put this side over the top. It’s an 
excellent ballad with a perhaps 


By HERM SCHOENFELD 





questionable lyric intro, but it has 


Jocks, Jukes and Disks 


ad 7 





makes like the current flock of 

femme singing combos. 
Billy Eckstine: “Only You’- 

“Love Me Or Leave Me” (MGM). 


fine. ballad in “Only You,” which 
also illustrates how influential the 
r&b cycle has become in determin- 
ing current pop music styling. Eck- 
stine gives it a good werkout with 
a vocal combo backing, He also 
does well on “Love Me Or Leave 
Me,” which has been piling up’ a 
stack of wax versions, notably Lena 
Horne’s RCA Victor slice, prior to 


the upcoming pic of the same title. |. 


Tony Bennett: “Punch And Judy 
Love’-“What Will I Tell My 
Heart” (Columbia). ‘‘Punch and 


Judy Love” is an offbeat ballad |~ 


idea that makes okay material for 
Tony Bennett. He belts it with his 
familiar sentimental style. Bennett 
handles ihe flip with an easy beat 
that sells. 

Carol Woodward: “Sweet Geor- 
gia Brown”-“Mary Had A Lover 
Man” (Dot). Ii those Crazy Otto 
disks are hot, maybe this deliber- 
ately corny slice of “Sweet Geor- 





Best Bets 


NORMAN ARGORS. o.oo. koe og 0 Oe 6 ee EPO OER HEART 
MNO Aeon = hale K kiss 6 Oo eXcge Nd ae Too Many Heartaches 
SUSAN HUNTER ................ Seer Pure ee ee NOT YET 
SNE So Se a Was That the Right Thing to Do 
EYDIE GORME-STEVE LAWRENCE ...... CLOSE YOUR EYES 
en a ee See ee eee eae wee Besame Mucho 
LES PAUL-MARY FORD ................ NO LETTER TODAY 
SE nn 5 6h 1b eee oOo Genuine Love 


a sustained impact and Miss Hun- 
ter delivers it with savvy. Reverse 
is an okay entry in a conventional 
groove. : 

Eydie Gorme-Steve Lawrence: 
“Close Your Eyes” - ‘‘Besame 
Mucho” (Coral). Mixed duets have 
not been in vogue recently on wax, 
but this one could bring them 


rongest potential te date on this 
coupling, teams solidly with croon- 
er Steve Lawrence on a slow bal- 
lad, “Close Your Eyes,” that shows 
some definite rhythm & blues in- 
fluence. It’s an expertly produced 
latter with a payoff impact. Flip 
s a neat interpretation of the oft- 
sliced standard. 


Les Paul-Mary Ford: “No Letter 
Today”’-“Genuine Love” (Capitol). 
The Paul-Ford team may not be 
clicking with the same stride that 
marked their output a couple of 
years ago, but éhis duo is still put- 
ting out firstraté wax. “No Letter 
Today” is a folk-type ballad with 
a bluesy feel and Miss Ford han- 
dles it simply and sincerely via the 
multiple-dubbing technique. Flip 
is an okay entry in the current 
rhythmic idiom and Miss Ford 





gia Brown” can make it too. Carol 
Woodward delivers it with the 
flavor of the 1920s and a dixieland 
backing helps to establish the 
“jazz age” atmospheric quality. It 
could be a freak hit. Reverse is a 
mediocre takeoff on the nursery 
rhyme. 

Teresa Brewer: “Silver Dollar’- 
“I Don’t Want To Be Lonely To- 
night” (Coral)s “Silver Dollar” is 
a rousing rhythm number which 
Teresa Brewer handles in swinging 
manner with some _ appropriate 
gut-bucket inflections. Flip is a 
change-of-pace ballad with only 
fair prospects. 

my Kaye Orch: “Impossi- 
ble’-“Jim, Johnny and Jonas” (Co- 
lumbia). “Impossible,” from the 
score of the current Ringling Bros., 
Barnum & Bailey circus, is a pret- 
ty ballad which Sammy Kaye has 
given a reedy and highly listenable 
arrangement. Jeffrey Clay handles 
the lyric in good style with choral 
backing. Flip, the Hawaiian-styled 
number that came back to the U.S. 
via a version by a German hula 
combo, also gets a nice workout. 

Andy Sheppard: “I’m Crying 
Alone”-““What Is Paris” (Cadillac). 


Billy Eckstine comes up with aj. 
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If the teenage disk crowd is ready 
for a new romantic crooner, Andy 
Sheppard should be its boy. He’s 
got plenty of romance in his pipes 
and he croons a ballad with a 
knowhow that’s appealing. He'll 
need stronger material, though, to 
make a dent now. “I’m Crying 
Alone” is a good intro. “What Is 
Paris” is a theme that’s been 
worked over too many times to 
make this side stand out. 

Bob Jaxon: “Why Does A Woman 
Cry?”-Ali Baba” (Cadence). Bob 
Jaxon should attract attention with 
his first effort. Crooner has a 
shellac savvy and knows -how to 
sell a song. “He’ll get exposure 
via “Why Does A Woman Cry?,” 
a neat ballad tailored along folk 
song lines. “Ali Baba,” on the re- 
verse, also in the folk genre, is a 
livelier piece and rates plays. 





Genie Records to Plug 
Disk By Son of Owner 


A new indie label, Genie Rec- 
ords, is hitting the market this 
week. Firm, which is headed up by 
Jimmy Jimae, will headquarter in 
New York. Jimae, who also a&t’s 
the operation, currently is prowling 
pop talent. 

Initial Genie release was cut by 
Gene Jimae, 11-year-old harmonica 


player. He's the son of the Genie 
topper. The juve coupled “Song 
of India” and “I'll Dust the 


Stars.”“ Chuck Darwin, who was 
named diskery’s sales rep, already 
is on a trek to the midwest plug- 
ging the biscuit. 
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Album Reviews 





Matt Dennis: “She Dances Over- 
head” (Victor), Matt Dennis, Coast 
eleffer - arranger - pianist - singer 
who’ currently playing in New 


| York’s Chi-Chi club, makes a high- 


ly agreeable impression in his ini- 
tial set for Victor. Dennis doesn’t 
have standout pipes, but he has a 
relaxed crooning style that’s very 
easy to take, e iatly when, as 
in this album, it’s on a repertoire 
of Rodgers & Hart songs. Harry 
Geller supplies a swinging orch 
background on such tunes. as 
“Mimi,” “Isn’t It Romantic,” “Have 
You Met Miss Jones” and “This 
Funny World,” amongst a dozen 
great standards. The cover illus- 
tration, incidentally, has a sexy 
legs-and-girdle selling angle. 

Clifford Brown Ensemble (Pacific 
Jazz). This indie label has been 
making a-successful career out of 
showcasing modern jazz ensembles 
on the Coast where many of the 
current top combos have originated 
recently. In this set, an easterner, 
Clifford Brown, joins his trumpet 
with a Coast aggregation inckading 
Zoot Sims, Russ Freeman, Shelley 
Manne and others for an ultra-cool 
session. This album comes to life 
only in a couple of spots where 
the combo gets off the tired pro- 
gressive riffs. 


Jesse Crawford:~ “Modes In 
Mood” (Decca). Organ instrument- 
als are one of the staples of the 
disk biz and in this set, Jesse Craw- 
ford, has cut a pleasant package 
of his own compositions. Numbers 
range from novelties like “Pixie 
Parade” and “The Swiss Doll,” 
through ballads like “Blue Twi- 
light” and “Forgotten Melody” to 
‘Vienna Violins” and “Hawaiian 
Honeymoon.” - 

Stuart Hamblen: “It is No Se- 


cret” (RCA Victor). Stuart Ham- 


ae is the versatile western re- 
ivalist preacher who was the 1952 
candidate for President on the 
Prohibition ticket and is the most 
prolific writer of hits in the folk- 
western genre since the late Hank 
Williams. Like the latter, Ham- 
blen’s pipes have an unpolished, 
but authentic ring. This set is 
comprised of his own compositions, 
including the title song, “This Ole 
House” and “The Lord Is Counting 
On. You,” his three biggest hits in 
the pop-religioso field. Hamblen 
— choral backing in this collec- 
ion. 
George Feyer: Echoes of Holly- 
wood (Vox). To his many fragrant 
“Echoes” albums, pianist George 
Feyer has added another choice 
one. This platter wisely doesn’t 
crowd too many numbers in, ailow- 
ing for fuller treatment, interest- 
ing variations and tricky arrange- 
ments. The 14 tunes culled from 
Hollywood prize pix include such 
faves as “Easter Parade,” “Lili,” 
“Cheek to Cheek,” “American in 
Paris,” “Carioca, “Third Man 
Theme” and “Donkey Serenade.” 
Rhythm accomp on many adds to 
the appeal.~ Soothing cocktail-time 
tunes, with nostalgic overtones. 


Jazz Label Into Field 
With Background Tune 


A new jazz label, Ad Lib Rec- 
ords, has been set up in N. Y. by 
Charlie Mack. Initial release, a 
10-inch LP platter, is a background 
music waxing for home tooters to 
use for accompaniment. Set is 
tagged,. “Let’s Have a Session.” A 
similar-styled album recently was 
released by Signal Records. 

Ad Lib plans to spread into the 
jazz field with the pacting of new 
combos. 
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All Of You—*“Silk Stockings” . 
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Only Way for Publishers to Regain 


Music Reins Is Via 


Own Diskery: Mills 





The only way for the top pub- + 


lishers to get back control of the 
music biz is to open their own disk 
companies. That’s the viewpoint 
and the action plan of Irving 
Mills, viceprexy of Mills Music, 
which is expanding its disk opera- 
tion. 

Formerly called American Re- 
cording Artists, the name of Mills’ 
diskery has been changed to Mar- 
quee Records, due to a prior claim 
on “American” by Columbia Rec- 
ords. Mills actually has been in 
the disk biz for the past couple. of 
years, making masters for sale to 
other companies. At the present 
tirne, however, Mills is setting up 
his own distribution on those disks 
which are not bought by other 
labels. 

Mills asserted that the Marquee 
label will be a key adjunct to the 
publishing company’s exploitation 
system. “With our own disk com- 
pany,” Mills said, “we won’t have 
to depend upon the release calen- 
dars of the other labels. A great 
wealth of song material is going 
down the drain because of the 
dateline and the deadline on rec- 
ords, but our operation won't be 
affected by such considerations.” 

Marquee will cut only Mills Mu- 
sic tunes and will lay on these 
tunes as long as the impact justi- 


(Continued on page 54) 


Cap Wins New Ruling Ys. 
Mercury in Distrib Of 
Telefunken Platters 


In a _ two-to-one decision, the 
U. S. Court of Appeals last week 
affirmed a lower court ruling that 
Capitol Records is entitled to man- 
ufacture and distribute in the U.S. 
certain recordings cut abroad and 
that Mercury Records was not en- 
titled to manufacture and distrib- 
ute the same performances. Judge 
Harold R. Medina and Edward 
Dimmock ruled in favor of Cap, 
while Judge Learned Hand dis- 
sented. 

Cap had obtained title to the re- 
cordings from Telefunken, a Ger- 
man company. Merc, on the other 
hand, obtained its title via the 
Alien Property Custodian from 
Czechoslovakia. In affirming Fed- 
eral Judge Vincent L. Leibell’s 
original decision, the higher court 
held that Cap must succeed on the 
strength of its own title rather 
than on the weakness of Mercury’s 
and added, “We then conclude the 
plaintiff has not lost the exclusive 
rights to make and sell records in 
the U. S.” 

Mere complained to the higher 
court that it had been enjoined 
from selling eight out of 34 records 
involved without the presentation 
of the appropriate contract be- 
tween the artist and Telefunken. 
Court agreed with Judge Leibell’s 
ruling that it could not be dis- 
puted that the recordings were 
pase for Telefunken by the art- 
Sts. 

Merc also argued that the de- 
cree is void because of the absence 
of the necessary parties, Telefun- 
ken and defendants’ predecessors 
in title in- Czechoslovakia. The 
Court of Appeals held, “It is true 
they canndt be bound by a decree 
obtained in their absenCe-and that 
some of the issues here may have 
to be re-litigated between them and 
the defendant and with possible di- 
vergent results. Nevertheless, that 
does not make it impossible to de- 
termine the controversy here be- 
tween the plaintiff and defendant 
in the absence. Hence, they are 
nat necessary parties.” 


ROBERT Q. LEWIS JOINS 
DECCA FOR JUVE SLICES 


Robert Q. Lewis, CBS-TV per- 
sonality, has inked a deal with 
Decca Records under which he’ll 
Slice a children’s album titled 
“Noisy Norbert.” 

Set will be written by Rober® 
Cone, one of the writers on Lewis’ 
television show. Lewis formerly 
joade platters for MGM Records,, . 
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~peals Court last week upheld an 





Hot Disk Item 


A Columbia Records album 
has bécome a collector’s item 
before its release. Package is 
“A Visit to New York,” which 
features Arthur Godfrey & All 
the Little Godfreys. Included 
in the set are Marion Marlowe, 
The Mariners and Haleloke, 
who became ex-‘Little God- 


freys” in the radio-tv’s star 
latest purge. 
Album is set for release 


within the next couple of 
weeks. 


Appeals Court 
Nixes Disk Coin 
On Pre-1909 Tune 


Record companies won another 
important round in the ‘battle as 
to .whether pre-1909 copyrights 
are subject to mechanica! royalties 
when the New York Federal Ap- 








earlier ruling: by a Federal Court 
in the E. B. Marks vs. Remington 
Records action. 

The suit involved the standard, 
“In the Good Old Summertime,” 
first published by Marks in 1902, 
with renewals taken out on the 
copyrights of the lyrics and mu- 
sics in 1929, and 1930, respectively. 
Marks instituted the case against 
Remington when diskery refused 
to pay royalties on “Summertime.” 
Marks claimed that the renewal of 
the copyright entitled him to the 
mechanical royalties. The Song- 
writers Protective Assn. and the 
Music Publishers Protective Assn. 
intervened in the suit as “friends 
of the court” on Marks’ side. 

Heretofore, most diskeries have 
balked at paying royalties on pre- 
1909 copyrights, but in several 
cases paid at half the regular rate 
if publishers squawked. All tunes 
not in the public domain, but writ- 
ten before 1909, fall under the de- 
cision. 


Ballroom Keys Sat. Mats 
To Boston Names on TV 


Newton, Mass., April 19. 

A gimmick to get youngsters 
dancing at early ages, creating fu- 
ture customers and profiting right 
from the start, has been introduced 
by manager Roy Gill at Norumebga 
Park’s Totem Pole Ballroom. Week- 
ly Saturday afternoon one-hour 
telecasts, direct from the ballroom 
via WBZ-TV, Boston, with record- 
ing stars giving out with their hit 
records and also performing live 
with Freddy Guerra’s house band, 
are pulling as many as 2,200 at 50c. 
a head. Stan Richards, WCOP dee- 
jay, doubles as m.c. of the show, 
which is sponsored by Howard 
Johnson restaurants. Ages range 
from 7-8 to 18-19, 


Chirpers booked as added attrac- 
tions to the dancing every Friday 
and Saturday, also perform on the 
tv.show. Last weekend it was the 
Fontane Sisters, 


Skedded are Johnny Maddox, 
April 22-23; Frankie Lester, April 
ph Chordettes, May 6-7; Julius 

aRosa, 13-14; Georgia Gibbs, 

20-21. . 
; Kids dance to records and en- 
JOy mugging on camera as action 
is telecast. Invites are given to high 
school and college classes to sit on 
panels judging new disks. 








MGM‘S HERTH PLATTER 





Milt Herth has peddled a couple | 
of his masters to MGM Records. | 
Sides are “Echo Tango” and “Boog | 
Da Woog.” . 

The Herth platter will hit the | 
Market within, the mext. two WaeKs, . 


iinet titi hk tk. hh fe ne 


OF AUTOMATION’ 


H'wood, Music Biz Romance Sizzles; 
Vogue for Drama Pix Title Tunes 


RIAN EYES NEW 
OPERATING PLAN 


A revolution in disk merchandis- 
ing techniques is. now in the 
works. Proposal, now under study 
by some of the major companies, 
would bring into play all the mod- 
ern resources of automation, elec- 
tronic ealculators and other forms 
of mechanical substitutions for 
human labor. It is due to come 
before the Record Industry Assn. 
of America shortly. 

Plan, which has come from the 
retail end of the industry, would 
involve standard catalog merchan- 


dise only. With each LP or EP 
set sold to retailers, the major 
companies would send along ,a 


coded IBM or Remington Rand 
index card, indicating store, label, 
album stock number, etc. _ Once 
the retailer sold the album, he 
would pull out the punched card. 
At the end of each week the re- 
tailer would send all the cards 
from sold albums to a central in- 
dustry clearing house where IBM 
machines could break down exact- 


‘ly what each retailer sold. 


The cards would then be sent to 
(Continued on page 54) 


Decca Latches On 


To ‘Heaven Album 


Decca Records has latched on to 
its third original cast album of the 
season with “Seventh Heaven.” 
Victor Young and Stella Unger 
wrote the score for the musical, 
which is currently on its pre- 
Broadway tryout tour. ' 

Other original cast sets picked 
up by the diskery during the 1954- 
55 season have been the revival 
of “On Your Toes” and “Ankles 
Aweigh.” Latter tuner bowed on 
Broadway Monday (18) and Decca 
will cut the album within the next 
couple of weeks. 

“Heaven,” produced by William 
A. Bacher and Gant Gaither, fea- 
tures Gloria DeHaven, Ricardo 
Montalban, Paul Hartman, Robert 
Clary and Fifi D’Orsay. It’s slated 
for a_May 26 preem on Broadway. 


NBC, ABC WEBS ALSO 
BAN LENA HORNE SIDE 


Hollywood, April 19. 
NBC and ABC webs have fol- 
lowed CBS in banning Lena 
Horne’s RCA Victor disk of “I 
Love to Love,” her first recording 
in five years, on both tv and radio. 








Neither web gave any reason for |. 


the banning, although CBS claimed 
that the lyric, “Inflame me, go out 
= maim me,” was “too offens- 
ve.” 

“Love” is backed by “Love Me 
and Leave Me.” 


Bleyer Buys Indie’s 1st 
Masters for Own Release 


Archie Bleyer, prez and artists 
& repertoire head of Cadence Rec- 
ords, apparently operates under 
the theory that “if you can’t lick 
‘em, join ’em.” Last week when 
the new indie diskery, Barclay 
Records, began to make some 
noise in Boston with Bob Jaxon’s 
waxing of “Why Does a Woman 
Cry,” Bleyer stepped in and 
bought the first four masters cut 
by Barclay for Cadence release. 
“Cry” is backed by “Ali Baba.” 

The Barclay label was formed a 
few weeks ago by Roy and Al 
Kohn to launch crooner’ Bob 
Jaxon. 
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‘Buried’ on Page 2 

“Which department do you 
read?” has been a timehon- 
ored VARIETY readership query. 
The gag about a story being 
“buried” on P. 1 or P. 2 is too 
often kidding - on - the - square. 
The broadcasters turn to Ra- 
dio-TV first; the music bunch 
to Music first; ditto the legit, 
vaude and even the picture 
business readers sometimes 
skim over the first two pages 
and start looking on P. 3. 

In recent weeks, and for the 
rest of the year, a somewhat 
informal and certainly al fresco 
approach to the history of the 
paper, since Sime Silverman 
founded it 50 years ago, has 
appeared serially on P. 2. This 
is part of Variety’s Golden 
Jubilee  self-trailerizing. In 
radio-tv they call it a “com- 
mercial.” We call it a depar- 
ture, to talk about ourselves 
thisaway. But once started 
we've been told it’s “very in- 
teresting” and, for the younger 
generation in all branches of 
show biz, and certainly for 
those in the newer mediums— 
broadcasting, the  diskeries, 
etc.—it’s a refresher course on 
what makes VARIETY tick. Any- - 
way, that’s the main idea, 

So start looking on P. 2. 
This is the whyfore of this 
supplementary box in every 
department of the paper. 


Weather Gets 
Hot and Cools 
Off R&B Tunes 


The fade of the rhythm & blues 
tunes from the pop lists is happen- 
ing faster than originally expected. 
In the last couple of weeks, the 
r&b numbers have been falling off 
at such an accelerated pace that 
most of the major companies are 
no longer interested in covering 
this type of tune with pop artists. 

The hit lists are now becoming 
crowded with such tunes as the 
oldie ‘‘Melody of Love,” the folk- 
type number, “The Ballad of Davy 
Crockett”; a straight pop, “How 
Important Can It Be”; the tv-in- 
spired ballad,-“Play Me Hearts 
and Flowers,” and “Darling, Je 
Vous Aime Beaucoup.” 

The last r&b hit to make the 
grade in the pop market was 
“Dance With Me Henry,” via Geor- 
gia Gibbs’ etching for Mercury. 
Miss Gibbs also has been riding 
high with another r&b _ tune, 
“Tweedle Dee,’ with the result 
that the demand for her bookings 
has considerably increased. All 
the other r&b numbers are falling 
off, a few of them, like the Mc- 
Guire Sisters’ “Sincerely” having 
been up there since the start of 
this year. 

A*few of the top artists & rep- 
ertoire execs predicted at the 
height of the r&b cycle that these 
tunes would fall off as soon as the 
weather became warmer. The tem- 
perature hit a high 78 degrees a 
few days ago. 


Martha Wright on Road 
With Romberg Song Fest 


Martha Wright took to the road 
yesterday (Mon.) as star of the 
“Romberg Festival of Song,” sent 














jeune, North Carolina Marine base, 
with followup bookings in several 
Charles Peterson 
is producing the offering, which 
employs a tast of 50. 

Show will do a quickie run) 





through the south and then return | 


to N. Y. prior to continuing the | 


| 


The romance between Hollywood 
and the music biz is getting hot- 
ter. Having beeome increasingly 
aware of a tune’s plug values for a 
pic, the film execs are dressing up 
most of their new product with 
theme music for a breakthrough on 
the disk level. 

Songs from pic musical scores 
have taken a back seat to the title 
song vogue that’s embellishing 
most of new big dramatic pix. The 
title tune splurge from non-musical 
pix started rolling in high gear last 
year with “The High and the 
Mighty” and “Three Coins In The 
Fountain.” It’s developed to such 
an extent in the past couple of 
months that there’s hardly a 
dramatic film around today that 
doesn’t have a song to go with it. 

Last year Hollywood stressed 
the title song binge via soundtrack- 
ings of the tune by a popular disk 
artist. Twentieth-Fox used Frank 
Sinatra and The Four Aces for 
“Three Coins In The Fountain” 
and “Woman’s World,” respec- 
tively, and Walter Wanger used 
Nat (King) Cole for “Hajji Baba.” 

This. season, however, the em-~- 
phasis is on a melodic theme strong 
enough to attract diskery atten- 
tion on its own. The soundtrack 
season isn’t over though. -Cole re- 
cently was snapped up by United 
Artists to sing “The Blues From 
Kiss Me Deadly” in its upcoming 
pic version of Mickey Spillane’s 
“Kiss Me Deadly.” 

Stickout tune in the dramatic pic 
theme sweepstakes so far this sea- 
son is “Unchained Melody,” which 
is rolling for a hit via Les Baxter’s 
slice on Capitol and Al Hibbler’s 
cut on Decca. Tune was written byy , 
Alex North and Hy Zaret for War- 
ner Bros’ “Unchained.” Other 
songs tied in with non-musical pic 
titles are “Theme From The Stra- 
tegic Air Command” and “Run For 
Cover” (both Paramount releases), 
“Land of the Pharaohs” and 
“Strange Lady in Town” (from 
Warners), “Theme From I Am A 
Camera” (Distributors Corp. of 
America) and “Prize of Gold,” an 
upcoming Columbia pic. Par also 
is prepping a big title song push 
for- its forthcoming product, “To 

(Continued on page 54) 


Glenn Miller Band Has 
Lots More Sides to Go; 
New Tapes Discovered 


The late Glenn Miller’s band, 
which has turned into a _ post- 
mortem gold mine for RCA Victor 
via numerous album releases, in- 
cluding two deluxe $25 limited edi- 
tions has still not exhausted its 
wax repertory. RCA execs’ have 
recently huddled with Mrs. Helen 
Miller and the lawyer for the band- 
leader’s estate, David Mackay, over 
the possibility of issuimg additional 
Miller albums. It’s understood that 
new tapes of Miller broadcasts 
were recently uncovered and these 
may provide the material for sev- 
eral more albums. 

In the past couple of years, the 
Miller band has been far and away 
the bestselling orch on disks, The 
first $25 limited edition sold 
around 100,000 copies and the sec- 
and reportedly exceeded this total. 
The Miller estate has received 
around $500,000 in royalties from 
Victor since the Miller boom be- 
gan. It was helped by the Univer- 
sal Picture biog, “The Glenn Mil- 
ler Story.” 


PATTI PAGE TO ORIENT 
ON FIRST O°SEAS TREK 


Mercury’s top songstress, Patti 
Page, will make her first overseas 
trek next month when she takes 
off for a swing around the Orient, 
When she completes her current 
four-week booking at the Desert 
Inn in Las Vegas, Miss Page will 
take off May 11 for Tokyo, Osaka, 
Hong Kong, Singapore, Manila and 
then swing back to the Siates via 
the Hawaiian Islands. 

She will be accompanied by her 
manager, Jack Rael, and three 
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Schirmer Wins Important Renewal 
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2ee JONI JAMES (MGM) we rights to “The Student Prince,” 
10 12 “How Important Can It Be”.. .. .. 3 5 5 4 8 5 9 9 8 7 47 J/ also. . momnene — =e 
PAT BOONE (Dot) musical sketch. presente a e 
“ ” nitery by the Ben Yost troupe. The 
11 9 we seers. Swe mie a . i $ 32 court ruled that the nitery’s right 
FESS PARKER (Columbia) to use the music was covered by 
1211 “Ballad of Davy Crockett”... . 9 3 21 291) its license from the American So- 
AL HIBBLER oe é y ‘ #h a ciety of Composers, Authors & 
13 12 “Unchained Melody”......... Publishers. 
NAT (KING) COLE (Capitol) Arthur F. Driscoll (O’Brien, Dris- 
14 15 “Darling, Je Vous Aime”..... ae geri, ae 6 8 8 10 24 ones * meters? enccenstatly repre- 
SOMETHIN’ Tena Lier nt ‘eo - c rs. 
15 15 “It’s a Sin to Tell a Lie”...... 
ROY HAMILTON (Epic) VET CHI WAITER GETS 
16A 21 “Unchained Melody”......... 2 4 10 17 
GATERINA VALENTE (Decca) : : * : CHANCE AS CLEFFER 
“s Bw. a's $a cee 
= COWROY BCHOOL (Decca) mien, Wenn Ge chee, 
“ ” illy Williams, currently appear- 
18A 12 Open Up Your Heart”....... 7 _. ey 7 4 16 ling at the Black Orchid here, has 
ART MOONEY (MGM) | recognized the songwriting talents 
188-19 “Honey Babe”............4... Sa eeig Saa 5 10 3 16 }\ of one of the Orchid’s waiters, 
NAT (KING) COLE (Capitol) /Gene Cheatham, by agreeing to 
20 17 «%*“Sand and the Sea”.......... 5 9 bs 6 13 |, record “The Monkey and The 
LAURIE SISTERS (Mercury) a : ia omen : — by Cheatham, on the 
21 18 id cane Viet 5 —— Cheatham, who says he has been 
PERRY CORK ite 35 9 8 6 10 |“unknown for 30 years,” has been 
aa 17 6 B.A OSE —— || writing songs for a long time and 
JOHNNY DESMOND (Coral) | \this is his ‘first break into the 
23A 21 “Play Me Hearts and Flowers”. .. 9 10 8 10 7 fF magic circle of recording and pub- 
JAYE P. MORGAN (Decca) | lishing. 
23B 23 “Danger! Heartbreak Ahead”... .. 7 10 9 74} 
SARAH VAUGHAN (Mereury) | Webcor’s Brit. Subsid 
23C “Whatever Lola Wants”...... “erry Pe Hi eg eS, , een Sate ie ee 7 | Webster-Chicago Corp, has set 
1 2 3 & 5 . (up a new British company, Webcor 
of Great Britain, to manufacture 
STUDENT PRINCE PETER PAN CRAZY OTTO ARTHUR GODFREY SILK STOCKINGS Ps. Pi and sell its line of phonographs, 
SIX TO P Marie Lenze . Original Cast Crazy Otte PRESENTS Original Cast | lape records and record changers. 
D CARMEL QUINN Jackie Gleason | Company plans the first public 
ALBUMS Victor Victor ecce Victor Capitol ' showing of its British-made prod- 
LM 1837 LOC 1019 DL 8113 Columbia LOC 1016 W 570 ucts at the National Radio & Tele- 
ERB 1837 EOC 1019 ED 2201 CL 629 EOC 1016 EBF 1, 2-570 Ppaeed a. to be held in 
- =o i ° 
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New York . : 


W. C. Handy Foundation for the 
Blind celebrating its anni “at 







the Grand Street Boys Auditorium. : 
6 Joe 


(West 55th St.) April. 2) ; 
Loco’s mambo quin 
the Macumba €1 
two more weeks . -. Th 
Cuban Boys began a 
stand at the Golden Slipper, Glen 
Cove, L. 1. yesterday (Tues.) .. . 
Midwest-Timmerman, Des Moines 
distributors, has taken on the Epic 
and Okeh lines for the territory 
formerly serviced by Bran-New 
Sales of Omaha ... Abbey Albert 
orch at the Hotel Statler, Hart- 
ford, for an indefinite stay . . . Jill 
Corey, Columbia Records thrush, 
opens at the Blue Angel April 28 
. . . Bobby Blue set to reorganize, 
his band .. . Don Baker, ex-Radio 
Aces, will be in charge of enter- 
tainment at the Sierron Country 
Club, Parksville, N. Y. . . . Dick 
Gersh handling national publicity 
for the indie Cardill label. 

Musicomedy crooner Ray Shaw 
has formed a new publishing firm, 
tagged Karen Music ... Sven 
Asmussen, Swedish jazz star fea- 
tured on Angel Records, arrived 
in the U. S. Monday (18) ... The 
Gaylerds pencilled into the State 
Theatre, Hartford, for three days 
beginning tomorrow (Thurs.) .. . 
Earl Bostic’s r&b combo, current- 
ly on a four-month tour on. the 
Coast, set for a one-nighter at the 
Shrine Aud, Los Angeles, Friday 
(22) , .. Cy Coleman Trio into The 
Composer May 5... Tex Beneke 
begins a four-frame. stand at the 
Hotel ‘Statler Friday (22)... Teri 
Josefovits currently playing in the 
restaurant and. cocktail lounge of 
the Windsor Hotel... Pat Flaherty 
in town to start his daughter, 
Frances, on a recording career .. . 
Bernie Wayne has_ penned the 
score for the Columbia pic, “Chi- 
cago Syndicate” ... Jack Perrin’s 
new BMI firm is Pinelawn Music. 

Erroll Garner, who opens at 
Birdland tomorrow (Thurs.), is set 
for a guest shot on Steve Allen’s 
NBC-TV show April 29 . . . Ilona 
Massey has cut two sides (“I Live 
To Love” and “The Kind of Man 
That's Right For Me’’) for the indie 
Karen label .. . Larry Newton has 
pacted crooner Frankie Day to his 
new label,-Treat Records . . . Joe 
Derise opens at the new Metro- 
nome Club April 25 ... Henry To- 
bias in from the Coast to plug his 
tune, “If I Had My Life To Live 
Over Again.” 











London 


Johnnie Ray is to record two 78 
sides for Philips in May. He will 
be accompanied by Vic Lewis and 
his orchestra .. . Michael Barclay 
has resigned his executive position 
with Philips Records and will be 
joining the Polygon-Nixa Records 
subsidiary of the: Pye Radio firm 
in a month’s time .. . Pat Howgill, 
son of the BBC Controller, R. J. F. 
Howsgill, joins Keith Prowse. on 
April 25 in the musie publishing 
department ... The Four Aées are 
to pre-record four quarter-hour 
broadcasts for transmission by the 
BBC .. . Bandleader Johnnie Dank- 
worth, whose first Capitol record- 
ings are just being released in. the 
States, has been asked fo make a 
personal trip to America to help 
promote the disks... Billy 


Eckstine arrived on Thursday (15). 







two-week y 
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Park Empire, London, on Monday: |) {282% Sift Yee a oS : 
8), tae vr tt eee ec AY ; 1-884 181 oS lel ols 
~ Two in Eric Delaney, | . | of retail sheet m PY 5 3 ‘el2ie),2)/2)/ 9]. 
on Vi sand Derrick Fran- | “based on reports O18/8 SIG/S/8 e181 E18 
married recently . . . Altos Ps leading stores- in. | siete let efSele ea ela yreicitz 
sep _Seott opens at Hate - elfies “and showing com. BrebelZi sf ere leleieis|elo 
tip Restatiape with his pwn ene parative. ‘wales ‘rating for this} | 1S 1/3) els (lS elalele| § 3|7 
+ ie. Qo geet pee and last week. © . a Sie ais a A 
, s, who leaves after four f Qa 6 = | & o § : = 
years . . . Sidney Simone, who has , Sane eu s s s Lv & ¢ ad de nel 2 = L 
just finished a five-months’ spell | 7 o J rat 4 Qs 4 | a o 2 
at the Cafe de Paris, replaces the | ale = | O12 ei7 ii Oo | P 
Ivy Benson All-Girls Orchestra, | National = y A E e171 els 2 |%3 0 
leading an 18-piece orch in the, Rating . aig 3 = a al = | bo J I 
Quevec Cafe at Lyons-Marble Arch | pis Last < § 2 a 8 cy 2 s | N 
Corner House ro evcbe ” He | ek: wk Title an@ Publisher z : a els Sieig -1 8 g $ T 
is on a six-month. contract .. é & = 2 |- 
Alto-saxist Harry Hayes, who . 7 = RlolOlAiaiszi¥/HZiS|Rial § 
eevee i raee Elizalde b rote 1 1  +Davy Crockett (Wonderland). -l 2-1: 1 41:1 4 JY. 1 #1 =1:+*} Q 1296 
’20s, is forming a new modernis Fi 
nine-piece band for one-niters and 22. Ba of Love (Shapiro-B) 2 3 2 2 2 2 2 4 2 2. 2..3 104 
a summer engagement at Jersey, 3 4 ‘Open Your Heart (Hamblen). 4 .. - ee Se ae, ER y ee ee Se eh eS 
Channel Islands. 4 5 *How Important (Aspen).... 7 8 5 6 7 3 9 6. 6 8 6 5 5 6 
oer a, eee 5 7. *Cherry Pink (Chappell)... .: 5 O74. 23 28: EE OS ".. MSE ES SS ee 
Hollywood | “6 3 ?Tweedle Dee (Progressive)... 9 .. 63 4 ;. 3s 4..8 .6°8 
Bill Carey, last with RCA Victor, 7 6 Sincerely. (Arc-R).....:.... 6 . ee hu eo. 8° 6.24 428 27 
Bes Sa ang Bsc be mag 8 8 *Unchained Melody (Frank). 3 1 = 10 .. ae ee ee eon 
y ee aoa ‘ 
Joy Lane has signed-a. personal || 9.9? That’s All 1 Want (W&B)... 6S 2. eo 4.1 8 19 
management pact with Gabbe, Lutz | 10 10  *Hearts & Flowers (Advanced) eee ee 18 
= none ws Bia ook cette sea foal *Young and Foolish (Chzppell)10 5 7 . ROS «| 
featuring fal Fario 
Monty Budwig on bass, holds over | 12 _*Darling, Je Vous (Chappell). 22 _: oF. a 
three more weeks at the Castle .... 13 7Pledging My Love (Lion)... aa ee 10 10 7 
Laurie-Barnett Agency has been | {4 }May Sound Silly (Progressive).. .. 8 8 gt 
inked. as club bookers for the. is *Whate Lola Wants (Frank) 6 9 
Celebrity Room. Addie Hanson | gee cette ape ran oe ae a 











and Gene Schwam. handle. tub- | 
thumping chores. . . Lionel “Loretta” ..,. Chirp Myrna Fox, 
“Chico” Sesma, KOWL disk jock | recently pacted by Irving Mills’ 
who recently formed his own band, | new diskery, slices her initial side 
booked to appear three nights at| today (Wed.). at Cap re:ordin;; 
Italian Village, and three nights at | studios. Monte Kelly orch will 
the Rutland Inn: : backstop. 

Al Martino has secured his re-| Van Tonkins, one-nite promoter, 
lease from Gabbe-Lutz & Heller reported that: Earl Bostic drew 
management . .'. Eddy Howard 2.408 paid admishes at. $2 per on 
closed his first dance week at the | April 9 at the Fresno Memorial 
Palladium by attracting 13,636 Auditorium ... Vaughan Monroe 
dancers . . . Columbia is the 28th | waxed “I Turned It Down,” cleffed 
label in 10 days to wax “Hey, Mr.| by Tony Romano and John Brad- 
Banjo.” which The Sunnysiders.| ford, for RCA Victor. Tune was 
(Jad Paul, Freddy Morgan and! pegned for the Goldstein-Jacks 
Margie Rayburn) ad libbed initially | film production, “Robber’s Roost” 
on Kapp. i : |... Ned Washington has been 

Freddy Martin sliced four sides signed to pen tunes for Columbia’s 
last Friday (15) for RCA Victor. | “Last Frontier.” 








He opened his tour at Finsbury 


ee 


. . Gordon Jenkins cut four sides t 


for RCA’s Label X on Monday (18). 
... Van Alexander has been signed 
to handle the musical arrange- 
ments for the “Mae Williams TV 
Show” . . . Salmas Bros. have been 
pacted by Imperial Records and 
hold over four weeks at the Hide- 
away Supper Club.. 

Refurbished “Celebrity Room” 
initiates a new policy, with two 
jazz groups alternating nightly, 
guitarist Barney Kessel’s All-Stars 
and tenorman. Jack (Zoot) Sims 
Quartet . . . Capitol Records closed 
a deal with Paramount for album 
rights to the soundtrack score 
from the Martin & Lewis pic, 
“You’re Never Too Young,” words 
and music by Sammy Cahn and 
Arthur Schwartz ... Agent Milt 
Deutsch petitioned L.A:" Superior 
Court to approve a seven-year pact 
with songwriter Rudolph Jackson, 
20 ... The ‘Sunnysiders, whose 
current record is Kapp’s “Hey, Mr. 
Banjo,” have signed with Norman 
Malkin as manager. 

Dinah Washington is making 
her first local appearance in a 
year, on a three-week stand at the 
Tiffany backed by her combo of 
three .. . Tunesmiths Harry Lubin 
and William Craig have penned a 
ballad arrangement of the theme 
song used gon the Loretta Young 
tv show, and have titled tune 


Chicago 
Frankie Carle playing’ the 
| Elitsch Gardens, Denver, June 15- 
| 27 . . . Dizzy Gillespie into the 
| Flame, Minneapolis, May 4-24... 
,|Carmen MeRae set for a _ three- 
|framer at the Streamliner, Chi, 
|May 3... Xavier Cugat at the 
_Ambassador Hotel, Los Angeles, 
| May. 4-29... . Chuck Cabot current 
juntil May 4 at the Rice Hotel, 
Houston . ... Chuck Foster booked 
into the Roosevelt Hotel, New Or- 
leans. April 28-May 25... Ted 
Lewis into the Beverly. Country 
Club, Covington, April 29-May 26 
. .. Johnny Leng opening at the 
Roosevelt Hotel, 
'April 27... Freddie -Martin, cur- 
lrently at the Ambassador Hotel, 
|Los Angeles, closing May 3... 
Freddie Phillips currently at the 
Flamingo, Las Vegas, in an indefi- 
nite stint. . 


Pittsburgh 


Slim Bryant and his Wildcats 
'signed for West View Park’s. an- 
|nual opening on May 1. , .Wayne 
|Pascuzzi, on drums, and Dennis 
| Wiley, at the piano, furnishing the 
| musical accompaniment for the an- 
| nual Playhouse revue, “The Light- 
‘er Side,” which opened a month’s 

a a | 
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pop music. 


that night. - 


512 pages... 





Inside Stuff—Music 


: One of the most ambitious wrapups of music in the public domain has been pub- 
; lished by George Goodwin under the title of “The Song Dex Treasury of World Famous 
Music” ($6). Containing over 500 pages, the volume features 627 compositions written 
out in chorded lead sheet form. Book covers over 30 categories of music, such as 
overtures, marches, Viennese waltzes, operas, ballet, folk and dance music, etc. Basis 
of selection was music that was p.d. in the U. S. Via an elaborate cross-indexing system. 
It’s angled for song and jingle writers who want to use p.d. melodies not yet used in 


Goodwin, who heads the Song Dex publishing operation, put out the book on the 
theory that some of top Tin Pan Alley hits stemmed from longhair, and/or p.d. tunes. 
In fact, Dimitri Tiomkin, in accepting his ‘‘Oscar”’ 
show, frankly thanked-.the old maste 


“SONG DEX TREASURY OF WORLD FAMOUS INSTRUMENTAL MUSIC” 


in chorded lead sheet form .. 
covering highlights of celebrated modern and classic composers in addition to the most 
famous traditional, American and foreign folk music... triple index .. . chord chart, etc. 


Price $6.00.....MONEY BACK GUARANTEE! 


‘SONG DEX, INC., 339 West 51st St.. New York 19, N. Y. 


r”’ at the Academy Awards presentation 
rs for making it possible for him to cop the prize 


, 627 compositions . 














. . over 30 categories 


Sia Pass 2 








(Mall. address is Box 49Y..New York 19.N.Y¥.). , 
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New Orleans, |. 





run-at the community theatre last 
Thursday (14). . .5 Keys set for the 
Copa week of June 13, . .Johnny 
Scott, junior in the U. of Pitts- 
burgh dental school, playing trum- 
pet for Hamilton itlinger orch 
. ..Red Ketter unit into the Sky 
Vue for four weeks, . Bill Bardo, 
former Penn ‘Theatre - musician 
here who later had his own band 
at Bill Green’s, Vogue Terrace and 
Kennywood, now running a motel 
in the Catskills at Fishkill, N. Y. 
. . .Redheads, passing through here 
on their way to open at the Copa 
in N. Y. tomorrow (Thurs.), signed 
to come back to the Ankara on 
July 11. . .With symphony season 
at an end, Jack Purcell has set up 
string of late spring and summer 
bookings for his dance orch. . .Bill 
Junior Prom at Ogleby Park in 
Brant plays Steubenville College’s 
Wheeling, W. Va., on April 30. 


Omaha 


Ernie Kucera orch played Oak 
Ballroom in Schuyler last night 
(Tues.) ... Six Fat Dutchmen one- 
nighted at Skylon. Ballroom in 
Hartington Sunday (17)... Tony 
Bradley orch booked for Fordyce, 
Kans., Friday (22) ... Ray Back- 
man orch back at Palm Garden of 
Legion Club here . . . Ray Pearl 
invaded this territory last week... 
Three Keys in at Grand Bar here 
. . Jimmy Palmer played Peony 
Park Saturday (16) ... Guy Lom- 
bardo heading variety show. for 
Ak-Sar-Ben members April 29-30 
. . . Rubinoff held two concerts at 
Clarinda, Ia., last night (Tues.)... 
Eddy Haddad orch featured top 
teenage show here, the King 
Dance... Upcoming at*Vic Sloan’s, 
Pla-Mor in Lincoln are Mal Dunn 
(20), Skeets Mahoney (23), Skippy 
Anderson (27) and Bobby Mills 
(30). 





Scotland 


The Squadronaires, featuring 
r&b music, set for May 2 at Play- 
bouse, Glasgow... Tennessee 
Ernie’s ‘Give Me Your Word,” on 
Capitol label, topping local hit 
parade, with Ruby Murray in sec- 
ond slotting for Columbia ~ with 
“Softly, Softly’... Frankie 
Vaughan touring one-night stands 
from Aberdeen to Kirkcaldly ... 
Johnnie Ray playing second Auld 
Lang Syne date at Empire The- 
atre, Edinburgh, week of May 9... 
Johnnie Dankworth orch pacted 
for tour May 9 week... Eric De- 
laney orch set for big,Glasgow con- 
cert Oct. 31. 


High in Sky Over Chi 


Chicago, April 19. 

As part of the promotion for 
“Concert In The Sky,” Decca disk- 
ing, which features the tunes and 
styles associated. with departed pop 
greats as reproduced by live con- 
temporary musicmakers, the disk- 
ery invited local scribes and dee- 
jays to audit the platter on a TWA 
Super Constellation flying high in 
the sky above Chi, 

Breakfast will be served in flight 
and the aerial concert is set for 
April 23 at 9:30 am. Fifty-three 
invitations have béen mailed and 
50 people are expected to take off. 
Arrangements are being made for 





Comden, Green 
‘Catch Wax Bug 


Betty Comden and Adolph Green 
are the latest tunesmiths to catch 
the wax bug. Team was recently 
nabbed by the indie Heritage label 
to cut songs they’ve written for 
legituners and pic musicals. 


Heritage will kick off the Com- 
den-Green duo with a 12-inch LP 
next month. Set will include their 
top hits. The followup album will 
be a 10-inch LP featuring’ songs 
and special material from the up- 
coming Metro pic, “It’s Always 
Fair Weather.” 

Neither Miss Comden or Green 
are newcomers to the performing 
end of the biz. They broke into 
show biz as a nitery act called The 
Revuers (Judy Holliday was part 
of the group) and they appeared 
on Broadway in the tuner, “On The 
Town,” 


Brit. Pianist McGuffie 
Set for Summer U.S. Tour 


London, April 12. 

Scotsman Bill .McGuffie, whe 
has been voted Britain’s top pian- 
ist in newspaper polls for several 
years, is going to America in July 
for three months of concerts, tv 
and other engagements. He’ll be 
billed as “The Pixie of the Piano, 
Wee Billy McGuffie.” 


Pianist plays with the BBC Show 
Band, and has been a member 





since its inception in 1952. He will 
leave the band when it breaks up 
for its summer vacation in July. 
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Epic Going On 


New Jazz Kick: 


Epie Records is going on a new 
Jazz kick. In a move to cash in 
on upbeat in jazz album sales, 
Marvin Holtzman,. diskery’s eke 
ists & repertoire bead,. is bolster- | 
ing his roster but. he plans to} 
stress “organized intensity” instead | 
of the “jam session” style that’s | 
current on jazz sets. 

Epic’s buildup will be centered 
on the Neal Hefti orch and the 
Quincy Jones crew. Hefti is a | 
former Coral Records pactee while | 
Jones has picked up new jazz) 
sidemen for his Epic push. Holtz- | 
man also has organized ee 
combos headed up by Lou Siein, 
Phil Sunkel and J. R. Montrose | 
for a hefty disk promotion. 

’ Epic also plans to add to its re- | 
lease schedule jazz disks cut in 
England under the Philips banner. 


Hub Hotel Sues Tooter 
Local Head for ‘Threats’ 


Boston, April 19. 


The Sherry-Biltmore Hotel filed 
a bill in equity in Suffolk Superior 
Court (15) against Samuel Marcus, 
president of Local 9, American 
Federation of Musicians, charging 
threats of violence in an effort to 
force the hotel to hire only union 
musicians. 

Judge Joseph L. Hurley issued a 
temporary restraining order, en- 
joying the union from taking steps 
that would break contracts be- 
tween the hotel and its customers. 
It also forbids picketing and mak- 
ing threats of violence against rep- 
resentatives, employees and cus- 
tomers of the hotel. 

Marcus, in a statement, denied 
that any “threats of violence” 
were made. - 

The case came up for hearing 
yesterday (18) on the question of 
extending the injunction and try- 
ing the case. In the bill, filed by 
the hotel, allegations. are made 
that Marcus informed the hoteKa 
few days ago that he “intended to 
institute anew system in Boston.” 
pa 


WILL OSBORNE 





| 
; 
' 
{ 
| 

















ORCHESTRA | 
ON TOUR - 


April 21—Winslow, Ariz. AS, 
“3 23—Albuquerque, N. M. 





" (25—White Sands, N. M. 
" 26—E! Paso, Texas - 


"  28—Midiand, Texas 
Ld N. M. 
* 30-Ronwell, MN. M. 
May 1—Roswell, N. M. 


3 4—Return to Hotel Golden, 
Reno, Nev., for 57th Wk. 


“  24—E! Paso, Texas 1 


| VARIETY Scoreboard 
TOP. TALENT AND TUNES 








ee 


Coin Machines 








Compiled from Statistical Repoits of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and*three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


TALENT 
POSITIONS 
This \ 
Week Week ARTIST AND LABEL TUNE 
{Dance With Me, Henry 
1 1 .. GEORGIA ny? Rc cress 08% )Tweedle Dee 


2 . 2 BILL HAYES (Cadence).... ............. ; re Crockett 
3 3 PEREZ PRADO (Victor).......... Uo Cherry Pink Mambo 
4 4 JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 

. Sincerely a 
5 5 McGUIRE SISTERS (Coral).............. It May Sound Silly 

eee No More 

6 6 - JONI JAMES (MGM) ....... SPe ee . How Important Can It Be 
7 7 BILLY VAUGHN (Dot) .................. meen? nga 
8 8 TENNESSEE ERNIE FORD (Capitol) ...... Ballad of Davy Crockett 
9 LES BAXTER (Capitol)..... .. .sesu.s....,JUnchained Melody 


10 10 NAT (KING) COLE ..... SSG a re )Sand And The Sea 
TUNES ‘ 

Ar agg eh (*ASCAP. BMI) 

Week Week TUNE PUBLISHER 
1 1 {BALLAD OF DAVY CROCKETT...... Sn seed eeeeeeeseees. Wonderland 
2 2 PEE I RM. 05 Soin cos hve nines vie eugpe .... Shapiro-Bernstein 
3 3 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
q.-"g *UNCHAINED MELODY ................... bt cena dase pees 6 renee 
5 8 +DANCE WITH ME, HENRY ................ccccscseces Kpialed Modérn 
6 4 I ac ote as, os kee tcccucecactped ...+.- Progressive 
7 5 *HOW IMPORTANT CAN IT BE.................. Saakik ecm eae Aspen 
‘8 7 *CRAZY OTTO MEDLEY......... SS ae nndice ae .-» (ASCAP Medley) 
9 6 cl, a ae RS ae, Pe EGR PiR Arc-Regent 

10 10 tOPEN UP YOUR HEART. .............cccccccenee Ri sae oe aie Hamblen 


) Blue Mirage 
(Darling, Je Vous Aime 





Lombardo Hits 
46/4Cin 9 Dates 


Guy Lombardo and his orch, 
which launched their annyal con- 


cert tour last week, are again 
| mopping up click one-niter: grosses. 


For the first nine dates, Lombardo 


grossed $46,500. Top take to date 
was a .$7,000 gross at Vicksburg, 
Miss., last Wednesday (13). 

Lombardo returns to New York 
May 24 to again handle production 
chores on the Jones Beach, L. I., 
“Arabian Nights” spectacle. He 
will also cut a new Decca album 
late next month._ Lombardo also 
plans to have his band play split 
week dates around the New York 
area so that he can be close to 
the Jones Beach operation. 


Mass. Jukeboxes Making 
Unusual Palsy Drive Tie 


Brookline, Mass., April 19. 

State officials lauded the juke- 
box industry here for their tieup 
with the first music machine- 
charity campaign at the dinner 
meeting of the Massachusetts Mu- 
sic Operators Assn. at Hampton® 
Court Hotel, Brookline (14), at 
which nearly $20,000 was pledged 
for cerebral palsy. The drive, 
opening in may, will find the juke- 
box industry with more than 10,- 
000 machines playing for cerebral 
palsy. 

Speakers included Mrs. Muriel 
Barnes, deputy commissioner of 
insurance; Rep. Charles Gibbons, 
former speaker of the House and 
Republican floor leader, and Col. 
John O’Brien, Governor Herter's 
aide. 


James Geracos, president of the 
MMOA, said that music machine 
operators are being asked to take 
eards, announcing the drive, for 
use on their machines, at a flat 
rate of $6 per card. At the meeting 
mere than 3,000 cards were 





pledged. 
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Pinky Lee to Decca 


Pinky Lee, NBC daytime video 
personality, has joined Decca’s art- 
ists’ roster. 

Lee will cut juve, pop and spe- 
cial material disks with his first 
felease slated for: late this spring. 
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| Brubeck Houston Draw 


Cues Chet Baker Dates 


Houston, April 19. 
The amateur entrepreneurs who 
brought Dave Brubeck into the 
Music Hall on the spur of a kaffee 
klatch, and made money at it, have 
lured-Chet Baker to town now. 
The young jazz fans, now calling 
themselves Jazz, 55, have booked 
the Baker quintet into the Music 
Hall May 8 for matinee and eve- 
ning performances. Baker ‘will fly 
out of New York and back for the 
date, pressed by his opening the 
next day at Basin Street. He'll 
bring Jerry Mulligan on the Hous- 
ton jaunt. 
The Houston jazzists, almost 
sans publicity, grossed $4,600 on 
two Brubeck concerts March 26, 


Richmond Grabs Tune 
From Upcoming ‘Roost’ 


Howie Richmond’s Manchester 
Music firm has latched on to “I 
Turned It Down,” tune from the 
upcoming United Artist’s pic ‘‘Rob- 





bers’ Roost.” Song was show- 
cased on Dinah Shore’s NBC-TV 














show recently and Richmond 
moved in fast to acquire it from 
cleffers Johnny Bradford and 
Tony Romano. 

The pic, incidentally, stars ‘Miss 
Shore’s husband, George Mont- 
gomery. 
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The DECCA RECORD Artists 


DIXIELAND BAND 
Currently PREVIEW, CHICAGO 


Concluding 12 Weeks on April 24 
MINNEAPOLIS—April 27 to May 3 
ST. LOUIS—May 6 to May 15 


WHICH NAME BAND 


and/or ecombe will a Coreee is summer 
and is interested to appear in Etropean pic- 
ture. Reply with “details (dates, fee, etc) te 


NEVE FILM VERLEIH G.m.b.H, 
Muenchen—23 
Lecpoldstr. 26. 
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‘ oe 3 Decca Repacts Wells ; 

C usive cuSeSs Kitty Wells, hillbilly songstress, . 
has been repacted by Decca Rec- Band R 
One of the major sore spots in the relationship between record a ” Pap eng ok a eviews 

company artists & repertoire men and the music publishers is he has Deen ene of the most eéms 
on the matter of “exclusives.” _A publisher vows to one disker sistent clicks in, the countr & 
that he’s got an “exclusive” on a song and before the unsuspecting | \octern market. Y “STAN KENTON BAND (20). band’s versatile style, chirping 
a&r man knows what hit him, a rival company is out with the She. is curred by: riding ' with With Ann Richards with clarit and faultless inter- 
same song, Harry Meyerson, MGM’ s a&r chief, has collected these “Makin’ Believe.” Sherman’s, San Diego pretation of lyrics. « Don. 


ulibis from publishers whose “exclusives” became “non-exclusives”: 
(1) “The artist’s manager must have seen a copy on my desk 


and stole it.” 


(2) “The a&r man called for a copy while I was out and my 
secretary, who didn’t know any better, sent it to him.” 


(3) “I gave it to him (the other a&r man) two or three years 
ago. I never thought he’d use it.” 


(4) “I’ll never trust a writer again.” (When the writer is ques- 
tioned, the answer is “who me? I never even saw a copy.”) 


(5) “I never gave him a copy. He must have got if from Eng- 


land.” 
(6) 
(7) 
(8) 
(9) 


“Who’re you afraid of? You've got the right version.” 
“Ohe of the musicians at your session must have stolen it.” 
‘Nothing to worry about. You're first in the stores with it.” 
“T just don’t know how it happened. 


I can’t figure it.” 
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Cap Kicks Off Calapien 
To Hypo Sales On Its 
Single Disk Releases 


Hollywood, April 19. 

Capitel Records has kicked off a 
campaign to hypo sales of its sin- 
gle platter releases. Diskery has 
designed new display tracks to ac- 
comodate the single disks which it 
will peddle to dealers and other 
outlets as an aid to the growing 
self-service operation instituted by 
retailers. © 

To cope with the inventory con- 
trol problem, Cap will staple the 
single sleeves with tags that quote 
price and platter number. The 
sleeves will be stapled in such a 
manner to avoid stealing and the 
mixing of records into other 
sleeves. . 


Cap also has designed “top hits” 
browser racks which will be sold 
at $24.95 and $43.80. Latter rack 
will accommodate $500 worth of 
disks. The rack innovation is all 
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part of diskery’s latest merchan- 
dise campaign. Cap already has 
sold 30,000 browser boxes dropping 
soy price for seven-inch from $7.20 

o $5.80, for 10-inch from $6.30 to 
s 80 and for 12-inch from $6.50 
to $5. - 


AUDIVOX TO RELEASE 
BELGIAN LABEL IN U.S. 


The indie Audivox label has 
reached into Belgium to expand 
its release schedule in the US. 
Diskery, operated by Raymond 
Scott and Dorothy Collins, made a 
deal with Belgium’s Ronnex label 
to release some of their platters 
in this country under the Audivox 
banner. 

The initial Ronnex~ platters to 
hit the U.S. market will feature 
warbler Nelly Wysbeck. A series 
of instrumental cut in Belgium 
will follow. 


Martin, Chi Distrib, | 
Sets Up New Subsid 


Chicago, April 19. 

James H. Martin, Inc., local in- 
die record distributor, recently 
set up a new distributing: subsidi- 
ary, Music Distributors, to handle 
some 17 labels, including MGM, 
Essex, Plymouth, Remington, AA 
and Majar. Move was dictated by 
handling of conflicting, competi- 
tive labels by the Martin firm. It 
was felt problem could be solved 
by distribution of conflicting 
labels through two. separate or- 
ganizations. It was also thought 
that more concentrated promotion 
would result from the new set-up. 

Nat Hale, formerly promotional 
rep for the Liberace brothers, was 
named to head the new firm. The 
Liberaces are not contemplating 
replacing him. 











Winnetton Cops Score 
From UA’s ‘Deadly’ Pic 
Marvin Caine’s Winnetton Music 

firm has acquired the score for the 

forthcoming United Artists pic, 

“Kiss Me Deadly.” Score was 

written by Frank De Vol. 

Theme from the pic, which is 
tagged “The Blues From Kiss Me 
Deadly,” has been soundtracked 
by Nat (King) Cole and will be re- 
leased on wax via Capitol. 


New AFM Leaders in D.C. 


Washington, April 19. 

Sam Jack Kaufman, formerly 
leader of the Capitol Theatre pit 
orchestra, has been elected presi- 
dent of local 16, American Federa- 
tion of Musicians. He defeated 
Payl J. Schwarz who had headed 
local 16 for the past 14 years. 
Kaufman takes office April 1. 

Other officers, chosen by ac- 
clamation, are J. Martin Emerson, 
secretary; Raymond J. Woods, 
treasurer; Lee Hardesty, vice pres- 
ident. Named to the executive 
board were Irwin Markowitz, Toby 
Tyler, Jimmy Sheaffer, Frank Far- 
ner, and Robert D’Arcy. 
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|WLIB Jockeys 


Rap ‘Leer-ic W 
ap Leer-ic Wax 

A warning to all disk companies 
and their artists to cut out off- 
color platters, whether pop or 
rhythm & blues, has been sounded 
by four Negro disk jockeys on N.Y. 
indie outlet WLIB. The jocks, in a 
joint communication, are telling 
the wax works that “‘leer-ic’” disks 
will ultimtely result in a censor- 
ship crackdown on the disk indus- 
try in which everyone will be hurt. 

The jockeys are Hal Jackson, 
Lloyd Williams, Vic Bozeman and 
Buddy Bowser. WLIB features a 
heavy concentration of r&b music 
slanted for New York’s Negro 
market. 





‘Crusade for Better Disks’ 
Shenandoah, Ia., April 19. 

Station KMA here has kicked 
off a campaign against off-color 
lyrics in this area via a midwest 
“Crusade for Better Disks.” A 
screening board has been set up 
by the station to pass on the fit- 
ness of disks to be aired over its 
facilities. 

The station has put six records 
on the “banned” list. These are 
“Mambo Italiano,” “Dim, Dim the 
Lights,” “I Wanna Hug You, Kiss 
You, Squeeze You,” “Rock and 
Roll, Baby,” “Live Fast, Love 
Hard and Die Young” and one un- 
named edition of “Whatever Lola 
Wants.” Station execs say that 
they would not issue other lists of 
banned disks, but would just 
screen them out of the library. 


Chi Catholic Teenagers 
Ask Trade Review Board 
On Questionable Disks 


Chicago, April 19. 

The Chicago Inter-Student Cath- 
olic Actionists, local teenage stu- 
dent group, is demanding an in- 
dustry-wide “board of review in 
the record industry to pass on the 
quality of song lyrics and to screen 
out “objectionable” disks. CISCA 





has spearheaded a local letter-/| 


writing campaign of protest direc- 
ted at radio-tv outlets and disk 
jockeys, intended to force banning 
of platters with suggestive lyrics. 

The Chicago Tribune stations, 
WGN and WGN-TV, set up an in- 
ternal review board to pass on 
records in response to the CISCA 


‘campaign. The student group has 


called this move a whitewash and 
complained that although the WGN 
board did ban several records, it 
did not halt the playing of two 
tunes which have been at the top 
of the charts for several months. 
The station replied that the disks 
had been played for two months 
without protest. 

CISCA is contacting the Ameri- 
can Society of Composers, Authors 
& Publishers, Broadcast Music Inc., 
the Musician’s Trust Fund, and the 
Record Industry Assn. of America, 
asking these groups’ cooperation 
in setting up a national review 
board which would have the power 
to award a seal’ of approval to 
those records which it found un- 
objectionable. The student group 
then proposes that all radio tv 
outlets play only disks which bear 
the board’s seal. 














Religioso Deejay 
Hollywood, April 19. 

Amid all the pre-and-con up- 
a over disk- jockeys’ spin- 

a of rhythm & blues bis- 
cuits, an L.A. wax whirler has 
twiried off on another tangent, 
playing only religious platters. 
Further, idea seems to have 
clicked. 

Carl Blumay of KGER tags 
his across-the-board afternoon 
half-hour, “Good News in 
Music,” and about the nearest 
thing to a pop platter—in the 
accepted music biz jargon 
sense—that he ever airs is 
“The Old Rugged Cross.” 
Nevertheless, half of Blumay’s 


by an Inglew car dealer. 


Airhime.is. salidly..sponsared .... 


This is the kickoif for a new 
Stan. Kenton era (the old being 
“losed by Capitol’s release of the 
“Kenton Era” album). The lanky 


and came here for a _ six-night 
break-in’ before hitting the Cre- 
scendo in~ Los Angeles and a 
lengthy dance tour. 

Although the customary Kénton 
massiveness and power is there, 
the band has a limber, swinging 
quality lacking previously. Driv- 
ing crew accents the brass and 
comes off with considerable sock 
both in dance numbers and in con- 
cert segménts. 

With Kenton not amiss in show- 
manship and whiplashing his unit 
smartly, the band is a good bet 
either for terpers or jazz fans. 
Since the stress this tour is on 
dance music, there’s less crashing 
dissonance than formerly, but the 
excitement and sure sense of dy- 
namics remain. 
Standards of the 
the Dark,” “Tenderly” and “My 
Funny Valentine” genre. are hit 
hard almost to the exclusion of 
current pops. Arrangements are 
by Dave Van Kriedt, Bill Holman, 
Bill Russo and Gerry Mulligan. 
On night caught, the band had 
been togther less than a week, and 
this was the first date, yet there 
was a surprising unity and strength 
to the music. 

New singer Ann Richards, a 
comely brunette, fits well with 


“Dancing in 


maestro has assembled a new crew 





CHARLES DRAKE ORCH (4) 
Hotel President, Kansas City 

The Drum Room of the Hotel 
President finds Charles Drake 
among its most favored orch lead- 
ers, this being his third lengthy 
stand in the deluxe room in about 
18 months. He’s sure to make it 
a matter of 12 weeks or more this 
stand, and to be back _again within 
a few months. 

What makes Drake desirable is 
that his is just good music, very 
much in the vein that has become 
standard with top hotel rooms and 
clubs today. It’s dansable with a 
good deal of versatility and vari- 
ety concentrated in a Spee unit. 

Drake leads me crew = 
own fingerings at th ory ea 
outstanding feature!) Added aipets 
are, trumpet and string bass work 
by Paul Chapman, reed and violin 
by Frank Catanzero, and drums by 
Joe Farren. With “this lineup the 
crew can turn out most any request 
by listener or dancer, and also play 
for the dinner hour as it does 
nightly from 7 to 9. 

Biz of late has perked in the 
Drum Room, and Drake’s music 
does its part to keep the trons 
coming. n. 


Max Kaminsky headlined “Jazz 
at the Westnor” session at West- 
nor restaurant, Westport, Conn., 
last night (Tues.). Coleman Haw- 





kins is set for April 26. 





His loyalty was deep. 








IN LOVING MEMORY OF 


PETER DE ROSE 





He was gentle, he was mild 
And as trusting as a child 
And ev'ry friend he ever made he kept. 


Just an honest little guy 
Who could look you in the eye 
That's why, ev'ry friend he ever made he kept. 


You could tell him all your troubles 
Ev'ry secret he would keep 
He never said an unkind word 


He's watching over all of us 
Although he is asleep 

And ev'ry friend he ever made, 
I know, he'll always keep. 


MSBD 
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“Voulez Vous” 


Vernon Duke 


Ted Grovya 


“Flamingo” 


Ted Grouya 
Ed Anderson 


LIONEL NEWMAN | 


and His Orchestra 
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BBC PLUGS ‘STRANGER’ 
_ DESPITE BORODIN TUNE 


London, April 19. 

Soaring upwards in. the best- 
selling lists is “Stranger in Para- 
dise.” Tony Bennett’s record, re- 
leased here on the Philips label, 
has come up from nowhere to 10th 
in one week, while the sheet music 
has made a similar jump from 
24th to ninth ‘place in. one week. 
This click is tying up nicely with 
the opening of “Kismei”’ at the 
Stoll tomorrow (Wed.). 

Tune has caused some queries 
in London’s Tin Pan Alley for the 
BBC has a ruling against any pop- 
ular rhythmic versions of classical 
melodies. “Borodin’s music of the 
“Kismet” score has, however, been 
passed for broadcasting, and cer- 
tain publishers, who had versions 
of Tchaikovsky’s music banned, 
have shown some surprise. 

A BBC spokesman said that all 
music is considered on its merits, 
and the merits of the “Kismet” 
score were such as to permit full 
broadcasting facilities. 


Matt Dennis to Stress 
Albums in Victor Tie 


Matt Dennis, who got into the 
wax market last year via the indie 
Trend label on the Coast, has 
switched to RCA Victor. The com- 
poser-pianist-crooner will concen- 
trate on album releases for Victor. 

The first package, out this 
week, is an LP release of Rodgers 
& Hart tunes under the catchall 
title of “She Dances Overhead.” 
Followup album will be “Dennis 
Anyone,” a package of his own 
compositions. 








Stoloff Gets New 6-Year _ 
Col Pact as Music Head 


Hollywood, April 19. 

Columbia has signed Morris Sto- 
loff to a new straight six-year pact 
as head of the music department, 
post he’s held 19 years. Simultane- 
ously, studio signed George Dun- 
ing to a straight four-year pact as 
assistant to Stoloff. 

Duning has been under pact to 
Col for nine years. 


Suburbia Jazz Benefit 


A group of top jazz-names will 
headline a benefit concert at the 
County Center in White Plains, 
N. Y., April 28, for the Family 
Service of Westchester. Latter or- 
ganization offers professional. help 
to families with domestic problems. 

Show will have Garry Moore as 





emcee, with a bill including the 


Lionel Hampton band, Erroll Gar- 
ner, Chet Baker, Gerry Mulligan 
and Stan Rubin’s Tigertown Five. 





OHIO DANCE HALL FIRE 
Vermilion, O.; April 19. 
The Vermilion-on-the-Lake dance 


j hall was heavily damaged by fire 


recently. 

Place was_under management of 
Dick Fior, former bandleader, who 
said the blaze was probably. caused 
by sparks from the chimney. 





Automation 


aque Continued from page 47 =e 





the appropriate disk distributor 
for his restocking. Hence the plan 
would completely obsolete’ the 
present cumbersome methods of 
keeping tabs on the retailer’s in- 
ventory. It would also facilitate 
selling of new merchandise, since 
it would eliminate the present 
time-killing system in which the 
retailer has to call off several 
dozen titles to each salesman 
writing an order. 
Major Backing 

At least one of the major com- 
panies is solidly backing the in- 
dustry’s adoption of such a selling 
plan. In fact, this company would 
be willing to send all of its pack- 
aged goods to retailers on consign- 
ment under such a system, since 
it would have complete, up-to-date 
information on what’s happening 
to its merchandise via the punched 
cards, 

It’s conceded that the conver- 
sion of the industry to such a plan 
is hardly an overnight job. It’s 
believed, however, that a good 
start could be made in this direc- 
tion if the RIAA would carry the 
ball. The RIAA at present has a 
membership that covers all of the 
major companies and most of the 
indies. ata 
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fies it. This, according to Mills, 
will be the route to creating stand- 
ards for the company’s catalog, 
since the tune will get the maxi- 
mum exposure over the longest 
possible period of time. Under 
present conditions, by the time a 
publisher gets geared to work on 
a tune put out by a major com- 
pany wath a top artist, another tune 
by the same artist may have al- 
ready hit the market. In some 
cases, the publishers have to fight 
the diskers on plugs for different 


-sides by the same artist, since the 


diskery is promoting « new tune 
and the publisher may still be bet- 
ting on a previous release. 


Mills said that the company’s 
plans with the label will also give 
the songwriter a better break, 
since his output won’t be subject 
to the whims of a record company 
exec. He stated that numerous 
top pop writers are solidly behind 
the project. 


Under the label’s present system 
of operation, Mills will cut its 
tunes under the Marquee label and 
show them to the major companies. 
The majors will have a chance to 
buy the master, as has been done 
in several cases already, or agree 
to cut the tune. In the latter event, 
Mills will hold up release of its 
a until the major puts out its 

sk. 


Mills stated that his label is not 
designed to compete with the 
majors, since they will get first 
crack at all material. He said that 
the firm’s disk operation would 
help the majors in creating a 
demand for tunes. He cited the 
current, “Hey, Mr. Banjo.” which 
was sliced. originally by the Mills 
label and then sold to Kapp Rec- 
ords. Tune has since received 
wide coverage from other com- 
panies. 


Paul Mills, Irving’s son, is han- 
dling the artists & repertoire chores 
for Marquee. Label is headquarter- 
ing on the Coast and is vsing the 
custom record departments of the 
majors for its pressing. 

Irving Mills is setting deals for 
sales of the Marquee masters to 
Europe. He plans to make deals 
for each separate country rather 
than give wide territorial rights to 
the major foreign companies. He 
will give the, foreign companies 
first option on the subsequent disks 
made by any artist whose master is 
bought. Mills is recording with 
such artists as Monte Kelly, Myrna 
Fox, Murray Arnold and Mae 
Williams, in addition to several 
instrumental, and vocal combos. 


, | . 
H’wood Music 
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Catch A Thief” and “The Trouble 
With Harry.” 
Bitten All Over 

Title-tune binge also has hit 
20th-Fox. Studio has assigned 
Sammy Fain ‘and Paul Francis 
Webster to pen themes for “The 
Tall Men” and “A Many Splen- 
dored Thing.” Studio also tapped 
Jule Styne and Sammy Cahn for 
“How To Be Very, Very Popular,” 
while Jack Brooks and Lee Harling 
will work on “‘House of Bamboo.” 

United Artists, too, has the title- 
song bug. On its schedule is 
“Marty,” “The Kentuckian,” ‘‘Sum- 
mertime” and “Not As A Stranger,” 
along with the aforementioned 
“Kiss Me Deadly.” UA even went 
so far as to put on four extra 
pressagents to act as musical con- 
sultants and liaison between the 
pic outfit, publishers and record- 
ing companies. 

The pic-tune tieup went a bit 
afield recently when 20th-Fox and 
Hill & Range’s Ross Jungnickel 
firm got together on a song tagged 
“A Man Called Peter.” Tune was 
etched by The Statesman Quartet 
for RCA Victor and the 20th flacks 
used it to plug the pic. 

In recent months there’s also 
been a development in pic-publish- 
ing affiliations. Columbia started 
to swing with its Columbia Pic- 
tures Music, a wing of Shapiro- 
Bernstein, and Universal-Interna- 
tional moved into the act when 
Decca, U-I’s parent company, re- 
activated its Northern Music sub- 
sid. Other major pic companies af- 
filiated with pubbery operations 
are 20th-Fox and Metro with The 
Big Three (Robbins, Feist & Mil- 
ler), Warner Bros. with Music Pub- 
lishers Holding Co. (Harms, Re- 
mick, Advanced and Witmark), and 
Paramount with the Paramount- 
-Famous- RO@,--------+~---+--- 





Inside Musi 

Clifton Daniel, N. Y. Times correspondent in Moscow, took a breather 
from the Kremlin recently to file a report for the Times Magazine 
(20) on Leonid Utyosov, the Soviet Union’s top jazz name. Utyosov is 
celebrating his 25th anni this year and according te Daniel, “is as dur- 
able as Guy Lombardo.” The correspondent reports that the style of 
presentation is reminiscent of Fred Waring—with a touch of Kostel- 
anetz. “Any resemblance to Phil Napoleon and His Memphis Five is 
purely coincidental,” he added. 

Although several American songs were played during the concert 
caught by Daniel, he reported that only one was announced as being 
American: “Brother, Can You Spare A Dime?” According to Daniel, 
Utyosov describes it as “the song of the American unemployed” and 
gives the title in English: “Broder, Kan Yoo Spar e Daim?” 





Vet songsmith Andy Razaf, writing in the Los Angeles Herald-Dis- 
patch last week (14), rapped the current crop of songs and disks for 
its “dissonance, incoherence, discord, senseless lyrics, distorted mel- 
ody if any, and freak, unmusical sounds, supposed to be singing.” .As 
for the rhythm & blues cycles, Razaf said these have always existed, 
but the only difference is that ‘“‘the present day brandis mostly an 
insipid imitation or cruel distortion of the originals.” He puts the 
blame for “filthy lyrics” on “amateur writers who lack the skill, art 





and fihesse required for double entendre.” 





Pat Ballard’s.“Mr. Sandman” is moving into offbeat areas. Requests 
| for ~permission to use variations of the tune have been pouring into 
¥©. H. Morris, tune’s publisher, from political organizations and the 
automotive industry. A Baltimore politico wants to adapt it to “Mr. 
Alderman,” while a couple of auto tycoons want to use such variations 
as “Mr. Salesman,” “Mr. Dealer” and ‘‘Mr. Public” for their promo- 
tion pitches. Morris takes a token fee for the use of an adaptation. 
Meantime, Ballad has penned a variation of his own for the new base- 
ball season, tagged “Mr, Umpire.” 





Rudolf Friml, whose “The Vagabond King” has keen filmed by 
Paramount, has at least a dozen new operettas and musical comedies 
lying around his home, but he can't find*them. The’ vet tunesmith 
doesn’t write his music down on paper. He tape-records it. But 
Friml has a bad habit of forgetting to label his reels of tape. He has 
over 5,000 hours of tape and wire-recorded original music—none of 
it catalogued. His son, Rudolf Jr.; has undertaken to play every inch 
of it and catalog it according to length, type and theme—a chore 
that is expected to take about three years. 

Columbia Records is extending its diamond needle promotion to two 
new phonograph models. As in the original needle promotion, Col is 
asking distributors to share part of the cost. The distribs will be 
charged $4 on the purchase of the new phono players. The added tab 
can then be shared with the dealer in any manner decided upon by 
the distributor. The phono players added to the needle promotion are 
in the “360” line, namely models 318 and 320. 





The husband-wife cleffing team of Phyllis Brandel-Jack Saunders 
turned out to be prophetic with their new novelty tune, “‘Love Can 
Make An Earthquake.” Recently a Hawaiian deejay was spinning the 
Rush Adams’ MGM waxing of the tune and Mt. Pueleena erupted. 
The mountain acted up again the following afternoon when the disk 


was played for the second time. 
‘Hit Parade’ Lineup 


Steinhaus to Head Up | 
New Latino Plattery) {On April 26 NBC-TV Show) 


A new Latino label moved into ~Melody of Love. .Shapiro-B 
the disk picture last week. The Easter Payade..... ..Berlin 








How Important ....Aspen 
Sincerely 3. ...%..65. Arc-R 
Cherry Pink...... Chappell 


ords and will be headed up by 
Stan Steinhaus. 

Diskery plans to reléase on-loca- 
tion recordings of typical folk and 
pop music from south-of-the-bor- 
der. Initial release, an LP titled 
“Merengue Jubilee,” includes eight 
tunes of the Dominican Republic’s 
national dance, the merengue, Also 
planned for release are albums of 
Cuban, Panamanian and Brazilian 
music. * 

Before joining Reina, Steinhaus 
was foreign sales manager with 
Seeco Records and general man- 
ager of Ansonia Records. 


Yankee Stadium Blues 


New York. 


1. 
2. 
- 

plattery will be tagged Reina Rec- . Tweedle Dee ..Progressive 
6. 
_. 





Editor, VARIETY: 

Nobody asked me, but between 
innings at the Stadium, I compiled 
my all-time standings of major 
league songwriting teams. This is 
a: 

1st Division: Gilbert & Sullivan, 
Rodgers & Hart, -Gershwin & 
Gershwin, Porter & Porter. 

2d Division: Berlin- & Berlin, 
Rodgers & Hammerstein, Dietz & 
Schwartz, Loesser & Loesser. 

Of course, lots of great com- 
posers and lyricists never got to- 
gether, and one can only envision 
what the combined product of, say, 
the two Wolfies (Mozart and Gil- 
bert) or the two Georgies (Handel 
and Weiss) might have been. 

Al Stillman. 


THE HIT OF THE WEEK 


DICK HYMAN TRIO 





A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cahn s 


"PAPA 


WON'T YOU 
DANCE WITH ME!" 


STYNE and CAHN MUSIC kine 


















THE OLD BESAME 

. PROFESSOR MUCHO 
MGM 11951 78 RPM 
K 11951 45 RPM 


MG WRG 
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Blackpool Takes Play From London 
By Staging Ist Command Vaude Gala 


By HAROLD MYERS 
Blackpool, April 19. 
Blackpool, show biz mecca in the 
north of England, has stolen the 
limelight from London by staging 
the first-ever Royal Command 
vaude gala outside the capital, and 
raising a record amount of coin 


for the Variety Artists Benevolent | well revue at the Tivoli threatened 
The presentation at the 'to quit because they said theirypay 


Fund. 


f 


3 





Aussie Nudes Threaten 
Walkout, Pay Too Scanity 





Sydney, April 12. 


Six nudes in the Winifred \At- | 


massive Opera House last Wednes- | was too scanty. Then they went 
day (13) netted around $60,000 for | cold on the resignations. The girls 


the professionals’ own charity. 


at first refused to do four ‘extra 


Credit for the production goes to | shows during the Easter holidays 
Jack Hylton and Charles Henry, |for an added 75c per show. They 
who was responsible for the stag- | receive $27 weekly salary, «and 
ing. It was Hylton who played a | about $2 extra weekly as “nudity 
prominent role in promoting the | allowance.” 


event when it became known that 


Hal Alexander, general ‘secretary 


the Queen and the Duke of Edin- | of Actors and Announcers Equity, 
burgh were committed to an offi- | believes the gals “deserve the ‘best 


eial two-day tour of the north. 

Because it was an historic occa- 
sion, the gala drew its 3,000 audi- 
ence from a wide area of the north, 
with the bulk of payfng patrons 
travélling from neighboring cities 
of Manchester, Preston and Lan- 
caster. Others came farther afield 
from Leeds, with a moderate con- 
tingent from London. Admission 
prices were on the London level 
for royal galas, with a top of $60. 
Entire theatre was preso}d several 
days ahead. Hylton, in addition to 
arranging the show, made a sub- 
stantial financial sacrifice by shut- 
tering the Victoria Palace for a 
day to enable the Crazy Gang, 
staunch faves with the royal fam- 
ily, to be present. He also trans- 
ported from London the entire 
theatre orch and the line of Tiller 
Girls who are featured in the 
Gang’s current revue. 

Accolade To Northern Vauders 

Main oBjective of the northern 
gala was to accolade a number of 
vauders who have achieved fame 
in their native territories but who 
have slender chance of receiving 
royal recognition in London. To 
give the bill -a more universal 
appeal, however, several acts were 
imported from town. Eddie Fisher 
had the distinction (with Harry 
Akst) of being the only American 
on the talent roster. The sole 
notable “absentee -was Gracie 
Fields, one of the most distin- 
guished of all Lancashire lasses. 
Her telegram of regrets and good 
wishes, read before the arrival of 
the royal party, earned a salvo of 
cheers from the audience. 

Because of the formality that 
goes with the glitter of a royal 
gala, Bud Flanagan, in his role 
of warmer-upper before curtain 
rise, appealed to the patrons not 
to. be.as “stuffy as London audi- 
ences.”’ Don’t look at the royal box 
(specially built for the occasion) 
and laugh if you want to, he ad- 
vised. This advice was only heeded 
in part and the understandable 
reticence of the audience made the 
going difficult, even for some of 
the favorites. 

Fisher’s Palladium Reprise 


Eddie Fisher, with a compara- ' 


tively hefty 12-minute stint, gave 
a potted version of his recent 
(Continued on page 58) 


PIAF REVUE SHORTENS 
SKEDDED RUN IN CHI 


Chicago, April 19. 

Edith Piaf’s “Continental Re- 
vue” ends its run at the Selwyn 
Theatre here Saturday (23), lop- 
ping off one week of a scheduled 
three-week run. Show opened 
April 10 to warm reviews, but 
despite good word-of-mouth people 
just aren’t buying tickets. 

The revue, scaled ata $4.95 top 
in this 1,000-seater, grossed $11,000 
for the first nine performances. 
The show continues its scheduled 
tour after the Chi closing. 


Thomas Back to Las Vegas 


After Brother’s: Funeral 
Hollywood, April 19. 

Danny Thomas returns to his Las 
Vegas Sands engagement tomor- 
row (Wed.) after flying here for 
today’s (Tues.) funeral of his 
brother, Paul G. Jacobs, killed 
Saturday, when his car overturned 
near Barstow, Cal. He was en 
route to the Sands. He was 36, 
and is survived hy eight brothers 
and a sister. He was associate 
producer on Thomas’ “Make Room 
For Daddy” videoer. 

Frank. Sinatra subbed Saturday 
and Sunday, and Billy Gray last 
night «Moen:): 








rates of pay for a trying and cex- 


|acting job.” He says they have to 
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suffer the strain of goimg out ‘im 
the nude in front of brilliant lights 
every night. C. Dorning, business 
manager for the Tiv, in announcing 
that the performers had withdrawn 
their resignations unconditionally, 
safd the management had mot 
agreed to a salary hike. 


New Deejay Show- 
From Chi Nitery 


Chicago, April 19. 

A nightly radio show with deejay 
Bob Drews, over station WEAW, 
Monday through Friday from 11 °to 
11:30 p.m., was launched Monday 
(18) at Jean Fardulli’s*Blue Angel, 
local nitéry~featuring caylpso «en- 
tertainment. Previously, the oonly 
show in town originating from 4a 
class bistro was Jack Eigen’s radie- 
tv package from the Chez Paree. 

The Drews offering originates in 
the Angel’s Opera Club, a tounge 
adjoining the main room, which 
until now has displayed operatic 
singing. With addition of the »pat- 
ter & platter show, the room’s:en- 
tertainment policy has aaiso 
changed. The room now showcases 
pops and jazz rather than thecilas- 
sics, with Gene Early singing sat 
the piano, Helane Seaton vocailiz- 
ing and Ted Sieber spelling Early 
at the keyboard. 

Several months ago, there was 
some talk that the Black Orchid, 





another local intimery, would orig- | 
inate a teevee jockey show from | 
its lounge, but this has not as yet | ination o¢f thie bovaddastt amdd telee 
materialized, although the manage- (eaSt. AAiso, mow aalll thiee tabbéss ine 
} the Lbommge will! bee ian fill view 06! 


ment is still considering the idea. 


OLD CHI VINE GARDENS 
BACK TO TALENT POLICY 


Chicago, April 29. 





tertainment policy May 4. 


cluding an emcee, 


orchestra, and a line of girls. ‘An 


expanded layout will depend an | 


how well the new format «goes 
over. 

Management is currently dicker- 
ing for talent, but as yet mo firm 
bookings have resulted. 


Pro-Spiked Blade Show 
In Annual Ottawa Rum 


Ottawa, April ‘19. 
The only ice show Ottawa owill 
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See (haacer, hkeeadd off thiec As<- 
sociated Bowknge COopn. issomec 
Of the NV. YY. Yiiakiees’’ mosti 
vandent{ fans Hée woubddddoanys- 
thing { for thke bball chibb—evemn 
ware CCOMIMSSHIOSS. 

CGdaser rreeealjy azrangedd aa 
‘guest apppezammeec fécr Yinkieec 
manager (Gaesy SS@mget | amdd aa 
opair o6f thke nmbdfe pponmsings 
rposkées, Jdonmyy HOekss andi 
EBisten Howard .onn thiee Héragee 

Heidt tétesbhow Fort hiecYankss 
‘bhe ddeal weas nett. 





bn Ageuny Pacts: 


The FPbordda stanee légishterec is 
considerimgg aa seriées 06 f datastiec ree- 
‘visions ( 60 (hire cennbdymmenti agency 
act, witibh ppati¢ubizr eemphasiss on 
changes iim ( bee nmodadss operandi i of { 
tatent oéffices. Cire off thiee nmuajor: 
provisions ids ppitermedd afiferr aa 
reform !anstitnedd sennmee yearss agao 
im PRenmesvieania, whhebh stipmbates: 
that tbkere shall! bee aa sigmedd cons- 
teact beégore aa peeféonmerr bee ail-- 
lowed! tooppeni mnaanni¢ryy .Ohhyyex 
ception ffroom tbhat stipmbationn will! 
ibe d@urigg aan cemrgenaeyy period: 
when iits iimppestibée too gett ail! 
sSignaturesoon aa ppatt. 

\Amobker ppogpssi! asks thatt am 
‘agent aanid nmi¢eyy shal! stipubatec 
bhatt they hhgee neweer sttandeéed: tab 
ent cor hhave fdali¢dd too payy sabariess 
ibéforet bkeeycean bke ablémedd too binyy 
acts. NWiterées amd ageariess will! 
have t ¢0/ffite staatamenhtss too thatt ef+- 
fect wwitibh thee FWéordda Iidastriai! 

"There ids oore conheempbakedd pros- 
viso( bhatidsappttoocemseecsenmec prns- 
tests bbobh bpy natieeyy operatorss amdd 
petformer umhdass, nobablyy thiec 
American Giulidd off Vuzietyy Attistss | 
lbegiblature iss conhermpbatings aa) 
Stipudaiéon tbhat aa cafiée shail ppstt 
1a bbenid | 001 inswee sshazriéss withh thiee 


cretion. PPresenbyy, thiee umiémm déec- 
mands bbanidsffoom aal! natieriéss. 
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'TheCikezPBzeee Chi'sstopddawerr 
tatentsshoweaec. issspootingg aa mew 
joék im thke Ciileez Uoumgee, ass aa 
resultoéfaancekteasbyeeraddooandd tv. 
gob. Jaakk Higeerss raddéo andd tw 
Shows oan VWWAAMGD aad WGNNTM\ 
emanate ffoomthiee Doumgec amad thie: 
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jumain rpoam by 735 seakss amdd ppoe 
| vides 2a Seettoan whhebh cam bee par 
The Vine Gardens, oldtime  Chi- | titiomdd odff {foam thiee natin room; 
|cago nitery, will return to ancen- )settimg upp aa ppivetbee diiamge room: 
The |!The (Gkeez's cegpativy hass beem ins 
club had ended its longstanding creased oo06635seebtsassaaresultt of! 
show policy several years back. | the rreeenhyy<oompiétedd remodel 
Present plans call for a display im- | img. 

a ‘singer, san | 
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NGA, AR Cammy 


) wwhich: mnereaeest heccapagityy of {the 


remodéliagg idsimn pastt désigmedd ta 
provide bbetter fdatiiliiess four ovige- 


the Stage. 
Tike weal seppzztings thee Doumge: 


aiso nmoedd bhakk sounee 144 féet: 





Sharp Threat to Montreal Night Lifelgl 
- InPolice, License Dept. Vice! 












Tibbett Set for Vegas e 
_ Flamingo: at $10,000 


Lawrence Tibbett, one of the 
major: bio. draws at the Metropoli; 
tam. Opera: years ago, has suc- 
cumbed: too the Las Vegas urge. 
Hé@ss booked for the Flamingo 
Hoétel) Nov. 3, at a reported $10,000. 

Tibbett; of course, isn’t the first 
operatic: figure to find Las Vegas 
coim) attractive: Among the Met- 
opsters- who have worked various 
spotss im the casino capital are 
Helem Traubel, Robert Merrill and 
Marguerite: Piazza, among others. 


Henie May Repeat 
@Seas Ice Jaunt 


Sénjae Henie may repeat her 
Evvopean jaunt under “Holiday on 
Iée””’ auspices: around July 17. If 
telée and nitery commitments do 
neti interfere, she’ll play Norway, 
Sweden and Finland; and possibly 
other: dates. 

Morris: Cnalfen, “Holiday on 
Iée?”’ prexy, expects to have six 
majorr shows: operating throughout 
thee world during the year. Aside 
ffomm “Holiday,” Chalfen will also 
hiawee several editions of “Ice 
Vogues” on tour: Miss Henie will 
head ones ef the “Vogues” com- 
panmiess She'll play the Scandi- 
naviam: dates: and after that the 
troupee will continue in Paris, 
Zarieh, Berlin, Copenhagen, Brus- 
selss and’ Rotterdam. <A company, 
now vinnCéylon, will open in Manila 
April 255 Another edition is slated 
férr an México City preem May 13. 
A‘ Seuth: American company is also 
beinge projected. 

Chaifén, some time ago, acquired 
aa British: subsidiary with his pur- 
chasecof ‘the Tom Arnold ice inter- 
estss. This: subsidiary produces 
shows: for the Wembley Stadium, 
Uondon: For the first time, .the 
Wembley. show (this one being 
“Maddin, and His - Wonderful 
Liamp?’) will play Paris, opening 
Mayy 6° at the Palais des Sports. 
Jaequeline du Bief and Romayne 
& Brent head this layout. Chalfen 
will! brings in another show for 
Wembley. Next year’s ice panto- 
mimes at’ Wembley will be “Jack 
amd the Beanstalk.” 

Im addition to major companies, 
thee British subsidiary has several 
smuallerr shows which play the 
provinces: 
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EDD FEAHERTY’S LOCATION 

Through am inadvertent error 
thecaddress of Ed Flaherty in Mimi 
Warren’s:ad of April 6 was incor- 
reet: Hevis-located at 310 East.55th 
Street; New York. 

Flaherty is-personal manager for 
Miss: Warren. 








\Maamhi BBeabh , Appi! 19¢ 
Strike o6f AAmeritenmn Fédération 
of | Labor Hote] Hinpbéyeess Unien, 
whith bbeegan Wéddesddyy (13) 
whent beeSSapany amid Ménteec Carlo: 





hoteis! §awnid pp¢kkeetsahtt hestrddéors 


see this year is the current edition | im ‘the ceatty nmonihigg hours;, has 


of the 30-year-old “Minto Follies,” }spredd ‘¢o0 thre Casabidanea, Roney 


| 20,000 


Om Miami B. Dates 


Despite Site. Picketing of Hotels 


|! nmmemibers: to: fulzill all contractual! 


commitments. 
Service was affected, but replace- 
ments: are being hired to fill the 


| posts left vaeant by the walkouts 


imo this; the first fullscale attempt 
by thee AFL union to organize the 
hotel employees in this 


a pro-spiked amateur blade «spee- | Plaza aanid SSkeryy F¥ontenaes, with largest resort area in the country. 


tacular -produced by the ‘Minto |™nien 


Skating Club of Ottawa. ‘Using 
club members, plus names from 
skating and ice-show circles, ‘the 
“Follies” bas 150 people .on ‘the 
frosted floor of the Auditorium. 
Show ram April 14, 15, and 86. 
Show featured Tenley Albright, 
world and North American ‘skating 
champion from Newton, ‘Mass.: 
Frances Dafoe and Norris Bowden, 
world pair champs from Toronto: 
Carol _Jane Pachl, Minto «club's 
Canadian senior ladies’ champ: 
Frances Gold, Minto professional; 
Arthur Nelles, w.k. blade comic 
who came out of show business: re- 
tirement to appear in the Follies, 
and The Three Bruises from “Hoi- 
lywood Ice Revue.” Clifford ‘Tripp 
orchestra showbace@ ern 


wOrgamerss warnmmge thiat!| 
other Dhiggertes willl | bee hitit imn comm | 
img ddgys. AAll hibebeafiée operas 
tions \weere rnwnnigg however; , with 


borders ffoom the lécah! nausitians: 
| uman vanid AATV\VA offferdis s too thieir 
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Night: clubs, restaurants and cafe- 
have been unionized for 
several years; and are not affected 
by, thee strike. 

Circuit Court injunctions are be- 
ing: sought by the others of the 
struekx hotels to halt picketing, 
claiming: they were not requested 
too meet to discuss union recogni- 
tion. Only hotel on the Beach that 
iss unionized is the Delano. The 
majority of hoteliers seem to in- 
tend holding out against organiza- 
tiom by the AFL despite fact that 
aasheavy load of conventions are due 
imiensuing weeks. They also will 
continue: booking of acts into their 
caféss Odd note is fact that AFL 
and CIO toppers confer here 
every,’ winter—in hotels such as 


avec currently being picketed. ' 

















































































































By MAX NEWTON 
Montreal, \Apail | 
If the thinly-veiled ‘th 
warnings of Asst. | Dirett 
Polie¢ ‘Pacifique P inte arece 
out; May -1, ’55, may ww 
membered by Montreil sa 
keepers as the bluest SS 
their history. This is the’ 
the annual restaurant’ I 
renewed and no cafe, 
stube or nitery in \] , 
operate without a ‘city li 
Plante, who is also \hedd 
Morality Squad and of ‘the 
Dept., has declaredoopeny 
on joints known for clippig 
erating prosties, ete.» andiha 
them to clean up°or' theywi 
out of business on\Mayll. © 
Until this reform ' 
Montreal, most “owners tt 
city license for granted. 7 
headache was gettingsalilit 
cense from the ProvinvialG 
ment. Unless. one isoont! 
side of the political fenee 
ticular permit is almoestam 
sibility, and rumor placest 
from a few id‘ tot 
figure bracket. Now a 
investment and ‘competitia 
ting tougher alt .the tithing 
bonifaces who fail‘ to egeta 
permit, which  ecests aabulil 
will lose the works; since thy 
not operate withoutvone. — 
Taking Warning. — 
Since the warnings al 
month ago, many of thet 
improved. There ds 1a nn@ 
absence of single femmesa@ 
certain rooms, >but ‘many < 
spots are waiting to‘seeiif 
will go through “with hihis 
With those who know Platte 
is little doubt’ 'thathheids 
for keeps, despite’ the sistem 
position he meet ifvon 
political factions, 
Montreal, long not 
and-easy town ‘that de 
sands of tourists’ arid eon 
eers because of’ ther 
dian atmosphere, \hasaanai 
collection of eafe! Jaws! that, 
forced, could leave the: 
than Toronto the Good/ 
to the book, all clubss 
at 2 a.m.; ‘no | liquor ssh 
served from ‘midnight § 
until 8 a.m. Monday ig 
and wine only on>Sunday 
for a limited time with 
a host of others, alboutd 
cosmopolitan: city: oft this: 


The Gallic! Ege 
However, past cadmiinist 
in typical Gallic! hion,! 
ways looked ' the oother way 
tolerance became 2a 
word. Since’ the last¢ditye 
things have changed.!Thepp 
machine came ‘into pp 
October. with ‘an or 
majority on the strengthobf 
haustive vice probe (whiehP 
co-authored) and ‘itsom 
election. promise’ wasi¢o 
the city. 


If the cleanup gets ottob: 
as it may very well do,! 
which was once the >bige 
ployer of entertainmentta 
North Ameriga other ‘ithan] 
York, may find itself with! 
no night life worth  talkigg 


5006 IN AWARDSIT03 
IN BALTO HENIER 


Baltimore, \Apit 
A total of nearly “$x 
been awarded by Baltimore! 
to the 317 persons injurdd 
years ago when temporary) 
ers collapsed during: a‘sh 
the Sonja Henie ice ‘show 
The awards were madeiagi 
\Sonja Henie Ice Revue [ 
Edwin T. Coronati: and! 
Jersey Amusement’ Co.,\ 
up the temporary stands. 
ings have been going cons 
March 6, 1952. 
The accident occurred 4 
Miss Henie’s first season 
'own. Prior to that 
|had been partnered \with 4 
|M. Wirtz in “The Holly 
| Revue.” 
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Virginia De Luce, who} 
peared in the legiter, “New! 
bows at the Blue .Angel,) 
April 28. 


















VIEL! 
pe, 1! 


irked 


Ely bot 
Ming | 
the S 
purrent 
e new 
went a 
at the 
e sho 
S inade 
etown 
.» and 
know 


resent 

he jo! 
Blent bi 
salari« 
Las \V 
Mmdie the 
tly buil 
pin ord 
On a 

a mini 
and t! 












MIAMI! 
BEACH 


share bosis 
4 

@ coffee 
nge 

ment 


vel agent 





e 

® 

* 
and Celeste e 
: & 
ALL 
Organ . 

; g 
i _ ® 
ql o 
®oee8 °e 


DSTON 


VERY 


Show Folk 
‘on Sts. 





+ PARK 


\ 
[ b, ¥ 






We 


VAR TET Y 





on Page 2 


O you 


bein 
zis too 
quare. 
o Ra- 
bunch 
iegit, 
picture 
sometimes 
two pages 
Pea 
ind for the 
1 somewhat 
al fresco 
tory of the 
e oliverman 
ago, has 
P. 2.-This 
y’s Golden 
In 
a Colli- 
a depar- 
it ourselves 
tarted 
very 1n- 
e younger 
ches of 
tainly for 
ediums 
diskeries, 
course on 
tick. Any- 
1 idea 
cing on _P/ 2. 


i fore of this 
box in every 
of the paper. 


Dave Vine, Who Created 
Durable Vaude Yarns, 
Dies of Heart Attack 


10 died Saturday 





1 heart attack at the age 
era considered to 

ted a lot of stories that 
ulated on the 

circuits. The vet 

edited with the story 

1 guv who travels all the way 
Bronx during a snow- 
borrow a Sled for his son. 
long subway trip he 
templates the effects of a turn- 


» he reaches his friend’s house, 
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fee Capades of 1955 
Kansas City, April 4. 
John H. Harris presentation of 
ice revue in two acts; choreography 
by Ron Fletcher, Rosemarie Stew- 


| art, Robert Dench; costumes, Billy 
| Livingston; settings, Gabriel Scog- 
|namillo; musical score, Jeri May- 
hall, Fran Frey. 


Cast: Donna Atwood, Bobby 
Specht, Old Smoothies (2), Alan 
Konrad, Helen Davidson, Forgie & 
Larson, Jackson & Lynam, Silvia 
& Michel, Bobby Maxson & Rose- 
mary Henderson, Johnny § Letten- 
garver, Mullen & Raiche, Dougher- 
ty & Stevenson, Ice Capets (32), 


| Ice Cadets (24), others. At Munic- 


ipal Auditorium, Kansas City, April 


14, 55; $3 top. -Running time, 150 | 


mins. 


Another in the long line of suc- 
cessful ice shows put together by 
John Harris is added to the list 
with this edition. It’s as big a show 
as anysin the past, with the utmost 
in. dazzling costumes, huge cast 


jand lineup of tried and proven 


performers. “Ice Capades” prob- 
ably classes as the top grossing 
road show to play this town each 
season, with good prospects for 
$120,000 from its nine perform- 


ances here, topping, last season. | 


|The show went on Thursday night 


(14) with nearly $75,000 advance 
sale. 

While the show’s format is the 
same over the years, that very tact 
seems to be one of its attractions. 
Show is one of the very few to 
come offering spectacle, music, 
comedy, beauty along with its top 
performers, and customers evident- 
ly are wise to the values. They are 
out in force here this time around. 

As important draws the Harris 
company this season is doing a tab 
version of “Wish You Were Here,” 
revised from swimming champion- 
ships to the ice-skating trials -at 
Lake Placid, and a production of 
“American In Paris.” The musical, 
with recorded dialog, and panto- 


imime by the skaters, closes the 
| second act, and could do with more 


the request and by the | 


of a punch, albeit Donna Atwood 


| reels off a large share of fine figure 


tells him what he could do} 
sled. A similar yarn is} 


of Danny Thomas’ standbys 


of Vine’s standbys al- 
ice during the ex- 
N. Y. Eighth 


of “The (Auto) Jack | 


skating when it is her turn at the 


|championship. Spectacle is_ the 
'chief ingredient of the ‘American 


In Paris’ number, which has most 
of the company moving to the 


|Gershwin rhythm and solo spot 


a drunk asked | 


<men what they 
and he was told that 
1 subwa and com- 
o years. “Hell 
drunk, “I’ll take 


Vine incorporated 
‘rial in writing tor 
supervised virtually 
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Ed Sullivan 
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iter changed 
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ding the N., Y 


1 by his son, Billy, 
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exander to Choreog 
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Nights,” 
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Stadium 
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for that 
a successful 
peing pro- 
a O It goes 
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Jones Beach 


for Miss Atwood and Bobby Specht. 


Midway in the~-first act the | 
| “Dragnet” 


production number 
sparkles with modern choreogra- 
phy, handsome costuming and 


; monolog recorded by Jack Webb. 


| “Celestial 


Alan Konrad has a solo spot to 
top this off. Opening production 
number is eye-filling as usual, 
Ballet,” showcasing 
much of the cast. 

In between the production num- 
bers are some fancy shadow skat- 


ing by team of Johnny Letten- | 
garver & Don Bearson, “Humpty | 


|Dumpty On Ice” parlayed for 


heavy juve interest, comedy inning | 
by Larry Jackson & Bernie Lynam | 


as throwbacks to Mack Sennett 
days, the infallible badmintoneers, 
Hugh Forgie & Stig Larson, and 


European acro team of Silvia & | 


Michel Grandjean. 

Second act gets underway with 
“Tropicana,” calling for some preci- 
sion work by the line; speed skat- 
ing by Johnny Lettengarver, and 
the ice-crobatics of Ken Mullen & 
Ed Raiche. Two of the show’s big 
punches are saved for the second 
act, the audience giving its biggest 
hand to the catchy rhythm skating 
of Rosemary Hendersgqn and Bobby 
Maxson, and later great response 
to,the indefatigable Orrin Markhus 
and Irma Thomas, the perennial 
Smoothies, 

There’s another inning by 
Konrad, an amusing “Doggie” bit 
by William Dougherty and Lyall 
Stevenson, and sgssion with Jack- 


son & Lynam in Paris, following | 


the lavishly-mounted Gershwin 
number. ‘“‘Les Patineurs” is an 
effort of the skating gentry to turn 
| the tables on ballet and marks the 
| close of the show with the whole 
cast on ice. Quin. 


Fools Rush In 
(EMPIRE, GLASGOW) 
Glasgow, April 14. 
George & Bert Bernard presen- 

tation of new twice-nightly revue, 
“Fools Rush In,” with the. Ber- 
nards, Zoe Gail, George Pierce, 
Ernest Arnley & Gloria, Balladinis 
(2), Two Peters, Williams & 
Shand, Marie de Vere Dancers 
(10). Lyrics, Sydney . Shaw; 
dances, Mme. de Vere; directed by 
George Bernard. 


George & Bert Bernard, U.S. 
miming pair, essay something new 
by attempting a fullscale revue. 
Apart from their own top grade 
miming spot and two specialties 
that score, the show fails to regis- 
ter as brightly as it should, lacks 
strong sketches in comedy, and 
generally emerges as so-so fodder. 
At show caught,--despite near- 
capacity biz due to local, holiday, 
the flat items were more numerous 
than the bright spots and lack of 
rehearsal was obvious. , 
| Opening, titled “We’ve Been 
, Framed,” has the acts entering 
| through large white window 
frame, and this motif is retained 
until finale through the Bernards’ 
own mime act, when radiogram 
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JEANNE BAL 

Songs 

30 Mins. 

Hotel St. Regis, N. Y. 


Jeanne Bal is a tall lissome 
musicomedy thrush who is a deco- 
rative and effectivé addition to the 
class bistro belt. “A graduate of 
the Edwin Lester operetta school, 


in her native California, she has): 


toured with sundry national and 
tab versions of “Guys and Dolls,” 
“High Button Shoes,” : 
Lady” (including six months in 
London) and “The Red Mill.” 

Her nitery repertoire is a pot- 
pourri of pops and musicomedy 
standards, with only one reference 
to her “Nellie Forbush” ante- 
cedents when she- does “Honey 
Bun,” sporting the cute sailor’s 
skimmer as a prop. Not the petite 
type, in the Mary Martin idiom, 
Miss Bal is a tallish gal who wears 
her height well. She’s distributed 
nicely in the right places. Her 
routine runs the gamut from “Re- 
sistance Is Low” to “Come to the 
Fair,” ‘“Man’s World” to “Don’t 
Let It Get You Down,” -.“Too Late 
Now” to “How About You” (the 
girls have swung over to the GOP 
side; it’s now ‘Eisenhower's looks,” 
where it used to be Roosevelt’s, in 
the lyric); with other numbers in 
between. 

She reminds of Elizabeth Taylor 
in looks, which means that Miss 
Bal is easy on the optics. She has 
a penchant for singing too directly 
to the right and to the left on oc- 
casion, but as she relaxes in the 
progression of her pleasant half- 
| FS ILL TINIE ORLA LED EIT ECE IMAI EI Te 
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hour stint she focuses more gen- 
erally around the room. 

By and large she’s a more than 
adequate new face on the class 
hotel room circuit, and will de- 


velop with time. Per usual, Milt 
Shaw’s 802ists give out with beau- 
coup musical assist, and in the 
same idiom Ray Bari’s Ensemble 
mixes up the Latin and — 
el. 





OLGA JAMES 

Songs 

17 Mins. 

Fairmount, Ottawa , 

Olga James, whose clicko han- 
dling of the “Cindy Lou” role in 
the screen version of “€armen 
Jones” provided a nationwide 
showcasing for her capable piping, 
comes up with a pleasant surprise 
as a night club act. Typed in the pic- 
ture as a meek hometown sweet- 
heart with plaintive pipes, Miss 
James on the floor becomes a 
looker with a warm personality 
and a remarkably versatile ability 
in song. She rocks the customers 
with her zippy opening chore on 
“Fancy Free,” followed by “World 
on a String” and ending with 
softer handling of “Autumn 
Leaves” and an impressive spirit- 
ual, “You. Can Tell the World.” 

But it’s her production of 
“Jones” tunes that gets the heftiest 
reception. After a modestly brief 
introduction, she goes into a rapid- 
fire description of the film’s plot, 
words spouting like bullets, arms 
and torso flashing and jerking. 
Three times the  gab-flood — is 
stopped as she goes into “That's 
Love”, “Rhythm of the Drums” 
and “My Joe” from the picture. 
It’s a rousing routine that lifts the 
stanza high, though without it the 
James pipes and the “Jones” tunes 
would maintain the session as a 
standout. : Gorm. 





STANLEY GROVER 
Songs 
15 Mins. 
One Fifth Ave., N. Y. 
It looks like Bob Downey, Num- 


has picked another winner 
Stanley Grover. Crooner already 
has done some understudy and 
replacement work in musicomedy, 
and in this stint, his nitery bow, 
he has effectively widened his 
orbit and should- also attract new 
respect for legit work to come. 

He’s a personable, good-looking 
lad who knows how to handle him- 
self on the floor. And that’s not 
too easy in the cramped quarters 
that passes for a stage in this room. 
He’s a baritone with vestiges of 
tenor and his way with a lyrie is 
slick and sure. 

It’s a classy songbag he’s packed 
for his nitery exposure. The Stress 
is on showtunes, rhythm & ballad, 
and he delivers ’em in an attractive 
and winning way. On set caught, 
he scored with “Luck To Be Me” 
(“On The Town”), “All of You” 
(“Silk Stockings”), “They Won't 
Know Me” (“Wish You Were 
Here”) and “Bonnie Jean” (“Briga- 
doon”). His only concession to 
pops is in the closer. Here he 
tackles the haunting “Unchained 
Melody” and it makes for a sock 
getaway. Gros. 


NANCY LOWE 
Songs-Comedy 

20 Mins. 

One Fifth Ave., N. Y. 

Nancy Lowe is a é@¢omedienne 
that can sing along with the best 
of ’em. She’s been playing around 
the Ceast boites for several seasons 
but has never been caught for the 
New Act files. This Number One 
date is her first trip east and she 
makes a solid impresh. 

Pert looking blonde comes on 
with a lot of zest and keeps her 
20-minuter traveling at‘*a free- 
wheeling pace that blends patter 
and song. The humor is amiable 
and she doesn’t resort to mugging 
to get the yock across. Occasional 
| patter parries with the tablers is 
|easygoing and: inoffensive. 

She’s at her best, however, in 
the song depertment. Her piping 
| style is strong and she has a husky- 
| throated quality that builds effec- 
| tively, especially on the fast-paced 
‘rhythm numbers. She breaks up 
| the rhytim pattern during the set 
'for a crack at a ballad and it, too, 
|shows off her warbling style to 
| advantage. Repertoire includes 
such nifties as “You Can’t Chop 
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ber One’s host and talent geared head and an upturned - kitchen 
e. 


t Your Papa Up In Massachusetts,” 


“Treat Me Rough,” “It’s Me, It’s 
Me” and a parody.on “This Ole 
House.” 

There’s plenty of room for her 
on the intimery circuit and she’s 
a solid bet for legituner work. 


JOE MAIZE:& CORDSMAN (4) 
Instrumentl-Co y 
15 Mins. 
Palace, N. Y. 00 

For the past couple of years 
there’s been a void in the musical 
madcappery field. Part of the gap 
is now being filled by Joe Maize & 
His Cordsman. Their knockabout 
humor is built along the same lines 
as the w.k. Borrah Minevitch 
Rascals’ turn but instead of har- 
monicas the four boys play around 
with a steel guitar, a bass, an ac- 
cordion and an electric guitar. 

Their comedy, mostly physical, 
is broad and frantic. The musical 
mayhem makes no attempt at 
subtlety but the appeal is wide. 
During the instrumentals, they 
jostle, slap and even bludgeon 
each other to pull out the laughs— 
and they get ’em. 


Maize sparks the combo with his 
furious steel guitar work. He lit- 
erally makes the instrument talk: 
They .workover each tune with a 
frenzy that makes for exciting lis- 
tening. Instrumentals include 
“Lady of Spain,” “Sabre Dance” 
and “Hawaiian. War Chant.” 
There’s also some funny biz with 
the bass player mouthing the lyrics 
to “I'll Get By” to Maize’s offstage 
crooning. Bes 

It’s a solid viewing turn that 
should do well on tele guesters, if 
some of the rough stuff like the 
teeth-picking bit is deleted. Combo 
also produces a vivid musical sound 


that should come across on shellac 
exposure. Gros. 
BALLADINIS 9 
Juggling 
6 Mins. 
Empire, Glasgow 

Garbed in white open-neck 


shirts and short white pants’ two 
males, both from.the Continent, 
come up with a fairly nifty jug- 
ling act. Pair balance leather 
ootballs on toes while jumping 
themselves around stage, and also 
offer entertaining balancing of 
similar round footballs between 


sizes 


Use balls of diminishin 
feats-via-feet. 


for their jugglin 
When smallest Is are brought 
into play, they swallow these and 
eject outward in upward direc- 
tion, achieving this novelty trick 
with three lls. Wind act by 
shooting medium-sized ball , with 
small ball off partner’s head. 
Okay for general run of vauder- 
ies and for tv. Gord. 


Blackpool 
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Palladium show, teeing off with 
“Oh My Papa” and_ including 
“Dinah” as a special tribute to 
Harry Akst. Debbie Reynolds 
again contributed the off-stage 
chanting for “‘Man Chases a Girl.” 
The addition of “Count Your 
Blessings”. made two in a row for 
Irving Berlin. The score rose to 
three when “Show Business” was 
used for the finale. 


Leading talent reps from the 
north were Arthur Askey, Al Read, 
George Formby, Wilfred Pickles 
and Jewel & Warris, all of whom 
have starred in the West End. 
Only Pickles moved out of the 
format of conventional vaudeville 
by staging an extension of his tv 
program, “Ask Pickles” and in- 
troducing top sporting personali- 
ties, a gimmick which appealed to 
a strong segment of the audience. 

As a novelty turn, Jack Tripp 
copped top honors, appearing in 
femme costume and dancing with 
the Tiller line. And for precision 
terping at its best, top marks went 
to the 16 girls who comprise the 
group. Beryl Grey, noted ballerina, 
gracefully filled the classical danc- 
ing spot with an excerpt from “‘The 
Sleeping Beauty,” with John Field. 
Principal British vocalists on the 
bill, Joan Regan, Alma Cogan and 
the’ Five Smith Brothers, held their 
brief spots enthusiastically. 

The Crazy Gang, virtually by 
right of seniority, were given the 
lion’s share’ of the bill. Unlike 
other performers, the gang was not 
restricted to a single spot. The 
essence of true variety, its contri- 
bution was made up of exerpts 
from the gang’s succession of hit 
shows, notably the smash Flanagan 
and Allen vintage song smash, 
“Underneath the Arches.” Chesney 
Allen, who retired from the Gang 
some years back because of ill 
health, was reunited with his ex- 
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_New York 

Peiro Bros. signed for the initial 
show at the Starlight Roof, Wal- 
dorf-Astoria, N. Y., opening June 
1... Olsen & Johnson set for the 
Desert Spa, Las Vegas, May 1... 
Arthur Lee Sim into the 
Latin Quarter, Boston, April 25... 
Ernie an & Mannequins 
signed for Sciolla’s, Philadelphia 
. . . Jerri Winters set for the 
Apollo Theatre in the Will Mastin 
Trio show ... Billy De Wolfe sails 
on the Queen Elizabeth for a May 
2 opening at the Cafe de Paris, 
London ... Merriei Abbott and 
Edith Bartow to Europe for a tal- 
ent gandering tour as well as the 
Hilton Hotel preem in Istanbul in 
June ...P Killiam new at One 
Fifth Ave., N.Y. .... Jenny Collins 
pacted for the Statler, Los An- 

eles, July 18 for two weeks ... 

ames J, Grady, booking the Den- 
nis Hotel, Atlantic City, has tagged 
Stan Grover, Cedrone & Mitchell 
and Charlotte Rae for stands at 
that spot. 7 





Hollywood 


Stan Kenton o s with his 20- 
piece band Fri (22) at the 
Crescendo, with Ann Richards as 
featured vocalist .. . Lili St. Cyr 
preems tonight (Wed.) at Ciro’s, 
with Céndos & Brandow, dancers, 
Skeets Minton, ventriloquist, and 
Bobby Ramos Rumba Band return- 
ing after a six month absence ... 
Joanne Wheatley tees off a six- 
week stand tonight (Wed.) at the 
Biltmore Bowl,- with comic Al 
Bernie and Beverly & Barry Ash- 
ton, dancers, in support . . . Charley 
Foy’s has resumed full-week opera- 
tions, with The Tune Jesters and 
Ruthie James. : 

Johnny Desmond goes into Chase 
Hotel, St. Louis, for two stanzas on 
May 13, and will do his “Philco 
Phonoramic Show” from there .. . 
Jeri Sothern tees off five weeks at 
Fack’s, Frisco, (22), at 
$1,250 per ... The Four Jokers 
hold over two weeks at the Waikiki 
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and microphone are seen at back 
of frame while the beys do their 
antics in front. 

Opening comedy is a series of 
quickies, none very funny, and 
then an average skit follows on 
British tv personalities. Don Wil- 








liams & Iris Shand next offer their |- 


clever rollerskating act, he tap- 
dancing on the rollers and then 
executing spirals atop high plat- 
form. 

Marie de Vere Dancers, who 
also suffer throughout show from 
lack of rehearsal, come up with a 
ballet item, rounded off by Ernest 
Arnley, Bert Bernard and George 
Bernard dancing  crazy-fashion 
across stage as the “Three Dis- 
graces,” Ernest Dolin, Bert Nijin- 
ski and George Pavlova. This fails 
to garner the yocks intended. 

The  Ballandinis, Continental 
male duo, score with adept foot 
and head juggling (See New Acts). 
Ernest Arnley & Gloria are a 
male-and-femme twosome with 
n.s.g. comedy offering. Act has 
been circulating Brtish vaude loop 
for years and needs injection of 
‘new comedy material. 

A sketch titled “The Doctor’s 
Dilemma,” offered by George & 
Bert Bernard, is also not up: to 
standard and lacks speed. After 
this so-so comedy, it’s a relief to 
find fresh-faced chirper Zoe Gail 
(she’s Mrs. Bert Bernard) doing a 
peppy songalog. Wild West scene 
with the Bernards as Cisco Kids 
winds the first half of revue. 

The Two Peters, mixed pair of 
athletes, are a standout item of 
the second segment. Male, ex- 
tremely well-developed type, leaps 
over chair and through femme’s 
legs as she balances upside down, 
and finishes up still standing on 
his own two hands. Distaffer is 
slim pretty contrast to muscular 
partner, 

George & Bert Bernard wind 
show with their own miming spot, 
including their new “Carmen 
Jones” takeoff, a surefire travesty 
though pic has not yet reached 
this part of the United Kingdom. 
Medley of their old faves such as 
“Sonnie Boy,” ‘‘Anything You Can 
Do,” “I Hear Singing” and ‘Wait 
Till Sun Shines, Nellie” is also a 
standout, Judging by this sockeroo 
finish to the revue, it’s a pity rest 
of the show, apart from patches, is 
not up to standard, and serious 
pruning and recasting seems es- 
sential. At show caught, resident 
house orch of Bohby Dowds di 





the showbacking' '°'' ‘Gord.’ 


Vande, Cafe Dates 


Lau Yee Chai Club, Honolulu, 
following with two frames at Larry 
Potter’s here May 20, and opening 
at New Frontier, Vegas, July 1... 
Ina Ray Hutton and her all-femme 
band play a one-niter Saturday” 
(23) at Rainbow Gardens, Pomona. 

Edith Piaf returns to the Mo- 
cambo July 19 for two weeks, 
starting a four-week stand at 
Riviera, Las Vegas, Aug:-3 ... 
Ilona Massey makes her Coast 
appearance in 12 years when she 
bows Sunday (24) at Chi-Chi, Palm 
Springs ... Amn Sothern, with 
Bambi Lynn, Rod Alexander and 
comic Bob Williams, opens June 9 
at Riverside Inn, Reno . . . Beach- 
combers set at Capistrano 
Beachcombers Club, Capistrano 
Beach, until end of May. 


Chi cago 

Los Chavales_de Espana set for 
the Brown Palace Hotel, Denver, 
May 2-7... Denise Darcel opening 
at the Congress Hotel, St. Louis, 
Saturday (23) for two rounds... 
The Dynamics opened Monday (18> 
at the Town Casino, Chi, for an 
indefinite stint .. . Will Jordan set 
to star in “Boast of the Town,” 
carbon revue of the Ed Sullivan 
show produced by Merriel Abbot, 
opening at the Palmer House, Chi, 
Aug. 4, for three months .. . Rossi 
& McDermott opening at the Show- 
boat, Las Vegas, April 28 in an in- 
definite run ... Professor Back- 
wards playing the Los Angeles 
Statler, July 18, for two frames... 
Russell & Sylvia into the Jolly 
Roger Hotel, Ft. Lauderdale, May 2. 
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Palladium, Londen 
London, April 12.. 

Dickie Valentine (with Don 
Phillips), Ted Ray, Sally Barnes, 
Lane Bros. (2), Jay Marshall, Ras- 
telli’s (4), Joan Rhodes, Lowe & 
Ladd, Paulette & Renee, George 
Carden Dancers (16), Eric Rogers’ 
Skyrockets Orch, 





Dickie Valentine is the one and 
only British headliner of this year’s 
Palladium season and Ahe British 
“invasion” is carried fairly largely 
throughout the bill. Only one 
American act, Jay Marshall, is fea- 
tured in the current talent lineup. 


The honor accorded to Valentine 
is particularly intriguing, as he re- 
turns as star tothe theatre at 
which he worked as a page boy 10 
years back. In the year since 
he left the Ted Heath combo to 
become a solo act, his advance has 
been rapid. He topped the poll as 
the best British vocalist and has 
also filled a date on Ed Sullivan’s 
tv program. With this background, 
Valentine moves confidently into 
the headline spot at the Palladium, 
to earn the traditional fan wel- 
come, a topdrawer welcome and re- 
ception. 

Nonetheless, it is ironic that the 
only British singer of the season 
should choose to fill a large part 
of his routine by impersonating the 
American headliners who haye 
preceeded him. His impressions 
achieve an uncanny eogree of real- 
ism, notably his takeoffs of Mario 
Lanza, Billy. Eckstine and Nat 
(King) Cole. Impressions of Billy 
Daniels and Johnnie Ray (who 
follows him as the next headliner) 
are in more satirical vein, designed 
to get the laughs. The Valentine 
routine opens in ‘conventional style 
with a succession of current pops, 
such as “Mr. Sandman” and “Fin- 
ger of Suspicion,” which he deliv- 
ers with warmth and sincerity. An 
oldtime medley is a popular entry 
in his songalog. 

Ted Ray, a comedian df long 
standing and high repute, misses 
out surprisingly with a routine 
which includes a surfeit of out- 
dated gags. Most of his gab mis- 
fires and there is only little evi- 
dence of the familiar fiddle, which 
in the past has been an integral 

art of his performance. - Sally 
rnes, another local performer, 
also fails to come up to expecta- 
tions. Garbed as a cleaner at a 
television studio, she has four mod- 
erate vocal entries, all of the 
vintage class. She’s quite an at- 
tractive warbler, but there’s too 
much patter between the songs. 


The Lane Bros., making their 
Palladium debut, sock with their 
comedy acrobatics, particularly 
their demonstrations of skipping 
while perched back to back. Their 
act registers heavily, preens 7 
both its skill and novelty. Marshall, 
another firsttimer here, also makes 
a smash impact. His suave com- 
bination of magic ‘and ventrilo- 
qguism, plus a ished line of pat- 
ter, immediately catches the fancy. 
The laughs come easily and reg- 
ularly. 


The Rastelli’s, Continental quar- 
tet of musical clowns, are in top 
form. Their standard knockabout 
is adroitly paced, and their windup 
item as a massed band provokes 
spontaneous audience enthusiasm. 
Joan Rhodes ig a glamor blonde, 
billed as. a “ i. Mannequin, 
who bends steel rods with her 
hands, steel bars with her teeth, 
breaks six-inch nails in two and 
tears the London Telephone Direc- 
tory in four. This muscular miss 
injects a measure of humor into 
the show and her shapely appear- 
ance belies her strength. - 

Lowe & Ladd, a local comedy 
duo, have some average patter, 
which at times proves rather la- 
bored. Paulette & Renee are an 
attractive pair of trampolinists, 
whose specialty is a back somer- 
sault done blindfolded through a 
hoop while skipping. 

The George Carden resident 
line opens the show and the second 
half with pleasing stepping and the 
Skyrocket Orch, onstage for the 
latter part of the show, back- 
grounds the entire. presentation 
with polish and precision. Myro. 


ca 





Casino, Toronto 
Toronto, April 15. 
Jackie Marlin, Sabrina Renee, 
Billy & Ann, Babrow Bros. (2), 
Ray & Yo Yo, Archie Stone Orch; 
“Wicked Woman” (UA). 





With exception of Jackie Marlin, 
there’s little Casino marquee lure, 
but the current 65-minute stage 
package packs plenty of punch. 
Opener has Billy & Ann for nifty 
unison tapping, with pair then into 
challenges and girl hefty on pirou- 
ettes and butterfly-wings plus hi- 
kicks, and lad a standout in con- 
trolled tap that has plenty of heel 
and ankle work. 

Ray & Yo Yo follow with their 
acrobatic balancing and cross-stage 


juggling of the clubs _and rings, | 


er 





with nothing new on novelty. But 
act. is over on hand and shoulder 
stands, with buildup to both teeter- 
ae oe the board across the rolling 
cylinder for a hot finale that draws 
an ovation. Babrow Bros. are a 
couple of male accordionists who, 
from their opening “Tiger Rag,” 
display Paurn 4 of volume if little 
finesse. But they continue to wham 
across, with a switch to double 
playing on the xylophone and back 
to the squeezeboxes for a pop 
medley. 


Sabrina Renee gets top billing 


for her initial Spanish dancing, 


complete with castenets, her 
throaty warbling of ‘Wonderful, 
Marvellous,” and a _begoff for 
modern dancing highlighted by 
brilliant hi-kicks and leaps, and all 
over to neat returns, 

“But bill’s applause decibels go 
to Jackie Marlin, who does a 
pleasant job of emceeing and then 
takes over his own slot for imita- 
tions of pop singers and screen- 
stars. His working in of, these in 
what might be an otherwise fam- 
iliar formula is offset by solid 
showmanship and complete control 
of good-natured but authentic take- 
offs that draw approval. He segues 
from classical arias into the hit 
songs of “Oklahoma,” and with his 
well-pitched baritone voice, par- 
ticularly scores in this finale for 
top applause honors. McStay. 


Apollo, N. Y. 

Cab Calloway, Erskine Hawkins 
Band (12) with Della Reese, Hop, 
Skip & Jump, Rosa Lo Raso,, Don 
Phillips, Jackie (Moms) Mabley; 
“Strange Door” (U-I). 





The Apollo show registers 
mightily in almost every one of its 
90-odd minutes. There are no dis- 
appointments, and weak spots are 


almost unnoticeable. It’s due to 
smart layout and the diversity of 
seven strong turns, top one being 
Cab Calloway. 

It’s Calloway’s first return to 
the Harlem house in five years, 
what with his Sportin’ Life in the 
travelling “Porgy and Bess” and 
other junketeering commitments. 
There isn’t likely to be another bill 
with such draw this spring, except 
erg | for the return of Sammy 

avis Jr. in mid-May. Calloway, 
despite a bad cold that makes him 
nasal and hoarse, gives a vibrant 
performance. . E ced by melo- 
dic backstopping ,excellent light- 
ing (not always the best at the 
Apollo), he dramatizes six stand- 
out numbers and some incidental 


terp seques. He is as strong in a 


torrid “Old Black Magic” as.he is 
4 phrenetic mambo “Cha Cha 
a7 


The Erskine Hawkins Band has 
perhaps three of the top sidemen 
in the biz. Aside from the Hawk’s 
own trumpet (it’s Julian Dash 
on tenor sax (in his own comp, 
‘Zig Zag”), Raymond Tooney on 88 
in a sweet “Love Is Here To Stay” 
and the colorful Hayman Henry on 
a magnificent controlled clarinet 
that starts on “Blue Skies” and 
does some gens | but brilliant shift- 
ing into the realm of Mozart. Band 
vocalist Della Reese is a tall sepia 
doll, who performs sweetly in her 
private slotting. Her “Teach Me 
Tonight” and “Sincerely” afford 
pleasant tone. and indicate that 
“pee thoroughly understands her 
yrics. 


Naturally, Calloway closes the 
card, and Miss Reese and the band 
are sprinkled through the rest of 
the evening. The show starts with 
tap trio Hop, Skip & Jump. 
Though the mildest act on the 
boards, it holds the pews with a 
pleasant eight minutes of casual 
precision work. Attractive strip- 
per Rosa La Roso, who made a 
good impression her last time out, 
does a quickie five minutes. Man- 
pte my —— _ vo of the strip, 

aving her w a lot of wiggle, 
but it’s diverting. 06 

Two other acts clearly share the 
spotlight with Hawkins and Callo- 
way. Ofay juggler-unicyclist Don 
Phillips and laughgetter Jackie 
(Moms) Mabley click smartly. 
Young Phillips works his intricate 
juggling feats mounted on a uni- 
cycle on a table about five feet ir 
diameter. His timing is good, so’s 
his rounding-out hokum, but he 
sometimes is too obviously grand- 
standing, 

As for Moms Mabley, she’s the 
proverbial perennial favorite. 
While much of her material may 
be suggestive and not good in ail 
houses, her sense of timing, her 
raspy voice, and her “just plain 
folks” intimacy, wow Harlemites. 
Many of her laugh lines are adlib; 
ail of them are clever, even the 
off-color ones, Art, 





Robert K. Lewis has been named 
manager of the Lakeside Country 
Club, Houston, effective May 1. He 
formerly managed the Harlingen 
Cduntry Club, Harlingen, Tex. «, 


‘teel, Sheila Guyse, 





6th ‘Meet People’ Edition 
Tries Make B’way Grade 
In Nitery-Style Setup 


- By JESSE GROSS 

Another try at working a legit 
production format ‘into’ a N.Y. 
nitery operation was’ made last 
week with the preem of the revue, 
“Meet the People—1955,” at the 
Cafe Theatre, N.Y. It Idoks like a 
miss. Negating against click possi- 
bilities is the show’s general lack 
of potent entertainment values. 
However, with a stronger entry, 
a setup such as the Cafe might 
make the grade in the Times 
Square area. 

The Cafe, which debuted along 
with the revue, is located on the 
site previously held by Billy Rose’s 
Diamond Horseshoe in the Hotel 
Paramount. Similarly to the Cafe, 
the Cabaret Theatre in Greenwich 
Village has been giving on again- 
off again productions of full-length 
legit properties. However, none of 
the offerings at the downtown spot 
has clicked strongly. The Cafe, 
though, is actually in a classier 
league than the Cabaret, being 
more on a par with the Versailles, 
eastside nitery, which has been 
hitting” paydirt with tab musicals. 


Early last year, Anthony Parella- 


planned moving into the then va- 
cant Horseshoe site with a produc- 
tion of Jack Perry’s “Indoor 
Sport.” Prospective cast lineup for 
the show included Lionel Stander. 
The project never materialized, but 
Stander apparently was impressed 
with the idea of- using the Horse- 
shoe location for a legit produc- 
tion. Together with Jay Gorney, 
he’s co-produced “People.” 

This is the sixth edition of the 
revue, which was first done in 
Hollywood in 1939 and moved to 





Meet the People—1955 

Lionel Stander Jay Gorney 
production of revue in two acts. 
Book. and lyrics, Henry Myers & 
Edward Eliscu; music, Gorney; ad- 
ditional sketches, Ira, Wallach & 
Ben Barzman; associate producer, 
Sondra Gorney; direction, Morti- 
mer Offner; choreography, Fred 
Kelly; settings & lighting, Lester 
Polakov; costumes, Michael Travis; 
musical director, Herb Schutz; or- 
chestrations; Joe Glover. At Cafe 
Theatre, N. Y., April 13, °55; $5. 

Cast: Greta Aldene, Jerry Ames, 
Conr Buckner, Mickey Calin, 
Rita Constance, Ronnie Cunning- 
ham, Janet Gaylord, Grace Gen- 
Earl Hall, 
Johnny Haymer, Doug Rogers, Ed- 
die Stroll, Patrick Welch, Pat Wil- 
son. 





N.Y. for the 1940-41 season. Sub- 
sequent versions ran on the Coast 
and on tour. Creators of the origi- 
nal production are repeating on 
the current version. They are Gor- 
ney, who composed the music, and 
Henry Myers and Edward Eliscu, 
who are responsible for the book 
and lyrics. Also doing a repeat is 
director Mortimer Offner. 
Financed Like Legit 

“People” is financed as a regu- 
lar legit production, although it 
falls under the judisdiction of the 
American Guild of Variety Artists. 
A limited partnership has been 
set up, with a $35,000 capitaliza- 
tion, plus provision for 20% over- 
call. Tab at the 740-seat Cafe is $5 
plus tax, which covers the price of 
admission and a $2 food and/or 
drink minimum, In line with the 
price, a special dinner is offered 
at $1.95. Dinner is served from 7 
p.m., with the show kicking off at 
8:40 p.m. There’s no service while 
the revue is in progress, but the 
waiters work the tables during in- 
termission. 

Opening night last Wednesday 
(13) was chaotic on the dining and 
seating score. This was attributed 
to the last-minute arrival of a 
majority of the capacity turnout. 
A late-opening curtain resulted in 
the elimination of two sketches 
and a paring of the\intermission 
time. 

In the 19 scenes offered, per- 
formers either sang, danced or did 
solo bits. It’s in the last category 
that the revue is brightest. Con- 
rad Buckner, a Negro terper- 
singer, scores with some colorful 
footwork and acro turns, while 
John Haymer provides risible re- 
lief, especially in. his takeoff on 
a British comic guesting on an 
American tv show.. 

Other performers are fresh in 
appearance but have little to work 
with in the way of material. None 
of the songs is particularly out- 
Standing. Herb. Schutz’s orch works 


the show and plays for dancing 
later in the evening when the 
terpers in the audience are per- 
mitted to take over the stage. 
Shows are presented twice night- 
ly at 8:40 p.m. and midnight, ex- 
cept Mondays and only an early 
performance is given on Sundays. 


Palace, N. Y. 

Bobby Joyce & Ginger, Libby 
Dean, Clem Belling & Co., George 
Kirby, Joe Maize & Cordsmen (4), 
Martells & Mignon (4), Mr. Ballan- 
tine, Wilfred Mae Trio, Jo Lom- 
bardi Orch; “A Bullet for Joey” 
(UA), reviewed in Variety April 
6, °55. 





For the tail-end of the Easter 
holiday week, the Palace has 
whipped up a standard vaude con- 
coction that will please the die- 
hards as well as the kids in town 
on their last fling before going back 
to school, 


Bill starts off pleasantly enough 
with Bobby Joyce & Ginger, a 
couple of attractive youngsters 
who put a lot of enthusiasm into 
their terp sequences. Nothing out- 
standing in their routines but 
they’re a refreshing pair and do 
a good job -in settling the aud 
down for the turns that follow. 

Songstress Libby Dean is in the 
deuce with a passing songalog. She 
gets by with only an adequate 
piping attack. Opens with a brisk 
“Riding On The Moon,” segues to 
“You Made Me Love You,” which 
seems a bit too much for her vocal 
equipment, and closes pleasantly 
enough az old Irish air, “I Know 
My Love,” done in original form 
—_ then in her own swinging ver- 
sion. 


Clem Bélling and his talented 
pooches bring the trey to life. 
Dachshunds and poodles carry the 
eight-minuter as they jump through 
hoops, juggle balls and perform 
sundry other canine feats. Belling 
works ’em carefully with an un- 
billed femme’ aid. George Kirby, 
who is no stranger to Gotham’s 
vaudegoers, follows with some 
well-accomplished celebrity  car- 
bons. His dapings of the bigwigs 
draw plenty of laughs and mitts, 
especially the stencils of Rochester, 
Arthur Godfrey and Pearl Bailey. 


Fifth position is reserved for Joe 
pare and his madcap musical com- 

. They’re a bright addition to 
the bill-(and are further appraised 
in New Acts). 

Martells & Mignon are familiar 
adagio cavorters. The foursome, 
three male stalwarts and an agile 
femme, continually surprise the 
pewholders with their balancings 
and tossings. The one-hand catch 
of Mignon as she’s tossed from 
one to the other is a surefire mitt- 
grabber. Mr. Ballantine comes up 
next with his bag of magical tricks 
that don’t work. His brash stream 
of patter sustains the frivolous 
mood and he clicks all the way. 


Bill winds up effectively with 
some _ striking hoop-juggling by 
Wilfred Mae and his two femme 
aides. It’s an action-filled set that 
could get better results if Mae 
didn’t spend so much time milk- 
ing the intensity before he com- 
pletes some difficult trick. 

Jo Lombardi’s downbeat con- 
tinues to be sure and smooth for 
each act. Gros. 


State, Hartford 
Hartford, April 16. 
Teresa Brewer, Gene Krupa & 
Trio, Steve Evans, Nick & Vic Col- 
lins, Sam Kaplan Band (10). 





One noticeable thing about the 
State shows is that the acts are 
backed by improved musicianship 
from the pit. Due to the scarcity 
of travelling bands, house has 
upped its pit band from six to 10. 
For the size of the house—4,000 
seats on the floor—this is still not 
enough, but better than previously. 

Current iayout is lightweight. It 
consists of four turns. Stanza runs 
75 minutes with the Gene Krupa 
aggregation taking up about 45 
minutes of the time. 

Opening slot is taken over by 
the dance team of Nick & Vic Col- 
lins. Boy and gal offer some neat 
hoofology for okay returns. Num- 
ber two spot has the Krupa group. 
Quartet brings on the yowls and 
shriekers when .it tees off with 
“Sing, Sing, Sing.” This lasts for 
almost all the time the bandsmen 
are on the boards. Although Krupa 
is featured in several spots of drum 
beating, he exhibits smart show- 
manship in letting the rest of his 
crew take over solo spots. He has 
three good men working with him 
and he’s not ashamed to let- the 
aud recognize their musicianship 
via their repeated solo playing. 

Steve Evans scores with his solid 
bit on the drunk pole. This bit is | 
S.O.P.. (Standard Operating Pro- 
cedure) with him. His impressions 
of spectators viewing a show is 
good. However, the vet comic is 








weak'’..in.the  patter..department. 


His emceeing ties the show to- 
gether, 

Windup spot is taken over by 
Teresa Brewer. Pert canary sells 
her brace of numbers easily. Coral 
recorder opens with “Them There 
Eyes” and s 
associated with her via the platter 
route. Eck, 


= Continued from pase 1 
after being given the gate that 
morning at 11:35, just after the 
conclusion of his simulcast. By the 
weekend they were taken into the 








William Morris Agency stable at. 


an uppetl stipend and with plenty 
of telegraphed offers. 

Quartet will fill a pair of “Toast” 
dates, May 8 and June 5, and 


have booked concerts in Provi- 


dence, May k Malden, Mass., 12; 
Columbus, Ind., 13, Newark, 27; 
Stamford, Conn., 28; Boston Gar- 
den (Shrine), June 4; and a pair 
of one-nighters in Long Island and 
Andover, Mass., May 9 and May 16. 
Among offers are those from class 
niteries, but not yet set. Also the- 
atre dates. 

The other exitees are the Ha- 
waiian Haleloke, another Godfrey 
longtermer, and scripters Charles 
Horine, Preston H. Miles and 
Charles Slocum. Godfrey gave 
them the treatment in person, but 
as a matter of cold fact, the of- 
ficial statement on the firings came 
from CBS, with the web appearing 
to shoulder the responsibility, 
From this view, Godfrey could be 
characterized as the “hatchet man” 
for Columbia. That’s how the re- 
lease read, at any rate, since it 
started off by saying that “CBS 
Television and CBS Radio an- 
nounced today that the services 
of ... have been discontinued.” 
All hands were and are under con- 
tract to the web, and were in turn 
“booked” over to the Godfrey stan- 
zas. The press to a man used the 
firings to refer to Godfrey's down- 
beat in the rating charts, with al- 
lusions to the inevitable “Disney- 
land.” : 

Said CBS: “The Arthur Godfrey 
programs are being reorganized at 
this time as a result of a plan to 
make more use hereafter of per- 
formers who are not permanently 
associated with the group.” 

Said Godfrey: 


; y: 

“In the interest of good show- 
manship, producers have never 
hesitated to make changes in for- 
mat and personnel which would 
improve the overall entertainment 
quality of their programs. This 
change of pace, this principle of 
injecting new ideas and personali- 
ties into a program, is the only 
means of maintaining the continu- 
ing interest of the public. No radio 
or television program can endure 
unless it can sustain interest de- 
spite the dreary dearth of ideas 
and the inherent limitations of the 
media. Such changes in personnel 
as become necessary from time to 
time are never properly construed 
as reflections upon the ability of 
those who are released. These peo- 
ple have all achieved stardom and 
I am proud of them. I wish them 
well in every respect.” (Godfrey, 
meanwhile, goes on vacation April 
25-29.) 

Talent Agents’ View 


The most interested observers in 
the current Arthur Godfrey situa- 
tion are the various talent agencies. 
Most of the percenteries aren't 
tearful at the current “plight” of 
the man who fired several of his 
cast last week. After years of be- 
ing snubbed by Godfrey and most 
of those surrounding him, many 
are waiting to see whether he'll 
approach the talent offices. 

Godfrey’s animus against the 
date-diggers has been well-known. 
Climax was reached when he fired 
Julius LaRosa immediately after 
he learned that he had signed with 
General Artists Corp. 

The agents have steered clear of 
negotiating with Godfrey for the 
reason that should Godfrey take 
a shine to an act that he’ll use as 
a regular, he generally demands 
that they be without agency af- 
filiation. Many performers simi- 
larly haven’t warmed up to entry 
on Godfrey’s “Talent Scouts” for 
the reason that it puts the pro in 
the same status as an amateur. A 
comie who had appeared on the 
show stated that the cameramen 
were more concerned with Godfrey 
than the act. 

The agencies seem to feel that 
Godfrey will go in for a heavy 
roster of top guest talent. One 
talent man said, “We'll sell to 
him,” but indicated that the price 
better be right because there are 
a lot of markets open for acts 


es into several tunes ~ 


- 
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Plaza Hotel, N. Y. 
Celeste Holm (Irving Actman at 
piano), Ted Straeter Orch, Mark 
Monte’s Continentals; cover $2 
(Sat. $2.50). 
7 


That giver of delight and singing 
actress, Celeste Holm, is playing 
her fourth four-week date at the 
Persian Room and the news is all 
good. From the moment the black- 
out is pierced by a spot which finds 
her at the microphone encased in a 
white satin long coat (under it is a 
shocking pink gown, a good con- 
trast to her blondine personality), 
to her final number off the floor at 
the public exit, her easy authority 
fastens an unfelt iron grip upon 
the couverts. 

She does not have a filler or 
stagewait in her 40-odd minutes 
of magnetic presence. Her special 
material is indeed good and much 
credit belongs to her for making 
the cash investment. But the deliv- 
ery is just about ffwless, with 
plenty of clarity in the diction, sock 
and punch where needed. So the 
results come from the mixture of 
planning, rehearsing, knowing and 
whammo. What some admirers 
once feared might become an ob- 
session with kittenishness has been 
carefully restrained. Miss Holm is 
entirely the leading lady, fully 
graduated from ingenue_coyness. 
She uses the kittenish flair only 
for characterization. 

And that calls for comment. It 
is the range and versatility of her 
characterization—in brief, her taste 
and ear as an actress—which gives 
her cycle of songs such nuance and 
bounce.~She is undoubtedly one of 
the great entertaining personalities 
of mid-century America. 

(Irving Actman at the piano and 
Ted Straeter’s highly competent 
musicians provided that unobtru- 
sive background strength without 
which any single would be far less 
telling). 

Miss Holm’s humor is a partic- 
ular value. “C’est La Teevee, 
“You Can’t Change A Man” and 
the “Do Is bee gk are standout 
as cial material. 

Maitre d@hotel Fred should be 
kept busy during the present celes- 
tial, she should pardon it, —— 





Moecambeo, L. A. 
Hollywood, April 13. 
Allan Jones. Paul Hebert (6) & 
Joe Castro Orchs (3); $2 cover. 





A varied songalog, from a ‘Tos- 
ca” aria to “The Donkey Sere- 
nade,” with pops in _ between, 
kicked off Allan Jones’ stint at this 
Sunset Strip spot last Teeny 
night (12). Jones, recently back. 
from touring with “Guys = and 
Dolls,” pleased the friendly fol- 
lowing that turned out for the 
opening, even though his pipes 
weren't always up to the demands 
put upon them by the songs. 

In recognition of his “G & D” 
run, Jones does a medley of “My 
Time of Day,” “Never Been in 
Love Before” and “Luck, Be a 
Lady Tonight” from the stage mu- 
sical, and does it well. Eight other 
songs are offered, with the “Tosca” 
aria and the robust.“There Once 
Was a Man” the best musically. 
With parental pride, Jones sings 
“Where’s That vil?” spiritual by 
Gail Allen, his daughter, and 
Chick Parnell, his son-in-law. It 
has possibilities but needs simpli- 
fication. 

Others offered, including the 
new and beautiful “Sand and the 
Sea,” are not sold impressively, 
although Jones’ familiar “Donkey 
Serenade,” used to close the 29- 
minute chore, still listens nicely 
under his handling. Brog. 


Palmer House, Chi 


Chicago, April 13. 
Yma Sumac, Moises Vivanco 
Yma Sumac Dancers (Don Keigo, 
Magala, Ula Kon), Charlie Fisk 
Orch; $2 cover. 





Yma Sumac brings a highly un- 
usual attraction into the Empire 
Room with this display, produced 
and directed by her husband, 
Moises Vivanco. Reaction to this 
type of show will always be mixed; 
there are them what digs it and 
them what don’t. 


Miss Sumac, of course, domi- 
mates the scene with the quality of 
her voice and an air of queenly 
hauteur. Appearing twice during 
the show, she ppens with “Xtabay,” 
her first Capitol disking, and point 
of departure for the Inca splash 
which follows. Miss Sumac amazes 
the customers with the clarity, vol- 
ume and great modulative control 
of the voice she projects. She cre- 
ates an atmosphere of exotic, dis- 
tant and wild lands, and this too is 
the flavor of the production she 
and her husband have created. The 
songs are the folksongs of the Inca 
Indians of Peru, with Latin over- 
tones traceable to the Conquista- 
dores, or the South American nit- 
ery belt. 

Miss Sumac continues with a 


‘rep consisting entirely of Inca 
songs, “Ya Mi Voy,’ “Virgin of the 
Sun God”. and others completely 
unfamiliar to her audience. There 
are two reactions to this: one of re- 
spectful attention to the unfamiliar 
and one of questioning skepticism. 
There is no question that these 
musical compositions give the gal 
a wonderful opportunity to. display 
a wide-ranging and magnificentl 

trained set of pipes. j 


The layout is introed by the Yma 
Sumac Dancers, in “Coquettes,” a 
production number which is a terp 
tale of Inca love. The dancers are 
.ftashily costumed, but the produc- 
tions seem rather elementary. Don 
Keigo, male member of the hoof- 
ing trio, solos in “Danza India,” 
traditional Indian dance, with the 
necessary wild gyrations, fast stops 
and wilder-sounding animal-like 
grunts. One really imaginative 
dance bit emerges from this col- 
lection, “Llama Caravan,” in which 
the two gals and a guy make like 
llamas during the mating season. 
For this, the costumes are imagina- 
tive and so are the routines. The 
crowd likes it. 

The Charlie Fisk Orchestra does 
a deft job of handling the tricky 
arrangements required for this 
showback. Gabe. 


EI Bancho, Las Vegas 
Las Vegas, April 13. 
Joe E. Lewis (with Austin Mack), 
Lillian Roth, Billy Daniel & Geor- 
gine Darcy, El Rancho Girls (10), 
Ted Fio Rito Orch (11); no cover, 
no minimum. 








A standing ovation greets Joe E. 
Lewis on his return to this room 
for a long eight-week stand, and 
it’s post time again for 35 minutes 
of the bluish malapropisms of this 
beloved night club comic. Looking 
a little thinner since he “took a 
cut” and is now minus the ulcers, 
but lacking not a whit of the old 
wit, Lewis rocks the gourmets 
with stories and songs-that are 
ridiculously funny. 

Among the newer boffo num- 
hers Lewis bleats a funny ‘“That’s 
What Show Business Means to Me” 
and “Sally, the Best Supporting 
Actress ofthe Year,’ while “Mr. 
Sandman, He Just Brings Me a 
Dream” is_ ludicrously funny. 
“The Critics Song” and “She 
Couldn’t Say No” are older faves 
and the best rouser: of all proves 
to be “The Oldest Prof on. in 
the World,” which turns up a sur- 
prisingly clean twist at the end. 
Austm Mack, perennial musical 
aide to Lewis, handles his piano- 
conducting chore efficiently. 

Lillian Roth is the featured act 
with the star, making her second 
visit. As before, her “I’ll Cry To- 
morrow,” makes her a winner as 
does a medley of her old hits. 
“Guess I Ain’t a Wife-Type 
Woman” is okay and she scores 
with the gossipy “Keep This Un- 
der. Your Dryer.” Windup of the 
nicely-paced routine is her walk 
through the audience and out the 
exit as she sings “Tell Me When 
We'll Be Together Again.” 

Billy Daniel is featured with 
Georgine Darcy (“Rear Window”) 
in several intriguing dances. The 
first, “Happy,” is too long and. re- 
sults in discovery that Miss Darcy, 
a fine dancer, would fare better 
were she to do less. with two 
items: her singing portion which 
finds that she has a something less 
than an adequate singing voice, 
and divestment of some of the 
overmuch habiliments which only 
serve to cloud the lovely chassis. 
Daniel and Miss Darcy team in 
good adagios and male holds up 
the lyrics well. Also his choreo 
with the El Rancho line that backs 
the pair in the mood number. The 
second production. featuring Dan- 
iel and Miss Darcy is a colorful, 
fast-moving Latin number - that 
evokes good applause for the pair 
and the line. Bob. 


Colony Club, Dallas 
Dallas, April 16. 
Four Freshmen, Johnny Cola 
Orch (4); $2 cover. 





The Four Freshmen, in for two 
frames here on their first Texas 
trek, debuted With three advanced 
SRO houses, arguring top biz for 
owner Abe Weinstein. Lads likely 
will set records here. 

Riding the crest of hefty local 
d.j. platter plugs, foursome smartly 
mixes the vocals, with romantic 
ballads interspersed with novel 
bits, offbeat stuff, blues and jazz 
items. All are top instrumental- 
ists, with numerous doubling, all 
of which adds show savvy in back- 
ing the vocals in the sock 48-min- 
ute show. 

Their Capitol waxings are re- 
prised with “Please Remember,” 
“It’s a Blue World” and “It Never 
Occurred to Me,” for big mitting. 
“Baltimore Oriole” and “Mr. B’s 
Blues” score, but “Malaya” and 
“My Heart Stood Still,” in upped 
tempo, are  showstoppers, and 





quartet has to beg off. Bark. 





> 


Latin > WW. 

Sophie Tucker with Ted Shapiro; 
Georgie Kaye, Cristiani Troupe 
(5), Holger & Dolores, Jessica 
Haist, Lillian D’Honau, The Har- 
moneers (4), The Melodears line 
(4), Art Waner Orch with Andy 
Pierce, Buddy Harlowe Trio; spe- 
cial songs by. Lou Walters, Waner; 
costumes, Ottmar Gaul; staged by 
Natalie Kamarova; $6 minimum. 





Sophie Tucker is now launching 
her second half century in show 
business and, if anything, the “last 
of the red-hot mammas” is hotter 
than ever. Especially at the box- 
office where, for her annual four- 
week Latin Qurater stand, the 
crowds look more as if boniface 
Lou Walters is handing out C-notes 
to all-comers rather than charging 
a fancy $6 minimum. 

Like Mae West who preceded 
her’ in this spot several months 
ago, Soph parlays her admitted 
seniority and even more readily 
admitted sexiness into a routine 
that pays off with remarkable im- 
pact. Miss Tucker’s-grip upon the 
customers, even when they are 
jam-packed so closely as on open- 
ing night (17) when a certain mini- 
mum. hub-hub could be expected 
just from the jostling of the clien- 
tele against each other, is under- 
lined by the almost hypnotic silence 
which she commands when she 
does her stuff. It was a demonstra- 
tion of respect from the youngsters 
and veneration from the oldsters 
which few other performers could 
have duplicated. 

For her current stand, her eighth 
annual L.Q. date, Miss Tucker has 
come“up with some new material 
but that’s distinctly secondary to 
the style with ~which she handles 
it. From the opening rhymed 
thank-you message for the audi- 
ence ovation to the finale “Some Of 
These Days,” she belts with a vital- 
ity and a power that belies her 
three-score-and-ten-years. 

The quotient of off-color mate- 
rial is also here in full measure. 
“When Am I Getting the Mink, 


Mr. Fink” is even more frank an 


exposition of the garment center 
mores than her “Is It Legal, Mr. 
Siegel,” one of the previous typi- 
cal Jack Yellen numbers cleffed for 
her. She also doesn’t bother about 
any evasions in her first number, 
“I’m Starting All Over Again,” or 
in “fhere’s A Fountain of Youth 
You Can Find If You Are So In- 
clined.” 

In a radically different genre, 
she registers strongly with another 
one of those inspirational numbers, 
“Open Your Heart and Open Your 
Mind,” in which she overrides the 
corn in the lyric by the sheer 
force of the recitation. There’s 
also a ¢cute takeoff on the hillbilly 
cycle with her one-chorus shot on 
the recent hit, “Let Me Go, Lover,” 
and other clowning hula number 
in which Soph shakes in a grass 
skirt over the white-sequined gown. 
The closer is a dixieland bit on 
“Some of These Days,” in which 
she essays some jitterbugging hoof- 
ing after her vocal. ughout 
the turn, her vet accompanist Ted 
Shapiro makes a savvy foil ‘and 
provides the musical cues per- 
fectly. 

Georgie Kaye is the only other 
new name in this show which, in 
all other departments, is a hold- 
over of the long-running “Paris A 
La Mode” review. Kaye is a pleas- 
ant comic with a rapid-fire deliv- 
ery. His script could stand some 
new gags, but he has a solid peg 
in his psychiatrist patter and get- 
up. Some of -his material is blue 
but nothing compared to the sub- 
sequent routine of Miss Tucker. 

Among the holdovers are the 
click acrobatic. Cristiani troupe, 
the Holger & Dolores adagio team, 
songstress Jessica Haist and bal- 
lerina Lillian D’Honeau who re- 
placed danseure Clarissa, the 1lat- 
ter working in the manifold color- 
ful production numbers with the 
line and mannequins. Art Waner 
orch cuts the show authoritatively 
with Buddy Harlowe supplying the 
interlude’ music. Herm. 


Sands, Las Vegas 
Las Vegas, April 13. 
Danny Thomas, Clark Bros. (2), 
Chuck Nelson, Copa Girls & Boys 
(16), Antonio Morelli Orch (14); 
no cover, no minimum. 





It’s bargain night here for the 
next four frames, as the crowds 
will be storming the gates to pro- 
cure the wares of Danny Thomas 
during a stint that seldom runs 
less than 70 minutes. It’s quite im- 
possible for this star to do less be- 
cause his schmaltzy whimsies en- 
gender long stretches of applause. 

His material and routines never 
change. The Jewish parrot story, 
the Irish Catholic priest yarn, his 
satirical references to tv commer- 
cials, the Thomas warmth _when 
delivering early boyhood anec- 
dotes—all evoke top-drawer laughs. 
He can, radiate such warmth and 
sincerity, and..he works har ie 


achieve this goal, that he can 
mould the most hardened audience 
to his way of thinking. Walter 
Popp conducts from the piano, as 
he always has for Thomas, while 
the star belts “Count Your Bless- 
ings,” “Hushabye” and the inevi- 
table closer, “I'll See You In My 
Dreams,” with his auditors joining 


in and lighting matches in the 


darkened room. 

_The Clark Bros., a pair of light- 
ning-fast tapsters, dance to a point 
of near-exhaustion and bring down 
the house with their challenge rou- 
tines. In fact, they do a breath- 
less song about their exhaustion on 
the heels of their leaps, splits, 
Spins and soft shoe, all of which 
please and thrill. 

Jack Entratter has come up with 
a pair of intriguing new produc- 
tion numbers, choreo’d by Bob Gil- 
bert and Renne Stuart. The first, 
“Spring Has Sprung,” has a nice 
set depicting windows of a Fifth 
Ave. dress shop with mannequins 
therein who come to life in the 
nicely-costumed number that dis- 
closes the ability of this fresh 
young line to tap dance. The sec- 
ond number is a tongue-in-cheek 
East Indian terps called the “Po- 
tentate Of Love,” with singer 
Chuck Nelson a standout as the 
sultan. Both numbers garner sal- 
vos as the Antonio Morelli Orch 
handles the musical end in good 
style. Bob. 





Beverly Hills, Newport 
Newport, Ky., April 16. 
Dorothy Shay, Rudeils (3), Dor- 
othy Dorben Dancers (10), Dick 
Hyde, Gardner Benedict Orch (10), 
Jimmy Wilbur Trio, Larry Vincent; 
$3 minimum, $4 Saturdays. 





Known by virtue of her record- 
ings and tv guesting, Dorothy 
Shay’s rare visit as star for a fort- 
night at this class nitery adds a 
bright chapter to Greater Cincy’s 
current floorshow season. 

Highly talented as a comedienne 
as well as a singer, “the Park Ave- 
nue Hillbillie” knots proceedings 
with a 40-minute full measure of 
mirth and melody, mostly about 
mountain folks down Tennessee 
way. 

Her unoffensive way with sug- 
gestive material is‘something unto 
itself. Helpful, too, are person- 
ality, beauty and stunning dress. 
Dick Emmons lends support as her 
pianist and musical conductor. 

The Rudells contribute a fast- 
starting 12 minutes of comedy 
trampoline work. Femme member, 
a cutie, opens with a song before 
her partners bring on the bound- 
ing mattress. Finishing stunt has 
one of the boys passing through a 
hoop three times in a single aerial 


spring. 

Dorothy Dorben Dancers add to 
their local popularity with three 
changes of routine, ably executed 
and cleverly dressed, with depend- 
able Dick Hyde as singing emcee. 
Gardner Benedict’s orch continues 
okay show backing and has relief 
in dance music from Jimmy Wil- 


ber’s trio. Larry Vincent, singing 
pianist, entertains the lounge 
patrons, Koll. 


Hotel Muehlebaceh, K. C. 


Kansas City, April 8. 
Don, Dick .’n’ Jimmy; Stan 
Kramer & Co. (3), Tommy Reed 
Orch (8); $i cover. 





It’s a very diverting bill with 
the recording threesome, Don, Dick 
’n’ Jimmy, and young Stan Kramer 
handling the marionettes for a 
fortnight in the Terrace Grill of 
the Muehlebach. Both turns are 
in the room for the first time and 
work nicely with the backing of 
the Tommy Reed orch for a well- 
paced 38-minute show. 

Kramer has a retinue of multi- 
colored and gaily-costumed mari- 
onettes which he parades in pol- 
ished style. There is a Cuban 
samba dancer, an Indian magician, 
tapping Bill Robinson, caricatured 
Durante, and a monster-bedeviled 
drunk, all set to individualized 
soundtracks and highlighted with 
generous use of magenta. Mom 
and Dad work behind the scenes 
and come out for the finale. The 
gutter-loving “drunk” proves a 
favorite of the house, but the 
Kramer work draws a good hand 
throughout. 

Don Sutton, Dick Rock and 
Jimmy Cook add another to the 
growing list of musical and vocal 
groups to play the hotel’s deluxe 
room. First they work out on their 
first hit of about a year ago, “An- 
gela Mia,” and reel off a string of 
numbers showing both vocal and 
instrumental versatility. 

Don at the piano, Dick on strong 
bass and Jimmy on guitar add im- 
portant background, but their long 
suit is the soft sweet ballad, of 
which their eomne “That’s What I 
Like’ is an example par excellence. 
They work in a gimmick ‘®‘r_ two 
and a few lines of chatter, but 
their special blend of vocals is what 
brings out the hearty response 





from ‘the house. ithe: 


Bradford Roof, Besten 


Clark, Moe Solomon Orch (5), 
Versa-Tones (3); $2, $2.50, $3.50 
minimums. 





In a nostalgic 19-minute act, 
Gilda Gray opened her first night 
club engagement along the come- 
back trail, and in a series of third- 
person flashbacks recalled her tri- 
umphs and successes to a deeply 
interested and sympathetic audi- 
ence, Wednesday (13) at the Brad- 
ford Roof: 

With material written by Forman 

Brown, and using the bracelet 
given her by Ralph Edwards when 
rshe appeared on “This Is Your 
Life,” the former Ziegfeld star 
traced her career from Milwaukee 
to her Boston opening on the night 
club circuit. 
r From her walk-on opening with 
song, “This Is My Life,” she holds 
the audience easily. A quick ver- 
sion of the famous “shimmy” 
brings applause and she scores 
with “South Sea Moon,” her big 
smash in the Ziegfeld Follies with 
Will Rogers, and again with W. C. 
Handy’s “St. Louis Woman,”-which 
she first introduced. Her encore, 
“Good Night Again,” finishes her 
off to a strong salvo. 

During the week she cut much 

f the talk on “This Is Your Life” 
theme, coordinating the act into a 
well-pacted version of what might 
be called the “Gilda Gray Story.” 
Manager Al Taxier is holding her 
over a second week. 

Seeking “a new bangle for her 
bracelet,” in the words of her song, 
a bangle of night club engage- 
ments, she nabs strong customer 
response in her brief Polish folk 
song offerirfgs and in “Shakin’ The 
ome her longtime dance cre- 
ation. 

The golden Gilda, who has be- 
come a legend in her own lifetime, 
brings back a little piece of the 
Roaring 20s amidst nostalgia and 
sentiment. There are some not-so- 
dry eyes among the matrons and 
the boys with the thinning hair at 
her bowoff and the youngsters also 
are greatly impressed. Word-of- 
moth should help to establish her 
mouth should help to establish her 
as a standard clu 

Lee Allen doubles as m.c. and 
gives generously of his expert 
dancing, scoring with drunk ring- 
side bit as well as with a fantastic 
interpretation of “Figaro” aria, 


annette, 


on recording. 

Anne Clark, slim and doll-like, 
is meticulous ia her high stepping 
grace as a ballerina. She sharply 
recalls Vera Zorina. The latest 
protege of Harriet Hoctor, follow- 
ing Nanci Crompton, Martha Ann 
Bentley, Phyllis Tonn and others, 
she should fit well in class a. 

uy. 


Hotel Roosevelt, N. 0. 
New Orleans, April 5. 
Johnny Long Orch (15), Eileen 
Barton, Eddie Garson, Louise & 
Marion, Barbara Hammond, Jimmy 
Sedlar; $2 minimum. 








The Blue Room bas a winner in 
the ‘current four-week bill, co- 
starring Johnny Long and his crew 
and vivacious songstress Eileen 
Barton. Capacity throng turned 
out opening night aid rope should 
be up for the remainder of run. 

A longtime fave in the town’s 
only remaining plush spot, Lon 
and his band feature unique chor. 
arrangements as well as danceable 
music that register solidly. Utiliz- 
ing smooth rhythms, the crew’s 
versatility ranges from current 
pops to old faves and Latinos. 
Patrons flock to floor during ankle- 
bending sessions. 

Miss Barton, who parlayed a 
bake-a-cake tune to a _ disclick, 
whams over an ear-caressing song- 
alog. She woos ’em with her sing- 
ing knowhow, assured manner and 
easygoing personality. 

Miss Barton follows a sock song 
list with some vaudeville reminis- 
cence and attracts plenty of atten- 
tion with an onstage costume 
change from bouffant skirt to tux- 
edo, complete with burnt cork 
makeup, for a finale of Al Jolson 
impressions that.nets heavy palm 
pounding. She reveals a_ nifty 
chassis during change of garb. 

Eddie Garson, ventriloquist, 
draws yocks and kudos as he car- 
ries on a three-way conversation 
with dummy, hand puppet and 
voice on the telephone at same 
time. Act was a bit slow-paced 
opening night, but guy has talent 
and earned bravos. 

Louise & 

iano duo, display versatility in 
instrumental offerings ranging 
from Liszt’s Hungarian Rhapsody 
No. 5 to “Hot Canary” and “Bum- 
ble Boogie.” 

Long’s vocalists, Barbara Ham- 
mond and Jimmy Sedlar, garner 

lenty of attention with their sing- 





g. 
_Personable maestro emcees 
CAPADLY, 0. 5 64, hing, 
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Gilda Gray, Lee Allen, Anne. 


attraction after. 


with assist from mythical partner. 


Marion, violin and“ 
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Cocoanut Grove, L. A. 
Los Angeles, April 14. 
Mickey Rooney, Joey Foreman, 
Tommy Wonder & Margaret Banks, 
Freddy Martin’s Orch; cover $2. 


Thirty years in show biz, and a 
scroll from.Frank Sinatra to prove 
it, Mickey Rooney has picked up 
along the way about everything 
there is to know about the biz 
there’s no biz like. He’s still a 
name to hang out front and for his 
three-week’ stand at the Grove 
(‘where I’ve always wanted to 
play”) should haul his weight in 
covers. How well he sits with this 
clientele is by no means predeter- 
mined, They’ll come because of 
his name and fame but: how they 
feel when the tab arrives must re- 
main in the area of speculation. 

“The Mick” is a talent, no doubt 
there. The main fault seems to be 
in both his material and the way 
he’s presented. He has shed his 
cockiness for more sympathetic 
appeal and kids his own short stat- 
ure. This ingratiating quality can 
be “printed on the first take,” the 
acceptance is that immediate. A 
friendly turnout of first-nighters 
hailed his 36 minutes of song, jokes, 
impressions and shaggy-haired 
makeup. He toiled like a tartar 
and made like a mimic but came 
up short on the comicalities in a 
room. that’s a grim test for the 
clowning gentry. Singers are the 
big thrill here. 

Rooney needs sharper material 
and better routines. His singing 
voice is acceptable but only be- 
cause it’s Rooney, and he’s made 
to bounce his gags off Joey Fore- 
man, whose straighting is too fast 
and flip and affords no contrast. 
He needs better ‘gags than ‘“em- 
bargo is the sweetest music this 
side of heaven.” His voice car- 
bons of his old Metro buddies 
(none of whom showed up for his’ 
opening) proved good miming, but 
his other bits lacked the rounded 
effect and professional polish of 
contemporay comics. He’s still a 
fledgling at pencming a line and 
timing his delivery. 

Sinatra came on at the close of 
his turn to present him with the 
scroll from “your show business as- 
sociates of our high esteem for you 
as a great performer and a fine art- 
ist.” Dance act of Tommy Won- 
der and Margaret Banks to warm 
up the was a total loss be- 
yond ringside. Those who could 
see seemed to like. Freddy Mar- 
tin’s bandmen gave out with a 
salute to Rooney and emptied the 
tables with their terp na 

elm. 


Hotel Radisson, Mpls. 
Minneapolis, April 15. 


Tito Guizar, Don McGrane Orch 
(9); $2.50 minimum, 








Following an_ all-too-long ab- 
sence, Tito Guizar of the ingratiat- 
ing personality, mellow voice and 
the golden guitar returns in his 
colorful gaucho aftire in fine sing- 
ing and performing fettle. In this 
tony Flame Room his Latin-Ameri- 
can warbling and pleasantries 
stack up as welcome diversion for 
local cafe society, in this. two- 
framer, 

The apparent joy that Guizar 
finds in exercising his pipes and 
strumming his instrument perco- 
lates to the tablesitters. A reper- 
tory that includes old favorites 
along with first-timers here gains 
from the performer’s frequent re- 
course to Spanish. 

Guizar sprinkles his recital with 
chucklesome patter in introducing 
and commenting op numbers. He 
obligingly responds to customers’ 
requests and goes blithely from 
ballad to swing, dispensing good 
humor as weil as melody. There 
are plenty of dramatics and ro- 
mance wrapped up in the tunes, 
to make feminine hearts beat fast. 
His own gayety proves as infecti- 
ous as ever and he occasionally 
affords the opportunity for audi- 
ence participatién. It’s in a relax- 
ing mood, with emphasis on charm, 
and finishes to a begoff. 

Don McGrane and his orchestra 
back up the performer well and 
their dance music melodics are the 
best. A well-filled room attended 
the opening dimner show. Rees. 


Rice Hotel, Houston 
Houston, April 19. 
Evers & Dolorez, Chuck Cabot 
Orch; cover, $1.50, Saturdays, $2; 
$3.50 minimum. 





They roll in a big tightwire ap- 
paratus for the Evers & Dolorez 
Empire Room act, giving a circus 
touch to the rather cozy room. This 
jars or thrills, according to one’s 
inclinations. Jarring and thrilling 
both is the entree shapely, tanned- 
looking Dolorez serves up as she 
scfrries out for a non-wire hula 
bit in white-spangled garb that fits 
somewhat. tighter than grass, 


{te the act, which is short on gla- 


mor, Jong on athlefies. Evers & 
Dolorez alternate in dance singles 
on the shiny ™% inch strand, also 
do tandem work. Evers’ abandoned 
splits and femme’s toe-stands bring 
huzzahs. s 
Their opening night was marred 
when wadding in lorez’s ballet 
shoe slipped as she started a toe- 
stand on the wire. Her ankle turned 
and she plunged. She broke her 


| fall with a quick leg wrap around, 


but got nasty bruises. e com- 
pleted the stand with painful con- 
centration. 

The pair uses a flashy “Anitra’s 
Dance” finale that’s a. crowd- 
pleaser with its neck-risking rapid- 
fire splits. ‘ 

Maestro Chuck Cabot warms the 
room with his Mardi-Gras tem- 
peratured music and good spirits. 
He serves up genteel oldies and 
the ballads, but is happiest laying 
down a Dixie beat. 

His young brass section is a lit- 
tle more boisterous-than one sees 
in most hotels, but it sparks the 
band—and dancers. Cabot opens 
the floor show with a “Tiger Rag 
rouser, cutting = with some foot- 
work and straw katy here. Young 
trombonist “Bubbles Bee’ comes 
out of Cabot’s band “to do some 
sobbing-western takeoffs, and goes 
over very big. Vocalist Kathy Bry- 
an is cute and winning, but her 
singing is only fair. Rob. 


Thunderbird, Las Vegas 
Las Vegas, April 8. 

Wilbur Evans & Victoria Sherry, 

Dunhills (3), Chuck Mitchell, 

Thunderbird Dancers (8), Al Jahns 

Orch (11); no cover or minimum. 








A show with sensitive musical 
charm, a_ cinch to~ please the 
toughest dinner audience, is. the 
current handiwork of _ producer 
Hal Braudis. Wilbur Evans, of 
“Up in Central Park,” and_ his 
blonde vis-a-vis, songstress Vic- 
toria Sherry, team in a half-hour 
of songs from nostalgic shows on 
this three-weeker. They duet “Tell 
Me Tonight” and “My Own True 
Love” (the musical score to “Gone 
With the Wind”) for a sensitively 
romantic starter. Evans renders 
“I'm Falling in Love,” to heavy 
mitt-stinging. The stars _blend 
“Sorrento” and “Ciri* Biri Bin,” in 
an amusingly contested arrange- 
ment. Their “Close as Pages in a 
Book,” and tunes frem “South Pa- 
cific” are easy listening and to be 
enjoyed as much as anything pre- 
sented currently among the Strip 
competish. Roland Fiore is an in- 
spired conductor. Again _ utilizing 
the stars, choreographer Gail Rob- 
bins scores with another big finale, 
this time to the “Merry Widow,” 
as the chorus line backs the prin- 
cipals in a nice musical capsule 
of the show. 

The Dunhills are okay as always 
in their fast tap dancing and chal- 
lenge routines. Their soft shoe is 
well executed to music that seems 
a bit too loud, as played by the 
Al Jahns crew, and they encore 
with a rubber boots dance that 
was intro’d here last time out, for 
good returns. ; 

Chuck Mitchell, a singing im- 
pressionist, goes over well in this 
room, his straight numbers, such 
as “Granada,” showing good pipes, 
while his oral carbons of Harry 
James’ trumpet and Hawaiian 
guitars are good. His takeoff on 
the Ink Spots, Tennessee Ernie 
and Louis Armsirong rate the big, 
personable entertainer a big hand 
at conclusion of the sane, * wy 

ob. 


Seven Seas, Omaha 
Omaha, April 12. 


Shecky Greene, Al Lamm Trio; 
no cover'or minimum, 





Shecky Greene is back for his 
third two-week stop at Don Ham- 
mond’s Seven Seas within two 
years and it’s the same old story. 
His first two visits brought house 
Se A third easily could re- 
sult, 


In addition to weekend biz in 
whic’. maitre d’Harold Fisher had 
to turn ‘em away, Shecky’s first 
Monday night (11) brought out the 
customers in such droves that it 
was a matter of having to stand to 
drink and watch for all shows. 
Ané this prevailed throughout the 
week. 


Greene, a newlywed, socks away 
with his dialect stories, does some 
clowning with the trumpet, a few 
impressions and always is in com- 
mand. Ability to poke fun at local 
so-called celebs and spots enhances 
the act greatly. 

Only criticism is the fact that 
when Greene goes off, he goes off 
to stay. He wouldn’t come back 
even to thank the customers for 
the ovation he was given. 





Throughout, her _ scant, ais 
catching getups add a needed fillip 


Al.Lamm Trio showbacks effici- 
ently» Sebo Trump” | 


Flamingo, Las Vegas 

Las Vegas, April 7. 
Ink Spots (4), Jack E. Leonard, 
Honey Bros. (3), Marquis Family, 
Ron Fletcher Dancers (12), Teddy 
Phillips Orch (11); no cover or 
minimum. 


It’s a delightful show that takes 
ever here for three stanzas and 
should have _no trouble getting 
its share of customers. The Ink 
Spots (not Bill Kenny’s) and Jack 
E. Leonard spark the whole thing 
with music and laughter, while a 
pair of other redoubtable acts add 
to the entertainment. They are 
the Honey Bros. and the Marquis 
Family. ' 

The :Ink Spots register okay in 
songs that the two competing 
same-name groups feature and 
claim as their own. Prominent are 
“If I Didn’t Care” and “With My 
Eyes Wide Open.” Other har- 
monizings nicely rendered are “If 
You’re Gonna Get A-Going,” “You 
Don’t Play Fair,” and a socko ver- 
sion of “Ebbtide.” 

The rotund Leonard, missed 
from this clime for 13 months, is 
back with his tongue-in-cheek in- 
sults, which the audience takes in 
stride and enjoys. He’s a warm 
comic and his teasings are funny. 
He executes a fast dance number 
and bleats a pair cf songs to stout 
returns. His jokes are rousers and 
he has to beg off with intro of the 
Ink Spots. 

_The Three Honey Bros., on view 
here often, are always dependable 
entertainers with their knockabout 
dance antics and physical tom- 
foolery. Also on repeated display 
on the Strip is the talented Mar- 
quis Family, four chimps guided 
by Gene Detroy, whose antics, at- 
tired in human habiliments, are 
edifying. Riding bikes, tumbling, 
skipping rope or just gandering 
the tables of ringsiders to see 
what’s om the night’s menu, make 
the presentation boffo thruout. 

The Ron. Fletcher Dancers 
please in a pair of production 
numbers that move well and all 
too briefly in the 90-minute show 
backed by the able Teddy Phillips 
orch. _ - * Bob. 





Old Roumanian, N. Y. 

Sonny Sands, Julie Romero, 
Sadie Banks, Boots McKenna Love- 
lies (9), Joe La Porte Orch (5); 
$3-$4 minimum. 





Some good talent was wasted on 
an almost empty house last week 
as producers Bill Robbins and 
Boots McKenna brought their new 
show to the Old Roumanian, down- 
town bistro. "Twas a rainy night 
and the tailend of the Jewish holi- 
days to boot, so the absence of a 
crowd wasn’t surprising. Still, it’s 


| tough to generate much enthusiasm 


performing for a small house and, 
everything considered, the. opener 
went very well. 

Introed by Sadie Banks, by now 
an Old Roumanian-fixture (23 years 
in the same spot), Julie Romero, 
held over from the prior show, 
lives up to her “Latin Spitfire” 
vag. She’s got plenty of zip and 
temperament plus a good voice 
and her act is an obvious crowd 
pleaser. Her songalog mixes Eng- 
lish and Spanish lyrics and she 
uses some nice audience participa- 
tion gimmicks that ought to pay 
off when the tables are more filled 
than they were on opening night. 

Miss Romero comes on after a 
brief and routine number by the 
Boots McKenna line which could 
stand some further coaching and 
tighter discipline -in movement. 
handicapped as it is by the limited 
floor space in Jack Silverman’s 
pleasant eatery. Chorus does a re- 
peat later in the show which is a 
little better, but it’s all very much 
on an amateurish level, 

Best act on the program is tome- 
dian Sonny Sands. He’s got an 
easy, pleasant manner and a line 
of yock-provoking patter that’s a 
natural for any night spot. Being 
the relaxed type, he loses no time 
establishing rapport with his audi- 
ence and he clicks solid almost 
from the very start. His material 
is funny and he does it sans blue- 
notes. Strongest bit is an imitation 
of a teenager asking for a job in 
1938 and the same fellow after the 
same job today. As a windup, he 
does the Danny Thomas “jack” 
story (with credit), and does it well. 

Miss Banks does a turn at the 
mike and ought to please the old- 
timers. Joe La Porte’s orch backs 
up the show with a solid = j 

ift. 


Riverside, Reno 
Reno, April 14. 
Vaughn Monroe, Fisher & Marks, 
Les Hurricanes (4), Riverside Star- 
lets (8), Bill Clifford Orch (12) 
with Betty Joyce; $2 minimum, 





An entertainer whom Reno has 
seen impersonated a hundred 
times, Vaughn Monroe had only 





these’ fasal impressions to keep 


him in mind. By the time he actu- 
ally acts out as he*sings “Getting’ 
to Know You,” it’s apparent Reno 
had been misled. ‘Monroe is clear- 
ly a charmer who even makes men 
like him for singing to their wives. 

So often a flighty, mechanical 
thing, when an entertainer starts 
fraternizing with the ringside pop- 
ulus, Monroe makes contact with 
everyone and embarrasses not the 
shyest one. bie Se 

A medley strings together 
“There I’ve Said It Again,” “You 
Were Meant For Me,” “The Very 
Thought of You.” ‘Moon Over 
Miami,” “You’re My Everything,” 
“IT Understand” and “Racing With 
the Moon.” Each number elicits 
applause. 

Accompanist Larry Green runs 
an elaborate keyboard and gets 
personal recognition when Monroe 
“fails” to introduce him, by unroll- 
ing a banner—‘“Larry Green at the 
Piano.” 

Comics Fisher & Marks are pri- 
marily dependent on the cherubic 
looks of Marks, who interrupts the 
proceedings frequently by donning 
various hats. Only occasional bits 
sine through in their material. 
Funny enough with their looks and 
action, they now need the stuff u 
to their potential. They Geaacks 
some fine hoofing, which sees them 
off with good mitts. ‘, 

Les Hurricanes, three guys and a 
petite femme, bean-bag around in 
some breathless moments. Tosses 
of the girl from clear across the 
stage, to be caught in the small of 
the back by one hand, leave the 
crowd gulping. A frantic finale 
which twirls and twists the fearless 
female back and forth among the 
muscle men is a masterpiece of 
timing and perfection. 

The George Moro starlets are 
sexy and lively in a fast opener. 
Betty Joyce, the fine band vocalist. 
sings “Blues in the Night’ while 
the Starlets gyrate. The chorus is 
especially cute in a “Doin’ the 
Mambo” finale with Monroe. 

A Mark. 


_. Ankara, Pitt 

Ving Merlin & Violin Beauties 
(4), Jimmy Confer, “Ice Time” 
with Bissell & Farley, Phil Rich- 
ards, George Arnold & Ice Debs 
(4), Walter Gable Orch (7); no 
cover, no minimum. 





‘ 


\ 


Skating shows are back at the 
aftractive Ankara after being out 
since early last winter, but the big 
noise in the new lineup is the Ving 
Merlin act. Icer is presented for 
the first half, then Jimmy Confer, 
emcee and band vocalist, does a 
song while the floor’s coming back 
over the rink for the blades-less 
section. 

That’s Merlin and the three 
smart-looking blondes who fiddle 
along with him. It’s a Class AA 
act, smartly staged and plenty okay 
musically, too. Merlin’s in tails 
and his femmes are visions in 
white silk and tulle, and the turn 
looks every bit as good as it 
sounds. The violin arrangements 
are striking and the four never ap- 
pear static, since Merlin has the 
gals moving around in some neat 
stage designs. Past the midway 
mark, he has the dames going 
down off the floor into the audi« 
ence and playing table-side Con- 
tinental style for, an effective 
change of pace. 





Icer_holds its own, too. Staged | 


and produced by Phil Richards, 
who also gets a couple of innings 
to show that he’s a crack skater, 
too, it’s colorfully costumed and 
moves briskly through better than 
half an hour of fast rink routines. 
Show stars team of Bissell & Far- 
ley, and they’re topnotchers with 
their adagio stuff, spins and lifts. 
A showy pair and entirely entitled 
to top billing. 

Richards and George Arnold are 
on individually, latter in a New 
Orleans lowdown that’s effective, 
and then together in sailor suits 
when Richards is the strongarm 
guy who puts Arnold on a merry- 
go-round. These two boys are 
Ankara-standbys and even if their 
trick together is familiar, it’s still 
uppercase. Chorus has four girls 
and they’re attractive and know 
their way around the ice. They’re 
also gowned fashionably and styl- 
ishly. Cohen. 


White Horse Inn. Omaha 
; Omaha, April. 8. 
Marjorie; no. cover or minimum. 





Marjorie (Slightam), a_ highly- 
talented organist-pianist, is back at 
this spot after a year’s absence and 
good biz should result. The black- 
haired beauty, sporting a new, be- 
coming semi-short coiff, is a sight 
as well as artistic attraction. 

Wearing a striking strapless 
black formal, Marjorie tosses off 
requests with a winning smile. At 
show caught, her storm effects on 
“Stormy Weather’ were superb. 
Looker handles drunks well, and 
it’s practically a ritual for the reg- 
ulars to pass by the stage and say 
hello whenever she’s on. 





Trump. 


New Frentier. Las V 
-Las Vegas, April 7. 
Billy Daniels (with Benn 


Payne),. Larry Storch, Robert A 
ton Dancers (24), featuring Matt 
Maddox, Helen Woods, Bob For- 
tier, Don Crichton, Dave Krashner 
and vocalists Helene Stanley and 
Garr Nelson, Garwood Van Orch 





With the Venus Room of the 
New Frontier minus the sound of 
even a. laryn * or . bemused 
Mario Lanza, producer Sammy 
Lewis was. besieged with aid from 
the star talent of the other Strip 
hotels that tided him over until 
Billy Daniels was obtained to fill 
the Lanza slot. 

Daniels just happened to be in 
town for a brief visit, was con- 
tacted and clearance obtained from 
the Riviera where the “Old Black 
Magic” belter is due to appear this 


per and sidekick, Benny Payne, 
from Gotham, and the pair are now 
ensconced on the uge stage, 
which has sides running to such 
length the whole thing iooks like 
a gigantic cinemascope screen. 

The Daniels pipes are a good fit 
in this large, but warmly decored 
amphitheatre - designed supper 
,room, which has five tiered rows of 
booths and tables lined in the wide 
passageways between. Aside from 
his old standards and standbys 
such as “Black Magic,” “Yiddishe 
Mama,” “Sunny Side Of _ the 
Street,” “Melancholy Baby” and 
“Just One Of Those Things,” he’s 
added “Hey There” and a boffo 
version of “I Love All Of You.” 
He opens with a three-minute trib- 
ute to Lanza that’s\neatly handled 
and rates a big hand for its sincer- 
ity and winds with a touch of 
terps as he and Payne dance off 
together to plenty of laughter. The 
customers visiting the roo the 
next three frames will not dis- 
appointed. 

Larry Storch scores best with 
his impressions, on which he should 
lean more hea . His. act other- 
wise finds difficulty in getting over 
the clatter of diners, as he lacks a 
sureness in this huge room which 
he displays in smaller bistros. His 
bit as a crying loser is okay, while 
the innumerable characters in- 
vested in the many hat — 
consume too much time and 
come tedious. 

rae Alton plunges into the 
bistro fiel 
Sixteen chorus girls and eight boys 
are deployed over this huge stage 
to nice effect. There is bod} and 
substance in his dances but the 
technique used is not new, and in 
fact the posturing and gesturi 
in tableau-style are reminiscent o 
the old Fanchon & Marco days. 
Alton leans rather heavily to fea- 
turing his chorus boys ahead of 
the pulchritudinous line of girls, 
certainly not as visual a pleasure 
to males in the audience. And 
where everybody in the house sits 
back expecting great things pro- 
duction-wise as the many facili- 
ties are put to use, the initial Al- 
ton efforts lean more to getting 
‘acclimated than to making a big 
score. The numbers are well -ex- 
ecuted and much better than 
average, but there have been 
many choreographic accomplish- 
ments seen on the Strip in the past 
that have equaled this first Alton 


ry. 

The first dance, “Luxury,” epit- 
omizes the glamorous new hotel, 
while “Warm Sun, Cold Moon,” is 
the raucous Latin-Gaucho number 
that features a villain making fear- 
some use of a long bullwhip. Fea- 
tured dancers aside from the line 
in both nearly-spectacwar num- 
bers are Matt Maddox, Helen 
‘Woods, Bob Fortier, Don Crichton 
and Dave Krashner, who rate mitts 
for their work. Vocalists are 
lovely Helene Stanley and Garr 
Nelson, who please. 

The tremendous size of the stage 

makes the conventional three 
ceiling and three’ stand-micro- 
phones seem inadequate. as 
the sound becomes puny. A 
half dozen-phantom floor mikes 
that rise would be a great factor 
in conveying the show’s body and 
substance to the diners. The 25- 
| piece Garwood Van house band, 
rising in the pit, rates a big hand 
has it comes into view and it does 
a big job with its big chore. How- 
‘ever, here too the sound does not 
| clearly convey the instrumentation 
‘to the audience. All of which are 
|factors that undoubtedly will be 
|taken care of in due course. 
The three lightmen do an ade- 
quate job in the booth but the 
show’s lighting does leave some- 
thing to be desired. When it is 
determined that the illusions on- 
|stage are enhanced as brilliantly 
|with lights as with the beautiful 
costumes and the posturings of 
the dancers, this will undoubtedly 
be rectified. All in all, it is a big, 
interesting show and indicates the 
fact with the tools at hand, given 
time and experience, greatness can 
be achieved in nitery entertain- 
ment at the New Frontier. Bob. 








(25); no cover or minimum. . ~ 


fall. He flew in his piano accom-. 


d with a promising start. 
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VARIETY BILLS 


WEEK OF APRIL 20 


Numerals _in connection with bills below indicate opening day ot show 


whether full or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; (M) Moss) 
. (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Hall (1) 21 
Langee 
Ray 
Sondra _ Barrett 
Sally Kirkpatrick 
— Y . 
; 


Wonderboy 
V Julian Pets 
William Upshaw 
Eric Hutson 








Corps de Ballet 
alace: (R) 22 
zane Up Boys 


Helene Vernon 3 
& Hallow 
4 wry 


fill 

CHICAGO 
Chicago (P) 22 

Crew Cuts 

De John Sis 

Will Jordan 


Rockettes Bobby Brandt 
AUSTRALIA 

MELBOURNE Fddie Vitch 

Tivelti (T) 25 Fontane & Vaughn 
—— Baad Joe Church 

3 Hellos 

Michael. _Bentine Romaine & Claire 
David Hughe Julian Somers 
Howell & Radcliffe Maureen Hudson 


c— Ttampleries 
van 


Iren 
John Bluthal Warren & Chic F 
Ron Loughhead W Latona & Sparks 
Danci Boys Roy Barbour b 
Ballet Girls Margaret Brown 

SYDNEY 2 Myrons 

Tivoli (T) 25 Harry Jacobson 
Winifred Atwell Chadells 
Chris Cross Max Blake 
BRITAIN 

ASTON GRIMSBY 

Hippodrome (i) 18 Palace (i) 18 


Lester Fergeson 
Sandy Powell Co 


Donovan & Hayes 
Ali . 


Kay Cavendish — 

Betty Jumel 

eee Doyle 
4 In ord 


Cam ‘tient 
Victor Seaforth 
Balladinis 
Moran & Elof 


Fairlie & Stevens 


Tower Circus (1) 18 | Court 


C Cairoli & Paul 
Harry Belli Lions 
Douglas Rooveaver 





& H Grant 
Hal Monty 


Dashs Chimps 
Freddie Frinton 
Winters & Fielding 
Granger Bros 


Palace (i) 18 
British Boys Choir 
Bobby Handers 
Flying Rences 
Billy Hancox 
8 Roulettes 
George Clarke 
Gretta Brett 
Monty Sidford 

CHISWICK 





WELLINGTON 
Opera House (T) 25 
Jean Sablon 


Jimmy Malbara 
Lillian Pearson 


Dorothy Howe * 
5 Lyricales 
udriana 
HACKNEY 
Empire (S) 18 
Jack Anton 


-| Jane Sh 


6 Silver Dollar Girls 
LEED 


uf, 38 
‘o' 

A & C Kemble 
O’Neil & Haig 
avers & Aurel “7 


Raf n 
Alexanders Rog Rev 


neys 
LEICESTER 
Palace (S) 18 


Do 
Billy Baxter 
Falcons 


Jackie 

LONDON 
Palladium (M) 186 
Dickie Valentine 
G Carden Dncrs 


Ray 
Paulette & Rene 
y Barnes 

Rastellis 

Lane Bros 

Jay Marshall 

Lowe & Ladd 

Joan Rh 
MANCHESTER 

Hippod ‘s) 1 


Freddie Sales 
Jat H 
T & G Durante 
Harry Worth 
Des O’Connor 
Aerila Kenways 
Shane & Lamar 
NEWCASTLE 
Empire (mM) 18 
4 Aces 
Rosinas 


Empire (S) 18 Nelson Bros 
Stargazers Henderson & Kemp 
Mrs Shufflewick _| Dowler & Rogers 
D Rosaire & horse | Joan sate 
Betty Kayes Pekes NORWICH 
Dennis Spicer Hippodrome (i) 18 
Les Dounos Js Eddie Gray 


2 Bernies 

B & Z Marvi 
DERBY 

Hippodrome (S$) 18 


Carroll vis Co 
Violet Pretty 


Vera Cody & Pets 
Babs Mackinnon 
Metropolitan (i) 18 
Sonny Jenks 

Billy Nelson 

Chuek O’Neil 

Stan Jay & Jean 
Iris Lang 3 

Billy Morris 

Jack Raynes 
Douglas Maynard 
Les Models de Paris 


Empire (M) 18 
Dennis Lotus 
Joan Davis 4 


otal 


FINSBURY PARK 
Empire (M) 18 

Billy Eckstine 

N & P Lundon 

Reg Varney 

De Vel Co 

Allen Bros & J 

Dernos 


Eddie Gordon & N 


Empire 


Bobby Soxers 
Arthur Woesley 
Tremble Tones 
Ron Parry 

4 Furres 
Vogelbeins Bears 





Arthur Englash 
Lauri Lupino Lane 
George Truzzi 
Bonnie Downs 
Clarkson & Leslie 
John English 
Regency 5 

10 Girl 


M De Vere Dancers 
Zoe Gail 
Shipway Twins 
E Arnley & Gloria 
2 Peters 
Freddie Harrison 
PORTSMOUTH 
Royal (M) 18 
Nitwits 
Rey & Ronijy 
Dawn White Co 
J & S Lamonte 
Authors & 
Krandon & Karna 
Scott Sanders 
SHEFFIELD 
Empire 
Max Wall 
M De Vere 3 
Peter Dulay 
Joan Mann 
Terry Halli 
Claudine & 
Honeysuckle 
Benson Dulay Co 


Charlie Ellis 
Harry Dawson 
Kathleen Keane 
Pat Trevor 
Leslie Brooks 
Bryan Bradley 
Ziegfield Beauties 
Duke Sis & Dean 
Bill Owen 
Earl & Elgar 
SUNDERLAND 
Empire (mM) 18 
poder ay Evans 
Roy & Ray 
Igor Gridneff 





Macri 5 

Vola 

Rob Lane fe, | 

12 Tiller Girls 

pale mee ef 
Hippodrome (1) 18 

Peter Cavanagh 

Miki & Griff 

Kirby & Hayes 

12 Zio Angels 


Terry Scott 
Potter & Carole 
& Ray 
YORK 
Empire (1) 18 
Jimmy Gay 
+ ay Polliskove 
F & A Prince 
Jean Campbell 
Peep Show Girls 





Cabaret Bills 





NEW YORK CITY 


Basin St 
Louis Armstrong 
Velma _ Middleton 

Birdland 
Perez Prado Ore 
Modern Jazz Q 


Bart Howard 
Jimmy Lyons Trio 
Cafe Society 

Josh White 
osephine ce 

Tony Roberts 5 

A Roberts Orc 
Chateau Madrid 

Ana Moreno 

Los Collegiales 


Ralph Font Ore 
Osear Calvet Ore 


+ tatin Quarter 
Sophie Tucker 
Ted Shapiro 
Georgie Kaye 
Cristiani Troupe 
Miller & Gibson 
nee & Holger 
Clarissa 
Melodears 
Harmoneers 

Art Wane: Ore 
B Harlowe Ore 


s 
Irwin Coréy 
Mascots 
Susan Johnson 
Norman Paris 3 
Old Roumanian 
ey Banks 


Joe Laporte Orc 


Gleb Yellin Ore 
La Lae ag | _. 


Keetya, * Poliansky 
Misha 
—_— = “gy --4 





Sammy Davis Jr Hamshay 
ro Uno 
J & J Belmont Versaiiles 
Donna _ Williams “Come As You Are” 
Jack Drummond Connie Sawyer 
Barbara _ Maye Dick Smart 
Larry Howard Paul Lynde 
M Durse Ore Joan oll 
Frank Marti Ore ma >. ~ n 
Hotel Ambassader | Jimmie Kusse 
Betty gue 
— Ore Tn Swen nson 
mny verty 
Hotel Pierre Franea Baldwin 
Kaye Ballard Salvatore. Gioce Ore 
Stanley Meiba Ore | panchite Orc 
Chico Relli Viennese Lantern 
No. 1 Fifth Ave Odette 
Paul Killiam Dolores Perry 
old. Fonville aa Sens Ore 
ers Village Barn 
Hotel Plaza Valerie Noble 
Celeste Holm Dolores Ritter 
Ted Straeter Ore Dick Ca 
—_— eae wo J Jody 
Joseph Sudy Ore |, Waldert-Astorta 
Hotel St Regis | D' rothy dge 
Jeanne Bal at Brandwynne 
Ra Bart. Saami aedeaed 
y 
Hotel Statier Ada Moore 
Tex Beneke Orc Evelyn Page 
otel Taft Charley nna 
Vincent Lopez Ore C Williams Trio 
CHICAGO 
Biack Orchid “ citer oun 
; urlene Hunter 
ee * snaamena Peggy Ta 
Dave Romaine Clee — 
Rudy Kerpays Duo | {aude ones 
Dick Mar 
Blue Angel Johnny Frigo 
“Calypsorama” Conrad Hilton 
Val Navarre “Spurs ‘n Skates” 
C Romano Cathy & Blair 
Vv & L French Marvin Roy 


Lord Burgess 

Al D’Lacy Quartet 
Blue e 

Woody Hermau Orc 

Count sie 


C Kaly Dncrs 





Brian Farnon Ore 


Carol Williams 


The Tattlers 
ry Masters 


re 
Paimer House 

Yma Sumac 

Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Mickey Rooney 
Tommy Wonder 
Margaret Banks 
F Martin Ore 


Arthur Blake 
Margo Good 

R Layne & Velvel 
Larry Green Trio 


Bar of Musie 


Gene Wesson 
Gordon Polk 
Terri Andre 
Geri Galian Ore 
Biltmore Hotel 
Joanne Wheatley 
Al Bernie 
Beverly, B Ashton 
Tune Jesters 
Ruthie James 
A Browne Orc 
Hal Derwin Ore 
Ciro’s 





Lili St Cyr 


Condos & Brandow 


Skeets Minton 
B Ramos Rhumba B 
Dick Stablie Ore 
Crescenda 
June Christy 
T Martinez Ore (@®) 
Mocambe 
Allan Jones 
Paul Hebert Ore, 
Joe Castro Ore 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters 44) 
Mme po mand 
Jery LaZarr 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
The Skylarks 
Ross Harvey 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Clover Crub 
Sammy Walsh 
Arlene Fontana 
The Lyrics 
Sally-Anne 
Tony Lopez Ore 
Pedro & Durand 
Woody Woolbury 

Black Orchid 
Jo Thompson 
Richard Cannon 
George Stubbs 
Sans Souci Hotei 
Harvey Stone 
Ernestine Mercer 
Sacasas Ore 
Ann Herman Decrs 

Saxony Hotel 
Lucille & E Roberts 


Frank Stanley Ore 
Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 
Johnina Hotel 
waey Tremaine 
a 
orte Panico 
Paul 
Ditide Hotel 
Bea Kalm 
Mambo Jets 
La Playa Sextet 
Emilio Reyes Ore 
Vanity Fair 
Othella Dallas 
Havana Cuban Boys 





Empire 8 
Arne Barnett Orc 
d Silvers Ore 


Fansto Curbello Ore 
Bar of Music 
Bill Jordan 


» G 





Nicole 





tan 
‘Thompson Fr LB me 
a e 
iste A fn Nautilus Hotel 
Johnny Ho ne Baylos . 
Eleanor leeeey Antone & Ina 
Bob Douglas T rs (2) 
Wally Hankin Ore |Syd_ Stanley Ore 
Fontainebleau nm oe Hotel 
Margeruite Piazza |30b London 
Val. Giman Ore Terry Scharf Ore 
Five O'Clock 
ee ee Hotel Carrie Finne 
ry Tommy Raft 
Sonny Kendis Parisian Rev 
beers endis. Ore “aianeobs Hotel 
a Ciub ‘| Mickey Sharp 
Vaga seabonds Stuart & Samara 
Condos Sréhdow Mandy Campo Orc 
Kalani Ps “Lani Jack Kerr 
RENO 
Mapes Skyroom Three Riffs 


Rusty Draper Lucy Purser 


Ktrby Stone Stubby Pastor 

——— J Conrad Dnecrs 

Skylets Riverside 

Katheri Dunham 

Eddie Fitzpatrick Vaughn Monroe 
Golden Fisher & Marks 


Les Hurricanes 


Starlets 
Bill Clifford Ore 
Betty Joyce 


Guy etitchell 

Alien & De Wood 
Will Osborne Orc 

Tony Pastor & Ore 


HAVANA 





Tropicana 





Giertens PY ae 
aulina varez 
Darvas & Julia sans Souci Ballet 
D’Aida Q Bay. bong 

d Valdes ega sf 
D Rar fa C Rodriguez Org 
° my i. Rosa Montmartre 
Leonela Gonzalez Richard” Robertson 
Raul Diaz L Dulzaides 
Gladys Robau Ivette fae Fuente 
Tropicana Ballet Deiia Bravo 
S de Espana Orq Nancy & Rolando 
S Suarez Orq Rivera Singers 
A Romeu Or Nancy & Aévarez 

San Souc Carlos Sandor 
Rivero Singers Montmartre Ballet 
Los Barcancos Montmartre Models 
Gina Martin Casino Playa Org 
Victor Alvarez Fajardo Orq 

NEWPORT, KY. 
Beverly Hills Larry Vincent 

Doroth. Dick Hyde 
The Rude s . G Benedict Orc 
D Dorben Dancers | Jimmy Wilbur Trio 





LAS VEGAS 
Sahara | arama A pes nd 
an Murp 
Minay NCaraon | Baby eent 
— i eg 
ing: orus 
x Leoderd Wilbur Evans & 
sewer Bros Ph wig Sherry 
—_ B... ae Vegas 
Danny Thomas oe 
New Frontier Lillian Roth 
+ aon » en Haley's b ante 
ose 
Connie Towers ‘ Showboat 
Billy Daniels Intimate Rev 
Larry Storch Silver Slipper 
Desert inn Maxie Rosenbloom 
Darvas & Julia Hank Henry 





—————————————— 


Pat Ward 


=m Continued from page | jae 


choice but to accept her applica- 
tion. Constitution states that any 
performer who intends to make a 
livelihood out of the variety field 
must be admitted. 

Only out, at the moment, is the 
possibility that she may not fill 
an engagement for 9? days follow- 





ing her application, and then it’s 


voided. There’s a chance that she 
may not get to fill her Paraglide 


| date also. She’s set to appear at the 


Police Dept. for a cabaret license 
on April 28. Gendarmes have been 
known to look askance at applica- 
tions and turn them down. At the 
same time,-the N. Y. State Liquor 
Authority may also take the same 
stafice as the N. J. board. 

Union members aren’t too hot 
about Miss Ward’s application. Sev- 
eral have phoned in to N. Y. head- 
quarters protesting the considera- 
tion of the application, One mem- 
ber, singer Karen Chandler, 
thcught enough of the issue to 
phone in from Montreal. Others 
have indicated that they will start 
a petition seeking to bar her from 
membership. 

Union execs are hoping for some 
occurrence outside the union to 
take the heat off them. Naturally, 
they aren’t too keen about admit- 
ting Miss Ward. But if she indi- 
cates that she intends to make the 
vaude-nitery field a career, they 
have no choice in the matter. 





Paper Strike 
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“Bad Seed” - and. ‘Desperate 
Hours.” However, ‘‘Kismet,” which 
went reviewless in N, Y. because 
of its opening during the newspa- 
per strike there during 1953, is 
gettirig in just under the wire here. 
The musical opens tomorrow 
(Wed.). 

All the critics had been invited 
to film-reviews and legit preems 
during the strike. Despite the lack 
of press space, the established legit 
hits held up, while the Palladium, 
which is pre-booked, had no prob- 
lems. Display advertising in the 
suburban press hadn’t been com- 
pletely effective, while newspaper 
offices were getting frequent calls 
for info on the entertainment 








scene, 








Show Biz Role 








course, can claim no credit for the 
intense medical research that cul- 
minated in the successful develop- 
ment of the vaccine. But it stood 
prominently in the background and 
ofttimes in the foreground in the 
continuous fundraising drives that 
made the “research possible, in 
alerting the public to the menace 
of the disease and sparking the 
fight against it, and right up to the 
wire, in helping to give the final 
announcement of victory the fast, 
jubilant dissemination it deserved. 


It was the late President Frank- 
lin D. Roosevelt, a victim of the 


+disease himself, who got the ball 
rolling on the organization of the 


National Foundation, and his close 
affinity for show people (being 
something of a showman himself) 
brought the industry in quickly. 
Eddie Cantor is generally credited 
with coining the “March of Dimes” 
phrase during the course of a 
White House gettogether with 
FDR. Opening night of the Bar- 
num & Bailey, Ringling Bros. cir- 
cus at Madison Sq. Garden in N.Y. 
has traditionally been given over 
to the Foundation. The motion 
picture theatres first started the 
national practice of passing around 
theedonation cups with the annual 
March of Dimes campaigns. An 
oft-disputed but relevant claim is 
that it was important show biz peo- 
ple who installed Basil O’Connor 
in the chairmanship of the Founda- 
tion, an. appointment which has 
certainly borne fruitful results. 
And the year-in, year-out fund- 
raising pitches by top stars on radio 
and latterly on tv certainly con- 
tributed the final victory. 


Sister Kenny Too 


Nor was all the effort confined 
to the battle to discover a success- 
ful vaccine. Much was devoted to 
therapeutical methods and tech- 
niques. The motion picture in- 
dustry almst single-handedly with 
public approval for the contro- 
versial methods of Sister Elizabeth 
Kenny in 1946 when RKO released 
her filmbiog im “Sister Kenny.” 
Helen Hayes’ pet project is still 
her polio elinic in Massachusetts 
dedicated to her daughter, Mary 
MacArthur, who died of the dis- 
ease at the age of 18. And a score 
of other entertainers, some of 
whom themselves had and over- 
came the disease, others who 
selflessly devoted time and energy, 
supported other individual insti- 
tutions and efforts to fight polio. 


In the press conference last 
Tuesday (12) at Ann Arbor, Mich., 
where Dr. Salk and Dr. Thomas 
Francis Jr., the evaluator of the ex- 
tensive tests, happily announced 
that the vaccine was almost an un- 
qualified success, show lysiness 
was johnny-on-the-spot. In a press 
conference which the stolid New 
York Times characterized on page 
one as having “fanfare and drama 
far more typical of a Hollywood 
premiere than a medical meeting,” 
radio, television, newsreels and the 
industry’s new baby, closed-circuit 
television, provided a colorful but 
vital backdrop. 


Radio-TV’s Vox Pop Impact 


Radio, traditionally the quickest 


of the entertainment-communica- 
tions media, got there fastest with 
the mostest, with all networks pip- 
ing in on-the-spot correspondents 
sent to Ann Arbor for the major 
news story, as well as quickly- 
edited tapes of the conference it- 
self, and lining up all sorts. of ex- 
perts in the fields of medicine, 
pharmacy, public health and drug 
distribution to fill in with the back- 
ground and future planning of vac- 
eine distribution. 


Television proved itself less im- 
mediate, although tv got the dubi- 
ous distinction of breaking a re- 
lease time on a major news story 
for the first time in the history of 
the medium, when NBC-TV “To- 
day” producer broke the news 58 
minutes ahead of time and cued a 
45-minute release jump by the 
major wire services. 

But the potency of the sight-and- 
sound department was displayed 
by Ed Murrow that night on his 
CBS-TV “See It Now,” when the 
newscaster departed from his cus- 
tomary filmed format to sit down 
to a live interview in Ann Arbor 
with Drs. Salk, Francis and Dr. 
Alan Gregg, of the Rockefeller 
Foundation, to discuss the meaning 
and significance of the discovery. 
It was a firsthand closeup of the 
devoted researchers who made the 
whole thing possible and for most 


Americans, the, fixst opportunity, 


| doubling. 
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to see and hear the self-effacing 
hero of it all, Dr. Salk. 


Closed-circuit televisiom played 
a key role scientifically that 
same night side by enabling 54,000 
doctors to get a firsthand account 
of the results of the experiments, 
discussions of the various’ classes 
of polio, a demonstration of how to 
innoculate a child and the oppor- 
tunity to ask questions of the prin- 
cipals in the medical drama. Eli 
Lilly & Co., one of the six manu- 
facturers of the vaccine, spon- 
sored the 6l1-city hookup, which 
originated in Ann Arbor, In- 
dianapolis and New York and was ~ 
handled by the DuMont network’s 
closed-circuit department. In New 
York alone, 6,000. doctors watched 
the hour-long telecast, with nearly 
2,000 medicos in the Waldorf 


Astoria’s grand ballroom and 
others dispersed in theatres in the 
Bronx, Brooklyn, Queens and 
Newark. 





- 
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$2,438,916 (down 2.97%); Warner 
Theatres, $1,307,965 (up 7.9%); 


Schine circuit, $556,925 (up 3.51%) 
and Fabian, $400,719 (down 18%). 
Within the National Theatres set- 
up, Fox Intermountain delivered 
to 20th $639,178 in rentals (down 
4.59%); Fox Midwest, $876,109 
(down 8.11%) and Fox West Coast, 
$3,387,905 (up 4.42%). In N. Y., 
the Brandt chain spurted ahead 
last year, giving 20th $398,450 in 
film rental (up 49% over 1953). 
These figures have to be read in 
the context of local conditions and 
aren’t: necessarily indicative of a 
dropoff in business. In some areas, 
for instance, bidding may have de- 
prived some of the circuits of 20th 
pix that ordinarily might have gone 
to them. In the case of the Fabian 
circuit, he split half of the 20th 
releases with Jay Emanuel, result- 
ing in a drop in revenue to 20th 
from the Fabian houses alone. 


It’s a fact that, in many instances, 
the lack of a “Robe” in 1954 was 
balanced by the vast increase in 
C’Scope installations which, inci- 
dentally, now total over 13,000. 
Drive-Ins, too, must be taken inte 
account. 

As for revenue from features 
alone, the circuits in 1954 deliv- 
ered to 20th virtually the same 
rentals as they did in the prior 
year, i.e., $39,866,638 vs. $40,045,- 
717. That’s a drop of only $179,- 
079. ‘Taking all accounts on fea- 
tures only, 20th took in $61,247,288 
last year as against,$63,400,772 the 
prior year, a drop of $2,153,484. 
Here, again, the soft spot was the 
smaller accounts. 


pC” 


Continued from page 2 jamand 





ume was only 3,200 shares. Rep 
common perked to 7 in Thursday’s 
market with transactions nearly 
Then on Friday the 
stock rose to 7%83 with 17,100 
shares changing hands. 

With transactions increasing by 
6,900 shares in Nonday’s trading, 
the common moved up to its new 
peak. Previous high had been 
made a couple of months ago 
when Rep declared the first divvy 
on the common in its history. Re- 
cause current interest in Repub- 
lic centers on the fight to gain con- 
trol from the current management, 
it was obvious that the present 
move stems from activity by the 
new group headed by Smith. 


———————— es 


Talent Bill 
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by the chain over WFMJ, Youngs- 
town. 

This year’s show, representing 
an announced $45,000 worth of 
talent, will star the 5 DeMarco 
Sisters; acrobatic musical clowns, 
The Goofers; Bud & Cece Robin- 
son, dancers; Robert McFadden, 
comedian emcee, and Professor 
Backwards, The ticket supply will 
be limited to the seating capacity, 
and grocery customers are urged 
to exchange thvir register receipts 
for admission tickets early. Last 
year a similar show attracted som 
35,000 persons to 10 performances, 
a mark expected to be easily top- 
ped next month. 
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Equity Council OK’s Chorus Merger: 
Drops Brownstein, Boosts Pension 


Proposed merger of Actors Equi- + 


ty and Chorus Equity is finally 
ready for referendum vote of the 
two memberships. A revised setup 
for such a consolidation was ap- 
proved by the Equity Council last 
week, 

A snag had been the demand of 
the Chorus branch that its attor- 
ney, Rebecca Brownstein, should 
represent Chorus in the consoli- 
dated organization. The Equity 
Council members refused to agree 
to her retention. 


Under the terms of the proposed 
merger agreement, Miss Brown- 
stein will lose her present $1,900- 
a-year post as Chorus attorney, 
but get $1,000 yearly pension. 
That will be in addition to the 
$3,900 pension she now gets from 
Equity. 

Special membership meetings of 
Equity and Chorus will be held 
to discuss the terms of the merger. 
Chorus will hold a midnight con- 
fab tomorrow (Thurs.), while the 
parent union session will take 
place next Monday (25). The mem- 
berships of both unions will actu- 
ally vote on the consolidation in a 
mail referendum, with ballots due 
to be sent out next week for re- 
turn May 18. 

A negative vote by 40% of the 
membership of either organization 
would defeat the proposal. Even 
if the memberships pass the mer- 
ger proposal on referendum, the 
measure must still be voted upon 
at the May 27 annual Actors maahy 
membership meet. 

If the membership at hig scl 
meet fails to. approve any of the 
proposed amendments the merger 
will be considered null and void. 
Effective date of the consolidation, 
if passed, will be Aug. 1. 

Under the terms of the merger, 
the Councii would be increased to 
65 members, excluding officers. Of 
that number, 15 would be elected 
from the Chorus ranks. The regu- 
lar term of office for Councillors 
would be five years. 

The nominating committee would 
be increased to 15 members, of 
whom 10 would be elected by the 
membership and five appointed by 
the Council. Three of the those 
elected by the membership and 
two of those appointed by the 
Council would be from the Chorus 
body. Beginning with the annual 
meeting of 1958, the second veepee 
of the consolidated org would be a 
Chorus member. 


Bloomgarden Brackets 
Next Season’s 3 Shows 
As Investment Package 


Kermit Bloomgarden has an all 
or nothing at all policy for new 
backers of his shows for next sea- 
son. Producer has bracketed all 
three of his proposed-productions, 
requiring new backers to invest in 
all or take their “risk capital” else- 
where. His regular backers from 
previous years will have the priv- 
ilege of picking from among the 
three entries individually, however. 

After his relatively slim current 
season, With only the unsuccessful 
“Wedding Breakfast’ on _ the 
boards, Bloomgarten has a full pro- 
duction .lineup for the 1955-56 
semester. As staked out at the 
moment, the schedule includes “A 
View from the Bridge,” “Diary of 
a Young Girl” and “The Lark,” 
each budgeted at $75,000. 

“View from the Bridge” is Ar- 
thur Miller’s brace of one-acters, in 
which Bloomgarden will be part- 
nered with Robert Whitehead. It 
will be directed by Martin Ritt, 
with Van Heflin as star and Boris 
Aronson designer. It’s slated to 
open Sept. 29 after a tryout tour. 


For this venture, Whitehead will 
bring in half the capital, either 
from the bankroll of his pro- 
ducers Theatre or raising it on the 
outside, as an independent under- 
taking. 

“Diary of a Young Girl” is the 
Albert and Frances Hackett drama- 
tization of the Anne Frank book, to 
be directed by Garson Kanin and 
scheduled to open about Oct. 5. 
“The Lark,” Lillian Hellman’s 
adaptation of Jean Anouilh’s suc- 
cessful Parisan version of the Joan 
of Are story, “L’Alouette,” will co- 
star Julie Harris and Boris Karloff 
and will have scenery by Jo Miel- 
ziner, No one has been announced 

(Contintiéd on page 66) ~ 








Needs a Twin 

Ray Shaw, lead male in the 
N. Y. City Center production 
of “Guys and Dolls,” has a 
busy work sked. Besides ap- 
pearing in the musieal, which 
begins a two-week run tonight 
(Wed.), Shaw operates a music 
publishing firm, record com- 
pany, night club and is also 
a personal manager. 

The singer-actor also ap- 
pears at the nitery, which 
bears his name and is located 
in eastside New York. He’s 
president of the Edray Record 
Co., the Karen Music Publish- 
ing Corp. and manages singer 
Carol Bennett. 








“Almanac’ Closed 


$220,676 in Red 


“John Murray Anderson’s Al- 
manac” lost $220,676 on its 228- 
performance Broadway run last 
season. Salvaged coin and an ac- 
counting on the $250.000 Michael 
Grace-Stanley Gilkey-Harry Rigby 
production were distributed to 
backers April 7, almost 10 months 
after show’s closing at the Im- 
perial, N. Y. 

The windup accounting, dated 
March 24, listed net costs as of 
the previous June 26 closing at 
$198,830. Hiking this sum to the 
$200,676 total were $14,061 addi- 


tional closing expenses, $7,324 due 


from the authors for orchestra- 
tions and $461 advance on British 
rights. Included in the closing ex- 
penses were $3,000 and $3,500 re- 
spective added salaries for costars 
Hermione Gingold and Billy De 
Wolfe. 


Balance available for distribu- 
tion as of the March 24 audit was 
$29,323. The divvy made to back- 
ers represented a little less than 
10% of their investment. Addi- 
tional coin may be forthcoming 
from the liquidation of - claims 
against three limited partners who 
failed to come up with the over- 
call coin and from the disposition 
of the production’s scenery and 
costumes. 


Funds from these sources are 
being held in escrow because of 
an arrangement, okayed by the 
production’s general partners, 
Grace and Rigby, whereby the ob- 
ligations of one of the limited 
partners (not identified) was liqui- 
dated and paid. The escrow ac- 
count totals $40,000, while $2,688 
is due from limited partners for 
overcall. 

Bulk of the naailteltsation for the 
revue was put up by Grace, his 
relatives and associates, whose 
~ ae investment totalled .$142,- 
000. 





Touring ‘Pajama Game’ 
‘Opens’ Moore, Seattle 


Seattle, April 19. 

The Moore Theatre here, whose 
renovation is near completion, will 
have an official “opening” May 23 
with the road-company of “Pajama 
Game.” However, what house man- 
ager Hugh Becket calls a “pre- 
view” opening will take place next 
Saturday-Sunday (23-24), when a 
travel-adventure film, billed as 
“Filmorama,” will begin a three- 
day run at the refurbished spot. 

Renovation of the Moore in- 
cludes construction of a new lobby 
and boxoffice, painting of the in- 
terior and installation of seats 
brought over from the Metropoli- 
tan, the old legiter which Becket 
formerly operated. Moore will 
seat 1,625, about 200 more than 
the Metropolitan. 


‘Dorothy’ Opens A.C. 


Atlantic City, April 19. 

Local legit season unshutters 
tonight (Tues.) with the opening 
of the Quarterdeck theatre. Ada 
Fenno and Gianni Pitale, owners 
and operators of the Mill Play- 
house, at Pleasant Mills, 30 miles 
from here, also have the Quarter- 
deck 

“To Dorothy a Son,” will be the 
initial offering, through next Sat- | 








urday night''(29). 


Eddie Foy Jr., 
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Showboat Books Cincy 


Cincinnati, April 19. 

With an eye to boxoffice pros- 
pects, the Hiram College students’ 
showboat, The Majestic, will open 
the 1955 season in June at. Cin- 
cinnati, to coincide with the annual 
regional convention of the Ameri- 
can Bar Assn. 

Last year the college-studded 
cast opened its season in Wells- 
ville, O. 


Pair of ‘Pajamas 
Netting $23,500 


“Pajama Game” 





-backers have 


received a 100% _ profit thus 
far on their $250,000 invest- 
ment. A $100,000 divvy, made 
April 1, during -the musical’s 


47th week at the St. James, 
N. Y., brought the total profit dis- 
stribution as of that date to $500,- 
000, of which half went to the in- 
vestors. 


Weekly profit on the show is 
running around $23,500, with the 
Broadway company averaging $12,- 
500 and the road edition nejting 
around $11,000. As of a March 26 
accounting, the total net profit on 
the Frederick ‘Brisson-Robert E. 
Griffith-Harold S. Prince produc- 
tion was $311,562. 


For the four weeks ending March 
26, the Broadway production, star- 
ring John Raitt, Janis Paige and_ 
netted $51,449) 
while the national company, star- 
ring Fran. Warren, Larry Douglas 
and Buster West, tallied a $45,801 
profit. 
tional company has recouped $71,- 
542 of its $101,701 gay « cost. 

Balance available as of the ac- 
counting was $161,562 (less the 
$100,000 subsequent dividend). 
Profit, incidentally, included $9,034 


royalty on the Columbia Records’ 


original cast album of the show. 
Music and lyrics for .the tuner 
were written by Richard Adler and 
Jerry Ross, while George Abbott 
and Richard Bissell adapted the 
book from the latter’s noved “712 
Cents.” Abbott is also co-director 
of the show with Jerome Robbins. 





SCOTS HOT FOR ‘ROCK’ 


ON THAT ABBEY THEFT 


Edinburgh, April 12. 


“Where is considerable interest 
in Scotland in the Broadway musi- 
cal “The Hot Rock,” scheduled 
for production next fall. Removal 
of the Scot Stone of Destiny from 
London’s Westminster Abbey at 
Christmas, 1950, is the basis of the 
show’s story. 


Ian Hamilton, young Scot at- 
torney who led the spectacular 
theft, says that he had not been 
consulted regarding the show, nor 
does he think it is based on his 
book of the exploit. But leading 
Scot nationalists are intrigued that 
their world-noted theft should be 
transformed into an American 
musical comedy. Allan Jones and 
Margaret Whiting are reportedly 
set for the lead roles in the show. 

The Stone of Destiny was taken 
from the Coronation Chair, West- 
minster Abbey, transferred by car 
to a hideout in Scotland, and re- 
turned to London in-April, 1951. 





Canadian Barn Plans 
Knowlton, Que., April 19. 

Brae Manor Theatre, Canada’s 
oldest strawhat, will operate nine 
weeks here this summer, run by 
the widow of its founder, Fillmore 
Sadler. Directors will include 
Amelia Hall, formerly managing 
director of Ottawa’s Canadian Rep- 
ertory Theatre, and probably Ian 
Fellows, who now holds that post; 
Robertson Davies, playwright and 
editor of the Peterboro (Ont.) Ex- 
aminer; and Roberta Beatty of 
Montreal. 

Returning actresses include Bet- 
ty Wilson, Maude Whitmore and 
Florence Fancott. 





GOLDEN JUBILEE YEAR 


1905 - 1955 





As of March 26, the na-. 











Non-Pro G. B. S. 

“Although various critics of 
varied stature have been play- 
wrights, it has come to be a 
sporadic venture in recent 
years. Not so, however, with 
Earl J. Dias, drama-film-music 
critic for the New Bed- 
ford (Mass.) Standard-Times, 
VARIFTY correspondent and lo- 
cal schoolteacher.. 

Specializing in the amateur 
market, he recently sold three 
one-actors to Plays, Ine., of 
Boston, bringing his total to 25 
in the shorty field. He’s also 
sold a full-length play for tyro 
production. . 


Anderson's ‘Seed 
His Top Jackpot 


“Bad Seed” is stacking up as 
playwright Maxwell Anderson’s 
biggest moneymaker. Profit on 
the Playwrights Co. production, in- 
cluding coin due from the sale of 
the film rights to Warher Bros., was 
$185,600 as of April 2, the windup 
of its 17th week at the 46th Street 
Theatre, N. Y.. The show moves 
next Monday (25) to the Coronet. 


Of that amount $77,605 was 
pulled in at the boxoffice, while 
$108,000 is the production’s share 
(after commissons) of the $300,- 
000 pic sale. This amount is to be 
paid in installments. 

Adapted by Anderson from Wil- 
liam March’s novel, “Seed” made 
a $35,349 profit for the five weeks 
ending April 2. According to an 
accounting of that date, the profit 
distribution totaled $60,000. The 
ash balance was $4,985. 


Past Anderson clicks either pro- 
duced or co-produced by the Play- 
wrights were “Knickerbocker Hol- 
iday,” written with Kurt Weill 
(1938-39), “Key Largo” (1939-40), 
“Cradle in the Wind” (1941-42), 
“Eve of St. Mark” (1942-43) and 
“Joan of Lorraine” (1946-47). 

Besides the hefty payoff on 
“Seed,” the Playwrights firm is also 
pulling in coin from the Broadway 
and road companies of “Tea and 
Sympathy,” while its production of 
“Cat on a Hot Tin’ Roof” is headed 
for paydirt, with biz holding at 
capacity since show’s March 24 
opening at the Morosco, N. Y. 


‘CHARLES’ EARNED 1036 
FIRST 5 WEEKS’ TOUR 


After five weeks on the road, 
“Dear Charles” represented a defi- 
cit of $31,576. That was on the 
basis of $10,547 operating profit 
for the period, ended March 5. The 
Tallulah Bankhead starrer had 
been $42,123 in the red when it 
closed its Broadway run last Jan. 
29. The Richard Aldrich-Richard 
Myers (in association wth Julius 
Fleischmann) preduction § repre- 
sents a $75,000 investment. 

According to the latest account- 
ant’s statement, the Frederick 
Jackson-Mare Gilbert Sauvajon- 
Alan Melville comedy dropped 
$3,809 during its last five weeks on 
Broadway. Clipping the show dur- 
ing that period was a $4,582 loss 
for the week ending Jan. 15, when 
three performances had to be can- 
celled because Miss Bankhead was 
ill. Gross for the five perform- 
ances given that week was $7,815. 
Show also had a $743 loss the pre- 
vious stanza, but made a profit on 
the other three frames. 

The author royalty was waived 
for the weeks ending Jan. 8 and 
Jan. 15, while the director royalty 
was waived: for the three weeks 
preceding the closing. Miss Bank- 
head continued to get her regular 
15% of the gross (she will also 
get 25% of the eventual profits, if 
any). However, the accounting in- 
|dicates that she is getting a 
straight salary on tour. 

Besides the $3,809 loss for the 
| five-week Broadway windup period, 
|there was also a $2,289 payment 
‘to the producers for an advance 
against profits per the partnership 
| agreement. As of March 5, there 
| Was an $18,424 balance. 


| Backers of the show have been 
repaid $25.000. 














Scratch Bill Ross as V.P. Nominee; 
See Indie Slate in Equity Election 


+ A faction among the liberals in 


Actors Equity is expected to enter 
an independent ticket in the un- 
ion’s annual election in June. Op- 
position slate is reportedly being 


formed by supporters. of Bill Ross, . 


incumbent second vice-president, 
who was not named for re-election 
by the nominating committee. 
Nominated for the post on the reg- 
ular ticket is Frank Maxwell. 


Ross, regarded as an ardent lib- 
eral, has also been a strong sup- 
porter of Chorus Equity attorney 
Rebecca Brownstein in her various 
hassles with the actor’s org. In 
fact, his close association with the 
recent campaign in her behalf is 
believed to be a factor in the nom- 
inating committee’s failure to place 
him on the regular slat.. 

The regular ticket is rated as 
being a generally middle-of-the- 
read politically. Current officers, 
who’ve _been renominated, are 
Ralph Bellamy,.-president; Fred- 
erick O’Neal, third vice president; 
Margalo Gilmore, fourth vice pres- 
ident; Paul Dulzell,-treasurer and 
John Effrat, recording secretary. 


Besides Ross, Maurice Evans has 
also been dropped from the regu- 
lar ticket, presumably because of 
his current preoccupation with 
legit and television producing. 
Named for his post as first vice 
president is Raymond Massey, In- 
cumbent Council members chosen 
for five year terms are Leonard 
Patrick, Florida Friebus and ‘ Wil- 
liam Roerick. Others nominated 
for the five-year stretch are Ann 
Thomas, Emery Richardson, Stella 
Reynolds, Dick Moore, Cornelia 
Otis Skinner, Judson Laire and 
Blanche Yurka. 


Edith Meiser was chosen for a 
three-year Council term, while 
Jane Seymour, another incumbent, 
was picked for a one-year stay. 


‘Canadian English’ May . 
Correct ‘Vulgarities,’ 
Says Tyrone Guthrie 


Ottawa, April 19. 

British stager Tyrone Guthrie, 
director of the Stratford (Ont.) 
Shakespearean Festival, told a 
Canadian Club dinner last Friday 
night (15) that Canadian speech 
at the Festival will help develop 
a “Canadian English” and elimi- 
nate current “vulgarities.” He 
predicted the Festival would soon 
become wholly Canadian. 


Admitting that he’s nearly 60 
years old, Guthrie revealed that 
hé*ll soon leave the Stratford di- 
recting duties to someone younger. 


The director expressed doubt 
that the Festival board could locate 
a Canadian stager for the Festival 
because there are no _ training 
possibilities other than the start 
already made by the Festival itself, 
Star actors, he said, would come 
to Stratford only if they know the 
director and recognize his ability. 


‘TEAHOUSE’ IN SPANISH 
SET FOR MEXICO CITY 


Rita Allen and Jean Dalrymple 
will produce a Spanish version of 
“Teahouse of the August Moon” 
in Mexico City this summer. For- 
mer, who recently severed her 
production alliance with Archie 
Thomson, left for Mexico City last 
week, preceded several days ear- 
lier by Miss Dalrymple. 

Offering, which is scheduled to 
bow about July 1, may tour other 
south-of-the-border locations de- 
pending on the reception given the 
show in Mexico City. 


‘Guys’ Will Open L’ville 
Al Fresco Sked July 4 


Louisville, April 19. 

Iroquois Amphitheatre’s 17th 
season of al fresco musicals will 
open July 4 with “Guys and Dolls.” 
Other shows set for the six-week 
season are “Best Foot Forward”, 
“Desert Song’, “Carousel’’, ‘““Won- 
derful Town” and “South Pacific.” 
Arthur Sircom, new to the Amphi- 
theatre, will be stage director and 
“Ed Hunt will be back fer his 
fourth summer as musical director. 
Ted Cappy will be choreographer, 
with John Hanny as scenic de- 
signer. 











= 








64 LEGITIMATE 


ee 


VARIETY 


Wednesday, April 20, 1955 





~ Shows on Broadway 


Ankles Aweigh 

Howard Hoyt, Reginald Hammerstein 
& Fred F. inklehoffe .production of 
musical comedy in two acts. Book by 
Guy Bolton and Eddie Davis; music, 
Sammy Fain, lyries, Dan Shapiro. Fea- 
tures Betty and Jane Kean, Lew Parker, 
Matk Dawson, Gobriel Dell, Thelma Car- 
penter, Mike Keliin, Betty George. Stag- 
*ine, Finklehoffe; assistant, Edward Clarke 
Lilley; dance staging, Tony Charmoli; 
scenery and lighting, George Jenkins; 
costumes, Miles White; vocal and orches- 
tral arrangements; Don’ Walker; musical 
and choral directer;s) Salvatore dell ‘isola; 
dance music, Roger Adams. At Mark Hel- 


linger, N.Y., April 18, °55; $6.90 top 
4 ing). 
p ateng ee ise - tor Str Ed Hanley 
Camera Man .......-+-++ses+5 Ray Mason 
Tee 6 cs ks eas + .. Bill Costin 
Pizza Cart Man ......... Frank Conville 
DUES gf yh ininw te » CEN Kae cae Betty Kean 
Wynne . Jane Kean 
SE ee us ers han EES Lew Parker 
Bede) eR, Sen cba s ~ ees Gabriel Dell 


= . Mark Dawson 
....e++ Nancy Walters 
UV setews Mark Allen 


.. Will Hussuns 
Thelma Carpenter 


ga ee aps” : 
eo ieeaeiand o a Ves Chee ee Mike Kellin 
PN 5585 ok. oie Ve we wdies a .. Herb Fields 
oe Sarr 3 Wa errr Betty George 
pepe ear Karen ,Shepar 
Shore Patrol .... Skeet Guenther 


Dancers: Dick Alderson, Sandi Bonner, 
Gene Carrors. Patty Fitzsimmons, Mari- 
lyn. Marsh. ‘«*ri Miller, Marianne Olsen, 
Marsha Rivers, Nina Starkey, Gloria 


Stevens, Patricia White. Ethe inter 
Hank Brunies, Don mons, Skeet 
Gruenther. Jack Purcell, John Smolko, 


Jack Timmers. 

Singers: Marilyn Bradley, Thelma Dare, 
Virginia Martin, Ellen McCowan, Janet 
Pavek, Karen Shepard, Nancy Walters, 
Herb Fields, Henry Hamilton, Warren 
Kemmerling, Michael King, Ray Mason, 
Jack Rains. Hobe Streiford. — 

Songs: “Italy.” “Old Fashioned Moth- 
ers,” “Skip the Build-Up,” “Nothing at 
All,” “Walk Like a Sailor,” “Headin’ for 

*’ “Nothing n Replace a 
Man,” “‘Here’s t» Dear Old Us,” “His and 
Hers,” “La Festa,” “Ready Ca * “Kiss 
Me and Kill Me With Love,” “Honey: 
moon,” “The Villain Always Gets, It, 
“The Code,” “Eleven O’Clock Song. 





Maybe those down-to-earth musi- 
cal comedies, “the kind we used 
te have.” aren’t such a good idea 
after all. “Ankles Aweigh” sug- 
gests something of the sort, and it 
seems the essence of mediocrity. 

The new musical is sometimes 
loud, sometimes almost deafening. 
It has a half-witted excuse for a 
book, obvious and undistinguished 
songs, uneven dancing and hearty, 
kick-in-the-pants sort of comedy. 
On the credit side for popular 
draw are the accent on femme 
anatomy, emphasized by Miles 
White’s striking costumes, plus 
tons of. colorful George Jenkins 
scenery, a couple of notably sen- 
suous dance numbers and an array 
of the niftiest looking girls to dec- 
orate a Broadway show in several 
seasons. ‘ 


Let no one complain about “un- 
responsive” premiere audiences 
hereafter. The “Ankles Away” 
first-nighters were noisily enthu- 
“siastic even when the show bogged 
down to something approaching a 
shambles in the second half. After 
exceeding the traditional applause 
for the curtain, the opening scenery 
and initial entrances of the prin- 
cipals, they practically fell into 
the aisles at the jokes and bits of 
business, and seemed about to tear 
oe the house after every num- 

er. 


“Ankles Aweigh” is a_ project 
that has been hopefully clearing its 
throat for attention in the Broad- 
way publicity channels for the last 
coupie of seasons. In the process 
it has undergone successive revi- 
sions, changes of production aus- 
pices, recasting and _ assorted 
money-raising campaigns. As usual 
in such cases, the drum-beating has 
recently increased in tempo, and 
the tryout reports from New Haven 
and Boston sounded promising. 

How can all this hullabaloo have 
‘been so unwarranted? Perhaps it 
doesn’t matter very much, except 
to demonstrate for the umpteenth 
time that in the theatre no one can 
ever be quite sure whether a show 
is a masterpiece or a mishmash 
until it actually gets before an 
audience on Broadway. Then the 
answer is apt to be all too ap- 
parent. . 
_ This _ large, expensive-looking 
imbroglio brings the Kean Sisters, 
Betty and Jane, back to legit from 
the niteries and television guest 
spots, with an assemblage of jour- 
neymen singers, dancers, cutups 
and merely decorative individuals. 
The story thread is a jerry-buiit 
affair about a couple of film 
actress sisters who get tangled gip 
with the personnel of a U.S. air- 
craft carrier in Sicily and Morocco. 
There are the inevitable wheezes 


about a gal smuggled aboard ship. | 
Sinister Arab characters engaged | 


in espionage and gobs on shore 
leave getting soused in lurid native 
bordellos. 


This transparently foolish con- | 


coction is abandoned every few 
minutes for slapstick comedy bits 
(mostly between Betty Kean as 
the stand-in picture actress and 
Lew Parker and -Gabriel Dell as 
stereotype sailors); trite and leer- 
ing romantic interludes (mostly be- 
tween Jane .ean and Mark Daw- 
S0n as a secretly-married film star 
and Navy flyer trying to arrange 
at least a one-night honeymoon), 


various gymnastic dance numbers 
and a succession of hackneyed 
songs. Unfortunately, oes inter- 
ruptions are just about as tiresome 
as the plot. Since the song titles 
are listed above in the credits, 
there’s little point in mentioning 
them specifically here. ; 

In all this welter of stale and 
tasteless material and antiquated, 
inept staging, the cast keeps slug- 

ing away with inexhaustible 
cheerfulness and seeming assur- 
ance. They heroically play every 
tired line as if it were a bright 
new gem, and almost knock them- 
selves out in putting over the un- 
inspired musical numbers. The 
circumstances are unfair to them, 
of course, and uncomfortable for 
an undedicatead showgoer. Consid- 
ering what they have to contend 
with, the performers merit special 
citation for bravery in the face of 
hepeless odds. 

The Kean Sisters gre veterans of 
such campaigns, and manage not 
to be engulfed. They’re onstage 
virtually throughout, either  to- 
gether or singly, and while their 
style of performance has tended 
to become more suitable for a cafe 
floor than the less relaxed de- 


chestra pit, they have a drive and 
vitality that helps keep the show 
in motion. Some of their manner- 
isms seem a bit mechanical, how- 
ever, and their personal appeal 
doesn’t survive a long, taxing 
evening. : 

Parker is an,able comic of the 
fast-talking, no-nonsense - about - 
subtlety brand. Dawson sings with 
agreeable gusto, Dell is a plausible 
gob with the usual preoccupations 
ashore, Thelma Carpenter is ac- 
ceptable in a single song spot, 
Mike Kellin is suitably exagger- 
ated as a villainous bawdy house- 
gambling dive owner engaged in 
spying, and Betty George is prop- 
erly stacked as his passionate 
paramour. The dancing and singing 
choruses are, as indicated, notably 
eye-catching. 

These are small compensations, 
however. “Ankles Aweigh” is a 
long evening and, despite the 
strenuous promotional plugging it 
may get, seems a remote payoff 
prospect, Hobe. 


Champagne Complex 


Gayle Stine production of farce in 
three acts by Leslie Stevens. Stars. Don- 
ald Cook, Polly Bergen, John Dall. Stas- 
ing. Michael Gordon; scenery, Charles 


Elson; background musical score, Jerry 
Stevens. At Cort, N.Y., April 12, °55; 
$4.60 ($6.90 o >. 

Helms Fell Harper...........- John Dall 
SG: DERE Sede vcacesises Polly Bergen 
Carter Bowen 2. .cccccccess Donald Cook 


Since the ageless answer to a 
proeducer’s prayer is a good one- 
set, smali-cast comedy, ‘“Cham- 
pagne Complex” ought to be it. 
Somehow, though, the new Leslie 
Stevens farce never quite brings 
down the house, so it adds up to 
a near-miss. Very near, but still 
a miss, 

The story is slight. It’s about a 
girl whose reaction to a couple of 
swigs of champagne is an uncon- 
trollable compulsion to shed her 
clothes (that’s not entirely feasible 
on the stage, but she strips down 
to a pair of polka-dot panties and 
bra—the audience must take the 
rest for. granted). As the psychia- 
try-wise author amusingly brings 
out, the heroine is subconsciously 
rebelling against her scheduled 
marriage to a stiff young scion of 
wealth and position, and the deck 
is stacked for her to wind up with 
her dashing, always-equal-to-the- 
occasion analyst. 

The general effect is curious. 
The basic situation is likely enough, 
the characters arg interesting, the 
story development is reasonably 
ingenious (and has approximately 
as much substance as the feather- 
weight, highly successful “Moon Is 
Blue”), and the lines are frequent- 
ly laughable: But although it 
sparks chuckles and even an occa- 
sional guffaw, it doesn’t ignite the 
solid, continuous howls such a 
show should. And the after-curtain 
reaction is a letdown. 

Perhaps the production is partly 
responsible. The casting is uneven. 
Donald Cook, as the middleaged 
analyst, is an expert, resourceful 
farceur, of course, and his playing 
_in this instance is agreeably free 





|of some of his usual, distracting 
;mannerisms. But there are no 
| longer any surprises to the star’s 
| playing or his stage personality. 
‘ Moreover, in the rewriting since 
“Champagne Complex” was tried 
out in strawhat last summer by 
another management, the play’s 
ending has been switched to give 
Cook (as silent co-producer as well 
as top star) the girl, instead of hav- 
ing her remain with her younger 
sweetheart. That calls for him to 
be a romantic figure, for which his 
supercilious manner is ill-suited. 
As the girl, Polly Bergen is a 
find, Making her Broadway, bow in 





mands.of projecting across an Or- |. 





Everybody a Critic 

Everybody wants to be a 
critic. Following the April 2 
New Haven opening of “Damn 
Yankees,” Russ Brown, who’s 
featured in the musical, was 
stopped by a localite on his 
way out of a restaurant and 
given sOme sidewalk advice 
on the show’s needs. Theatre- 
goer thought the tuner was 
good but needed “comedians, 
comedians.” 

Brown retorted with “you're 
right bud, and do you know 
what, Smith & Dale are join- 
ing us next week.” This got a 
big smile out of the tryout 
town play doctor who’s de- 
parting comment was, ‘“‘That’s 
it boy, now you've got it.” 

as a 
a straight role (her only previous 
appearance was as a singer in last 
season’s “John Murray Anderson’s 
Almanac”) she’s a nifty looker, 
with a quick, light manner of play- 
ing, an infectious comedy sense 
and a suitably wacky stage per- 
sonality. She lacks legit experi- 
ence, but with time to learn farce 
timing and the knack of giving 
quality to a line of dialog, she 
could become a major star. 

As the pompous young tycoon, 
John Dall is adequate. He gets the 
laughs ‘on the surface of the part, 
but doesn’t create the sort of di- 
mension or extra qualities that 
might turn it into a characteriza- 
tion. Michael Gordon’s staging is 
brisk but seemingly a bit routine 
and perhaps limited by the require- 
ments to the altered story empha- 
sis. Charles Elson’s single setting 
of-a New York apartment interior 
is handsome but a trifle gimmicky. 
Gayle Stine is making her Broad- 
way debut as producer. 

As a first Broadway production 
for playwright Stevens, “Complex” 
is a distinctly creditable try. It’s 
an impressive change of pace from 
“Bullfight,” his off-Broadway 
drama of last season, and reported- 
ly miles away in approach from 
his new script, “Marylowe,” which 
the Playwrights Co. will produce 











in the wings, at the time. 


forced to close at a substantial loss 
weeks’ ‘salary to the other players. 


say. They tell me that this is her 
Notice was enthusiastic-to-rave. 
favorable. 


* 
Inside Stuff—Legit 

Edward T. McCaffrey, N. Y. City. License Commissioner, whose 
noen-censorship “suggestion” was responsible for recent revisions of 
the script of “Cat on the Hot Tin Roof,” at the Merosco, N. Y., re- 
portedly confided that his action against. the Tennessee Williams 
drama stemmed from a complaint from the Children’s Aid Society. 
After making a special visit to see a performance of the show, he 
went backstage to inquire about where the four child actors in the 
cast are when some of the allegedly objectionable dialog is spoken. 
He was informed that the moppets are in their dressing rooms, not 
Subsequently, some of the lines were 
modified. Legally, the Commissioner has no authority of censorship, 
but has licensing power only over theatre buildings. That is, concrete, 
stone, brick, metal and such physical elements, not over the editorial 
content of what is presented in such buildings. 





Paul Douglas has been nominally suspended for a year by Actors 
Equity, with the penalty held in abeyance while the film-legit star re- 
mains on-probation. Damage claim against the actor, brought by pro- 
ducer Paul Gregory, has been referred by the union to arbitration. 

Case resulted from allegediy derogatory remarks by Douglas about 
the south and published in southen newspapers, as a consequence of 
which it was claimed that a touring company of “Caine Mutiny Court 
Martial,” costarring Douglas, Wendell Corey and Steve Brodie, was 


to Gregory and a sacrifice of many 





Outstanding prestige in legit circles of Claudia Cassidy, drama and 
music critic of the Chicago Tribune, was indicated again last week 
by one of the co-producers of the touring “Tender Trap.” In a letter 
to Variety, he wrote, “As you may know, we have-been on the road 
for 11 weeks, getting ready to face Claudia Cassidy in Chicago— 
where we opened last Tuesday (12). 


Enclosed is what she had to 
best review of the entire season.” 


Other Chi reviews were two-to-one 





Seventh Heaven 


New Haven, April 16. 

Gant Gaither & William Bacher pro- 
duction of musical comedy in two acts, 
17 scenes. Stars Gloris DeHaven, Ricardo 
Montalban, Paul Hartman; featu®es Rob- 
ert Clary, Fifi D’Qrsay, Patricia Mam- 
merlee, Chita Rivera, Gerrianne Raphael. 
Book, Victor Wolfson and Stella Unger 
(based on the play by Austin Strong); 
music, Victor Young; lyrics, Stella Unger; 
staging. John C. Wilson; scenery and 
costumes, Vertes; choreography, Peter 
Gennaro; musical director, Max Meth; 
orchestral arrangements, David ‘Terry; 
lighting, Feder: choral director, Crane 
Calder. At Shubert, New Haven, April 
16, 55; $5.50 top. 


next fall with Tyrgne Guthrie ss | Sally "~~ gaa Maney 
stager. Although ‘Complex’ ap-/ Collette ............ Patricia Hammeriece 
ERE a Perr ee tp oe Chita Rivera 


parently doesn’t quite have it for 
Broadway, it might conceivably 
have the makings of a frivolous 
screen comedy and is a sureshot 
meal ticket as a stock and little 
theatre item. Hobe. 





Cleve. Playhouse Going 
Back to Chautauqua, N.Y. 


Cleveland, April 19. 
Frederic McConnell, director of 
Cleveland Play House, is re-as- 
sembling six of its winter shows 
for the group’s 26th strawhat sea- 
son at Chautauqua, N. Y. About 
40 actors and _ technicians ~ will 


make the annual junket to the re- 
sort July 3, playing through 
Aug. 13. 


Kicking off with “My 3 Angels,” 
the sked includes “Mrs. McThing,” 
“Dial M for Murder,” “Sabrina 
Fair,” “Caine Mutiny Court Mar- 
tial” and “Time Out for Ginger” 
in that order. McConnell and his 
actress-wife, Harriet Brazier, intend 
to repeat the roles they did here 
in “Angels.” 














‘Buried’ on Page 2 


“Which department do you 
read?” has been a_ timehon- 
ored VARIETY readership query. 
The gag about a story being 
“buried” on P. 1 or P. 2 is too 
often kidding - on - the - square. 
The broadcasters turn to Ra- 
dio-TV first; the music bunch 
to Music first; ditto the legit, 
vaude and even the picture 
business readers sometimes 
skim over the first two pages 
and start looking on P. 3. 

In recent weeks, and for the 
rest of the year, a somewhat 
informal and certainly al fresco 
approach to the history of the 
paper, since Sime Silverman 
founded it 50 years ago, has 
appeared serially on P. 2. This 
is part of Varrety’s Golden 
Jubilee  self-trailerizing. In 
radio-tvy they call‘it a “com- 
mercial.” We call it a depar- 
ture, to talk about ourselves 
thisaway. But once started 
we've been told it’s “very in- 
teresting” and, for the younger 
generation in all branches of 
show biz, and certainly for 
those in the newer mediums— 
broadcasting, the  diskeries, 
etc.—it’s a refresher course on 
what makes Variety tick. Any- 
way, that’s the main idea. 

So start looking on P. 2. 
This is the whyfore of this 
supplementary box in every 
department, of the papery... +¢ 


Beas TNE ain). cbkine vcdd4 ie Fifi D’Orsay 
Father Chevillon..... Malcolm Lee Beggs 
Seema cc es wis a a Gloria DeHaven 
Sailors...... Philip Cook, Leo Kayworth 


Policeman .._............ Ted Thurston 
ee ee ee Nanette Vezina, Joy Marlene 
Street Cleaner ..........-. Ralph Quist 
Organ Grinder ......... William Carson 
Senegalese........... Ray Saint J ues, 
‘ James E. a 
SME sca gaa n's op 9 au aieae John Carter 
ee eee Pee Joseph Fiynn 
ee i Ce Jeanne Schiegel 
Reins. ieee ube 66 5 abe Jimmy White 
Streetwalkers ............. Joan Morton, 
Bonnie Evans 
WOME nin cde gsdnssce « Nancy Lynch 
Fleegle (The Rat).......... Robert Clary 
ee ee We Pee Scott Merrill 
MA ax0% a ath 45 b-seore aba ee David Collyer 


Be a a Ferdi Hoffman 
Children...... Betty Jane Seagle, Barbara 
Stabile, Barclay Hodges 


Chloe oni. reed. wth Ricardo Montalban 
Flower Vendor ....... Winifred Ainslee 
French Soldiers.,..... Ray Saint Jacques, 
James E. Wall 

American Soldiers.........- Ralph Quist, 
‘ Joseph Flynn 

General ... Sy ESS SS Arny Freeman 


Dancers, singers 





There’s nothing the matter with 
“Seventh Heaven” that a funnier 
book, better singing, a faster pace, 
and the elimination of stage waits 
can’t‘ remedy. At least as of the 
tryout premiere, this musicalized 


film click. leaves something to be 
desired. 

Some talent in the show (such 
as a dancing trio of prosties) is 
overworked, and other talent (such 
as Paul Hartman and Fifi D’Orsay) 
is handed a double blank on mate- 
rial. There is an excellent score by 
Victor Young, but a shortage of 
vocal talent to do it justice. There 
is a mixture of commonplace and 
standout choreography, some ten- 
der moments and plenty of dull 
ones in the book. 

Show opens on a quiet tone and 
closes on a whisper, leaving a 
finale wallop non-existant. All of 
which indicates that improvement 
is needed in virtually every de- 
partment if “Heaven” is to com- 


| pete successfully with current and 


incoming Broadway hit tuneshows. 
Expert surgery, under director 
John C, Wilson, can perhaps do 
the job, but it will be no shoo-in. 

Book sticks close to original in 
telling the tale of the romance 
between the sewer king whose 
ambition is to become a _ street 
cleaner, and the streetwalker who 
yens for the life back on the farm. 
Dramatic moments are fairly effec- 
tive, but there’s room for more 
laughs than the script now offers. 

Legit musical debut of Gloria 
DeHaven unfolds an ingratiating 
personality, deft thesping and a 
melodious if thin voice. Although 
the film star’s vocal assignments 
do not call for blatant type of sing- 
ing, her volume will require step- 
ping up. 

A similar limitation applies to 
singing of Ricardo Montalban, 
whose chopped notes almost place 





phis vocalizing ,in the , eategory,, af 


version of the old straight play and‘ 





— Shows Out of Town 


“talking” his songs. On acting, 
‘Montalban turns in a skilled job 
and presents a personable appear- 
ance well fitting the role of the 
braggart who. succumbs to love. 

Paul Hartman’s chore as taxi 
driver-narrator leaves his recog- 
nized resources as an ace mime- 
dancer untapped. His material is 
routine stuff, by which he does 
okay. Same goes for Fifi D’Orsay, 
whose Gallic effervescence is 
largely under wraps. 


Robert Clary, as the sewer-rat, 
has an opportunity to put over a 
lively version of “Love Sneaks Up - 
On You,” which can well become 
a pop fave. Patricia Hammerlee 
shares this click with Clary, and 
teams with Chita Rivera-and Gerri- 
anne Raphael in some peppy song- 
and-dance material in the can-can 
medium. In minor roles, Scott 
Merrill registers as a police inspec- 
tor and Ferdi Hoffman does an 
effective bit as a neighborhood 
Fagin. Malcolm Lee Beggs makes 
an appropriate padre. 

There are shortcomings in stag- _ 

ing tempo, especially in the first 
half. ‘Spasmodically, the show 
catches fire, but not sufficiently. 
Scenery by Vertes, emphasizing a 
wash-painting technique, is dis- 
tinctive, catching the atmosphere 
of the play outstandingly: Added 
to certain elements _ stressing 
beauty, there are several notable 
novelty effects (such as a “flicker’’* 
sequence). Costuming, too, inserts 
a colorful fillip in visual preduc- 
tion, and lighting by Feder is an 
asset. 
_ Among the pleasant tunes are a 
lively “C’Est La Vie” ensemble 
number; a sprightly pair, “Camille, 
Collette, Fifi” “and ‘Lave, Love, 
Love,” done by the prostie trio: 
“Where Is That Someone for Me.” 
“Man With a Dream,” “Sun At My 
Window, Love At My Door,” “If 
It’s a Dream,” all involving the 
romantic leads; and a sturdy “A 
Miss You Kiss” ensemble. Lyrics 
b'end sentiment with chuckles 
nicely. 

Max Meth conducts skillfully 
and David Terry has done a good 
job on the orchestrations. ‘Also, 
Crane Calder’s choral direction has 
brought some neat ensemble mo- 
ments, 

Peier Gennaro’s choreography 
comes up with two moderate bal- 
lets and some gay stepping in less 
elaborate numbers. Although the 
prostie trio terping is overboard, 
it does add life to the goings-on. 

Bone. 





Tarnabout Theatre 
Los Angeles, April 13. 


Forman Brown-Harry Burnett produc. 
tion of combination puppet show-revue 
in two acts (17 scenes), Features Yale 
Puppeteers, Odetta, Frances Osborn, Dor- 
othy Neumann, Harry Burnett, Forman 
Brown, Direction, Dorothy Neumann; 
words and music, Brown. At Turnabout 
Theatre, L, A., April 12, ’55; $3.30 top. 





The format that has held up suc- 
cessfully for nearly 14 years at this 
unique La Cienega playhouse, a 
combination of puppet musical 
comedy and intimate revue, contin- 
ues in the new show,, New material 
gives the second part of the presen- 
tation, the revue, a breezy tempo, 
while the first-half puppet segment 
is a revival of one of the group's 
best former offerings, “Gullible’s 
Travels,” 

Revue is tagged “Turnabout Un- 

(Continued on page 66)e: 
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Easter Perks Chi; Geraldine $12,900, 
Trap’ 106 (7), King’ 296, ‘Tea’ 26496 


Chicago, April 19. 

Loop legit biz perked up slightly 
last week after the traditional pre- 
Easter letdown. Two new arrivals 
debuted, but had sluggish first- 
week takes. 

Except .for “Can Can,” a June 
possibility for the Shubert, noth- 
ing new is in sight. 

ESTIMATES FOR LAST WEEK 

King and I, Shubert, (21st wk) 
($5; 2,100) (Patricia Morison). Over 
$29,000 (previous week, $27,900); 
run here has been extended a 
week, through May 14. 

Rainmaker, Erlanger, (1st wk) 
($4; 1,300) (Geraldine Page). Al- 
most $12,900 for the initia? stanza; 
opened April 11 to three favorable 
notices (Cassidy, Tribune; Harris, 
News, Kogan, Sun Times); one pan 
(Dettmer, American). 

Tea and Sympathy, Blackstone 


(6th wk) ($4.50; 1,500) (Deborah | 
Kerr). ‘Over $26,500 (previous | 


week, $28,000). 

Tender Trap, Harris, (lst wk) 
($4; 1.000) (Kent Smith, K. T. Stev- 
ens, Russell Nype). Nearly $10,- 
000 for first seven performances; 
opened last Tuesday (12) to one 
rave (Cassidy, Tribune) one pan 
(Kogan, Sun-Times) and two “yes 
and no” (Harris, News, Dettmer, 
American); drew $3,500 for its 
final performance Sunday (10) at 
the Auditorium, Rochester. 


‘Honeys’ $14,500; 
Ttch’ $30,800, D.C. 


Washington, April 19. 

“Seven Year Itch,” starring Tom 
Ewell, is displaying the same kind 
of potent boxoffice item here as 
in its marathon New York run. 
Third week at the National drew 
a smash $30,800, with the house 
going clean for six of its eight per- 
formances. The current (fourth 
and final) week, with a fat $18,400 
advance, should get about the 
same as last week. House then 
goes dark for an indefinite period. 

The Broadway-bound “Honeys” 
drew only a fair $14,900 at the 
Shubert Theatre, for the first half 
of its fortnight stand here. Re- 
views were mixed on this one, 
which is undergoing tinkering. An 
entire new third act went in last 
night (Mon.). The show is con- 
tinuing this week. 


‘Charles’ $21,500 in 7 
As Tallu Is Ill, St. L. 


Sit. Louis, April 19. 

“Dear Charles,” starring Tal- 
lulah Bankhead, grossed a lusty 
$21,500 for seven performances 
last week at the American Theatre. 
One performance was cancelled 
because of the actress’ illness. 

House is currently dark, but re- 
lights May 2 with “Solid Gold 
Comte for two weeks at $3.92 
op. 


‘Pajama Tops’ Wrinkled 
11G on Twofers, Toronto 


Toronto, April 19. 

“Pajama Tops,” with Diana 
Barrymore, went to the cleaners 
for a mild $11,000 at the Royal 
Alexandra last week, with the 
1,525-seater scaled at $3.50 top, 
plus an energetic campaign of 
twofers. Critics rapped the show. 
The previous week the comedy got 
$10,000 for a triple-split-week. 

Good advance on “Guys and 
Dolls” (current), with Wilton Clary, 
Margot Moser and Marie Foster, 
at $3.50 top. 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Guys & Dolis, City Center (4-20). 
inherit the Wind, Nat’l (4-21. 
Honeys, Longacre (4-28). 

Once Upon Taiior, Cort (wk. 5-16). 
South Pacific, City Center (5-4). 

Damn Yankees, 46th St. (5-5). 

Finian’s Rainbow, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26). 


OFF-B‘WAY 
Phoenix ‘55, Phoenix (4-23). 




















Equity Shows 


(April 18-May 1) 
Maedchen in Uniform — Lenox Hill 
Playhouse, N. Y. (20-24). 
Evening with Shaw & O’Casey—Lenox 
Hill Playhouse, N. Y. (27-1. 





Current Stock Bills 
(April 18-May 1) 

anit M for Murder, Arena, Rochester 
9-1). 

Pal Joey—Playhouse, Stamford (18-24). 
kee (19-1). 

Rain—Arena Stage, Washington (19-24). 

White Sheep of Family—Miller, Milwau- 
kee (1941 * 
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‘INHERIT’ FAST $30,700 
FOR- PHILLY HOLDOVER 


Philadelphia, April 19. 
Only show running here last 
week was “Inherit the Wind,” 
which played to solid biz in its 
windup third frame at the Forrest. 
The Paul Muni tryout exited last 
Saturday (16), leaving the town 

dark this week. S Ss 
The Forrest relights next -Mon- 
day (25) with the musical, “Seventh 
Heaven,” in for a two-week stand. 
ESTIMATE FOR LAST WEEK 
Inherit the Wind, Forrest (D) 
(3d wk) ($4.20; 1,760) (Paul Muni). 
Wound up three-week run with 





over $30,700. 


‘Teahouse’ $42,400, 
‘Oh Men’ 17446,SF. 


San Francisco, April 19. 
With two houses lighted, Frisco 
legit had it good last week. ‘“Tea- 
house. of the August Moon” con- 
tinued its fast pace at the Curran, 
and the new show at the Alcazar, 
“Oh Men, Oh Women,” opened to 
good reviews and drew okay biz. 
Upcoming bookings include: 
“Dear Charles,” May 9, Alcazar; 
“Tea and Sympathy,” May 18, 
Geary; “Kiss Me Kate,” May 30, 
Curran. ~ 
ESTIMATES FOR LAST WEEK 
Teahouse of the August Moon 
Curran ($4.40; 1,758) (Burgess 
Meredith, Scott McKay) (8th wk). 
Eased to $42,400, still great, after 
the previous week’s all-time local 
straight-play record of $44,020. 
Oh Men, Oh Women, Alcazar 
($3.85 weekdays, $4.40 weekends; 
1,147) (Franchot Tone). Close to 





}$17.500 for the first week, with 


good reviews. 


‘Game’ Capacity $51,300, 





Pittsburgh, April 19. 

Second and final week of “Paja- 
ma Game” broke the all-time house 
record at the New Nixon with $51- 
300, complete capacity. Previous 
mark was made by “South Pacific” 
on its first visit, also SRO. Scale 
for “Game” ($5.40, or $4.50, plus 
federal and city taxes) was slight- 
ly higher. On the fortnight, the 
musical got $95,600, the first stanza 
having been hurt somewhat be- 
cause Of Holy Week and the Pass- 
over. 

Nixon has Janet Blair-Richard 
Eastham in “Broadway Highlights” 
booked for three performances 
next Friday and Saturday (22-23) 
and that ‘may end the season, as 
nothing else is in sight, despite 
fact that ATS-Theatre Guild still 
owes subscribers one play. 


Montreal Comes to Life. 
With 2 Late Bookings 


Montreal, April 19. 

Following two months sans legit, 
Her Majesty’s will suddenly wake 
up with two shows to close the 
54-55 season in better than aver- 
age fashion. 

The bookings include “Fifth Sea- 
son,” next Monday (25); “Guys and 
Dolls,” May 2. A vaude offering, 


Edith Piaf, is due May 92 for two 
weeks. 


Current London Shows 


; London, April 19. 
(Figures denote premiere dates) 


All For Mary, Duke Yo:-k (9-9- 

Bad Seed, Aldwych «4 1e55. te: 

Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54), 

Book of Month, Cambridge (10-21-54). 

Boy Friend, Wyndham’s (12-1-53), 

Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 

Different For Men, Duchess (4-11-55). 

Dry Rot, Whitehall (8-31-54). 

“Follies Bergeres, Wales (4-9-55). 

Hippo Dancing, Lyria (4-7-54). 

Intimacy At 8:30, Criterion (4-29-54), 

King and i, Drury Lane (10-8-53). 

Matchmaker, Haymarket (11-4-54). 

Mousetrap, Ambas. (11-25-52). 

Old Vie Rep, Old Vic (9-9-54). 

Sailor Beware, Strand (2-16-55), 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tables, St. James’s (9-22-54). 

Seeeeet Charee, ey (2-17-55). 
aura, Apollo (11-24-54). 

Spider's Web, Savoy (12-14-54). 

South, Arts (3-30-55), 

Talk of Town, Adelphi (11-17-54). 

Teahouse Aug. Moon, Her Maj. (4-22-54) 

Uncertain Joy, Royal Ct. (3-31). 

Wedding in Paris, Hipp. (4-3-54). 

Wonderful Tewn, Princes (2-23-55). 











SCHEDULED OPENINGS 
Desperate Hours, Hipp. (4-19-55), 


Kismet, Stoll (4-20-55), 
Jerr trate Piccaitiy (4-96'55).' 


For 2d Week in Pitt 





‘Cadillac’ Okay $21,600 - 
For 2d Week, Detroit 


Detroit, April 19. 

“Solid Gold Cadillac” grossed a 
good $21,600 in its second week of 
a three-week stay at the 1,482-seat 
Cass. Top is $4.40 weekend eves 
and $3.85 weeknights. Theatre has 
no bookings after “Cadillac” exits 
this week. - 

The 2,050-seat Shubert is dark, 
reopening May 9 with “Kismet” 
for a fortnight’s. stand. 


‘Yankees 466 (7), 
Season 156, Hub 


Boston, April 19. 

“Damn Yankees” sold out for 
the first scven performances at 
the Shubert last week. “Fifth 
Season” had a fair second week 
at the Plymouth. Newcomer, “Pa- 
jama Tops,” starring Diana Barry- | 
more, bowed into the Majestic last | 
night (Mon.) on twofers. 

The Colonial has a $40,000 ad- | 
vance sale for Katharine: Cornell | 
and Tyrone Power in “Dark Is! 
Light Enough,” opening next Mon- 
day (25) for a two-weeker. That 
rates high for a Hub stand. Pre- 
vious advances this season have 
included “Soilid Go'd Cadillac,” 
$46,000; “Portrait of a Lady,” $45,- 
000; “Quadrille.” $36,000. . 
ESTIMATES FOR LAST WEEK 

Damn Yankees, Shubert (ist. 
week) ($6-$4.95; 1,734). Musical 
tryout went clean for its first 
seven performances, grossing $48,- 
000; continues this week. 

Fifth Seasen, Plymouth (2d wk) 
($3.85; 1,200) ‘(Chester Morris, 
Joseph Buloff). Wound up with a 
moderate $15,000; previous week, 
$14,000. 


‘Caine’ Sinks to $21,400, 
And Will Close April 30; 
‘Waltz’ OK $21,200, L.A. 


Los Angeles, April 19. 


“Caine Mutiny Court Martial” 

took a sudden, unexplained dive 
last week, its fifth frame at the 
Huntington Hartford. As a result, 
closing notice has been posted for 
April 30, instead of continuing the 
run through May, as originally_ 
lanned. That would involve re- 
unds of close to $12,000 for ad- 
vance orders. 
- Brighter side of local legit shows 
“Anniversary Waltz” doing big if 
not terrific biz at the Carthay Cir- 
cle, in its first week and alreadv 
showing an operating profit. Fourth 
play in theatre’s four-play stock 
season will be “Fifth Season.” 

“Dear Charles,” Tallulah Bank- 
head starrer, opens tomorrow night 
(Wed.) at the Biltmore. 
ESTIMATES FOR LAST WEEK 

Caine Mutiny Court Martial, 
Huntington Hartford (5th wk) 
($4.95-$4.40; 1,032) (Lloyd Nolan, 
Barry Sullivan, Steve Brodie). 
Dropped to $21,400 from the pre- 
vious week’s $28,000; now slated 
to fold April 30. 

Anniversary Waltz, Carthay Cir- 
cle (lst wk) ($3.30; 1,518) (Howard 
Duff, Marsha Hunt). Nice $21,200 
for ‘the opener. 

This Is Your Life, Mendel, Civic 
Playhouse (llth wk) ($3.30; 400) 
(Leo Fuchs). The usual $4,000. 

Finian’s Rainbow, Hollywocd 
Repertory (16th wk) ($3.30; 276) | 
(Charles Davis). About $1,900. 


‘Guys’ $4,500 in Buff. 





Hi 
} 














: Buffalo, April 19. 

“Guys and Dolls” grossed $4,500 | 
in two performance at the Erlanger | 
ne ty at $3.30 top last Saturday | 
(16). 
The Manny Davis production is | 
current at the Royal Alexandra, | 
Toronto. 


B’way lu Easter Week Biz Pickup: 


‘Complex’ $12,800 (8), ‘Lovers’ $21,200, 


Fancy’ $54,286, ‘Boy Friend’ $36,500 


Broadway took the traditYonal 
post-Easter jump last week. Tue 
clicks held~steady, while all but 
two of the remaining shows re¢:s- 
tered increases over the previous 
stanza. Hikes went as high as 
£7,700 for a musical and $3,800 for 
a straight play. 

There were no closings last 
week. However, two entries are 
shuttering next Saturday (23) for 
road tours. They are “Dark Is 


Light Enough” and “Kismet.” Also | 


terminating its rum next Saturday 
is “Flowering Peach.” 
ESTIMATES FOR LAST WEEK 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drema), (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
reita). 

Other parenthetic designations 
re‘cr, respectively, to weeks playec, 
number of performances through 
lect Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 16% Federal and 
5° City tax, but grosses are net: 
i.c., exclusive of tax. 

Anastasia, Lyceum (D) (16th wk; 


125; $5.75-$4.60; 955; $23,339) (Vi- | 


veca Lindfors, Eugenie Leontovich). 
Just over $22,000 for nine per- 
formances, including an extra Mon- 
day matinee (previous week, $20,- 
400 for regular eight perform- 
ances). 

Anniversary Waltz, Booth (C) 
(54th wk; 427; $4.60; 766; $20.000) 
(Macdonald Carey). Nearly $16,800 
(previous week, $14,300). 

Bad Seed, 46th St. (D) (19th wk; 


149; $5.75-$4.60; 1,319; $37.000)- 


(Naney Kelly). Just over $27,500 
(previous week, $26,700); moves to 
the Coronet next Monday (25). 
Boy Friend, Royale (MC) (29th 
wk; 227; $6.90; 1,172; $38,200). Over 
$36,500 (previous week, $35,200). 
Bus “Stop, Music Box (CD) (7th 
wk; 54; $5.75-$4.60; 1,077; $27.811). 
Capacity as usual, nearly $28,100. 
Can-Can, Shubert (MC) (102d 
wk; 812; $6.90; 1,361; $50,160). Al- 
most $41,600 (previous week, $33 - 


900). 

Cat On a Hot Tin Roof, Morosco 
(D) (4th wk; 28; $6.90-$5.75; 935; 
$31,000) (Barbara Bel Geddes, Burl 
Ives). Capacity again, over $31,500. 

Champagne Complex, Cort (C) 
Ist wk; 7; $4.60; 1,656; $26.000) 
(Donald Cook, Polly Bergen, Joho 
Dall). Opened last Tuesday (12) to 
two favorable reviews (Chapman, 
News; McClain, Journal-American) 
and five negative notices (Atkinson, 
Times; Coleman, Mirror; Hawkins, 
World-Telegram; Kerr, Herald 
Tribune; Watts, Post); nearly $12.- 
800 for first seven performances 
and one preview; house has booked 


“Once Upon A Tailor” for a May. 


16 opening. 

Dark Is Light Enough, ANTA 
Theatre (D) (8th wk; 61; $5.75- 
$4.60; 1.347; $34,000) (Katharine 
Cornell, Tyrone Power). Over $14,- 
800 (previous week, $13,500); closes 
next Saturday (23) for short tour. 

Desperate Hours, Barrymore (D) 
(10th wk; 76; $5.75-$4.60; 990; $27,- 
200). Almost $26,000 . (previous 
week, $26,400). 

Fanny, Majestic (MD) (24th wk; 
188; $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). Capacity as 
usual, over $65,700. 

Flowering Peach, Belasco (D) 
(16th wk; 127; $5.75-$4.60; 1,077; 
$28,300) (Menasha Skulnik). Near- 
ly $14,400 on twofers (previous 
week, $12,000 on twofers); closes 
next Saturday (23). 

House of Flowers, Alvin (MC) 
(16th wk; 124; $6.90; 1,150; $47,- 
000). Almost $31,400 (previous 
week, $31,100). 


Kismet, Ziegfeld (OP) (72d wk: | 


572; $6.90; 1.528; $57,908) (William 
Johnson, Elaine Malbin). Over 








Following are the comparative 


Total Legit Grosses 


figures based on VARI(EeTY’s box- 


office reports for last week (the 46th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 
Season Season 
Number of shows current ......... ae 23 23 
Total weeks played so far by all shows 980 942 
Total gross for all shows last week . $722,900 $666,100 
Season’s total gross so far........... $27,373,200 $26,044,200 
Number of new productions. is 52 55 
ROAD 
Excluding stock 
Number of current shows reported ... 20 18 
Total weeks played so far by all shows. 780 699 
Total gross for all shows last week.... $437,600 $402,900 
Season's total ‘gross so ‘far........... $18,446,200 $15,591,900 


£43,200 (previous week, $36,400); 
closes next Saturday (23) to tour. 

Lunatics & Levers, Broadhurst 
'{C) (18th wk; 144; $5.'75-$4.60; 1,- 
160; $29,500). Necrly $21,200 (pre- 
| vious week, $18,000). 
| Pajama Game, St. James (MC) 
| (49th wk; 388; $6,90; 1,615; $52,118) 
| (John Raitt, Janis Paige, Eddie 
Foy, Jr.). Capacity as usual, over 
$52,100. 
| Plain and Fancy, Winter Garden 
(MC) (12th wk; 92; $6.90; 1,510; 
$55,672). Almost $54,200 (previous 
week, $50,200). 

Seven Year Itch, Fulton (C) 
(126th wk; 1,005; $5.75-S4.60; 1,- 
| 063; $24,000) (Eddie Bracken). 
/Over $16,800 (previous week, 
| $13,000). 
| Silk Stockings, Imperial (MC) 

(8.h wk; 60; $7.50; 1,400; %57,800) 
| (Hildegarde Neff, Don Ameche). 
| Capacity as usua’, over $58.300. 
| ‘tea and Sympathy, 48th St. (D) 
| 80th wk; 637; $5.75-$4.60; 1,214; 
| $28,300). Nearly $13,200 on two- 
ifers (previous week, $15,900 on 
| iwofers), 
| ‘Keahouse of the August Moon, 
|Beck (C) (79th wk; 636; $6.22- 
£4.60; 1,214; $33,608) (John For- 
i sythe, Eli Wallach). Capacity as 
‘usual, over $34,000. 

Three for Tonight, Plymouth (R) 
(2d wk; 13; $6.90-$5.75; 1.107; $40,- 
000) (Marge & Gower Champion, 
Harry Belafonte, Voices of Walter 
Schumann). Almost $37,000 with 
theatre parties (previous week, 
$36.000 for first five performances 
‘and three previews). 

Witness for the Prosecution, 








$4.60; 920; $23,248). Capacity as 
usual, nearly $23,800. 
OPENING THIS WEEK 

Ankles Aweigh, Hellinger (MC) 
($6.90; 1,513; $56,000). Musical 
with book by Guy Bolton and Ed- 
die Davis, lyrics by Dan Shapiro, 
music by Sammy Fain, presented 
by Howard Hoyt, Reginald Ham- 
merstein & Fred F. Finkelhoffe; 
production financed at $200.000, 
plus $40,000 overcall. Cost about 
$275.000 to bring in, including ap- 
proximate $20,000 tryout loss, but 
excluding bonds, and can break 
even at around $33,000; opened 
last Monday (18) to six negative 
reviews and one _ inconclusive 
(Chapman, News). 

All in One, Playhouse ($4.60- 
£3.90; 999; $21,865). (Maureen 
Stapleton, Myron McCormick). 
Triple bill, including Tennessee 
Williams’ “27 Wagons Full of Cot- 
ton,” dance soloist Paul Draper, 
and Leonard Bernstein’s “Trouble 
in Tahiti,” presented by Charles 
Bowden & Richard Barr; produc- 
tion financed at $40,000. Cost 
about $30,000 to open (no tryout), 
excluding bonds, and can break 
even at around $13,000; opened last 
night (Tues.). ‘ - 

Guys and Dolls, City Center 
(MC) ($3.60; 3,090; $50,160). Mu- 
sical, based on a story by Damon 
Runyon, with book by Jo Swerling 
and Abe Burrows, music and lyrics 
by Frank Loesser, presented by 
the N. Y, City Light Opera Co. as 
the initial revival of a three-pro- 
duction, six-week series presented 
on a total budget of approximately 
$220,000, including operation and 
can break even at around $37,000 
weekly, opens tonight (Wed.). 

Inherit the Wind, National (D) 
($5.75-$4.60; 1,172; $31,300) (Paul 
Muni). Play by Jerome Lawrence 
jand Robert E. Lee, presented by 
|Herman Shumlin, in association 
|with Margo Jones; production fi- 
/nanced at: $80,000. Cost about $88,- 
| 090 to bring in, including approxi- 
;mate $14,000 tryout loss, but ex- 
cluding bonds, and can break even 
at around $19,000; opens tomorrow 
night (Thurs.). 

Phoenix ’55, Phoenix (R) ($4.60- 
| $3.45; 1,150; $22,000). Revue with 
sketches by Ira Wallach, lyrics by 
David Craig and music by David 
Baker, presented by T. Edward 
Hambleton and Norris Houghton 
as the fifth and final production in 
this season’s series of stock offer- 
‘ings on-a total budget of $184,375 
j}and can break even at around 
| $15,000; opens next Saturday night 
| (23). 

OFF-BROADWAY 

(Figures denote opening dates) 
| Bamboo Cross, Blackfriars (2-21- 
55). 

Juno & Paycock, G’n’wich Mews 
(2-22-55). 

Merchant of Venice, Jan Hus 
(2-22-55); closes next Sunday (24). 

Shoestring Revue, Pres. (2-28-55). 
| ‘Teach Me How to Cry, de Lys 
(4-5-55). 
| "Thieves Carnival, Cherry Lane 
(2-1-55). 

Three Sisters, 4th St. (2-25-55). 








Miller (D) (18th wk; 140; $5.75- . 
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Critics 


Rattle, But Aren't Contended 


e 
3 


Will Have ‘Visas’ for Overseas Use 


As usual, last week’s meeting of 
the N. Y. Drama Critics Circle 
more or less bore out the late 
Percy Hammond’s definition of a 
“nest of coniented rattlesn”:.es.” 
The members rattled, even. if they 
didn’t seem entirely contented. 


There were perhaps more than 


the customary number of disagree-_ 
ments. But there was at leasi one | 
interval of unabashed sentiment. | 
That was when the coterie received | 
and replied to a message from) 
Ward Morehouse, a former mem- | 


ber en the basis of his interval as 
critic fom,the old N. Y. Sun, but 


subsequently remaining in and vot- | 
ing as a member as drama column- | 


ist of the N. Y. World-Telegram & 
Sun. 
By mail from Colorado Springs, 


where he now edits an amuse-| 


ments and arts section and does a 


weekly column for the local paper | 
and a national syndicate, More; |: 
house submitted a deadpan spoof- | 


ing ballot of candidates for the 
Circle’s annual best-of-the-season 


selections. The Circle responded by | 
citing the title of a musical, “Wish | 
ithe proposal, it might as well be | 
| accepted on the theory that it) 


You Were Here.” 
Foreign Angle 
Effort of John Chapman, critic 


of the N. Y. News, to open the. 
best-play selection to foreign as | 
well as U. S. shows was bypassed | 


until next year. Chapman has been | Roof,” by Terinessee Williams, as | 


agitating for the switch for some 
time, and recently wrote to several 
fellow-members asking for their 
support at this year’s meeting, 
when he proposed to raise the 
question. 

However, the response to his pri- 
vate poll was apparently negative, 
so Chapman merely brought up 
the matter and asked that the 
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We have been serving theairical 
shows for over 42 years. Ours is 
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perienced transfer company on the 
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New York to Nantucket Summer The- 
etre. MISS KAYE PHYLLIPS, 133-06 
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member-critics conSider it and be 
| prepared to vote on it next year. 
| Indications are that the proposal, 
‘advocated several years ago by 
Brooks Atkinson, of the N. Y. 
| Times, will be defeated again. 
’ Chapman also made a bid to 
force every member to cast a 
'“hest” vote in each of the three 
regular categories—best play, best 
foreign play and best musical. 
However, the prevailing opin:on 
was that the Circle constitution 
doesn’t specifically. cover the mat- 
ter, .while precedent has_ estab- 
‘lished the right of members to 
| abstain from voting. So the meet- 
‘ing upheld the non-vote of George 
Jean Nathan (N. Y. Journal-Amer- 
| ican) for best play and best foreign 
play, afid Louis 
(Time mag) for best musical. 
Proposal by Henry Hewes, of 
the Saturday Review, that the Cir- 
cle issue identification cards for 
members to use as “visas” in for- 
eign countries was passed more or 
,less by default. Feeling of most 
ymembers was that the matter is 
not a serious problem, but that 
since there is no real objection to 


might be useful for a few indi- 


the Circle voted “Cat on a Hot Tin 


' best play of the Broadway season; 
‘Witness for the Prosecution,” by 
| Agatha Christie, best foreign play, 
|and “Saint of Bleecker Street,” by 


Gian-Carlo Menotti, best musical. | 


‘Abe Lincoln Players 





| Map First Road Tour: 


| Springfield, Ill., April 19. 

| The Abe Lincoln Players, local 
|amateur group. whose 
|home is the nearby New Salem 
amphitheatre, are negotiating for 
their first road tour. It would pre- 
cede the drama group’s annual 
August presentation of “Abe Lin- 
coln In Illinois” at the Lincoln 
shrine. First out of town bid is 
from Centralia, Ill., where the offer" 
is a reported $1,300 plus expenses. 
| Group is the same that appeared 
in the state-filmed “Lincoln Story,” 
clips of which were used on a Feb- 
ruary “Omnibus” tv show. 











| Shows Out of Town 


\~mms Continued from page 64 


cae 


| Turnabout Theatre 


/ spectacular,” with narrator Forman 
Brown explaining that while the 
scope of tv’s specs isn’t possible, 
the Turnabout can come up with 
entertainment on a smaller scale. 
The 10 new numbers accent this 
statement, ranging from raucous 
comedy to the plaintive wailing of 
folk singer Odetta. Forman accom- 
| panies some of them at the piano. 


Odetta offers six songs, prob- 
| ably the best being “Delia,” a sort 





/number, and a tender child’s song, 
'“Why?” In another, a Welsh bal- 
|lad, she’s joined by Frances Os- 
|borne, and their “The Miner’s 


| show. Miss Osborne, doing an Edith 


' chanteuse. 
Dorothy Neumann and Harry 


| horn County” is okay comedy; 
| Burnett’s “The Last Show,” vig- 
| nette of a clown making up for 
| his final performance, is dramatic. 
Forman, who writes all the music 
and lyrics of various numbers, 


amusing “Footnote by the Author.” 
Miss Neumann’s direction is fast 











,and expert. The Yale Puppeteers’ 
first act is clever. Whit. 
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rate special rates! 


Here is comfort plus convenience — 
spacious, home-like rooms, and excellent 
facilities in a hotel that’s right in the center 
of Philadelphia's night clubs and theatres. 


John Bartram Hotel 


BROAD AND LOCUST STREETS 






























PEARCE, Resident Manager 


Kronenberger | 


viduals. =| 
As reported in last week’s issue, | 


summer | 


of Bahaman “Frankie and Johnny” | 
| Song,” is one of the hits of the | 


| Piaf takeoff, also scores as a comic | 


Burnett’s “Poet Laureate of Grab- | 


| comes up with one of his own, the | 


Watch Your Gender! 


On the basis of show’s fea- 
tured performer billing, 
“Three Brothers” might be a 
more suitable title for the cur- 
rent off-Broadway production 
of Chekhov's “Three Sisters.” 

Ads for the 4th Street Thea- 
tre, N. ¥., presentation read: 
“*Three Sisters,” with Morris 

* Carnovsky, Roger DeKoven 
| and Philip Loeb.” 
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ROAD ‘TEAHOUSE’ NET 
836 ON 656 BANKROLL 


| 

| Profit on the road production of 
“Teahouse of the August Moon” 
‘has now topped the 100%. As of 
‘the windup of its 19th touring 
| week, ending last Saturday (16), 
the Howard Lindsay-Russel Crouse 
| presentation had netted approxi- 
imately $83,000 on a $65,000 in- 
, vestment. 


On April 2 accounting showed a 


$61,109 profit on the John Patrick.) absence. 


| dramatization of Vern Sneider’s 

novel. The troupe, starring Burgess 
| Meredith and Scott McKay, has 
| been netting around $11,000 week- 
'ly at the Curran, S. F., where it’s 
in its ninth week. 


Show’s profit for the four weeks 


| $669 souvenir book royalty. Profit 
divvy as of the April 2 accounting 
'was $32,500, leaving $6,208 avail- 
able for future distribution. 





Daisy Amoury Players 
Slate 15-Week Season 


Reading, Pa., April 19. 

A schedule of 15 plays has been 
selected for the first summer sea- 
son of the Amoury Players at 
the Legion Playhouse of the Eph- 
rata American Legion Post, 20 
miles southwest of here. Spot 
opens May 27. 
| The plays to be presented arena- 
style by Daisy Amoury and di- 
rected by John Cameron are “The 
Moon is Blue,” “Affairs of State,” 
“Harvey,” “Hasty Heart,” “Oh Men, 
Oh Women,” “Night of January 
16th,” “My Angels,” “Male Ani- 





Murder,” “Light Up the sky,” 
“Clutterbuck,” and “At War with 
the Army.” 

The Amoury Players will con- 
sist of a resident company of 
Equity players, Miss Amoury says. 
Cameron formerly directed the 
Town and Country Players in Al- 
lentown, Pa., the Mountain Play- 
house in Jennerstown, Pa., and 
was associated with the Paper Mill 
Playhouse, Millburn, N. J. 

Miss Amoury, president of Am- 
oury Productions, Inc., produced 
for the ‘‘Armstrong Circle 
Theatre,” “Famous Jury Trials” 
and “Lone Ranger” on -radio. She 
was with the N.Y. Herald Tribune 
for some years and has just com- 





pleted a novel titled “Reverend 
Cyclone.” * 
Current Road Shows 


(April 18-30) 


Caine Mutiny Court Martial (Lloyd No- 
| lan, Steve Brodie, Barry Sullivan)—Hunt- 
|ington Hartford, L. A. (18-30). 

} ae Yankees (tryout)—Shubert, Bost. 
| (18-30). 
| Dark ts Light Enough (Katharine Cor- 
|nell, Tyrone Power—Colonial, Boston 
| (25-30). 
| Dear Charles (Tallulah Bankhead) — 

Biltmore, L. A. (20-30). 

Fifth Season (Chester Morris, 
Buloff)—Plymouth, Bost. (18-23). 
| Guys & Dolls—Royal Alexandra, 
| ronto (18-30). 

Honeys (Jessica Tandy, Hume Cronyn, 





Joseph 
To- 


| Dorothy Stickney) (tryout) — Shubert, 
| Wash. (18-23). 
|} King and | (Patricia Morison)—Shubert, 
| Chi. (8-30). 

Kismet—Shubert, N. H. (25-30). 


|}. Pajama Game (Fran Warren, Larry 
; Douglas, Buster West)—Hartman, Colum- 
bus, O. (18-23); Taft, Cincy (25-30). 
Pajama Tops (Diana Barrymore)—Ma- 
jestic, Bost. (18-30). 
| Rainmaker (Geraldine Page)—Erlanger, 
| Chi. (18-30). 
| Seven Year Itch (Tom Ewell)—National, 
| Wash. (18-23); Ford’s, Balt. (25-30). 
Seventh Heaven (Gloria DeHaven, Ricar- 
do Montalban, Paul Hartman) (tryout)— 
Peuberte N. H. (18-23); Shubert, Phil. 


Solid Gold Cadiliac—Cass, Det. (18-23); 
Hanna, Cleve. (25-30). 

Tea and Sympathy (Deborah Kerr)— 
Blackstone, Chi. (18-30). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay)—Curran, §. F, 
(18-30). 

Tender Trap (Kent Smith, K. T. Stevens, 
Russell Nype)—Harris, Chi. (18-30), 





Current Stock Bills 


(April 11-24) 
ofit' M for Murder—Arena, Rochester 
» , 
Late Love—Miller, Milwaukee (12-17). 
Pal Joey—Playhouse, Stamford (12-24). 
Rain—Arena Stage, Washington (19-24). 
White Sheep of Family—Miller, Milwau- 
kee (19-24). 
World of Sholom Aleichem—Arena, 
Stage,, Washington (12-17), sit] 





ending April 2 was $43,434, plus! season of the Pittsburgh Civic 


mal,” “Sabrina Fair,” ‘Dial M for, 


“Outward Bound,” “Yes, M’Lord,” 





1 





Times’ Atkinson Off On 
Two-Month British Trek 


Brooks Atkinson, drama critic of 
the N.Y. Times, sails today (Wed.) 
on the Britannic for London. His 


wife, authoress Oriana Atkinson, 
will debark at Dublin to visit 
friends, but will rejoin her hus- 
band in England. 


Besides catching up on the West 
End shows, Atkinson will attend 
the opening of “Macbeth,” starring 
Laurence Olivier and Vivien Leigh, 
at the Shakespeare Memorial The- 
atre, Stratford, June 7. He plans 
to return to New York in mid- 
June and, after covering the 
Shakespeare Festival at Stratford, 
Ont., go to his summer home in 
Durham, N.Y. 


Lewis Funke, Times drama edi- 
tor, will cover the Broadway shows, 
including tomorrow night’s (Thurs.) 
“Inherit the Wind,” “Damn Yan- 
kees,” “Seventh Heaven” and 
“The Honeys,” during Atkinson’s 





Freddie Schader Joins 
Pitt Civic Light Opera 
Pittsburgh, April 19. 


Freddie Schader will be press- 
agent this summer for the 10th 


Light Opera Assn. He _ succeeds 
Wolfe Kaufman, who is now living 
in Paris.. Also new to the operation 
this summer will be Walter Taus- 
sig, of the Metropolitan Opera, who 
will serve as choral director and 
associate conductor. 

Otherwise, the staff for the op- 
eration will be unchanged from 
last season, with William Wyme- 


(Kath. Dunham In 


Revue Next Fall 


Musical revue starring Katherine 
Dunham, which has toured South 
America and Europe this season, 
is planned, for Broadway produc- 
tion next fall by Charles_ Bowden 
and Richard Barr, in partnership 
with former actress Peggy Fears. 
Venture is being capitalized at 
$55,000. 

It’s figured the show can be done 
for about $21,000, plus about 
$18,300 for bonds and $15,700 for 
reserve, with provision for 20° 
overcall. It’s estimated the musical 
will need about $20,500 weekly 
gross to break even, with a prob- 
able “gross capacity of $40,000- 
$50,000. 

The revue, as yet entitled, will 
be choreographed and directed by 
Miss Dunham. The dancer has also 
bought and had scored all the 
music for the production, there- 
fore eliminating musical royalties. 
Until the presentation pays off, 
Miss Dunham will get 10% of 
‘the gross over $20,000. After that, 
her percentage is expected to be a 
straight 10%. 

The producers plan to bring the 
show to Broadway prior to next 
Nov. 1. Bowden and Barr, inci- 
dentally, are the producers of “All 
in One,’ the triple-bill which 
opened at the Playhouse, N. Y., 
yesterday (Tues.). 


LONDON LEGIT BITS 
Philip King, author of “Serious 
Charge,” currently at the Garrick 
Theatre, has succeeded Frank 
Lawton as lead in the play. Law- 





tal returning as managing director;# ton will costar 6n tour with his 


Robert Gordon, stage - director; 
Karl Kritz, musical director; H. M. 


Crayon, scenic designer; Edward 
Noll and Grant Wagner, choreog- 
raphers; Tom Bate, production 


stage manager; William Johnson 
and William Baer, assistants; Helen 
Blair, costume supervisor, and Bill 
Blair, house manager of the Nixon 
Theatre during the regular legit 
season, as company manager. : 

Nine-show season opens June 13 
at the Pitt Stadium. 





- Bloomgarden 


Continued from page ¢3 gee 





as stager, but it’s pencilled for an 
Oct. 12 preem.~ 


Nothing has been heard recently 
of the previously mentioned new 
full-length’ play, by Miller. Pre- 
sumably it’s been set aside while 
the author has worked on the 
“Bridge” one-acters. But it re- 
mains to be seen whether it will 
be ready for production during the 
1955-56 season, as had been an- 
ticipated. 

Although Bloomgarden’s plan of 
including all three of his,scheduled 
productions in a single investment 
package is not unprecedented (the 
Theatre Guild did similarly with 
three shows a few seasons ago), it 
is unusual. However, all producers 
with a waiting list of would-be 
backers do what amounts to the 
same thing. That is, they drop any 
investor who declines to go into 
any specific show. As a result, 
backers are inclined to go along 
with “hot” producers, even on 
shows that don’t look too promis- 
ing, rather than risk being exclud- 
ed from more likely future ven- 
tures. 

For example, various of the regu- 
lar backers of Cy Feuer-Ernest H. 
Martin productions were inclined 
to be bearish on “Boy Friend,” but 
strung along with it so as not to 
miss out on the hit prospects of 
“Silk Stockings.” Unexpectedly, 
“Boy Friend” turned out to be a 
payoff show and then, reversing 





the traditional switch routine, 
“Stockings” has also clicked as 
rated. 


wife, Evelyn Laye, in George & 
Alfred Black’s ‘“Wedding in Paris,” 
taking over the part played by 
Anton Walbrook and then Francis 
Lederer. The musical is making 
an extensive provincial tour. 


it 





COMMON STOCK 


The Company will employ its funda in dt- 


Versifics) entertainment  evterprises connertod 


sith TELEVISION and BROADWAY SHOWS, 


Price 50¢ @ share 
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AMERICAN PLAY COMPANY 


Incorporated 
522 Fifth Avenue, New York, 
Desires Information 
regarding the heirs and 
their whereabouts of 


HOWARD WARREN COMSTOCK 


author of the play 
“STEPPING SISTERS” 

















MUSICAL 
COMEDY WRITERS 
WITH COMPLETE SCRIPT 


Theatrical syndicate with backing of 
$500,000 is prepared to invest in 
potential hit’ show. Previous Broad- 
way success not essential, 

For immediate interview in New York 
City, write stating experience (if any), 
phone number, etc., to 

Box V-414, VARIETY, 
154 W. 46th St., New York 36, N. Y. 
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D. DAVIDSON CO. 


INCORPORATED 
Insurance Brokers 


D-WIDE 

INSURANCE FACILITIES 
FOR ALL THEATRICAL 
ENTERPRISES 















167 West 58th St., New York 19,N. Y. « JUdson 2-9360 
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Shows Abroad — 


Paris by Night 
London, April 12. 

Val Parnell & Bernard Delfont (by ar- 
rangement with Paul Derval) production 
of a revue in. two acts (14 scenes). Stars 
Benny Hill; features Tommy oe 
Claudine Cereda, Jere Hawk, -llona 
Adams; specialty acts, Vicki and Fredi 
Trie Morlidor, Marqueez, Ganjou Broth- 
ers and Juanita (4). Staging by Dick 
Hurran; . choreography, George Carden; 
costumes, R. St. John Roper. At Prince 
of Wales, London, April 9, ’55 $2.20 top. 








Since they began staging British 
editions of the famed Folies Ber- 
gere Revues, Val Parnell and 
Bernard Delfont have fashioned 
a formula for spectacular presen- 
tations to insure long running hits” 
Their latest production, under the 
title “Paris by Night,” is one of 
the best of the series and will keep 
this Coventry Street theatre packed 
for months. With a healthy advance 
in the till, this twice-nightly show 
should very soon pay off its sub- 
stantial investment and operate at 
a healthy profit. . 

The new revue is notable because 
it gives billing to Benny Hill, 
whose fame has been established 
via video. The young comedian, 


with a pleasant charm and versatil- | 7, 


ity, makes a smash impact. His 
gab draws a full share of laughs 
and his comedy contributions in 
some of the sketches are notable 
for their immaculate timing and 
for good personality projection. In 
one scene, as a model demonstrat- 
ing the latest-in men’s wear, he has 
the customers rolling. 


The production lays particular 
emphasis on the comedy angle with 
the inclusion of Tommy Cooper, 
the magico who gets his laughs by 
fluffing his tricks. He has an in- 
fectious appeal, which has pushed 
him to the forefront in recent 
years. On his first appearance, he 
relies on his standard act, em- 
bellished with new bits of comedy 
business and later he tries his hand 
very effectively with some zany im- 
pressions. ‘ 

Femme lead is pleasantly filled 
by Claudine Cereda, who brings a 
touch of Gallic charm to the pro- 
duction. She has a tuneful set of 
pipes, and a warm friendly stvle. 
She’s somewhat restricted by mate- 
rial, but makes her presence felt. 
Jlona Adams is fine in a couple of 
spots, particularly as a dancer in 
an Arab setting, and Jeremy Hawk 
adds his contribution in a number 
of sketches. 

As part of the format for these 
revues, specialty acts get prom- 
inent billing. The Trio Morlidor, 
longtime faves in this island, im- 
press once more with their pol- 
ished contortionist routine. Mar- 
queez, exotic Burmese dancer, reg- 
isters heavily with her -stylized 
strip act. Vicki- and -Fredi rate 
kudos for their colorful dance of 
the Incas, and Ganjou Brothers and 
Juanita, in a more elaborate than 
usual version of their act, qualify 
for big applause. 

The revue is one of the best ex- 
amples in town of lavish staging 
and spectacular costuming. It’s all 
in good taste, without undue osten- 
tation, and the decorative show 
girls, and, of course, the stationary 
nudes, provide additional touches. 
Dick Hurran has done a sterling 
job of direction by compressing so 
much spendor within the compara- 
tively narrow confines of the gaa 

yro. 





It’s Different for Men 
London, April 13. 


Minister production of farcical comedy 
in three ents by Michael Pertwee and 
Brenda and Monje Danischewsky. Stars 
Naunton Wayne, June Clyde. Staging, 
Richard Bird: decor, Claude Marks. At 
Duchess, London, April 12, °55; $2.20 top. 
John Carpenter ......+++ Naunton Wayne 


i iE cnn bsy et oncenene Donald Bradley 
Kadota wll Srivens 0 scbal Valerie French 
Joyve Carpenter ....-.++..-- June Clyde 
Grymsdyke ............ Harold Siddons 
Edmund Royston .....++.++-- Jack Allen 
BRMER ov wcccccccccrccesetere Etain O’dell 
Flora Ransom .....+-.+++- Margot Lister 
Dean of Alton ........-- Eliot Makeham 
Sir Roderick Fletcher....Wensley Pithey 
Angela Fletcher ....--+-.+++++ Glen Alyn 





Michael Pertwee, a screen and 
television writer, Monja Danischew- 
sky, studio-publicist-turned-produc- 
er, and his wife Brenda, have la- 
bored on this farcical comedy to 
little purpose, despite its promis- 
ing subject matter. As it stands, 
and without the possibility of pub- 
licity, because of the London news- 
paper strike, the play is unlikely 
to survive. 

The theme of the piece.is in- 
fidelity. The three authors play up 
the convention that “It’s Different 
for Men,” but instead of sparkling 
dialog and sizzling situations, they 
have been content to let the sub- 
ject drag along with only an occa- 
sional laugh. The treatment is 
mainly on farcical lines, but the 
play lacks the pace which this me- 
dium demands. 

The plot is developed by using 
a schoolmaster as the main charac- 
ter. who, with his headmaster, are 
rival candidates for the headship 
ef an important coeducational 
school. The schoolmaster’s wife, 
tired-ef her husband’s~ philander- 





ings, is determined to wreck his 
chances by age verng 8 to be a 
floosie, but the elderly Dean is en- 
ehanted by her daring gowns and 
antics. - 

Within the confines of the writ- 
ing, the cast acquit themselves ade- 
quately. Naunton Wayne, a pol- 
ished performer, tries hard to in- 
ject enthusiasm into the school- 
master role. June Clyde never con- 
vinces as the wife and her frequent 
changes of costume add little to 
the general entertainment. 

A delightful and gentle cameo 
comes from Eliot Makeham as the 
Dean, but Valerie French is mis- 
cast as a 16-year old from a tour- 
ing revue. Jack Allen gives a fair 
showing as the headmaster. Rich- 
ard Bird’s direction is too leisurely. 

Myro. 


Cornelia Kungstroem 


Berlin, March 31. 

Freie Volksbuehne production of drama 
in three acts by se Langner. Stars 
Hilde Weissner. Staging, Frank Lothar; 
scenery, H. W. Lenneweit; assistant. di- 
rector, Rudolf Raepple; technical aré 
rangements, Alfred Bergemann. 
Tribuene, Berlin; $250 top. 
Cornelia Kungstroem ....Hilde-Weissner 
omas Kungstroem 

: Siegfried Schuerenberg 

Erik Kungstroem if it ERT AS Heinz Giese 
Karin Kungstroem ....Ruth Scheerbarth 
Niels Peterson ....Hans Albert Martens 
Geheimrat Forbius ....... Robert Taube 
Se See et eet eS oer ..-Ernst Legal 





That science may eventually lead 
to misery and destruction is the 


message of this three-act play by | Camilo 


Bluebell. Girls (30), undulate and 
gyrate through their well. devel- 
oped terp numbers. 

Second part has two of the pres- 
ent Lido cabaret numbers in the 
exotic tropical bit using phospho- 
rescent costumes and the Chinese 
number with red Venetian blinds 
disclosing the most'inventive cos- 
tumes of the revue. 

Vocal emtee chores are grace- 
fully handled by Anny Berryér 
and Guy Loyal, and music is in 
the capable hands. of the Rene 
Leproux orch (20). 

luebell Girls are the mainstay 
of the proceedings and their well 
defined and precision work, plus 
the pepping of nudes, will give a 
good indication of the pleasures 
of grandiose Paris night life sta- 
pling. In short, Guerin & Fraday 
have a worthy package of their 
nitery best and it will make a pile 
in its travels as well as an indelible 
mark for the Lido cabaret. It opens 
in Buenos Aires April 29 for a 
four-week stint>-Guerin & Fraday 
then leave the troupe to start their 
talent hunting trek for the next 
Lido entry in December. Mosk. 


Ale, Alo . . Numero 
Equivoecado 
(Hello, Hello . . Wrong Number) 
: Santiago, March 25. 


Carlos Vilamitjana production of com- 
edy in three acts by Julio Asmussen. 
Stars Jorge Mistral, Silvia Pinal; features 
Ma uenda, Carlos Morris, Jorge 
Alvarez. Staging, Mistral and Fernando 
Josseaus; scenery, Pedro Mirando. A 
Satch Theatre, Santiago, March 24, °55. 
we wd bs be tp mass o hlnn O ie a Jorge Mistral 
Valentina ......... pee, Te ae via Pinal 


wid ign bie’ vo wteune OM, J 1 
Ilse Langner. Althou it’s timely | Aldo ....6...62...cccesnn:: Cotas "Marcie 
and honest, “Cornelia ungstroem” RED Sonic caibsscs bs cWer Maria Maluenda 


in its present form is not enter- 
tainment for average theatregoers. 
The drama is wordy and fails to 
wordplay and gives even the most 
ufpretensious patrons the feeling 


put across its theme, despite its 


great emphasis. 

Production doesn’t give the 
players much chance. That partic- 
ularly applies‘to Hilde Weissner 
in the title role of a Nobel prize 
inventress of several sensational 
serums. When one of her serums 
causes a patient’s death she begins 
to doubt the justification of her 
fork. Then when her son, an in- 
ternational adventurer, returns and 
attempts to make unscrupulous use 
of her invention, she shoots him. 

Most of the cast is composed of 
local players, such as Siegfried 
Schuerenberg and Ernst Legal, 
who turn in effective perform- 
ances, and Heinz Giese, Ruth 


Scheerbarth, Hans Aibert Martens | ed 


and Robert Taube. Frank Lothar’s 
direction seems shallow and unin- 
teresting, but the settings by 
W. Leeneweit brighten the pro- 
duction. Hans. 


A Night at the Lide . 


f Paris, April 5. 
Pierre-Louis Guerin & Rene Fraday 
revue in two parts and 14 tableaux, con- 
ceived and staged by Guerin & Fraday: 
choreography. Don Arden; sets, Fost; 
costumes, Fost, Folco; arrangements, J. 
Landreau, J. Brienne, P. Delvincourt. 
With Bluebell Girls (30), Anny Berryer, 
Guy Loyal, Vic & Adio, Debonairs (5), 
Half Bros. (2), Fredianis (4), Jo, Jac & 
Joni, Ruman & Kita, Florence & Frederic, 
Rene Leproux Orch (20). At Empire, 
Paris; $3 top. , “ 





Pierre-Louis Guerin’s top ambi- 
tion for sometime now has been 
to package his renowned nitery 
Lido show for a tour of South 
America, and perhaps North Amer- 
ica. He has put together a theatri- 
cal revue, composed of the top 
numbers from the past Lido specs, 
for a tour through Buenos Aires, 
Rio de Janeiro, Mexico and Cuba. 
From Havre he hopes to get some 
U.S. ogling for possible Stateside 
dates. 

Though show has pace, lavish- 


‘ness and bounce its packaged and 


nitery quality rob this of the stat- 
ure needed for Broadway show- 
casing. Emphasis is on girls, move- 
ment, costumes and solid offbeat 
acts to make time for costume 
changes, plus the spice of the nude, 
but lack of a-star name and more 
streamlined pictorial aspects, due 
to simplification for traveling, 
make this primarily a show that 
could be transposed intact to a big 
U.S, nitery or for Las Vegas appeal 
but not for the Broadway route 
whose tastes and emphasis are 
markedly different. 

It could be a neat gambit, on its 
Paris tag, for a quick run, with 
the Lido reputation a plug factor. 
Things move at lightning pace as 
the well trained English line, the 


Blahsted Yankees 


Boston, April 19. 

This being Boston, U.S.A., 
there is a taboo on the word 
“damn” which is complicating 
the exploitation of the new 
musical comedy, “Damned 
Yankees” over the family 
medium of radio. 

Dise jockeys using the hit 
song “Lola” are substituting 
darn and durn for damn. “In- 
a is also getting a work- 

~ out. - iat nee 








Mexican screen stars Jorge Mis- 
tral and Silvia Pinal, whe came to 


Chile for Tito Davison’s filmization tB 


of “Cabo de MHornos” (“Cape 
Horn”), are rounding out their visit 
by appearing in @arlos Vilamit- 
jana’s production of Julio Asmus- 
sen’s farce “Hello, Hello... Wrong 
Number.” 

The stage production may be a 
romp to Mistral and Pinal, who 
have appeared in many heavy Mex 
screen dramas, for ‘Hello’ is 
frankly lightweight farce. But it 
would probably fall apart if it 
weren’t for the star personalities, 
who are proving a healthy boxof- 
fice draw. 

Asmussen’s comedy misses on 
originality and characterization. 
Reminiscent of the “Up in Mabel’s 
Room” era, it’s the mossy yarn of 
the young bachelor who gets load- 
at his bachelor dinner, later 
blunders into a strange girl’s 
apartment. She wakes up to find 


H.|him passed out across her bed. 


That causes complications with her 
own sweetheart, but curtain time 
matters are presently adjusted by 
the bridegroom switching to his 
new-found lady and the intended 
bride getting the latter’s man. It’s 
a small world. 

Mistral, a native Spaniard who 
became a star in Mexican pictures, 
plays the romantic lead in a re- 
laxed manner although he over- 
acts a bit. Miss Pinal, a looker, 
makes a competent foil. Jorge Al- 
varez, as the inevitable waiter, gets 
laughs, while Maria Maluenda and 
Carlos Morris are above average 
in small roles. Pedro Miranda’s 
one set of hotel room and bath is 
attractively done. Carlos Vilamit- 
jana, who produced, also designed 
Miss Pinal’s striking changes. 

For two shows a day a total of 
177 days, Mistral is reportedly be- 
ing paid 1,000,000 pesos, or some 
$3,250 at the free rate of exchange, 
an eyebrow-lifting figure for these 
parts. Evydi. 


Das Ende der 6 Etage 

(The End of the Sixth Floor) 

Zurich, April 7. 
Schauspielhaus production of comedy in 
three acts by Alfred Gehri; German 
adaptation by Ursula von Wiese. Staging, 
Guenther Haenel; scenery, Hannes Meyer; 
technical direction, Ferdinand e; 
lighting, Walter Bross. = Schauspiel- 


haus, Zurich, April 3, ’55; $2.55 top. 
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Prior to its production in the 
original French, this new comedy 
by Swiss-French playwright Alfred 
Gehri had its initial performance 
at Schauspielhaus here in German. 
It is the second and supposedly 
last sequel to the author’s success- 
ful Parisian comedy “Sixth Floor’ 
of 1937, which had been translated 
into various languages and filmed 
in France in 1941. The first sequel, 
“News from the Sixth Floor,” was 
presented here successfully in 1943 
and revived last year. 

This sequel to the “Sixth Floor” 
original seems well named, for the 
series is apparently wearing out. 
What started as a fresh and lively 
treatment of life in a Parisian 
tenement shows every sign of hav- 
ing been squeezed to the last drop. 
The play is bare of new ideas and 





ia 


Geraldine Brooks back in New 
York after a 
for a tv-film stint ... Oscar Serlin 
planed to Europe last week for six 
weeks in Paris, Rome, London and 
Dublin . . . Patricia Joudry, whose 
play, “Teach Me How: to Cry” 
preemed at the off-Broadway The- 
atre de Lys recently, returned to 
her home in Toronto. 

Cathleen Nesbitt, will sub as 
co-star in “Anastasia” during July 
and August while Eugenie Leonto- 
vich vacations: 

Herman Bernstein, general man- 
ager for Leland Hayward and 
Howard Lindsay & Russel Crouse 
and also.the Alvin Theatre, N.Y., 
sailed last week on a 15-day cruise 
to Panama... Although Burl Ives’ 
starring role in “Cat on a Hot Tin 
Roof” is his first non-singing part 
on Broadway, he previously played 
it straight in the 1949- N.Y. City 
Center production of “She Stoops 
to Conquer.” , 

“Harvey” will be the initial pro- 
duction of the Negro Theatre Guild 
at N.Y.’s 135th Street YMCA April 
30 and May 1... Curt Conway will 
Boston U.’s student production of 
“Little Foxes” skedded for May 
5-7 at the university’s theatre... 
Stark Young’s adaptation of 
“Cherry Orchid” will be the first 
of four plays to be presented in 
repertory at the off-Broadway 4th 
Street Theatre next season. 

‘Abner D. Klipstein is pressagent 
for the N. Y. City Center light 
opera series ... “Almost Crazy,” 
a new musical revue with sketches, 
lyrics and tunes by David Rogers, 
Fred Spielman, Ray Taylor and 
Jimmy Shelton is scheduled for 
roadway production at the Bijou 
Theatre next. July by John S. 
Cobb, with Mae Barnes slated to 
star ... Andy Griffith will repeat 
the role he created in the tv ver- 
sion of “No Time for Sergeants” 
in the Maurice Evans-Emmett 
Rogers production of the Ira Levin 
comedy, adapted from Mac Hy- 
man’s bestselling novel. 

Shaw’s “Apple Cart” is skedded 
for Broadway production next sea- 
son by Charles Adams and Joseph 
Neebe, with Brian Aherne starring 
under the direction of Michael Mac- 
Owen ... Nancy Stern and Howard 
Dietz have acquired the legit rights 
to Leonard Wibberley’s novel, “The 
Mouse That Roared,” which they 
plan to present as a musical on 
Broadway next season. No adaptors 
have been set .. . Herman Cooper, 
attorney for Actors Equity, cur- 
rently in Europe attending a law- 
yers conference. 

Eddie Rich opens June 27 for 
his third. season at the Sacandaga 
Park (N. Y.) Summer Theatre, con- 
tinuing for 10 weeks . . . Composer 
Jerome Morross and librettist Ed- 
ward Eager have been ~ commis- 
sioned by Roger L. Stevens to pre- 
pare .an_ original musicomedy, 
“Gentlemen, Be Seated,” for Play- 
wrights Co. production in 1956... 
A triple bill of Tennessee Williams 
one-acters will be produced this 
summer at Herbert Machiz’s Lake- 
side Summer Theatre, Lake Hopat- 
cong, N. J. Program will include 
“Auto Da Fe,” “Something Un- 





merely relies on the fact that the 
characters are familiar to those 
acquainted with the two preceding 
plays. Lines are often trite, with 
occasional vulgarisms, and _ the 
story development drags. Plot is 
centered around the old _ book- 
keeper writing novels in his spare- 
time. After marrying off his daugh- 
ter, he has befriended a young 
girl (one of the play’s few charac- 
ters), who turns out to be a 
schemer ,with a criminal back- 
ground, merely after his money. 
The other sixth-floor tenants find 
this out just in. time. 

Staging by German guest-direc- 
tor Gunther’ Haenel is uneven and 
often lacks subtlety. Hannes Mey- 
er, promising young designer, con- 


tributes a pleasant split-set along 

the lines familiar from the two 

preceding plays. . 
There are several lively and bal- 


anced performances. Chief credit 
goes to Therese Giehse, one of the 
foremost German-language char- 
acter actresses, as the forthright 
landlady with a heart of gold; and 
Margaret Carl, who delivers an au- 
thentic and amusing portrayal of 
a snappy, curious tenant. Beatrice 
Foehr-Waldeck, an ingenue, is mis- 
cast as the schemer. Mezo. 








All That Glitters 


Detroit, April 19. 

During the current engage- 
menteof “Solid Gold Cadillac’ 
at the Cass Theatre here, pro- 
ducer Max Gordon, pressagent 
Max Gendel and general man- 
ager Al Goldin were presented 
with gold Cadillacs by Jim 
Roche, general sales manager 
of the motor firm. 
~ Gifts were models, of course. 





spoken” and “Talk to Me Like the 


uickie to the Coast | Rain 


Magda Gabor will kick off the 
summer season at the Hilltop The- 
atre, Lutherville, Md., May 23 in 
“This Thing Called Love”... Oval 
in the Grove, Farmington, Conn., 
strawhat, begins a 13-week season 
June 10. Staff at the barn includes 
producer Herbert S. Carlberg, 
James F. Dawson, business man- 
ager; Joseph Neiman, pressagent 
and William B. Brown, casting .. . 
Sherman Frank will be musical di- 
rector for the Atlanta (Ga.) Munici- 
pal Theatre Under-the-Stars eight- 
week season beginning June 26 
.. . Legit-film actor Fitzroy Davis 
gueststars in “Country Girl’ with 
the Star Theatre, Minneapolis, 
opening tonight (Wed.) and playing 
through May 1. 


Author’s agent Hareld Freed- 
man sails this weekend for London 
to catch “Bad Seed,’ ‘“Match- 
maker” and “Separate Tables,” 
and discuss various projects. He’s 
due back in a month. . .London 
preducer Emil Littler arrived last 
weekend for a periodic Broadwa 
show-catching visit. . .Walter F. 
Kerr, drama critic of the N. Y. 
Herald Tribune, and his authoress- 
wife Jean Kerr, move next week 
from New Rochelle to a property 
they’ve purchased on the shore at 
Larchmont, N. Y. House, which 
was partly burned about a year 
_, has a tower, with a clock and 


Fred Hebert and Dennis Murray 
are now ‘stage managers of the 
Broadway production of “Pajama 
Game” .. . After sitting on the 
bench as a member of the court 
for 18 months, Larry Barton is 
now stage manager of “Caine 
Mutiny Court Martial,’ currently 
at the Huntington Hartford Thea- 
tre, Hollyw He succeeds Len 
Smith Jr., who has gone to Aus- 
tralia to stage a production of the 
Herman Wouk drama. John Huff- 
man is assistant stage manager of 
the tourer, doubling as the court 
stenographer. 


Operating Statement 
DES TE, HOURS 
{As of April 2, ’55) 
(8th Week) 


Original investment, $110,000. 





Operating profit, last 5 weeks, . 
19,862 . 


Share of film sale, $9,000. 

Producers’ 142% of gross for pe- 
riod, $2,784. : 

Unrecouped cost to date, $72,495. 

Balance available, $13,155. . 

(Note: Producers Howard Ers- 
kine and Joseph Hayes (the latter 
is also author) get a royalty of 
442% of the gross on profitable 
weeks, with the amount not to ex- 
ceed the operating profit for that 
week. The money represents an 
advance against the management’s 
50% share of the profits. Besides 
his 3%-of-the-gross royalty as di- 
rector, Robert Montgomery will 
get 5% of the show’s profits.) 





CAN-CAN 
(As of Feb. 26, 55) 
~ (95th Week) 


Original investment (repaid), 
300,000. 

Profit, last 4 weeks, $16,975. 

Pe aa net profit to date, $643,- 


Distributed profit, $569,547. 

Balance, $74,385. 

(Note: The backers share of the 
payoff from the Feuer & *Martin 
production was $287,047, represent- 
ing 95.7% profit to date on their 
investment.) 





LUNATICS AND LOVERS 
(As of April 2, ’55) 
(16th Week) 


investment (repaid), 
Profit last five weeks, $32,016. 
Total net profit to date, $62,989. 
Total distributed profit to date, 
$30,000. 
Balance available, $3,900. 


Scot Legit Bits 


Glasgow, April 19. 

“Witness in Danger,” a drama- 
tization of R. L. Stevenson’s “Cat- 
riona,” into the Princes Theatre, 
Edinburgh, for a four-week stand 
. . .Citizens’ Theatre, Glasgow, 
cancelled Joseph Tomelty’s “Is the 
Priest at Home?” due to casting 
troubles and substituted Terence 
Rattigan’s ‘“‘The Deep Blue Sea,” 
with Elizabeth Ashley and Richard 
Mathews. . Flemish drama group 
from Belgium presenting the anon- 
ymous play ‘““Marieken van Nieum- 
eghan” (“Mary of Neumegen’’) at 
Empire Theatre, Inverness. . .West- 
ern Repertory Company opened at 
the Palace, Kilmarnock, with a re- 
vival of the old Scot. comedy 
“Hunky Dory.” 


Original! 
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Longhair, Like Wine, Is Heady With Age; 
Gisli, Phenom at 65, Sells 3 N.Y. Dates 


To the season's incredible story + 


of the success of concert oldsters— 
71-year-old Wilhelm Backhaus’ sell- 
outs; 65-year-old Myra Hess’ tri- 
umphs; sixtyish Vicente Escudero’s 
raves; 59-year-old Kirsten Flag- 
stad’s socko Symphony of the Air 
concerts after an 8-month  retire- 
ment—add the name of Beniam:ao 
Gigli. 

The onetime Met Opera tenor, 
now 65, and away from the U. S. 
since 1939, still has enough. b.o. 
pull for not one, but three N. 'S, 
recitals, and at the tail-end of the 
season, too. The first one sold out 
so fast, and the second went so 
well, that a third had to be added— 
all long before the opening recital, 
which was last Sunday (17). Take 
on that affair, at Carnegie Hall, 
with a $4.60 top, was around 
$8,000. 

Vet lyric tenor is a phenom. Dec- 
ades older than his more active 
contemporaries, Gigli has been the 
biggest concert attraction abroad 
for the last 10 years. His manager, 
S. A. Gorlinsky, of London, who’s 
had him since 1948, has been able 
to book three Gigli concerts in 
London every season, in the 7,000- 
seater Albert Hall, and sell them 
out. Fact that he’s the last rep- 
resentative of the Golden Age of 
Song has been a large factor in 
Gigli’s continued draw. 

In the U. S., his position as Caru- 
so’s artistic successor has been 
marred by his fights with the Met 
Opera over contract terms, his sub- 
sequent retirement to his native 
Italy, and espousal of Mussolini 
Fascism before and dur:ng the last 
World War. His politics have had 
no apparent effect on his postwar 
concertizing in Europe. 

Gorlinsky, now in N. Y. with 
Gigli, reveals that the tenor’s auto- 
biography, in an English transla- 
tion, is due out in London this fall. 
He hopes then to film it, under 
title of “Life of Gigli,” with the 
tenor doing the singing, and ap- 
pearing in the later, postwar scenes 
as himself. 

Columbia Artists Mgt. is repping 
Gigli in the U. S., but only in a 
booking capacity, at the regular 
10% fee, with Gorlinsky assuming 
the financial risks. Gotham recitals 
are being handled by Joseph H. 
Conlin Jr., who bought the artist 
for a straight fee of under $5,000 
for each appearance, 


In addition to the three N. Y. 
dates, Gigli is booked in Newark, 
Hartford, Philadelphia, Cleveland, 
Chicago, Washington, Boston and 
Buffalo. He also has- six dates in 
Canada. Bookings take him through 
June 10, but Columbia wants him 
to stay here into July, for added 
dates. Gigli has been offered the 
Hollywood Bow! for July 8, Denver 
Red Rocks for July 12, etc. Deci- 
sion will be made shortly. 


MET MGR. BING PACTED 
FOR GABFEST CIRCUIT 


Met Opera general manager 
Rudolf Bing has been signed by 
the Columbia Lecture Bureau Inc. 
(Giesen & Boomer) for spot dates 
throughout next season. He'll be 
on the regular lecture series, to 
major town-halls and universities, 
talking about opera. 

This marks the first time that a 
Met Opera manager has consented 
_to go out on a lecture tour, as well 
as the first time for Bing on a gab 
circuit. He signed last Friday (15). 








‘Delinquents’ Preem 


World premiere of “The Delin- 
quents,” one-act, one-hour opera, 
with libretto and music by Martin 
Kalmanoff, will be presented by 
Co-Opera Co. at the Mask & Wig 
Club, Philadelphia, April 27, 28, 
29 and 30. 








U.S. Soprano Ist Negro ~ 
To Sing At Vienna Opera 


Us S. soprano Camilla Williams 
made her debut last Saturday (16) 
with the Vienna State Opera, sing- 
ing the title role in “Madame But- 
terfly.’ She is the first Negro 
artist to appear with the famed 
opera company. 

Miss Williams, a leading singer 
of the New York City Opera Co., 
is now on her second European 
tour. This summer she’ll sing at 
the Lewisohn Stadium, N.Y., doing 
the leading role in “La Traviata.” 

She also has a television appear- 
ance over the Canadian tv network, 
singing the Nile Scene from 
“Aida,” 





Met Okays Bing Regime 
By 3d Three-Year Pact; 
Now Seeking New Home 


Indicating its continued ap- 
proval of Rudolf Bing’s manage- 
ment and confidence in his poli- 
cies, the board of directors of the 
Metropolitan Opera last week ex- 
tended the general manager’s con- 
tract for another three years, or 
through the ’58-’59 season. Bing’s 
present pact, his second three-year 
termer, runs through '55-’56. 

Board accepted the resignation 
of George A. Sloan as chairman 
and named him honorary chairman. 
Lowell Wadmond, president, is also 
known to be wanting to quit, due 
to pressure of his law work, but 
no action was taken. Nor was .a 
new board chairman picked. 

The Sloan resignation is re- 
garded as easing the eventual 
move of the Met Opera from its 
present cramped Broadway quar- 
ters elsewhere. Sloan always 
favored staying put, because of the 
charm and aura of the old house, 
built in 1883. Met board last week 
voted strong support to a resolu- 
tion for a new opera house. A com- 
mittee was authorized to discuss 
with N.Y. city officials the possi- 
bility of a new structure on the 
West Side, in the area between 
60th and 69th Sts. that may be re- 
developed under slum clearance 
laws. 





Anna Russell Set for 68 
U.S.-Can. Dates in ’55-’56 


Anna Russell, concert- come- 
dienne, now on a lengthy tour 
Down Under, opens in Sydney, 
Australia, tomorrow (Thurs.), after 
filling her New Zealand bookings. 
Singer, set for 62 dates, has had 
to add about 10 more since start- 
ing the trip. She left the U. S. 
March 25 and will be back Aug. 1. 

Miss Russell is also set for 68 
dates next season, November 
through March, in the U.S. and 
Canada, including engagements 
with the Seattle, Cincinnati, Okla- 
homa City and National (D. C.) 
Symphonies. Then she returns to 
Europe for dates starting in April 
next year. Giesen & Boomer Inc. 
is handling. The Anzac tour, one 
of the longest ever booked for a 
concert artist, is under aegis of the 
Australian’ Broadcasting Commis- 
sion. 





Dobbs’ Round-World Tour 


Mattiwilda Dobbs, American 
Negro soprano, flew last Friday 
(45) to Madrid on the first lap of 
a round-the-world concert tour. 

In October, she’ll make her 
American operatic debut with the 
San Francisco Opera in “Coq 
da’Or” and will begin her third 
U.S. concert tour under manage- 
ment of S. Hurok. : 








“Beautifully sun 


%; - + « Staged with 
taste and authority.” 





AMERICAN SAVOYARDS 


Producer-Director—Dorothy Raedier 
Season 1955-56 
Mikado-Pirates of Penzance-H.M.S. 





—Atkinson, Times, March, 1954 
Now Booking—CHARLES E. GREEN 


Consolidated Concerts Corp., 30 Rockefeller Plaza, New York 20, N. Y. 
COiumbus 5-3580 


Pinafore 
“Young and handsome 


Pany did 
itself proud.’ 





The Gallic Mind 


“A Continental conductor 
was discussing with friends 
the more prevalent habit in 
America of maestros conduct- 
ing without scores, memoriz- 
ing the pieces first. _He saw 
no particular virtue in this. 


“French, condugtors, for in- 
stance, .wouldn’t bother to 
memorize new or long scores,” 
he, said. ‘“They’re too busy 
with women*and food.” 

“Are you a French con- 
ductor?” he was asked. 

“Oh, no,” he replied; “I’m 
too old.” 


Parade of 0 Seas 
Symphs Keeps Up 


Parade of big symphony orchs 
from Europe is to continue. Colum- 
bia Artists Mgt. has plans for im- 
porting foreign symphs for the 
next three years. It will bring 
over the Philharmonia Orchestra 
of London next season (’55-'56), 
for a five-week tour of 30 dates 
next fall, with Herbert von Kara- 
jan as conductor. Karajan recent- 
ly wound up a five-week teur here 
heading the Berlin Philharmonic. 

For ’56-’57, Columbia will bring 
back the Concertgebouw of.Amster- 
dam, which was here earlier this 
season, under its maestro, Eduard 
von Beinum. For. ’57-’58, Columbia 
will import the Berlin Philhar- 
monic again, this time for an ex- 
tended eight to 10-week coast-to- 
coast tour. Tour will begin in the 
far west, in Vancouver, move down 
the coast, then south and east, 
winding in N. Y. after 50 dates. 


Parade since the war has also 
included the Israel Philharmonic, 
Danish Orchestra,~Royal Philhar- 
monic and French National Or- 
chestra. 


FAINE GETS LEAVE FOR 
2-YEAR ISRAEL STINT 


Hyman R. Faine, national exec 
secretary of the American Guild 
of Musical Artists for the last nine 
years, has been granted a two-year 
leave of absence to go to Israel. 
Faine will be special consultant to 
the Israeli Minister of Labor, head- 
quartered in Jerusalem. One of 
his main tasks is to set up a media- 
tion and arbitration system in 
Israel. 


Faine, accompanied by his fam- 
ily, will sail from N. Y. May 23. He 
will be replaced by Mortimer 
Becker, of Jaffe & Jaffe, attorneys 
for AGMA, who’ll double between 
the union office and his law duties. 
Faine’s duties will also be shared 
by the two AGMA assistant exec. 
secs., Howard Laramy and Murray 
Bilmes. 











A special group of 10 leading 
dancers of the Danish Royal Bal- 
let. will make their U. S. debut at 
the Jacob’s Pillow Dance Festival, 
in Lee, Mass., early in July. 


Concert Bits 


Soprano Jennie Tourel throwing 
a party tomorrow (Thurs.) at her 
N. Y. home in honor of her mar- 
riage Saturday (23) to Dr. Harry 
Gross, Gotham cardiologist. 

Betty Randolph Bean, member 
of board of directors of the League 
et Composers, and public relations 
and press head for the N. Y. Phil- 
harmonic, engaged to Bruce Lee 
Kubert, non-pro. They’re to be 
married in early summer. 

Emile Renan, N.Y. City Opera 
baritone, in a change of ‘pace is 
staging “The Barber of Seville” in 
Miami April, 24. 

Myra Kinch is unfolding a new 
dance-opera, Manuel Galea’s “The 
Wind Is West,’ when she and her 
company of 16 appear at the N.Y. 
YMHA April 24. 

Artur Rubinstein will do $a 
unique series of five concerts at 
Carnegie Hall, N. Y., next season 
devoted to concertos for piano and 
orchestra. He’ll precede the series 
with similar concerts in London 
and Paris. 

Richard H. Loeffler has been ap- 
pointed biz manager of the Corpus 
Christi (Tex.) Symphony Society. 
|For the past year, Loeffler has been 
public relations director of the Dal- 
las Symphony Orchestra. 

Metropolitan Opera conductor 














—Herald Tribune, March ‘54 
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| Rudolf Kempe has signed a man- 
|agerial contract with Columbia 
| Artists Mgt., to cover his orches- 
tral guest appearance in this 
country. } ae 





N.Y. Orch Winds 113th Season to ‘Okay 


2006 Red; 4806 


of Touring Is Next 





—+ The N. Y. Philharmonic-Sym- 


Steber Sets Yugo Tour; 
Also Duets With Fisher 


Eleanor Steber, now on tour with 
the Met Opera, will wind up her 
domestic chores in Cleveland May 
1 in a surprise-booking joint re- 
cital with Eddie Fisher. Soprano 
then flies overseas May 4 for a 
rare Behind-Curtain booking, be- 
ing set by Columbia Artists Met. 
for six performances in Yugoslavia 
in May-June. This is to be followed 
by two dates at the Prades Fes- 
tival, as guest with the Bach Aria 
Group, July 2 and 7. 

Singer may also do some dates 
in Greece next August before re- 
turning home. 


Abravanel Gets Summer. 
Post at Santa Barbara; 
To Double From Salt Lake 


Santa Barbara, Cal., April 19. 

Maurice Abravanel, conductor of 
the Utah Symphony Orchestra, has 
been appointed music director of 
the Music Academy of the West 
here. This is a summer institution, 
held in July-August, giving eight 
weeks of intensive music training 
on a professional level to those in- 
terested. Alexander Hilsberg* held 
the director’s post last year, and 
Ernest Lert previously. Faculty 
includes such names as Lotte Leh- 
mann, Gregor Piatigorsky, Darius 
Milhaud and Georgy Sandor. 

Abravanel, who will double be- 
tween Santa Barbara and Sait Lake 
City (he runs a music fest in the 
Utah town during July), will main- 
ly work with an orchestra of stu- 
dents here. He will also prepare 
and conduct a performance of 
Strauss’ “Ariadne auf Naxos” with 
students in the Lobero Theatre. 


Winnipeg Ballet Raises 
506 to Revive After Fire 


Winnipeg, April 19. 

The Royal Winnipeg Ballet, 
wiped out last spring by a fire 
which destroyed all its property, is 
reactivating. A fund-raising drive 
for $50,000 has already topped the 
$45,000 mark, and is almost com- 
pleted. Coin is needed mainly for 
new scenery and costumes. 

Group, with Gweneth Lloyd as 
founder-director and Betty Far- 
rally as artistic director, will start 
rehearsing this spring, with -per- 
formances planned for early fall. 











phony wound up its 113th season 
in N. Y. Sunday afternoon (17) 
and left that night for a. five-week 
$230,000 transcontinental tour of 
the U. S. Management expects to 
break even on the tour. Although 
figures aren’t all in, it also believes 
it will wind the season withthe 
same deficit as of a year ago, name- 
ly around $250,000. Considering 
increased expenses, like hiked 
pays, this isn’t bad. 

There was a decrease in sub- 
scriptions for the °54-’55 season of 
about $21,000, but single sales’ up- 
beat during the year almost made. 
that up. Execs said privately that 
audience complaints were about 
the same. There were beefs about 
the skedding of contemporary mu- 
sic, while composers on the other 
hand eomplained that not enough 
American music was played. As 
one official put it: “People would 
come to the boxoffice, ask the 
length of the modern work, and if 
it was any longer than 10 minutes 
they wouldn’t buy tickets.” 

_ Orch will be back from its U. S. 

tour in late May. In September it 
will fly to Europe for its first Con- 
tinental tour since 1930. It will 
play 26 concerts abroad prior to 
returning for the opening of its 
114th season in Carnegie Hall Oct. 
21, Fall tour will open with a week 
of six concerts at the Edinburgh 
Festival. Dates will follow in Hol- 
land, Belgium, France, Austria, 
Germany, .Switzerland, Italy and 
Greece, winding with two concerts 
in London Oct. 4-5. 


Overseas tour is expected to cost 
about $250,000. The ANTA Inter- 
national Exchange Program is con- 
tributing about $50,000, and the 
State Dept. made a special request 
for the orch to play Vienna and 
Berlin for propaganda reasons. 
Basil Peter Goulandris, a Greek- 
American philanthropist, is provid- 
ing travel expenses to Greece and 
concert costs there for two dates, 
with all the proceeds from’ two 
Athens programs to be put towards 
a fund to build a much-needed 
concert hall in that city. The orch’s 
musical director, Dimitri Mitro- 
poulos, hails from Greece. He last 
laa there as a conductor in 





Felix Brentano will continue for 
1955-56 as director of the Columbia 
U. .Opera Werkshop. Rudolph 
Thomas, former conductor of the 
Albany Symphony Orchestra, has 
been engaged as music director. 
Plans are being made for produc- 
tion of a new American opera in 
the spring of 1956. 





Classical Disk Reviews 





Rossini: La Cenerentola (RCA 

Victor). Exhilarating performance 
of a charming, melodious work by 
the Glyndebourne Festival Opera 
Co. Marina de Gabarin, as Cinder- 
ella, is an ampte-voiced contralto; 
Juan Oncina, a good lyric tenor, 
and Ian Wallace (as the Baron), a 
strong, impressive bass. Vittorio 
Gui handles soloists, orch and 
chorus effectively. 
- Franck: Sonata in A & Szy- 
manowski: Sonata in D Minor 
(Angel). Top Russ fiddler David 
Oistrakh showing ‘his rich, creamy 
tone in the lush, romantic Franck 
sonata for a warm, satisfying per- 
formance. He’s as sensitive and 
tasteful'in the more moody, reflec- 
tive Szymanowski. Pianist Viadimir 
Yampolsky is an excellent partner. 
Impressive platter. 

Brahms: Trio No. 2 in C & 
Haydn: Trio No. 1 in G (London). 
Charming contrast—the elegant, 
dainty Haydn and robust, restless, 
earthy- Brahms—gracefully, effi- 
ciently handled by the Trio di 
Trieste for ‘a most appealing disk. 

Lecuona: Andalucia (MGM). 
Pianist Pablo Flores handles the 
Spanish suite with a solid but 
graceful touch, plus a feeling for 
the Cubano rhythms. Disk contains 
some attractive short pieces too. 

Haydn: Symphonies No. 44 & 85 
(Epic). .Paul -Sacher leads the 
Vienna Symphony impressively 
through these two engaging works. 
The No. 44 (‘“‘Trauer’’) is energetic 
and lively, though sombre at times. 


The No. 85 (“La Reine”) is a 
charming, small-scaled, | stately 
work. 


_, Prokofiev: Concerto No, 1,.& 





Lalo: Symphonie Espagnole (Capi- 
tol). Sharply varied coupling, the 
brittle, ironic, astringent Prokofiev 
and the sentimental, melodic Lalo 
concerto, both handled with bril- 
liant musicianship by Nathan Mil- 
stein, backed by the St, Louis 
Symph under Golschmann. 
Prokofiev: Wedding Suite: 
Weber: Invitation to the Dance; 


‘Enesco: Roumanian Rhapsody No. 


1 (Columbia). To the familiar 
Weber and Enesco (played with 
dispatch), Andre Kostelanetz and 
the N.Y, Philharmonic add the un- 
familiar suite from the ballet, 
“Stone Flower.” The five dances 
based o:. folktunes are rhythmic, 
simple, Slavic and very pleasant. 


Respighi: Feste Romane & Vet- 
rate di Chiesa (Mercury). Interest- 
ing coupling. The _ rarely-heard 
“Vetrate” (Church Windows) is 
lyric, evocative, descriptive music, 
and strong contrast to the gaudy, 
raucous, colorful “Roman Festi- 
vals.” Highly-polished readings by 
Antal. Dorati and the Minneapolis 
Symph., 

Lizst: Totentanz; Chopin: Kra- 
kowiak, “La Ci Darem” Variations, 
Grande Polonaise Op. 22 (Vox). 
Pianist Orazio Frugoni, aided by 
the Pro Musica under Hans 
Swarowsky, in a vivid performance 
of the flashy, rhythmic Liszt. By 
contrast. the three gentle Chopin 
pieces, the sparkling Polonaise and 
the other two early works, stand 
out. Frugoni’s brilliance with 
Liszt is countered by the sensiti- 
vity and musicianship on_ the 
three Chopin pieces for a very at- 
tiraetive di jgokt foo; Brente 
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Shaving On Papers — 

N.Y. Daily News rday (Tues.) 
became the third tham news- 
paper but the first tabloid to re- 
duce the size of its column width. 
Overall five-column width of the 
aper was cut by 5/16ths of an 
ach, a ntove by which the news- 


paper: hopes to realize savings of |. 


more than $500,000.a year in news- 
rint costs. City’s two other tab- 
oids, Daily Mirror and the Post, 
are expected to follow suit seon. 
N.Y. Times and the Herald Trib- 
une reduced their column widths 
some time ago. 


AP’s Peak Membership 

- Associated Press has set a new 
record in terms of _membership, 
with a total of 1,744 daily, wee 
and Sunday pers and 1,376 ra- 
dio and television stations now on 
its rolls. - Foreign pore gy) 
have risen, too, with a total of 4,150 
subscribers now on the list, an in- 
crease of 390 over last year. Data 
highlights AP’s annual _ report, 
sent to members in advance of the 
annual AP meeting in New York 
April 25, which President Eisen- 
hower is slated to address. 

General manager Frank J. Starza 
also said in his report to members 
that the completion of AP’s radio- 
teletype circuits throughout the 
world has resulted in “virtually 
instantaneous reception” of news 
in all. parts of the world. New cir- 
cuits insure flash reception of stor- 
ies throughout the world a frac- 
tion of a second after they’re tele- 
typed in New York. Other ad- 
vances in AP operations were an 
increase in the use of facsimile, 
an expansion of the AP wirephoto 
network by 35 additional members 
to a total of 315 and the estab- 
lishment of a national- teletype- 
setter sports wire. 








Holt’s Peak Profit Year 
Henry Holt & Co. set new sales 
records during 1954, achieving net 
sales and operating revenues of 
$8,097,812, compared with the pre- 
vious record, $7,517,173 in 1953. 
Annual report shows a net income 
of $388,514 after taxes, compared 
with 1953’s $289,170. Profit per 
share was $1.37 on 257,003 shares, 
as opposed to $1.21 on 203.047 
shares the year before. re 
Annual meeting of the company 
will be held May 18 at its New 
York offices, with 15 directors 
slated to be elected for the coming 
year. 





Page One Ball 

Show biz figures to entertain at 
the Page One Ball—annual blowoff 
of the New York Newspaper* Guild 
—on April 29 at the Sheraten As- 
tor, N.Y., already include Kaye 
Ballard, Victor Borge, Helen Gal- 
lagher, Georgia Gibbs, Bambi Linn 
Rod Alexander, Giselle Macken- 
zie, Lauritz Melchior, Lucy Mon-- 
roe, Terry Moore and Walter 
Slezak. Talent is being lined up 
by Louis Sheaffer, director of the 
Page One Ball. 

Mayor Robert F. Wagner is 
honorary chairman. The Guild’s 
Page One Awards will be pre- 
sented for outstanding achievement 
in various fields. 





What’s He to Do In Spare Time? 

Prolific author Louis L’Amour has 
two new western novels coming 
out almost simultaneously. “Heller 
With a Gun” hits the stands April 
28 via Gold Medal, and “Guns of 
the Timberland” will be published 
June 1 by Pantheon. In addition to 
this, he will have a five-part serial 
starting in the Saturday Evening 
Post very soon called “The Burn- 
ing Hills,” and his “Stranger On 
Horseback” (starring Joel McCrea, 
Miroslava and John Carradine) will 
get a Broadway showing by United 
Artists some time next month. 
Incidentally, his “Hondo” has sold 
over 750,000 copies and still going 
strong. 

Right now he is at work on 
three projects simultaneously—an 
adventure novel laid in the 12th 
Century, a melodrama for the 
legitimate stage, and a series of 
half-hour tv scripts. 


Holt Denies Book ‘Bias’ 

William E. Buckley, veepee of 
Henry Holt & Co., and Howard 
Cady, editor-in-chief and manager 
of the trade book dept., both can’t 
understand the AP and the N.Y. 
Times réports quoting Newsweek 
associate editor Ralph de Tole- 
dano’s allegation that some hook- 
stores had refused to handle his 
novel, “Day of Reckoning.” 

When the author’s wife told the 
Holt execs that “it was kept where 
it would not be seen,” they asked 
for information on which stores, 
and they'd check, but from Holt’s 
viewpoint “the book has received 
excellent exposure.” Cady wrote 
the Times also denying its state- 
ment “there had been a few in- 
stances of attempts by stores or 
clerks to suppress the work.” He 
knows nought of this. The book is 
considered by both Holt execs as 
“a very good book” and has “sold 








only fairly well so. far, some 4,000 
to 5,000 copies (according to Buck- 
ley) but it’s still very new.” It was 
published March 24 and received 
an unusual editorial review in the 
Satevepost. 





Another Gina Mag 

Gina Lollobrigidia seems to have 
displaced Marilyn Monroe in the 
cheesecake mag department. The 
second mag in two weeks, devot 
entirely to the Italian glamor girl, 
has just been published. Newest is 
Pines’ publication of “That Girl 
Gina,” a l5cer, text by Florence 
Epstein (and pretty well, docu- 
mented, if you ever get past the 
60-odd “revealing” photos of the 
star). She’s plenty in that depart- 
ment. Pines’ print order is for 
1,000,000 copies. 

Last week’s Gina entry was Per- 
sonal Story mag’s 35cer, subcap- 
tioned “all about the Sex Bomb 
of the screen.” 


Liberace Edition , 

Claude M. Bristol’s “The Magic 
of Believing,” with over 325,000 
copies in print, has been published 
anew at $3.95 in “special Liberace 
edition” form, including an intro- 
duction by the pianist and with a 
flock of. frontispiece pix of the 
candelabra kid. 

Since Prentice-Hall’s first pub- 
lication of the book early in 1948 
it has gone into this, its 23d edi- 
tion, an obviously good showman- 
ship tieup. 





1955 Mutual Baseball Almanac 

Roger Kahn, who covers the 
Dodgers for the N.Y. Herald Trib- 
une, and MBS sportscaster Harry 
Wismer are the accredited coau- 
thors of the “1955 Mutual Baseball 
Almanac,” but a large “edited by” 
credit goes to Paul Lapolla, who 
conceived the book. 

‘Actual copyright ownership of 
the book is in the names of Kahn 
and Lapolla. Doubleday publishes. 


Mad Hotter 

Starting in May, Mad mag comic 
book will go slick humor as a 25c 
seller with Roger Price and Ernie 
Kovacs among niaiden issue con- 
tribs. Publisher William Gaines 
is gambling on the changeover. As 
a comic, Mad sold an average 
600,000 a month. Slick will be 
bimonthly to start, with Harvey 
Kurtzman editing. Goal is 1,000,- 
000 circulation. 

Gaines felt sure that Mad was 
luring an adult crowd. Convincer 
came when Mad selections reprint- 
ed by Ballantine Books in “The 
Mad Reader” sold over 420,000 
copies at 35c and is going into a 
fourth printing. 








B’klyn Eagle Up For Sale 

The shutdown Brooklyn Eagle 
has been put up for sale by pub- 
lisher Frank D. Schroth, with May 
2 as a deadline’ for the sale of 
the property intact, If no purchase 
is forthcoming by that date, it’s 
extremely unlikely that the 104- 
ear-old newspaper will ever pub- 
ish again under its old name, 
since Schroth will then divide the 
assets into three groups and sell 
them separately. One group would 
include the name, goodwill, news 
files, library, morgue and circula- 
tion lists; the second, machinery 
and printing equipment, and the 
third, office equipment and fur- 
nishings. 

Decision to put the property up 
for sale came last week, a month 
after Schroth announced he’d never 
publish it again as a result of the 
Newspaper Gutld’s strike of the 
paper. Schroth said he won’t neces- 
sarily sell to the highest bidder, 
but would take “the interests of 
Brooklyn and its people” into ac- 
count in any bid. Several parties 
were reported interested in buying 
the newspaper, among them New 
Jersey realtor Julius I. Kislak on 
behalf of an unnamed client, and 
‘ge  Calrendon’§ Associates, an 
editorial consultancy outfit. 


' New SR Editors 

The Saturday Review has added 
six names to its staff as editors-at- 
large. They are Harrison Brown, 
Francis Henry Taylor, John Stein- 
beck, Walter Millis, Elmo Roper 
and Joseph Wood Krutch. They’ll 
mainly contrib pieces for the 
editorial page. 

Cleveland Amory also has joined 
the SR as a contributing editor. 


Pa. Court Pix Battle 

Battle over courtroom photog- 
raphy continues to sizzle, with the 
latest incident occurring last week 
in Greensburg, Pa. where three 
county judges found six news- 
papermen and a freelance photog- 
rapher guilty of contempt of court 
for taking pictures in a courthouse 
(but not the courtroom). Septet 
included executives of the Pitts- 
burgh Post-Gazette and the Greens- 
burg Tribune Review, who defied 
a court ban on picture taking to 
test the validity of the ban. Two 


ublishers and an editor got $500 
= d me days in’ Fant: athe 








others got $100 fines and five days. 

Newspapermen, who claimed the 
ban violates freedom of the press 
and who plan to appeal the ruling, 
were Post-Gazette publisher Wil- 
liam Block; Tribune Review pub- 
lisher David W. Mack;. Post-Ga- 
zette editor Andrew Bernhard; 
Post-Gazette reporter Vince John- 
son; Post-Gazette photogs James. 
Klingensmith and Don Bindyke,. 


ted|and Robert Purdy, the freelance 


photog hired by the Tribune Re- 
view for the job. © 





Jazzmen Talking 

A history of jazz as told by the 
musicians themselves will be pub- 
liSfied by Rinehart May 31 under 
the title “Hear Me Talkin’ To Ya: 
The Story of Jazz by the Men Who 
Made It.” 

Tome, compiled by Nat Shapiro, 
of Broadcast Music Inc., and Nat 
Hentoff, associate editor of Down 
Beat mag, includes first-person 
accounts of 150 jazzmen from Louis 
Armstrong to Dave Brubeck. 





Clooney’s ‘Complete Life’ 

Pocket Magazine has issued 66- 
page “Complete Life of Rosemary 
Clooney” in  vestpocket format 
with abundant illustrations of her 
activities in radio (CBS), films and 
disks, plus home life with Jose 
Ferrer. 
_Author Thurston Moore traces 
singer’s career from Marysville, 
Ky., birthplace in 1928 to the pres- 
ent. 





Paul Wilhelm’s Uranium Strike 

First writer to feel the thrill of 
a possible radioactive burn is Paul 
Wilhelm, columnist for Mojave 
Desert papers. Wilhelm has a 
hideaway that looks strictly from 
“Rain.” It’s located on a small 
Oasis near 1,060 Palms, 15 miles 
east of Palm Springs. 

The other day rich uranium de- 
posits were found on his property, 
and before he knew it he and A. 
Ronald. Button, Republican WNa- 
tional Committeeman from Cali- 
fornia, were signing a 5-year lease 
with Intex Oil .* j 

Wilhelm spent four years in 
military service in the South Pa- 
cific and when he returned all but 
one of his four huts had been 
eartéd off by vandals. 

Lucky none of the vandals had a 
Geiger counter or they would 
ao carted off his deposits as 
well. 





Hank Greenspun Absolved 

A Federal court jury in Las 
Vegas this week absoived Las 
Vegas Sun publisher Herman G. 
(Hank) Greenspun of charges of 
Mailing matter tending to incite to 
murder. Jury turned in a not 
guilty verdict on the charge that 
an editorial by Greenspun put 
through the mails tended to incite 
the murder of Sen. Joseph R. 
McCarthy. 

Column was written 15 months 
ago. - 


P-H’s 2 TV Books 

Eric Heath, vet screenwriter in 
Hollywood and in London, and 
with radio-tv experience on both 
sides of the pond, has authored 
“Writing for Television” which 
Prentice-Hall is bringing out in 
June. 

Another P-H August. publication: 
is ‘Color Television Servicing’ by 
Walter H. Buchsbaum. 








Leifer of the Party 

Children of all ages, give a heed 
and a hop-a-doodle-do to Fred 
Leifer’s “The Li’l Abner Official 
Square Dance Handbook” (Barnes; 
$1.50), complete with the money- 
making  start-a-club angle, Al 
Capp’s Dogpatch dramatis per- 
sonae doin’ the didoes, the on-the- 
hoof basics of 26—count ’em—26 
new twists’ and turns, Manny 
Blanc’s arrangements for the pie- 
anno and a hand-me-down biblio- 
graphy of the hoedown-polka-long- 
ways-calls-Ozarkian - Appalachian- 
an aerate and etcetera cir- 
cuit. 

Here’s the dance favorites of 
Daisy Mae, Pappy & Mammy, Evil 
Eye Fleegle, Sadie Hawkins and Li’! 
Abner himself; and such music in- 
spirers and perspirers as Paul 
Jones, Swing Like Thunder, Take 
a Peek, Birdie in the Cage, Texas 
Star, Boomps a yp | Mae Mixer, 
Turkey Wing and Duck for the 
Oyster. Whether you wanna do-si- 
do with Hairless Joe or Rustle 
Your Bones with Available Jones, 
pay no attention to the chichi 
crowd and remember—“It’s sharp 
to be square!’ 

It’s a mighty purty collection 
with such extra-added attractions 
as duds for terpin’, vittles for eat- 
in’, sashays for the atha-a-letic and 
what more can you ask for a buck 
and a half? . Trau. 


Nat’l Headliners’ Awards 
National Headliners Club 
Awards, given for outstanding 
work during the previous calendar 
year, and sponsored by the Press 
Club of Atlantic City, which also 
plays host to both new and old 





a 
winners annually, were announced 
here Saturday (16). 

This year, the 21st the awards 
have been given, 12 went to news- 
paper, news magazine, or newsreel 
reporters, while seven were won 
for radio or tv reporting. Winners 
of the 20 awards will be guests at 
annual Headliners’ Fro afid 
award ceremony here on May 27- 
28, ‘the awards to be made at 
a formal noonday luncheon on the 
28th, wee: 

Judges this year were headed by 
Tom Paprocki, Associated Press 
cartoonist, and included workers 
from all the fields winning awards. 

For outstanding public service 
by a newspaper, and also judged 
the “best” circulation class of be- 
tween 25,000 and 50,000 circula- 
tion: the Columbus (Ga.) Enquirer 
for its general excellence in edi- 
torial and news coverage of the 
Phoenix City, Ala., civil disturb- 
ance. ~*~ 

Outstanding editorial cartoons: 
Leo E. Thiele, L. A. Mirror-News. 

Outstanding coverage of major 
domestic news story:Joseph L. My- 
Ter, United Press — Washington 
staff, for continued excellence in 
reporting . day-by-day status of 
atomic and hydrogen power devel- 
opments during 1954. 

For outstanding coverage of a 
major forei news story: Edwin 
A. Lahey, Chicago Daily News, the 
aoe Crisis and revolt in Guata- 
mala. 


Outstanding sports writing or 


+columning: Francis Stann, Wash- 


ington Star, for his.column “Win, 
Lose or,Draw.” 


Outstanding editorial columns: 
Royce Howes, associate editor of 
the Dertoit Free Press, and speci- 
fically for his “The Cause of a 
Strike’ which delved into the eco- 
nomic impact of an automobile 
strike idling nearby 45,000 work- 
ers. 

In the circulation category of 
_between 10,00@ and 25,000, the 
Headliner medal was awarded the 
Provo- (Utah) Daily -Herald’s for 
Mrs. Joan Geyer series on commu- 
nity -_ state problems, and 


Frank .  Robertson’s column 
“Chopping Block.” 
Best sports action picture: 


Charles Warner, Vancouver Sun, 
for his picture showing the mis- 
take that cost John Landy the mir- 
acle mile race against Roger Ban- 
nister. Warner’s picture was 
made just as Landy, who was 
leading the race, turned his head 
to the left at the soufid of pound- 
ing feet, and Bannister is just pass- 
ing him on the right as he goes on 
to win. 

Best news feature picture, stres- 
sing human interest: Sam Gold- 
stein, International News Photos, 
for his picture of former President 
Harry S. Truman and President 
James C. Petrillo of the Musicians 
union, taking bows after a piano- 
horn duet at the union’s annual 
convention in Milwaukee. 

Best news action picture: Tom 
Gallagher, N.Y. Daily News, for his 
dramatic picture of one of the vic- 
tims of a crash landing in Jamaica 
Bay by an Italian Airlines plane, 
being hauled out of the water by 
rescue workers. 

Best feature story or series in 
magazine: Look Magazine and Wil- 





and charm,.”—KATHARINE 


32 pages of photos » $4.00 at all 











view -with India’s Prime Minister 
Nehru. ' 

Outstanding newsreel coverage 
of a news event: Paramount Néws 
for its ce rehensive coverage of 
Hurricane 3 


CHATTER. 
Samuel Goldwyn profiled in 
April 29 Collier’s by Tom Pryor. 
Helen Lamm. res d as Coast 
representative for Fawcett Publi- 
cations to enter the publicity field. 
Louis Bianecolli, class of ’35, and 
music critic. _ the N.Y. World- 
Telegram & . , received the 
New York U. Alumni Assn.’s 
Citation of Achievement last Sat- 
urday (16). 
Robins Millar, vet drama critic 
of the Seottish Daily Express, is 
having a new play, “The Sell-Out,” 
preeming at Glasgow Citizens The- 
atre April 25. Jt deals with the 
drapery trade. . 
Lifetime Living Inc. chartered 





of Living Publishing Corp. and 
Lifetime Living Inc., to conduct 
a business as publishers and broad- 
casters of programs in New York. 

The Schenectady (N.Y.) Union- 
Star p publish a 100th anniver- 
sary edition Friday (22), portions 
of which will be written in the 
Victoxian style of the mid-19th 
century to contrast with today’s 
concise factuality. 

Ilona Massey has sold her auto- 

biography, “I Live to, Love,” to 
Woman’s Home Companion, which 
will bring out the story in three 
installments starting in October. 
Louise Raedocker is collaborating 
with Miss Massey. 
. William Woods, American au- 
thor of “Manuela,” is collaborating 
with British film~producer Ivan 
Foxwell on a screenplay based on 
his novel. The book, published in 
London by yo ide Hart-Davis last 
month, is going into a second 
edition. ; 

Frederick Ware, managing edi- 
tor of the Omaha World-Herald, 
last week celebrated his 35th anni 
on the paper. Ware joined the 
World-Herald as state editor, and 
was sports editor and city editor 
before becoming managing editor 
in 1943. 

George Jessel back in New York 
and off to Washington and nearby 
keys to address authors’ luncheons 
etc., on behaif of his new Holt 
book, “This Way Miss,” which 
looms a bestseller, predicated on 
its initial two printings of 15,000 
and an additional 5,000 copies. 

Top award of the National Edu- 
cation Writers Assn. for The 
Quincy, Mass., Patriot-Ledger was 
won M on a series of articles by Fred 
Pillsbury, now a Boston Herald 
editorial writer. Pillsbury wrote 
a series of articles on “The Need 
Is Elementary,” dealing with the 
city’s elementary school require- 
ments. ‘ } 

Manchester (Eng.) University will 
give a degree of Doetor of Letters 
to Alfred Powell Wadsworth, editor 
of the Manchester Guardian, at a 
special ceremony July 2. The 
Guardian celebrates its centenary 
as leading British daily newspaper 
on that date. 

Virginia Van Upp has estab- 
lished headquarters at RKO Stu- 
dios to write the screenplay for 
the Barbara Stanwyck starrer, 





liam Attwood for exclusive inter- 


on a James M. Cain story. 





elive your own delight and 
golden hours ...as you leok down the 
years with the greatest lady of our stage 


©¢The truth told as only my friend of many years can tell 
the real facts. This great lady of the stage has a fascinat- 
ing story to tell. She is one of the few completely honest 
people I know in the world.”——LOUELLA O. PARSONS 


**Anything this great lady writes about her life and times 
has got to be absorbing.”—Bin¢ Crossy 


e*Ethel Barrymore’s MEMorIES glow with the magic of 
her personality. I read and re-read it. It brings back a 
theatre we have forgotten and the lost world of glamor 


CORNELL 


AN AUTOBIOGRAPHY BY 


Kthel Barrymore 


kstores « HARPER & BROTHERS 49 E. 33rd St., N. Y. 16 








as a consolidation of The Journal - 


“Love’s Lovely Counterfeit,” based 
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Broadway 


Gary Cooper in from the Coast 
en route to Europe. 

_ Jack Buchanan in from London 
esterday (Tues.) on the Queen 
lizabeth. 

’ Goldie Hawkins will kick off Fire 
Island’s first nitery at Ocean Bay 
Park May 30. ae) 

William Fox Jr., grandson of the 
film age engaged to Barbara 

J. Weil; marriage in June. 

Harold Lloyd, actress Louise All- 

britton and John Barrymore Jr, en 

route to Europe on the Liberte. ._ 
Marvin Frank has set up his own 
ublic relations office. e’s now 

Pe ndiiais music promotion for UA’s 

“Marty” and its upcoming “The 
Kentuckian.” , 

Herman Wouk, George Shearing, 

Billy De Wolfe and E. R. (Ted) 

Lewis, head of British Decca, sail- 

ing for Britain today (Wed.) on the 

’ Queen Elizabeth. 

“Danny Kaye, whose latest is 
“Court Jester,” and Norman Pan- 
ama and Melvin Frank, co-produc- 
ers of the film, Coasted after hud- 
dies at the Paramount homeoffice. 

London music publisher Reg 
Connelly followed his wife, Olive, 
back to England by air over the 
weekend. e had to stay on a few 
extra days to wind up some busi- 


ness. 

Town Hall Club, Inc., in opera- 
tion as a sub-unit within the Town 
Hall on West 43d St., and which 
had closed its doors quietly a fort- 
night ago after longtime opera- 
tion, has filed involuntary bank- 
ruptcy listing $71,897 in liabilities 
and $27,190 assets. 

Sol Hurok left Monday (18) for 
London to begin a_ three-week 
European scouting trip for NBC 
Television. Hurock will confer with 
theatrical, musical and ballet or- 

anizations in Paris, Madrid, Oslo, 
opembagen. Milan and Rome as 
well as in the British capital. 

The Stuart Erwins (June Col- 
lyer) have announced the engage- 
ment of their daughter, June 
(Judy) Dorothea Erwin, to Burton 
Montgomery, Schutt, of BevHills, 
a Stanford U. School of Architec- 
ture senior. Bride-to-be is an 
alumna of Miss Hewitt’s Classes. 
A June wedding is planned. 

Money Dalmes, of the Comedie 
Francaise, now in New. York on a 
holiday with her husband, Claude 
C. Philippe, veepee of the Waldorf- 
Astoria, gags about her nom-de- 
Paris among the Franco-American 
set. She’s known “Mississippi.” 
This comes from his introduction 
of her as “Mrs. CCP” (his initials). 

Pat Rooney reports that Pat Jr.’s 
Dog House, a roadside inn special- 
izing in hot dogs and hamburgers, 
at ke Blaisdell, N.H., is a big 
click for his ex-actor-son. It 
Started as a gag and has been ex- 
peapes to include boating facili- 
ies and the like. It draws from a 
number of nearby girls’ schools. 
Pat Jr. is also assistant golf pro 
at the local country club. 

Bill Treadwell, new national 
a of the American Public Re- 
ations Assn., will be feted by his 
org at a Toots Shor luncheon Tues- 
day (May 3). Fiesta, to be toast- 
mastered by video gabber Tony 
Marvin, is threefold: Treadwell is 
four-time winner of the Silver 
Anvil award for p.r. work; it’s also 
his 20th year in the biz, and, he’s 
just become the APRA topper. 


Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 76751) 


Lili Palmer due in Munich to 
pay the title role of “Kaiserin 

lisabeth of Austria.” 

Orson Welles, have finished his 
role in “Fledermaus 1955,” is mak- 
ing some tv shorts in Vienna. 

Nearly 1,000 Reich theatres have 
contracted for C’Scope, and 75% 
of them have it installed so far. 


Hamburg Opera House plans a ‘ 


new “Hamlet” ballet, with Maria 
Litto dancing the role of Ophelia. 

UFA, the Hitler-era film monop- 
oly, added a new theatre to its 
present chain, the 600-seat UFA- 
Palast in Dusseldorf. 

The play, “Zyklone” (Cyclone), 
will be made into a pic this year 
as a German-French coproduction. 
Pierre Fresnay is starred. 

Hans Albers set for lead in “Der 
Letzte Mann” (The Last Man), re- 
make of Emil Jannings classic, for 


ND Films. Dr. Harald Braun will 
direct. 
“Der Letzte Akt” (Cosmopol 


production about the last 10 days 
of Hitler) wound up in Vienna 
April 12. Columbia has world dis- 
trib rights. 

A German adaptation of the 
Broadway ‘hit play, ‘Desperate 
Hours,” by Joseph Hayes, will be 
procented at Hamburg’s Thalia 

heatre this summer. 

‘Wolfgang Staudte, director for 
DEFA, the Russian - controlled 
company in East Germany, will 
make his first West German film 
this summer. A German-Holland 
coproduction, it is based on the 





- 
er “Amsterdaramer Trago- 


“Luxury Girls” (UA), under its 
hotly contested German title 
“Madchen Ohne Moral” (Girls 
Without Morals), is doing standout 
biz here. The German censorship 
board originally banned the title, 
claiming it had no connection with 
the film. But later proceedings 
showed the board had no right to 
decide title connotation. 





Paris 


By Gene Moskowitz ; 
(28 rue’ Huchette; Odeon 49-44) 


Phil Silvers in for a brief vaca- 
tion after canning his vidpix series. 

Art Buchwald to do a filmed tv 
series of 15 minute shows for 
MCA. 

Marcel Ayme’s five-year-old legit 
hit, “Clerambard,” finally gets N.Y. 
airing next season. _ ~~ - 

Cecile Aubry taking her second 
legit fling as star in the new Grand 
Guignol jegiter, “La 'Chair L’Orchi- 
dee” (The Flesh of the Orchid). 

Audrey Hepburn set to play 
“L’Aiglon” in the William Wyler 
pic of the Edmond Rostand classic 
on the life of the_son of Napoleon. 

Raoul Ploquin and Henri Frenay 
back from Germany where they 
gave the pic setup the o.o. and 
huddled on the proposed European 
Film Pool. 

Bernard Luber here to huddle 
with Olivia DeHavilland on the pic 
he will produce here next season 
“Leila.” It will be made in Paris 
and London. 

Peter Stone in from U.S: to meet 

English producer, Henry Sherek, 
for discussions of proposed Lon- 
don production of his first play, 
“Bag Full of Dreams.” 
_ Michele Morgan may do her first 
legit stint in the new Marcel Ach- 
ard play, “Le Plus Bel Amour Du 
Monde” (Most Beautiful Love in 
the World), next season. 

Gallic pix entered at Cannes 
Film Fest are Andre — Cayatte’s 
“Dossier Noir” (Black Files) and 
Jules Dassin’s “Du * Rififi Chez 
Hommes” (Brawl Among the Men). 

New Folies-Bergere revue set for 
May. Modernization is the word 
with choreography being done by 
U.S. dancer George Reich and with 
a bevy of names rather than one 
star. 

Pierre Andrieu plans a big inter- 
national revue at the Alhambra in 
June. Called “Flash,” it will have 
players of Swedish, Italian, Aus- 
trian, Englis#, American and Gallic 
origin. 

Comedie-Francaise due to play 
N.Y. for the first time, under the 
aegis of Sol Hurok, Oct. 25 for a 
three week stay at.the Broadway 
Theatre. They will present Moli- 
ere’s “Le Bourgeois Gentil- 
homme,” “Le Barbier De Seville” 
and Marivaux’s “Arlequin Puni par 
L’Amour.” 


San Francisco 
By Ralph J. Gieason 

Les Brown in town for one- 
nighter at California U. 

Saul Zaentz of Fantasy Records 
making a trip east to visit distri- 
butors. 

Hal Wallis in town for preview 
of “Rose Tattoo” in Berkeley and 
San Francisco. 

Bill Hogan, Chronicle drama ed, 
back after short vacation; Jim 
Estes subbed for him. ‘ 

Bob Hope here hitting book- 
stores for autograph sessions on 
his new book “Have Tux—wWill 
Travel.” 

Benn Reyes left for Tokyo ahead 
of Patti Page tour of Japan. Jack 
Rael and company, leave May 4 
for the Orient, : 

Wood Soanes, Oakland Tribune 
dram ed, due back at his desk 
after prolonged tour of Europe, re- 
cuperating from illness of last win- 


er. 

Shipsted & Johnson’s “Ice Fol- 
lies” junketing Frisco dram eds, 
columnists and sports writers to 
Vancouver B.C. on May 6 for a 
weekend preview of the “Ice Fol- 
lies,” which follows its Canadian 
run by appearences here this sum- 


Philadelphia 


By Jerry Gaghan 

Vocalist Tony Carey signed by 
Columbia Records, 

Eddie Rosenbaum, retired film 
praiser, elected to ASCAP. 

Sophie Tucker inked for Novem- 
bér 15 booking at the Latin Casino, 

Local magician Jack Chanin, 
currently at the Embassy, pacted 
by Grossinger’s. 

Escudero made one-night ap- 
pearance at Academy of Music last 
week on farewell tour of U.S. 

The Burton Sisters, recently 
pacted by Victor, signed for 10 
spots on Steve Allen TV programs. 

Ethelyn Thrasher, assistant to 
Sam Handelsman, Playhouse-in- 
Park producer, recovering from 
surgery. 





London 


The Four Aces booked into the 
Palladium for two weeks beginning 
May 9. 

Lind Joyce tops the cabaret bill 
at the ‘Albany starting tonight 
(Wed.). : 

Hal Hackett, Official Films prez, 
in London to look over company’s 
telepix plans. 

Waiter Reade Jr. due here next 
month for confabs with the Cine- 
matograph Exhibitors Assn. 

Leslie Hutchinson (Hutch) re- 
turns to Quaglino’s next Wednes- 
day (27) for an extended cabaret 
season. 

Robert Weiss, European head of 
Capitol Records, here for a peri- 
odic- checkup of his company's 
business. 

John Davis hosting a luncheon 
for Al Graham and Keith Russett, 
now on a European swing from 
Australia, 

George Cukor, Ava Gardner and 
Stewart Granger back from loca- 
tion lensing in India on “Bowhani 
Junction.” 

Frank Launder and Sidney Gil- 
liat tossing a press reception today 
(Wed.) after the screening of “The 
Constant Husband.” 

‘WB, Metre and Paramount were 
joint hosts with Phillips Records 
at a Claridges cocktailery to wel- 
come Doris Day on her first trip to 
Britain. 

Princess Margaret due to attend 
the European preem of “Daddy 
Longlegs” at the Carlton June 6 at 
a charity gala to benefit the In- 
valid Children’s Aid Assn. 


By Ramsay Ames : 
(Castellana Hilton; 37-22-00) 
Infanta Isabel has “Sublime De- 


cision.” 
Carols Llopis ‘De Acuerdo, Su- 





sana?’’, which stars cinema actor 
Alberto Closas, is at Teatro de 
la Comedia. - 


Outstanding legiter was author 
Jose Antonio Jimenez-Arnau’s “La 
Hija de Jano” (Jano’s Daughter) 
starring Amparo Rivelles. 

Vittorio de“Sica announced he 
will come to Spain to film “El 
Lazarillo de Tormes” (The Blind 
Man’s Guide from Tormes). 

Spain’s late .author Jacinto 
Benavente will be honored by a 
monument erected in his name 
here; will be dedicated by the So- 
ciety of Authors. 

After Danielle Darrieux finishes 
her role in Robert Rossen’s “Alex- 
ander the Great,” she will go to 
France to star in D. H. Lawrence’s 
“Lady Chatterly’s Lover.” 

Husson’s “La Cocina de los An- 
geles” (The Angels’ Kitchen), 
translated by Jose Luis Alonso, 
will be presented shortly at Wind- 
sor Art Theatre in Barcelona. 

Chamartin Productions’ ‘‘Marce- 
lino, .Pan y Vino” (Marcelino, 
Bread and Wine) chosen by the 
Spanish Film Syndicate as Spain’s 
entry at Cannes Film Festival this 
year. 

The three most applauded mu; 
sicals are “Diga Vd. 33” at Teatro 
de la Zarzuela, the folkloric ‘La 
Guitarra y la Copla” at the Calde- 
ron and Madrid’s “Mi Vida es el 
Cantes.” 

Actress Emma Pennella signed 
pact to play femme lead opposite 
Arturo de Cordova in Estela Films’ 
“Los Peces Rojos” (The Red Fish), 
which has started at Chamartin 
Studios. 

Pilar Lopez Co. leaves shortly 
for a long tour of South America. 

“White Christmas” (Par), soon 
to open at the Cinema Lope de 
Vega, will give Spain its first look 
at VistaVision. 

Luis Sagi-Vela’s “Al Sur del 
Pacifico” (South Pacific) company, 
after 11 weeks at the Teatro de la 
Zarzuela, off on lengthy tour of 


Barcelona, Valencia and other 
major cities in Spain. 
Unitalia’s delegate in Spain, 


Giovanni Piergili, says King Vi- 
dor’s “War and Peace,” starring 
Mel Ferrer and Audrey Hepburn, 
(Lux Films); and “Carrousel Es- 
panol” will be made in Spain this 
summer, 

Germany’s “Mientras Tu Vivas” 
(As Long as You Live) currently 
filming exteriors in Granada, Al- 
though not a coproduction, Spain’s 
Hispano Films is working with the 
Wiesbaden Co. and a number of 
Spanish actors will appear in it. 

Major film openings include ‘7 
Brides for 7 Brothers” (M-G), Walt 
Disney’s “Song of South”; “Sinuhe 
the Egyptian” (20th), “Garden of 
Evil” (20th); “Night Peopte’’> and 
“Broken Lance,” (both 20th); ‘Fire 
Over Africa”. (Col); and “Execu- 
tive Suite” (M-G). 

Semana Santa, Easter, and their 
ritualistic, solemn processions are 
over. With these religious func-~- 
tions ended, the big corridas and 
tourist season have arrivéd. in 


Spain and with it the traditional 


‘fopening of the theatrical season. 


adrid’s theatres and cinemas 
preemed four new comedies, four 
musical revues and 14 pictures. 

Author-correspondent Ray Brock 


nation in his Ibiza hideaway. ' His 
recent “Ghost. on Horseback,” 
which since its appearance last 
October, sold: about 100,000 copies, 
is being sought by several Ameri- 
can film companies. Brock got the 
idea for “Ghosts” years ago when 
he was covering modern Turkey 
as a war correspondent, ye 


The Netherlands 


By Hans Saaltink 


Gary Cooper here to attend the 
Continental preem of “Vera Cruz,” 
in Amsterdam Tuschinski Theatre. 

Theater Co. gave performances 
of “I'll Come As A Thief,” a 
French trifle by Georges de Ter- 
vagnac. 

Agatha Christie’s “Witness For 
The Prosecution” performed by De 
Toneelvereniging, with Jenny van 
Marlant and Ton Kuyl. 


Jos Cleber’s radio orchestra De 
Zaaiers, to Venice to compete in 
ithe. Festival Internationale de la 
Chanson, from July 24-30. 


June 6 German director Wolf- 
gang Staudte will start shooting 
“Ciske The Rat,” feature film in 
two (German and Dutch) versions. 


Directed by Friedrich Schramm 
and conducted by Alexander 
Krannhals, the Netherlands Opera 
produced Benjamin Britten’s 
“Peter Grimes.” 


The Nederlandse Comedie will 
represent Holland at the Interna- 
tional Theatre Festival (Paris) with 
Johan de Meester’s production of 
“King Oedipus.” The festival is 
held during the months of May, 
June*and July. 


After touring the Orient, Israel 
(4 months) and Spain (8 months), 
the Dutch ice show, Redley’s “Ice 
Ballet,” returned to Amsterdam to 
perform its “Fantasia 1955,” dur- 
ing April, starring Ken Bailey, 
Lippe, Dagmar & Bailisch, and 
Huster-Mathews. 


Metro intends to shoot “Lust For 
Life,’ Vincent van Gogh’s biog- 
raphy, here this fall on location, 
directed by Vincente Minnelli, pro- 
duced by John Houseman, starring 
Kirk Douglas. For filming ‘The 
Hans Brinkers Story” over here, 
no details are yet known. 


The Nederlandse Comedie pro- 
duced “The Seawolf,” a play by 
Dutch poet Ed Hoornik. Though 
the play has undertones of foreign 
playwrights, it escaped the dark- 
ness and fatalism sought after by 
writers of the past. Mimi Boesnach, 
Ina van Faassen, Maxim Hamel 
and director Ton Lutz are in the 
main parts. The play shows the 
actions of half a dozen people at 
the end of the season at a calm 
Riviera resort. 








Chicago 
Jimmy Pappas’ Vine Gardens 
prepping return to entertainment 
policy. 
Lowell Thomas, in on Cinerama 
biz, aired his nightly newscasts 
from the Chi CBS headquarters. 


Vic Wilmot joined the Ed Deuss 
ad -agency-flackery to handle the 
Edgewater Beach Hotel’s publicity. 

Metro producer Joe Pasternak 
here last week setting plans for 
preem of “Love Me or Leave Me,” 
Ruth Etting biopic, 

Al Milton resigned as sales pro- 
motion director of the Chez Paree 
nitery to devote full time to the 
public relations firm bearing his 
name, 


Minneapolis 
By Les Rees 
Flame nitery has Dizzy Gillespie 
underlined. 
Hotel Radisson Flame Room has 
Tito Guizar. 
Blue Barron played Prom Ball- 
room one-nighter. 
“Solid Gold Cadillac” 
Lyceum Aug. 18-25. 


“Oklahoma” current bill of St. 
Paul Civic Opera Co. 


“Caine Mutiny Court Martial” 
in third week at Star Playhouse. 

“Pajama Game,” here May 11-15 
with three matinees, scaled at 
$4.95 top. 

Shipstad-Johnson’s “Ice Follies” 
wound up its usual highly success- 
ful three-week Arena engagement, 

Skitch Henderson and Faye Em- 
erson to be guest artists with 
Minneapolis Symphony at St. Paul 
Sucitectem benefit concert April 


set for 


Lyceum after all may get “The 
King and I’ for 10 days or two 
weeks later, House was unable to 
accept May engagement because 
Fe Players previously had been 

00 ioe my. <a 





back in Madrid after a-long hiber- N 


Pier Angeli sprained an ankle. 
Abe Lastfogel planed in from 
| Spencer Tracy returned from 
Europe. ‘ Fee 
. Ann Miller planed to Australia 
on p.a. tour, 
_ Pinky Lee back from personal 
appearances in Cleveland. 
John Wayne to Acapulco on a 
three-week yachting vacation. 
Danny Kaye to Philadelphia to 
start an eastern speaking tour. 
Gale Robbins has been signed 
ol three more Screen Gems tele- 
pix. 
Audrey Wood in town hunting 
new stories for Broadway produc- 


on. 

Dimitri Tiomkin returned. to 
work at WB after siege of pneu- 
monia. 

Warner Hollywood will celebrate 
second anni of “This Is Cinerama” 
April 29. 

Art Rush and Al Rackin to San 
Antonio to prepare for the Roy 
Rogers rodeo. ! 

Edward’ Muhl to the Virgin 
Islands where UI’s “Away All 
Boats” is filming. 

Forrest Tucker and Raymond 
Burr touring Army and Navy hos- 
pitals in the east and midwest. 

Eight camels arrived from Aus- 
tralia to appear in Cecil B. De- 
Mille’s “The .Ten Commandments.” 

Edmond L. De Patie addressed 
the Hollywood Lions Club on the 
Motion Picture Exhibition project. 

Director Arthur Lubin set Doro- 
thy Reid to write the original 
Tele Aviy. 

Y. Frank Freeman tossed a 
luncheon. at Paramount for John 
Schlesinger and Dick Harmel of 
South Africa. 

Ilona Massey will make her 
Coast supper club debut at the 
Chi Chi restaurant, Palm Springs, 
opening Sunday (24). Miss Massey 
will introduce “I Live to Love,” 
written by Howard Fenton and 
Gene Bone, who will also appear 
in her act. Bone is a pianist, Fen- 
ton a singer. 

Screen Writers Branch of the 
Writers Guild of America, West, 
has rounded out its full comple- 
ment to the Motion Picture Indus- 
try Council by naming Herbert 
Baker as its fifth delegate to film 
group. Previously set were Ivan 
Goff, Herb Meadow, Winston Mil- 
ler and Allen Rivkin. 
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By Hal V. Cohen 


Pittsburgh Press Club, dormant 
since early "30s being reactivated. 

Horace Heidt’s one-nighter at 
the Mosque April 28 will benefit 
Hill City, 

Johnny Kirby went into West 
Penn Hospital for surgery on an 
injured toe. 

Jack Kahn, advertising man and 
former ad-pub head here for WB, 
operated on for bursitis. 

Cast of “Pajama Game” tossed 
a party for Pat Stanley at the Vari- 
ety Club on her birthday. 

Gloria Okon off tele now and 
concentrating on a new nightclub 
act she opens Saturday (23) at Hori- 
zon Room. + 

Big Tent No. 1 delegation to Vari- 
ety Club convention in L.A. will 
spend a week at New Frontier in 
Las Vegas after the meet, 


Cleveland 


By Glenn C. Pullen 


The Met opera here last week 
for nine performances. 

Johnny O’Brien and Nita-Peppi 
team restored floor shows to Stat- 
ler’s Terrace Room. 

Gayle Gaylord, Dina Tom and 
Cholly Wayne breaking in new 
musical combo at Encore Room. 

Frederic McConnell readying his 
Play House group for another 
strawhat season at Chautauqua, 
N.Y., beginning July 3. 

Pinkey Lee’s two shows at Cleve- 
land Arena Sunday (17) backed by 
George Young, former operator of 
Roxy, where Pinkey won his burly 
spurs, 

Mel Torme back at the Vogue 
Room, while Four Windsors 
jumped into Alpine Village to fill 
gap left by Six Headliners, who 
broke up their act. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


Myles Bell, U.S. comedian, inked 
to play Glasgow Empire this week, 

“A Man Called Peter” (20th) 
notching solid biz following its 
joint world preem at La Scala, 
Glasgow. 

Citizens’ Theatre, Glasgow, can- 
celled performance of Joseph Tom- 
elty's “Is The Priest at Home?” 
and substituted a two-weeks of 
Terence Rattigan’s “The Deep Blue 
Sea.” Richard Mathews and Eliza- 





beth Ashley had the leads. 


story of pic he plans to make in__.: 
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HARRY KILBY 

Harry Kilby, 56, a vet nitery 
agent, died April 13 of a heart at- 
tack in Miami Beach. Kilby came 
to Florida after many years o 
agenting in New York. He was an 
indie for many years, who. built up 
a circuit of cafes. He set the talent 
at various Jack Lynch operations 


in Philadel for many seasons. 
He built eafe department at 
General -, and was a 


veepee when he decided that he’d 
rather work in warmer climes. 
After several seasons in Florida, 
he returned briefly to New York 
to go into partnership with Leon- 


ard. Green in Mercury Artists Corp. }. 


He left that arrangement after a 
few months. Curiously, Kilby 
trained Green in agercy mores, 
having hired him~as an assistant 
while at GAC. Following that ven- 
ture, Kilby returned to Florida. < 

At various times, my: operated 
cafes. At one time he doubled as 
an agent and a boniface during the 
operation of the now-defunct Ross 
Fenton Farms, near Long Branch, 
N. J. Recently, he again became 
involved in cafe operations. He 
had two recent experiences in 
which he built up rundown cafe 
—— In each case, the land- 
ord took over when the lease ex- 
pired. His most recent venture was 
with the Brook Club, Miami Beach. 
He was partnered with the land- 
lord in that cafe. 

Survived by his widow and 
daughter. 





ARTHUR : 
76, vet theatre 
manager and past president of the 
Independent Theatre Owners of 
Iowa, died April 11 in Mason City, 
Ia. In show business for nearly 
65 years, he was manager of the 
Cecil Theatre, Mason City film 
house. The Cecil was built on the 
same site occupied by the Wilson 
Theatre, legit house, which Arthur 


TOM 
Tom Arthur, 
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ROUBEN ARVANOFF. 
Rouben Arvanoff, 54, former 
dancer and for 22 years. maitre d’ 
of the Ambassador ‘Hotel's Cocoa- 


f | nut Grove, Los Angeles, died April 
ick in hilyweod. 


14 of a heart.a 
After fleeing from his native Rus- 
sia in 1917, he joined a Russian 
dance troupe in U. S. 

In the 1920’s Arvanoff and his 
wife, Lya, formed a dance act, ap- 


aring in top hotels until 
7932 when he bedanse associated 


with the Ambassador. Follov 

his retirement in 1952, he join 

the sales staff of the Hotel Roose- 
It, -Hollywood, as an executive 
1954. s wife survives. 


HERMAN WEIGERT 
Herman O. Weigert, 64, a former 
assistant conductor and Wagnerian 
coach at the Metropolitan Opera, 
N. Y., for 13 years, died April 12 
in N. Y. of a heart ailment. Born 
in Germany, he joined the Berlin 
Staatsoper in 1920 as assistant 
conductor. He remained there 
until 1934 when he joined the 
Metropolitan. 

Weigert retired from the Met in 
1947 and since then taught pri- 
vately and worked as accompanist 
for his wife, Astrid Varnay, Met 
soprano. 

A son and a daughter survive 
besides his wife. 


ADA NELLIGAN 

Ada Nelligan, 67, former musi- 
cal comedy actress, died April 12 
in Hollywood after a heart attack. 
After retirement from the stage, 
she functioned for 11 years as 
business representative for the 
Theatrical Wardrobe Attendants 
Union, Local 767. 

Surviving are a son, daughter 
and grandson. 


FRANK P. FINN 
Frank P. Finn, 38, soloist and a 
member of the chorus with the 
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also managed from 1904-1911 when 
it was destroyed by fire. 

At the age of 18, Arthur took 
over the lease on the opera house 
in his home town of Waseca, Minn. 
“During the early stages of his 
career he also managed road shows 
and was manager for William 
Owen in Shakespearean perform- 
ances. With development of mo- 
tion pictures, he entered into 
patneeee in operation of vari- 
ous film theatres in Mason City. 

He was president of the Inde- 
pendent Theatre Owners of Iowa 
in 1930 and from 1935-1951 man- 
aged the Palace and Strand Thea- 
tre in Mason City in addition to 
operating the Cecil. 

His wife survives. 





SOLOMON LIBIN 

Solomon Libin, 83, Yiddish play- 
wright and former staff writer for 
The Jewish Daily Forward until 
his retirement three years ago, 
died April 14 in New York. He 
began his writing career with The 
Arbeiter Zeitung and The Abend- 
blatt, the latter a predecessor of 
The Forward. He later turned to 
short story writing and had a num- 
ber of his stories appear in book 
form. 

One of Libin’s plays, “Broken 
Hearts,” was produced in 1903. It 
had a long run in the Yiddish the- 
atres in N. Y. In 1923 it was pro- 
duced in London and was later 
made into a Yiddish-language pic- 
ture starring Maurice Schwartz. 

Surviving are two sons and a 
daughter. 





CHARLES GOLDNER 

Charles Goldner, British actor 
who recently played in Hollywood 
died April 15 in London. Well 
known on both sides of the At- 
lantic, he co-starred with Jean- 
maire in the American stage play, 
“The Girl in Pink Tights,’ was in 
20th-Fox’ “The Racers,” and had 
been set for Metro’s upcoming 
“Quentin Durward,” to be made in 
England. 

Goldner also played the male 
lead in the London stage company 


S r Charles.” 439 gt? | 
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Metropolitan Opera Co. for 12 
years, died April 17 in New York. 
Prior to joining the Met, he was 
associated with the Chicago Opera 
Co., the Chicago Symphony, Orch, 
the Illinois Symphony Orch and 
the San Carlos Opera Co. 

Surviving are his wife,, three 
children, mother, three brothers 
and a sister. 





JOHN WHEATLEY 
John Wheatley, 41, veepee and 
creative director at the MacFar- 
land-Aveyard ad agency in Chi- 
cago, died April 18 in Elgin, IIl., 
after he was stricken .with polio 
while vacationing in Mexico. 
Wheatley joined MacFarland- 
Aveyard in 1953 after 13 years 
with Ruthrauff & Ryan. He en- 
tered advertising in 1938 at 
BBD&O’s Buffalo office. 
Survived by wife and daughter. 





RALPH DAVIS 

Ralph Davis, 83, who pioneered 
with his late brother, Israel, in 
building de luxe picture theatres 
in London, died April 11 in that 
city. The brothers’ first house in 
the luxury category was the Angel 
in Islington. Their most famous 
venture was the Davis Theatre, 
Croydon, one of the largest film 
houses in Europe. 

Surviving are his wife and a 
daughter. 





DAVID F. MATTHEWS 
David F. Matthews, 50, former 
story editor at Warners and 20th- 
Fox, died April 13 .in Honolulu. 
After leaving 20th-Fox in 1952, 
he had been a freelance writer 
living in South America and the 
Far East. He was on his way to 
the U. S. when death overtook him 

in his hotel room in Hawaii. 

He left no known relatives. 





ROY FORKUM 
Roy Forkum, story artist for 
Walt Disney and other studios, died 
March 29 in Carpinteria, Calif. He 
started his career as an artist-re- 
porter on the St. Louis Post-Dis- 


Bust PARR Be wate Im NY, 


‘| since 1945, died Ap 


to * * 2 
ist he attracted attention through 
a néw approach to advertising art. 
, Widow, three daughters survive. ; 


ADOLPHE E. CARLSON 

Adolphe E. Carlson, 59, Wt 
———— ee Pihery bin ; 
color, - Of as heart. . n 
April 17 in Glendale, Ca With 
through the ranks {6 become plant 
manager in 1943. Last year 7 
was named special “consultant to 
-eCeets ebicers roo ™ 8? ** 

Surviving are his wife, father 
and two sisters. 


‘JACK KLEIN 

Jack Klein, 59, co-owner of the 
Maple Drive-In Theatre in Pitts- 
burgh, died April 10 in that city. 
Up until 15 years ago, he had been 
a druggist and had also been a 
building contractor, which  in- 
directly got him into outdoor ex- 
hibition. : 

He leaves his wife, mother, two 
sons, three bréthers and a sister. 


VICTOR CARNE 
Victor Carne, _ 60, 
artists manager of the EMI record- 
ing group, died April 2 in Hamp- 
stead, London. oining EMI in 
1928, he was associated with the 
‘Regal and Columbia labels. 
As a singer, Carne recorded un- 
der the name of Victor Haven. 


JOSE M. L. RIVAS 

Jose Maria Linares Rivas, 54, 
Spanish actor who was prominent 
in both” Mexican legit and films 
13 in Mexico 
City after a long illness. He was 
the nephew of Manuel Linares 
Rivas, noted Spanish dramatist. 

His wife and daughter survive. 


CONRAD EVANS 
Conrad (Connie) Evans, 77, 
house carpenter for the last 19 
years at the Martin Beck Theatre, 
N.Y., died backstage April 9 dur- 
ing a performance of “Teahouse 
of the August Moon.” 
There are no survivors. 


LEO THOMAS CLEARY 

Leo Thomas Cleary, 60, vet ra- 
dio-screen actor, died April 11 in 
Hollywood of uremic poisoning. 
He’d been acting 35 years. 

- Survivors are his widow, two 
sons; one, Richard, has a tv show 
in Chicago, and mother. 


LESLIE GUYATT . 
Leslie Guyatt, 50, instrument 
sales director of Boosey & Hawkes 
musical instrument firm, died 
March 29 in London. He was with 
the company for 25 years. 
His wife and a daughter survive. 


DAVE VINE 
Dave Vine, 65, vet vaude per- 
former, died April 17 in Rego Park, 
L. L., N. Y., of a heart attack. Fur- 
ther details in vaude section. 


PAUL G. JACOBS 
Paul G. Jacobs, 36, brother of 
Danny Thomas, died April 16 in a 
car crash near Barstow, Cal. 
Further details in Vaude Section. 


William S. Jacobsen, 68, foun- 
der and president of the Clinton, 
Ia., Broadcasting Corp., operator 
of radio station KROS, died of a 
heart attack April 10 in Dubuque, 
Ia. Surviving are his wife and 
two sons, one of whom, Bernard 
M., is general manager of KROS. 


Florina Capdevielle, 23, of the 
Spanish dance team of Rocio & 
Julio, was killed recently in an 
auto crash in Yucatan state, Mexi- 
co. Interment was in Mexico City 
under auspices of the National Ac- 
tors Assn. Her parents, a brother 
and two sisters survive. 
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Jes Maza Ramos, 44, a top 
Mexica stage, film and radio 
comic who appeared with an act 
known as Los Fikaros, died recent- 
ly in Mexico... His death came only 
12 days after his partner, Mario 
Caballero, died of cancer. Ramos’ 
wife and three children survive. 





Donald M. Johnson, 20, adopted 
son of the late C. Rosamund John- 
son, musician-composer, was found 
shot to death April 18 in his Bard 
College dormitory, Annandale-on- 
Hudson, N. Y. Authorities said it 
was an apparent suicide. 





Raymond Glaser, 43, tv and film 
writer, died April 10 in Los An- 
geles. Among the shows he wrote 
were “Life of Riley” and “Duffy’s 
Tavern.” Surviving are his wife, 
two daughters, mother, father and 
a brother. 





John Powell, 72, longtime thea- 
tre manager who managed the Star 
Theatre, Warrington, Eng., for 20 
years, died there April 9. Surviv- 
ing is his wife, who manages the 
Cameo Cinema, Warrington. 





10 in Hollywood, following a heart 
attack. His wife and two daugh- 
Hters survive. 





Hansi Fuehrer, 79, who starred 
in a number of operettas before 
World War I, died of a heart at- 
‘tack April 3 in Vienna. She ap- 
peared in the U.S. in 1914. 





-“E. Verne Slout, 61, who operated 
Michigan's last touring tent show 
for 29 years before it closed in 
1953, died April 12 in Vermont- 
ville, Mich. 





John W. Brown, 46, Paramount 
branch manager in Boston, died 
April 16 in that city. Surviving 
are his wife, two sons, a brother 
and a sister. 





Wife, 73, of Chef Joe Milani, 
radio and tv performer, died of a 
heart ailment April 15 in North 
Hollywood. In addition to her hus- 
band she left a son. 2 





Mother of William Miller, as- 
sistant manager at the N.Y. Roxy, 
died April 13 in Scranton, Pa., 
following a lengthy illness. 





Plaines, Ill. Daughter survives. 


Arthur Filmore Cain, 69, who 
toured the U.S. and Europe with 
John Philip Sousa’s Band, died 
April 15 in Bath, Me. 


Julian Anhalt, 66, who was busi- 
ness manager. for a number of 
Florenz Ziegfeld’s shows, died 
April 14 in Seneca Falls, N.Y. 


Mother of Irving Tombach, War- 
ner Bros.’ Cincinnati field man, 
died April 16 in Chicago. Also 
surviving is a daughter. ‘i 














Ernest Sanders, stage manager 
of Royal Hall, Harrogate, Eng., 
died recently in that town. 


Harry Ford, 81, English come- 
dian, died April: 1 in Birmingham, 
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CBS pactee (with the web in on 
“first refusal” rights although 
Rose’s paper with the web calls for 
five scripts unger a flat arrange- 
ment considered to be the highest 
fee in tv since NBC’s arrangement 
with Robert E. Sherwood which 
has since been scrapped). Rose’s 
most recent major work, “Crime in 
the Streets,” given on ABC-TV’s 
“Elgin Hour,” will be filmed by 
Allied Artists with Rose doing the 
screen treatment and Sidney Lu- 
met being talked up to handle the 
direction as per his video chore. 
The “big city” juve delinquency 
locale may persuade AA te shoot 
it in New York. Rose’s “Twelve 
Angry Men,” originally seen on 
CBS-TV’s “Studio One” as the sea- 
son’s opener, has been gobbled up 
for indie production with prob- 
ability of release under the United 
Artists label. 

“The Rack” and “Patterns” are 
two of a cluster of four quick sales 
to Hollywood by writers’ rep 
Blanche Gaines in what stands as 
a record for such tv-to-pix turn- 
over. Frank Gilroy, a_ leading 
writer in Mrs. Gaines’ stable (she’s 
the widow of Charles Gaines, pro- 
duction lieutenant to John Sinn in 
the Fred Ziv radio and telepix 
office), will have his “Last Notch” 
westerner filmed by Russell Rouse 
and Clarence Green (UA). Carey 
Wilbur’s “It Might Happen To- 
morrow,” given on “Studio One,” is 
in the works for indie filming by 
George Pal and Randy McDougall. 


Stars Hit Road 
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five cities in Texas last week for 
the launching of Warners’ “Strange 
Lady in Town.” 

James Cagney is now in N. Y. 
after a tour of, 10 cities in behalf 
of Paramount’s ‘‘Run for Cover.” 
This was the first such trip made 
by Cagney. James Stewart has be- 
come unusually active in selling 
Par’s “Strategic Air Command.” 
Gary Cooper, now abroad, included 
in his itinerary the preems of 
United Artists’ “Vera Cruz” in 
Amsterdam, Stockholm and Oslo. 

Dean Martin and Jerry Lewis 
will participate in a Par junket 
to the Catskills on the June 10 
weekend to bally their latest, Par’s 
“You’re Never Too Young.” (Lewis 








. Rex, J., Steele, 52, film editor at 
.Warners. for 19 years,,died April 


was a busboy at Brown’s Hotel in 
the borscht belt.) 


' Widow, 88, of Otto Bonnell, } 
composer of “Turkey In The 
Straw”, died April 15 in Des 
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independent civic crime-fighting 
agency, has charged previously 
that remnants of old Capone mob 
have penetrated the industry. 


Special Assistant Attorney-Gen- 
eral Fax 4. Jinkinson = “There 
are, indications that gal agree- 
satis “tp coutial, ces and dis- 
tribution .exist. between manufac- 
turers, distributors and operators.” 
While. seeking mainly evidence of 
antitrust violations, Jinkinson is 
also seeking out proof of other il- 
legal activities to be submitted to 
U. S. Attorney Robert Tieken. 


The five manufacturers and two 
unions involved are: Rudolph 
Wurlitzer Co., J. P. Seeburg Corp., 
H. €. Evans Co., Rock-Ola Manu- 
facturing Co., A. M. I. Inc., the 
International Brotherhood of Elec- 
trical Workers, Local 134 (AFL); 
the Automatic Coin Equipment 
Machine Operators: Service and 
Repairmen, Local 3 (AFL). 


MARRIAGES 


Carel Haney to Larry Blyden, 
Las Vegas, April 17. Bride’s an 
actre r; he’s an actor. 

Corinne Calvet to Jeff Stone, 
Tangiers, April 17. Both are 
thespers. 

Ruth Gunning to Dennis O’Con- 
nor,. Salford, Eng., April 11. 
Bride’s a secfetary with Warners 
Manchester, Eng., branch; he’s WB 
rep in Sheffield, Eng. 

Lois Weiss to Thomas Wexler, 
Philadelphia, April 17. Bride is 
production dept. secretary at KYW. 

Jéan Burnley to Otto Wolff, 
Leeds, Eng., April 2. Bride’s an ice 
show i) 

Anneties Ehrlich to Leon Askin, 
Beverly Hills, Cal., April 12. He’s 
an actor-director. 

Patricia Sexton Leonard 
Schugar, Pittsburgh, April 10. 
Bride’s publicity director for Buhl 
Planetarium. ~- 

Harriet Bosack to Richaid Ki- 
neavy, Pittsburgh, April 16. Bride’s 
with SW Theatres in Pitt. 


BIRTHS 


Mr. and Mrs. Joel McCrea, son, 
Hollywood, April 10. Mother is 
Frances Dee, actress; father is the 
screen actor. 

Mr. and Mrs. Stan Mars, son, 
Paisley, Seotland, March 28. 
Mother is daughter of vet Scot 
comedian Bobby Telford; father’s 
also a comic. 

Mr. and Mrs. Newton Kalmar, 
daughter, Hollywood, April 11. 
Father is a film attorney. 

Mr. and Mrs. Sy Weintraub, 
daughter, New York, April 11. 











Father is partner and general man. ~ 


ager of Flamingo Films, the tele- 
film company. 

Mr. and Mrs. Bert Cowlan, 
daughter, New York, April 13. 
Father is radio-tv actor; mother 
was formerly with American Re- 
search Bureau. 


Mr. and Mrs. David Litman, 
daughter, Pittsburgh, April 10. 
Father’s of Copa nitery family. 

Mr. and Mrs. Matthew Veciola, 
daughter, Pittsburgh, April 8. 
Father’s with Joey Sims band. 

Mr. and Mrs. John Bello, son, 
Pittsburgh, April 5. Father’s a 
theatre owner in Blairsville. Pa. 


Mr. and Mrs. ‘Kevin’ Burns, 
daughter, Pittsburgh, April 11. 
os a cameraman at KDKA- 


Mr. and Mrs. John Zajdel, son, 
Pittsburgh, April 6. Mother was 
with WB booking department. 

Mr. and Mrs. Jay S. Harrison, 
daughter, N. Y., April 15. Father 
is music editor of the N. Y. Her- 
ald Tribune. 


Mr. and Mrs. Mac McGuire, 
daughter, Philadelphia, April 11. 
Father is early morning personality 
at KYW and WPTZ. 


Mr. and Mrs. Bob Manning, 
daughter, Philadelphia, April 16. 
Father is a vocalist. Mother is 
former “Miss Philadelphia,” Itha 
Duerrnammer. 

Mr. and Mrs. Alan Schneider, 
daughter, April 5, N.Y. Father is 
a legit director. 

Mr. and Mrs. George R. Hartz, 
daughter, Hollywood, April 12. 
Father is a musician. 

Mr. and Mrs. R. G. Armstrong, 
daughter, New York, April 16. Fa- 
ther is an actor. 

Mr. and Mrs. Martin Sweeny Jr., 
son, New York, April 9. Mother is 
daughter of George P. Skouras, 
prexy of United Artists Theatre 
Circuit and Magna Theatre Corp. 

Mr. and Mrs. Sam Kaufman, 
son, New York, April 9. Mother is 
actress Dorothy Darling; he’s news 
and feature editor of the N 
press dept. , ‘ 
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with Alan Freed 


8:30 A.M.—Last Day 
of Engagement 
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MANAGING OIRECTOR 


April 15, 1955 


Mr. Alan Freed 
Station WINS 

28 West Lith Street 
New York, N. Y. 


Dear Alan: 


They say "A picture is worth a thousand words", 
I am-sure the above photos speak most eloquently, 


However, I personally want to thank you and your 
associates, Morris Levy and Phil Kahl, for the 


most exciting and stimulating engagement in Show 
Business in the past ten years, 


The weekly gross of $107,000.00 ( net ) is the biggest 
in the history of the Brooklyn Paramount Theatre, 


Really looking forward to your return. 


ictal 


Pleshett 








...and, of course, 
many thanks to 
Harry Levine. 














